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| Rights of the drunk c 


Relieving constitutional concerns 


by John Medearis 


he coalition is made up of angry, single- 

minded, and determined advocates who 

have openly declared themselves so. They 
come from groups such as MADD (Mothers 
Against Drunk Driving) and SADD (Students 
Against Driving Drunk), formal organizations 
comprising friends and family members of drunk- 
driving victims, and an informal committee of 
high-powered political consultants and journalists 
(including the editor of this paper) united by the 
sudden, senseless death of their friend, political 
operative Michael Ventresca, last December. And 
last but by no means least, they come from a group 
of legislators and politicians led by Governor 
Michael Dukakis, who is eager to find yet another 
way to bolster his law-and-order image. 

The opposition is made up of a highly respected 
group of civil libertarians and lawyer-legislators. 
They are neither single-minded nor angry; they are 
; Maing & to compromise. Among them are r 


key players in the passage of any crime bill, such as 
Representative Paul White (D-Boston), a member 
of the governor’s Anti-Crime Council, Represen- 
tative Salvatore DiMasi (D-Boston), cochairman of 
the Joint Committee on Criminal Justice, and 
Senate President William Bulger, perhaps. the 
state’s ultimate lawyer-legislator — but also 
representatives from organizations of longstanding 
legal credibility like the Civil Liberties Union of 
Massachusetts. 

The issue that divides these groups is the 
governor's Safe Roads Act of 1986, a legislative 
package designed to give prosecutors and police 
greater powers with which to attack drunk drivers. 
The debate centers on two highly controversial 
provisions of the act, the so-called administrative 
per se law and the admissibility law. 

The zealous advocates of the legislation regard 
the two as common-sense measures. The ad- 
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Vallely 


A class act 
gives Bachrach 
a chance 


by Scot Lehigh 


he irony was bittersweet last 
Piivsss; night when Tom 

Vallely took the stage to 
address the crowd of 200 who had 
come to the Somerville Theatre to 
see a film about his recent journey 
to Vietnam. For Vallely, a Vietnam 
War hero who came home to fight 


“Sagainst the’war, his retiirn trip toa 


peaceful Vietnam, 16 years after he 
trudged the land with an M-16 
slung over his shoulder, symbolizes 
his effort to redefine America’s role 
in the world. For months he had 
tried to focus the d2bate in the 
Eighth Congressional District on 
that type of foreign-policy issue, 
and last week he finally seemed to 
be making some headway. With 
the battle over Ronald Reagan’s 
proposal for $100 million in 
military aid to the Nicaraguan 
contras ade new peaks of 
tox) eee. Yallely had got- 
pr ntion for a letter he 


gUtging that the lessons of 
jam dictated voting against 


 eMireing the war in Central 


America. And now a middling 
crowd had gathered to participate 
in the type of discussion Vallely 
had hoped for all along. 

Taking the microphone, he cast 
an entertainer’s glance at the crowd 
and quipped, “This is my opening 
night, and I’m very pleased to be 
here.” In actuality, it was his closing 
night. A film originally scheduled 
to begin a long debate instead 
ended a short campaign. Even as 
his staff cheerfully distributed 
literature and sold TOM VALLELY, 
THE OTHER GUY T-shirts, even as 
the lights went out and the film 
began, the decision had been made: 
at 11:30 the next morning, Vallely 
would bring the curtain down on, 
his quest for Congress. 

After the film, the candidate 

Continued on page 8 
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THIS JUST IN... 





EDITED BY THEA SINGER 
ARSON THE LAWYER 


Back in 1978, lawyer Max J. Allen was convicted of 
conspiracy to commit arson and conspiracy to defraud 
an insurance company, charges arising out of State 
Attorney General Frank Bellotti’s prosecution of 
Boston’s Symphony Road fires. Allen, now 61, served a 
year in the Plymouth County jail for plotting to burn 
down a residential structure in which people were still 
living, according to the Massachusetts Board of Bar 
Overseers. 

Following his conviction, Allen’s license to practice 
law, which he had held since 1979, was suspended 
indefinitely. In September 1984 Allen filed for 
reinstatement. 


Allen marshaled a slew of big names to back his cause: 


former chief justice of the Superior Court Walter H. 
McLaughlin; Professor Richard G. Huber, dean of 
Boston College Law School; William S. Anthony, senior 
president at the Bank of Boston; and Paul R. Tierney, 
Suffolk register of deeds. 

A subcommittee of the state Board of Bar Overseers 
voted two to one against Allen’s petition. The majority 
argued that though Allen — who has steadfastly 
maintained his innocence — has the “necessary moral 
character” to be a lawyer, the public interest requires 
that more time pass before he is reinstated. 

Allen appealed that denial to Justice Ruth I. Abrams of 
the Massachusetts Supreme Judicial Court. Last month 
Abrams ordered Allen’s reinstatement, effective 
September 5. “I cannot accept Bar Counsel's proposition 
that reinstatement should be denied as long as one 
person remembers that lawyers were involved in the 
Symphony Road cases, since that would be tantamount 
to a permanent suspension,” Abrams wrote int her 

opinion. 

The Board of Bar Overseers is expected to consider 
whether to appeal Abrams’s order. 

Meanwhile, Allen is loath to discuss his current 
situation. “I’ve been through too much for too long to 
argue it out in the press,” he said. The Brookline resident 
is listed in the 1985 and the 1985-1986 telephone books 
as a lawyer, a designation missing in the 1983 and 1984 
books. Allen contends that the telephone company is 
listing him as a lawyer against his wishes. “I've ordered 
it out,” he explains. “I haven’t been practicing law.” 


LAW AND DISORDER 


US Senator Lowell Weicker Jr. (R-Connecticut) has 
asked the Justice Department to investigate allegations 
of maltreatment of students at Behavior Research 
Institute (BRI), the gains-through-pains school for 
autistic and troubled children and adults in Providence, 
Rhode Island, run by controversial behavior- 
modification therapist Matthew Israel. Weicker is 
chairman of the subcommittee on the handicapped of 
the Senate’s Committee on Labor and Human Resources. 

This is not the first time Congress has voiced concerns 
about alleged improprieties at BRI, which has also been 
criticized by authorities in New York, California, and 
Massachusetts. In 1978, according to federal documents, 
the House subcomittee on oversight and investigations 
began an inquiry into BRI’s aversive-therapy program, 
an investigation that apparently petered out. One 
congressional source believes that referring the matter to 
Ronald Reagan’s Justice Department will condemn this 
inquiry to a similar fate. “If he [Weicker] really cares 
about it,” said the source, “he will hold a hearing.” 

This federal scrutiny comes at a time when Matt Israel 
is furiously warding off attempts by advocates and the 
state to modify his school’s MO. Last September the 
state’s Office for Children (OFC) charged that Israel's 
operation was jeopardizing the health, safety,,and 
welfare of its students through food deprivation, 
excessive punishment, and disregard for regulatory 
requirements (Phoenix, November 26). After a seven- 
month review of the program, OFC banned physical 
punishments and withholding meals as punishment and 
prohibited the enrollment of new students in the school. 
The state surveillance intensified last July after 22-year- 
old BRI student Vincent Milletich died while undergoing 
treatment that included being bombarded with white 
noise. A full hearing on whether BRI’s group-home 
licenses would be revoked was scheduled for last 
January and then put on hold. OFC director Mary Kay 
Leonard is expected to rule by March 28 on whether 
BRI’s aversive-therapy program will be relicensed by the 
state. 

In the latest bit of legal fancy footwork, BRI and a 
group of parents have asked the Bristol County Probate 
Court to place OFC in receivership and to appoint a 
receiver to take over the agency's monitoring, licensing, 
and supervision of BRI. Mary Kay Leonard’s response: “I 
think the complaint is ludicrous.” 


THE FAIRER SEX? 


Call it segmented marketing. Or maybe she didn’t 
want to be accused of practicing the politics of exclusion. 
Whatever the reason, Democratic candidate for 
lieutenant governor Evelyn Murphy recently mailed out 
two forms of an invitation to a fundraising dinner she’s 
throwing for herself: one for women, the other for men. 

The names of 97 women, many of them well known, 
adorn the basic invitation. No men are listed, as well 
they wouldn't be. The March 20 Copley Plaza event — 
$100 for drinks, $250 for dinner, $500 if you are so 





inclined, thank you — is geared to women (the ratio of 
women to men invited was roughly three to one). The 
theme of the evening, “We've waited almost 200 years to 
open these doors,” is a not-so-subtle reminder that 
Massachusetts has never elected a woman to statewide 
office. And the after-dinner guest speakers are Vermont 
Governor Madeleine Kunin, and Minnesota Lieutenant 
Governor Marlene Johnson. 

“The original intent was to do a major event for 
women,” says Murphy campaign manager Joe Baerlean, 
explaining the double message. “We want to make this 
the most successful event ever for women.” He adds that 
some of the women planning the event said they also 
wanted men to know “they’re welcome and to show that 
there are men who support Evelyn.” 

To make the opposite sex feel a bit more included, the 
committee inserted a no-frills card into solicitations 
meant for men that was signed by eight of their kind. 
“We, too, will be joining Evelyn Murphy,” reads the 
simple comment above the names of the Murphy 
Eight. “Her election is important to everyone in 
Massachusetts, 

If so, guys, how come you and your message seem so 
much the afterthought? Ninety-seven to eight? “I guess 
I'm a token,” said State Senator and signatory William 
Golden. 


ABTSOLUTELY 


We wouldn't want to take anything away from the 
Renaissance-man concept, but sometimes too much of 
everything can make a newspaper editor ill at ease. 
Consider the double dose of publicity in last week’s 
mailbox concerning Eighth Congressional District 
“positive, progressive” Republican candidate Clark 
Abt— chairman and president of the multimillion-dollar 
Cambridge consulting firm Abt Associates, Star Wars 
champion, and by default the next best thing to Joe 
Kennedy. 

Abt, it seems, is more than a successful entrepreneur- 
turned-candidate. He is also'an “ Abstract Impressionist” 
painter (Abt’s description) whose works, the product of 
10 years’ serious hobbying, will be displayed at Harvard 
Square’s Edna Stebbins Gallery this month. 

Abt, who began painting as an undergrad at MIT, has 
studied art with local art/design pillar Gyorgy Kepes 
(the éminence gris responsible for the stained-glass 
window in the Harvard Square MBTA station) and has 
had one previous one-man exhibit (at ———* Baak 
Gallery in 1977). 

But there’s more, A press.release from the Clark Abt 
for Congress Committee claims that the Eighth’s GOP 
candidate has also “won prizes” for landscape 
architecture and short-story writing. And more. At the 
end of February Abt took two parts in a week-long 
Boston University theater-school production of Studs 
Terkel’s Working. And still Abt has managed to find 
time in recent weeks to make door-to-door eye contact 
with his Back Bay constituents. 

So is this sudden burst of creativity art for art’s sake or 
art for Abt’s sake — a matter of diverse talents applied to 
keeping a high pre-election profile? Not the latter, 
according to Abt. The Stebbins show, he explains, is the 

result of his being invited by the gallery to hang his 
work. And the parts in Working? He got them the old- 
fashioned way — by auditioning. Be that as it may, the 
man is putting the mailroom in a tough spot. Should his 
campaign literature be forwarded to our political 
repoftters, our art critic, or our theater editor? 














Renaissance man Abt: picture perfect? 


KNOW THYSELF 


Bob Cappucci, the East Boston candidate in the race to 
succeed Tip O'Neill in the Eighth District, has a certain 
vision of the type of person needed for the job. Ata 
recent candidates’ forum, Cappucci offered that vision to 
the public. “I think we need a strong, forceful 
congressman, someone like Bob Cappucci — and I’m 
confident I can be that person.” 





(Thanks this week to Clif Garboden, Ric Kahn, Scot 








Lehigh, Jim Schuh, and Michael Segal.) 





A guilty thrill 


PERSONALLY 





BY FRANCIS J. CONNOLLY 


dispatched John “The Beast” Mugabi to that fitful 

dreamland of the canvas-dwellers last Monday 
night, the crowd at the Centrum had vented a full ration _ 
of middle-class frenzy. I know that I certainly had; I love 
to watch a good fight, and Monday night's middleweight 
title bout had been a flat-out dandy: 

By the time Marvelous Marvin Hagler assaulted John 
“The Beast’ Mugabi into a brain-concussed stupor last 
Monday night, a lot of people at the Centrum probably 
felt a vague gnawing guilt at having paid to witness 42 
minutes of closed-circuit mayhem. I know that I 
certainly did; I know of no intellectual or ethical 
argument that can justify professional boxing, and 
Monday night's middleweight title bout had been a flat- 
out bloodletting. 

And there you have it: the conflicting and irresolvable 
emotions of an avowed liberal who is also an avowed 
fight fan. I go through this every time I go to watcha 
fight: a profound internal struggle between my love for 
what is patently a vicious sport, and a set of political and 
ethical convictions that sits determinedly on the border 
between lofty idealism and bleeding-heart goo-gooism. 

I have been trying without success to reconcile these 
emotions for 15 years now — ever since, back in the 
eighth grade, I went to a closed-circuit broadcast of the 
first Ali-Frazier fight. That one was a dandy, too, in fact 
a far better bout than Hagler-Mugabi; it was the fight 
Smokin’ Joe won on a close decision over the resurgent 
Ali, a fight that confirmed Frazier’s greatness even as it 
landed him in the hospital and signaled the beginning of 
the end of his career. | had been awestruck by that fight 
— not because it was a titanic struggle, though it 
undoubtedly was, but because my father had been 
almost speechless as we left the theater. My old man was 
a big fight fan, he’d seen just about all the great ones, 
and all he could say that night was that this had been the 
greatest fight he’d ever seen. That made a big impression 
on me. 

But so did Father John Lavin, a curate at Our Lady 
Queen of Martyrs. The next day he used the afternoon 
religion class to rail against the evils of boxing — its 
brutality, its corruption, its cynical exploitation of 
whatever group might occupy the lowest classes of 
society at any given time. He singled me out as the only 
one who'd been lucky enough to have seen the fight the 
night before, and by the time he was finished I felt like 
I'd gone a quick 10 rounds with a Roman-collared 
heavyweight. 

This was tough because of course I knew the priest 
was right. Maybe he'd used a lot of clichés — especially 
the gladiator motif, a traditional favorite of the 
antiboxing crowd — but the way clichés usually get to be 
clichés is by being true. I couldn’t argue with the guy 
back then, and I wouldn't be able to argue with him 
today; he was right. 

But I also knew my old man was right. My father — 
who was not a cigar-chomping yahoo out of Damon 
Runyan but rather an educated and thoughtful man. He 
didn’t have to say that such a fight is always worth 
seeing; this was an assumption with no need for words, 
an idea that in my home or in the homes of all my 
childhood friends would simply never be challenged. 

I still will not challenge it, because I am a fight fan. It’s 
not just a cultural thing for me, a tribal affection passed 
on by my father and a full brigade of Irish-Catholic 
uncles, brothers, and cousins; it is a genuine personal 
preference. Granted, I have not laced on gloves since 
grammar-school days, and if | ever wound up in a ring 
today I'd take a dive so fast you'd hear the splash before 
the time keeper's bell stopped echoing. I cannot claim 
that my love of the sport is anything more than armchair 
enthusiasm. 

For years I have been telling myself that boxing, at its 
best, demands of its practitioners the most admirably 
superb physical conditioning of any sport. This is 
undeniably true. Disbelievers should spend three 
minutes on a heavy bag, just punching away with the 
complete security that the bag cannot punch back; one 
round working on a heavy bag will leave your arms 

Continued: on page 19 - i 
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BY JIM SCHUH 


into Dorchester District Court and sought 
- protection from a colleague who had attacked 
him with a knife earlier that day. He didn’t get it. 

And earlier this month, Lindsey sought a different 
kind of relief from a court. This time he went for help to 
the state Supreme Judicial Court (SJC). Again he didn’t 
get it. 

The SJC’s decision wasn’t a travesty of justice. But it 
means that Sylvester Lindsey’s last best hope is a pardon 
from the state parole board and Governor Michael 
Dukakis. The SJC upheld Lindsey's conviction under the 
11-year-old Bartley-Fox gun law, which makes 
conviction for carrying a handgun without a permit 
punishable by a one-year mandatory prison term. 

“It is possible,” the court noted in its ruling, “that the 
defendant is alive today only because he carried a gun 
that day for protection.” 

That is a remarkable line to find in an appellate ruling. 
But then, the Lindsey case is remarkable. The day after 
Lindsey had requested protection from a fellow worker 
Eddie Michel, Lindsey went back to work at Seymours 
Ice Cream in Dorchester. Other workers at Seymours 
told Lindsey that Michel was looking for him and was 
going to get him. 

Early — morning of August 31, Lindsey opened a 
trunk in a closet in his apartment in Cambridge. He 
pulled out the .32-caliber revolver he had brought with 
him to Massachusetts when he moved here from Peoria, 
Illinois, eight years ago. Lindsey had never bothered to 
register the gun. “As I went out the door, I said to myself, 
‘Do you want to live today or are you ready to die?’ ” 
Lindsey recalled last week. ‘And I said, ‘I am not ready 
to die.’ Lindsey put the gun in his pocket and walked to 
the Central Square Red Line station. 

When he got to the Fields Corner station, in 
Dorchester, Eddie Michel was waiting for him with a 
knife. Michel lunged and Lindsey shot. Michel lost his 
left kidney but lived. Lindsey went home, got a lawyer, 
and turned himself in that morning to the Boston 
police. 

Lindsey was indicted for attempted murder, for 
assault and battery with the gun, and for violating the 
Bartley-Fox law by carrying a gun. He was permitted to 
claim self-protection on the assault and attempted- 
murder charges but prohibited from doing the same on 
the gun-carrying charge. Following a three-day trial, the 
jury deliberated for 50 minutes before acquitting him on 
the attempted-murder and assault charges. But Lindsey 
was convicted on the Bartley-Fox law. He appealed to 
the Supreme Judicial Court, arguing that he should have 
been allowed to claim self-defense on the gun-carrying 
charge. 

The court this month rejected that argument. The 
justices acknowledged that situations arise in which a 
person can legally take temporary possession of a 
firearm to confront an immediate threat. But the court 
said that that condition didn’t apply to Lindsey because 
he hadn’t been in immediate danger during his entire 
commute to work. 

The court's ruling is understandable. In the justices’ 
estimation, to order Lindsey’s acquittal — or to grant 
him a new trial on the gun-possession charge in which 
he would be allowed to claim self-protection — would 
water down the impact of the Bartley-Fox law. And 
though Lindsey’s case appears clear-cut, it is easy to 
imagine how other defendants in more ambiguous 
situations might take advantage of a more lenient law 
and fabricate threats. 

Lindsey is understandably bitter, however. He feels 
that he did not receive help from the police and courts 
because his skin is black. “If | had blue eyes and blond 
hair and looked like I had money, it would have been 
different,” Lindsey says. “I think they thought, ‘Ah, it’s 
just two blacks. Let them kill each other.’ That’s the 
attitude I got from the police and the courts.” 

Lindsey’s loss at the Supreme Court frustrated him 
- even further. “It freaks me out,” he says softly. ‘I feel 
like I’m not even in America anymore, like I'm a guy 
from another planet.” 

Although Lindsey understands that the Bartley-Fox 
law was designed to deter gun play in the streets, it is 
hard for him to accept that his conviction and 
incarceration are necessary to discourage wanton gun- 
toting. 

And that brings us to the most troubling aspect of the 
Lindsey case: the mandatory sentence of a year in the 
Deer Island House of Corrections that Lindsey now 
faces. The SJC is clearly troubled by that provision of the 
law. “Before the days of a one-year mandatory sentence, 
the special circumstances involving the accused could be 
reflected reasonably in the sentencing or dispositional 
aspect of the proceeding,” the court wrote. ‘That option 
is no longer available to the judicial branch of 
government in a case of this sort. Any relief that the 
defendant may warrant must come from one of the other 
branches of government.” 

That is as close as an appellate court will come to 
recommending commutation of a sentence. Says 
Lindsey’s lawyer, Patricia A. O'Neill, “As far as | know, 
that is extremely unusual. I haven't seen that in my 
experience, and that at least suggests to me a certain 
discomfort by the court.” 

The mandatory year is particulary odious in the 
Lindsey case because there are so many crimes more 
heinous than packing heat that are not covered by 
minimum sentences. Indeed, one can be convicted of 
aggravated rape and never serve a day:in jaili,ane can 
Continued on page 25 


q ack on August 29, 1983, Sylvester Lindsey walked 
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LETTERS 








We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: only the 
writer’s name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing | 
for considerations of space, fairness, 
and literacy. 





CONDO-VERSY 


Things are getting pretty strange at 
the Phoenix when reporters distort the 
meaning of their own articles, and that’s 
exactly what happened with Francis J. 
Connolly’s article “Cooling Condo 
Mania?” (News, February 11) and his 
defenge of that article a week later on 
the Letters page. 

You would figure that “Cooling 
Condo Mania?” had something to do 
with condominium conversion, right? 
Especially when Connolly quotes at 
length condo lawyer Steven Brody on 
his prediction of the economic effects of 
the new law. Connolly follows that with 
an equally long quote from an attorney 
representing the Massachusetts 
Mortgage Association. 

It’s interesting that Connolly couldn't 
locate any tenants, tenant attorneys, or 
tenant groups for their analysis of the 
economic effects of the new law. After 
all, what Brody and the other lawyer 
give are just predictions — what they 
presume will be on the minds of future 
converters and lending officers. 

What's even more interesting is how 
Connolly responds when someone has a 
different analysis of the new law. “I 
would not presume to argue the 
economics of condo conversion,” he 
writes. ‘My article addressed only the 
question of process, because sound 
process is an integral part of any 
democracy.” 

Well, I apologize if I fail to see the 
resemblance between Francis J. 
Connolly and Alexis de Tocqueville. 
Maybe I was misled because the article 
was headlined FLYNN’S SNEAK ATTACK 
ON CONVERSIONS and not AN ESSAY 
CONCERNING THE INTEGRAL PART 
SOUND PROCESS PLAYS IN ANY 
DEMOCRACY. I guess I’m just not as 
imaginative as Francis J. Connolly. It 
never would have occurred to me to 
contact a representative of the 
Massachusetts Mortgage Association 
when I wanted the inside dope on the 
democratic process. Maybe there's a 
lesson here for all of us. 

Bob Gardner 
Allston 
-_ & 


BURYING 
ELVIS 


To Joyce Millman: 
How is it exactly, as you state so 
unequivocally in your Elvis Costello 
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ce 
MacManus: all in the name 


piece (Arts, March 4), that Costello’s 
“Elvis is king” proclamation seemed 
“like a brash and scrappy dance on Elvis 
Presley's still warm grave,” when in fact 
Mr. Presley had a few months to go on 
this planet when My Aim Is True was 
released? The point being, the Elvis 


eam paign wasintended aSWPibe, a 


poke, not an ““unceremonious burial.” 


The name Elvis Costello was the choice 
of Stiff Records; and Declan MacManus 
went along for the ride. Regrets? He’s 
had a few. 

How about you, Joyce? 

Oh, and he didn’t revert to Declan 
Patrick Aloysius MacManus. He was 
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Don't worry, he'll 
grow into it. 
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born without “Aloysius” — added it 
later. 
Dawn Larson 
Brighton 


Joyce Millman replies: 

No regrets. By the time My Aim Is 
True hit Billboard ’s album charts, Elvis 
Presley was well and truly dead; what I 
said was that the “Elvis is king” legend 
seemed a certain way, not that it was 
intended a certain way. I'll stand by that 
observation. I'll also stand by my report 
that “Aloysius” is part of the album’s 
credits, which is all I did report. When 
the point is how many times MacManus 
has changed his name, who cares 
whether he’s changed it another time? 


FAMILY 
BREAKDOWN 


I want to compliment the Boston 
Phoenix for the sensitive and important 
lead article entitled “From Divorce 
Down,” by Scot Lehigh (News, March 
4). As a member of the Department of 
Labor, I am acutely aware of the 
devastating effects of family 
breakdowns on many families. The 
employment and general economic 
problems of single heads of households 
are of particular interest to the secretary 
and we are taking steps to give the issue 
more visibility and to assist in specific 
initiatives directed to female-headed 
households. 

It is a competent piece and we thank 
you for your attention to a critical issue. 
Martha H. Izzi 

Regional Administrator 
Women’s Bureau 
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50% off Sealy 


SOSSSSSSSSSSHSSHHESHSESSESEEEEEEEESESESEDESS 


Posturepedic® 


yostrurepecic sis. 


Wednesday only. 


} Four days only—you save 50% and more, every size. 
That's twin, full, queen or king with comfortably firm 
Posturepedic® innersprings, heavy-duty durability tick 
and full 15-year limited Sealy warranty. Check these 
one-time closeout values and be early. Sleep Shop, 
fifth floor, Boston and all stores as noted. 


TWIN, EA. PC. Reg. 229.95 


FULL, EA. PC. Reg. 309.95 
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QUEEN, 2-PC. SET Reg. 769.95 


KING, 3-P€. SET Reg. 1059.95 
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Hote! Posturepedic® Queen Set $20/month* with 
CBA. Sealy quality even more affordable with JM’s 
Continuous Budget Account. Ask for details. 


Wiotr the place! 
‘Jordan marsh 








ALL STORES* OPEN SUNDAYS (except so. Portiana, ME). CALL ANYTIME: Metropolitan Boston 328-1212. Outside metropolitan Boston, call Toll Free 1-800-328-1212 
Charge it! Use your Jordan Marsh, American Express® or Diners Club card. There will be a delivery/handling charge on the above items. Jordan Marsh ma A Unit of Allied Stores 
_“excusive of any additional charges such as, sales tax, delivery, etc. Subject to credit approval. In some cases there may be a delivery time of 2-4 weeks 
All stores except Methuen, Brockton, Somerville, Hanover, MA and Newington, NH, D-6190. 124 
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Padding a fundamental design: John Hannah (at Alabama) and 


Threads of victory 


by Michael Gee 


Classic: Bird and Stretch Murphy 


I knew it was time to quit when | 
realized | was a 36-year-old man stand- 
ing in front of 18,000 people in my 
underwear. 

— Bill Russell 


It adds 20 points to my average if | 


know I look bitchin’ out there. 
— Dick Stuart 


man can wear nothing more 

A uncomfortable. If it’s hot, he 
swelters. If it’s cold, he shivers. A 

man can wear nothing sillier-looking. 
Just ask any Houston Astro. And yet, a 
man wearing one wouldn't exchange 
wardrobes with the Prince of Wales. No 
peacock ever preened more 
ostentatiously than a guy wearing his 
team’s uniform. And no peacock ever 
had a better reason for preening, either. 
In our blue-suited, brown-shod world, 
only in sports does the human male have 
a shot at displaying the gaudy plumage 
that is his biological right. 

Which is why grown men come to 
work at the Phoenix office wearing 
Baltimore Oriole warm-up jackets and 
why Doctor J appears on TV to convince 
folks to buy $70 NBA tank tops. It is a 
dirty but hilarious secret of American life 
that for every one man who can recall his 
first sexual encounter, five can remember 
every detail of the day they put on their 
first varsity uniforms. What is male 
bonding, after all, but the opportunity for 
men to share the same experience? And 
what clothing better offers that 
opportunity than a sports uniform? 

Sexism is undeniably a social evil, but 
in discussing sports couture there’s no 
getting around the fact that we're talking 
about a man’s world. There simply 
haven't been enough women in sports 
for that sex to have made a contribution 
to jock fashion. The two most celebrated 
women’s-fashion moments in sports 
history, Gussie Moran’s lace panties at 
Wimbledon and the Sports Illustrated 
swimsuit issue, have more to do with, uh, 
shall we say, traditional sexual roles than 
with sport itself. When women 20 years , 
out of college begin to wear letter 
sweaters to reunions, we will at last have 
achieved equality of the sexes. But until 
that golden moment, the realm of 
clashing bright colors, bizarre shoulder 
stripes, and block numerals will be a 
male prerogative. It isa prerogative that 
few women would begrudge the New 
Jersey Nets or the Vancouver Canucks or 
the Seattle Mariners, at least on aesthetic 
grounds. 

So breathes there a man with a soul’so_ 
dead he never, to himself, has wished for 
the Technicolor satin robe of the 
heavyweight champion? Jack Nicklaus, 
Arnold Palmer, and Jimmy Connors 
have all won more riches from their 
clothing lines than from the games at 
which they're masters. Millions of 
hackers assume the sportswear labels of 
their idols have a totemic power that will 
imbue them with the skills of the 
endorser. It’s a ridiculous notion, of 
course, that all right-thinking people 
ridicule. Oddly enough, however, hard- 
bitten professional sports players, 
coaches, and organizations also 
subscribe to the idea that their choice of 
clothing can affect their performance. 
Even more oddly, that silly notion is 
backed by an impressive amount of 
empirical evidence. Logically it makes no 
difference at all which group of muscular 
young men wears which color suit. But 
logic, fortunately, has little to do with 
sports. In the realm of competition, it 
makes a vast, vast difference just what 
kind of uncomfortable attire an athlete 
pulls on before getting down to business. 
Throughout the history of team sports, 
there has been a direct relationship 
between the design value of a squad's 
uniform and said squad's performance. 
In the world of athletics, Billy Crystal is 
indeed right: it’s more important to look 
good than to feel good. * 

Consider the championship dynasties 
of history: the Yankees; the Packers, the 
Celtics, the Canadiens, the UCLA 
basketball squad. All these fabled teams 
had outstanding athletic talent and gifted 
management, but they also had another 
common attribute — dynamite outfits. 
Ordinary- and even less-than-ordinary- 
looking men (Yogi Berra, Ray Nitschke, 
and Pete Mahovlich come to mind) were 
tranformed by their costumes into figures 
of singular attractiveness, more debonair 
than Pierce Brosnan in a tuxedo. At the 
same time, equally gifted athletes have 
seen their best efforts end in failure, 
perhaps through the vicissitudes of fate, 
but perhaps because all those watching 








them (including the deities of sports) 

thought they looked ridiculous. There is 

no real justification for the belief that the 

Atlanta Hawks will never get anywhere 

until they redesign their uniforms, but 

every basketball fan in America knows in 

his heart that it’s true. 

In fact, one way to discern whether a 
~ sports franchise is a chronic also-ran is to 

notice how frequently management 
tinkers with the uniform. The 
Philadelphia Eagles have undergone 
nine new looks in the 30 years I’ve been 
following their fortunes. Their fortunes 
have yet to be made. The devoutly 
traditional Haywood Sullivan opted to 
restore the uniforms of the Red Sox to 
their style of the ‘50s and ‘60s, 
relinquishing the red-hatted, no-button 
pullover number of the mid ‘70s after the 
‘78 playoff disaster, arguably the most 
distressing moment in the franchise’s 
history. And when a team decides to 
actually change colors, as the Cleveland 
Cavaliers did four years ago (going from 
maroon and gold to orange and white, a 
questionable choice), it’s a sure sign that 
rock bottom has been reached and that 
the team’s only hope is to disguise itself 
from the paying customers. Some years 
back the Canucks, perennial NHL cellar 
dwellers, employed a psychologist to 
explain the team’s poor performance. 
This serious professional recommended 
that the squad abandon its light-blue 
uniforms for a color scheme that would 
kindle more aggressiveness in the 
Vancouver players. The franchise opted 
for an orange-on-yellow-on-black V- 
shaped pattern that was immediately 
termed the “Darth Vader look.” The 
Canucks remain NHL cellar dwellers, 
because aggressively or passively garbed, 
they still can’t skate. And now they look 
stupider while they're losing. 

Good taste, the saying goes, is 
timeless. And sports uniforms are a case 
in point. Studying uniforms throughout 
history, one is struck by how little the 
fundamental design of the basic team- 
sports uniforms have changed during 
this century. Oh, in football the pads are 
bigger now and made of plastic rather 
than the leather of yesteryear, but that’s a 
change of degree, not of kind. The 
basketball strap-style T-shirt of 1906 
hasn't changed (except for fancier 
lettering on the chest) in 80 years. In 
baseball there have been only two 
alterations in the basic knickers, flannel 
shirt, and cap since the days of John 
McGraw. The bill of the cap is longer, 
and the Charlie Chaplin baggy pants 

‘have been discarded in favor of skintight 
knickers (if that isn’t a contradiction in 
terms). Pride of body is responsible for 
this transformation. Whereas the old 
uniforms made players who were as 
sleek as Ty Cobb and Jackie Robinson 
look, as they rounded third, like clipper 
ships under full sail, the tighter-fitting 
double knits highlight the wearer's hours 
in the weight room. Coaches and 
managers, traditionally men of fuller 
habit than their young charges, may 
suffer a loss of dignity from the new garb 
(do you wonder why Earl Weaver 
threatened to manage in street clothes 
this spring?), but who would begrudge 
Mike Schmidt or Jim Rice a snug fit? 

Charles O. Finley, the maverick owner 
of the Oakland A’s, was baseball's first 
and perhaps only fashion revolutionary. 
It was Finley who discarded the team’s 
traditional white-and-gray uniforms for 
multicolored garb — specifically, for the 
green-and-gold outfits that his champion 
teams of the early ‘70s made famous. 
Finley's players were the first to wear 
white shoes, the first to have mix-and- 
match outfits (they wore white only on 
Sundays, a curiously innocent touch), 
and the first in this century to grow facial 
hair. This was not a reflection of the 
fashion trends of the time, however. 
Finley paid each man — cash — to grow 
a mustache as part of an Old-Timers’ Day 
promotion. Oakland was a great team. 
Even if it hadn't been, its sartorial 
splendor would have made it one of the 
legendary teams in history. 

One baseball fashion idea came toa 
bad end. In 1977 Bill Veeck decreed that 
his Chicago White Sox would wear 
shorts instead of knickers on hot days. 
Thanks perhaps to the presence of 
Wilbur Wood on the Chisox roster, this 
sensible proposal met with universal 
ridicule. So sweeping was the backlash 
that the men who bought the franchise 
from Veeck in 1980 did away with his 
other radical innovation. Under Veeck, 
the White Sox wore white socks for the 
first time in the club’s history. Today 
Continued on page 17 
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ome sports uniforms have been 
by triumphs of design. Some have 

been so awful that the men 
supposed to wear them have rebelled, 
humiliated beyond endurance. As the 
following lists make clear, there is a 
relationship between dressing for 
success and actually achieving it. 


The Five Best Uniforms 
of All Time 

1) The New York Yankees’ home 
uniform. Hey, what could be more 
classic than a quiet blue pinstripe? The 
Yankee “N” over “Y” logo is perhaps 
the most famous in corporate America 
after Coca-Cola’s. The corporate 
success rate is comparable too. 

2) The Dallas Cowboys’ whites. The 
crisp blue-on-white Cowboy jerseys 
blend perfectly with the team’s light- 
blue pants. Dallas was one of the first 
football teams to wear white at home, 
and the team’s opponents attach such 
power to the white jerseys that they | 
scheme to force the Cowboys to use 
their less familiar blue-and-silver ones. 

3) UCLA basketball away uniforms. 
To see a plaver wearing one of these 
sky-blue-with-gold-trim suits is to see a 
player who looks invincible. Even if, as 
is the case with every member of the 
current Bruins squad, the guy's a 
complete stiff. 

4) The Oakland Raiders’ black shirts. 
This item isn’t the most pleasing to the 
eye, but it fits philosophically. What 
better colors than black and silver fora 
group of men who define themselves as 
outlaws, scorned but feared by all? 

5) The Boston Red Sox’ home 
uniforms. The Sox didn’t do much last 














year. They probably won't do much 
this year. But they'll look damned 
distinguished while they're not doing it. 


The Five Worst Uniforms 
of All Time 

1) The 1960 Denver Broncos’ home 
and away. Brown and gold isn’t an 
impossible color scheme, but the 
vertically striped socks the Broncos 
wore caused much comment. So much, 
in fact, that after two seasons the team 
rebelled and forced management to 
switch to the current orange and blue, 
plus horizontally oriented hosiery. 

2) The Houston Astros at home. 
Perhaps playing in an ugly building 
hurts one’s sense of color composition. 
Burnt-orange, plain-orange, and yellow 
stripes? Numbers not on the front of the 
jersey but on the right thigh? As long as 
the stripes remain, the Astros will too 
— in third place. 

3) The New Jersey Nets anywhere. 
The Nets’ red, white, and biue 
ensemble looks as if it were lifted from 
a CYO league. In fact, one expects the 
Nets to take to the court wearing 

“mismatched socks and shoes.— 

4) The Denver Nuggets home and 
away. Another rainbow-striped midriff 
affair that looks as if it might have been 
designed as a project of the owner's 
wife. Which is exactly the case. 

5) Michael Jordan’s sneakers. Okay, 
so they're not a whole uniform 
Nonetheless, Jordan’s red, white, and 
black Nikes are so homely they'd wreck 
any clothing untortunate enough to be 
seen with them. They are also the 
bestselling sneakers in history. 


— Michael Gee 
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Baseggll.knickers: skin tight, on.Bob Stanley, and Charlie Chaplin-style, on Tom 


Hughes (of the 1915-'16 Boston Braves) 
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TOM VALLE 





You already Know the famous candidate tor Congres 


“ated Viet veteran, 
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Continued from page 1 

invited the crowd back to his nearby 
Davis Square campaign headquarters to 
discuss Vietnam and America. To the 
importunate media, always more in- 
terested in the news of tomorrow than 
the lessons of yesterday, Vallely re- 
peatedly refused comments on his plans, 
but knowing looks and a note of valedic- 
tory hinted at what was to come. 

The next day Vallely stood before a 
different crowd with a different message. 
“My campaign for the Eighth Con- 
gressional District nomination has reached 
a point of decision,”” he told - the 
media. “I have decided not to continue 
for one simple and compelling reason: | 
don’t think I can win.” 

The immediate reason for Vallely’s 
withdrawal was a poll showing that even 
after two advertising buys and $380,000 
in total expenses, his potential percen- 
tage of the vote still languished in single 
digits, while Joe Kennedy’s was holding 
solidly in the high 30s. 

But to dismiss his decision to get out as 
nothing more than simple self-interest 
(as Vallely himself did) ignores the 
character of both the campaign and the 
candidate. Since Kennedy first entered 
this race, in December of 1985, Vallely 
has known that his own chances were on 
the wane. Yet, though other candidates 
in the same situation have resorted to 
questionable attacks on Kennedy, Vallely 
has persisted in trying to focus this 
campaign on substance. Last month, 
at a Brandeis University forum, he had 
spoken forcefully about the ugly 
jingoism abroad in the country. But the 
forum deteriorated into little more than 
a political piling-on, with Kennedy 
beneath. -Afterward, Vallely shook his 
head in resignation. ‘‘There’s just too 
much whining going on for my taste,” 
he commented. 

A week later, when, at another gather- 
ing, Cambridge attorney Jim Roosevelt 
persisted in his cynical effort to paint 
Kennedy as an unprincipled sellout to 
political-action committees (Kennedy 
hasn’t taken PAC money), Vallely spoke 
up. “These forums are not the ap- 
propriate place to bicker over another 
candidate possibly taking PAC money,” 
he said. ‘Let’s not use these forums to 
impugn another's integrity and lose sight 
of what we are here to discuss. We 
should be dealing with the important 
issues and not lose sight of the un- 
derstanding that these forums exist for 
the voters and the press to have the 
opportunity to find the essence of each 
candidate.” 

There’s little doubt that Vallely’s short- 
term political interest would have been 
better served had he joined that chorus of 
carping. He chose not to. Last week he 
told the Phoenix, “I'm simply not going 
to try to whack Joe Kennedy over the 
head each night just to be in the 
newspapers the next morning. What | 
have to say is important to me, and | 
refuse to trivialize it in that manner. It’s 
become obvious that my message just 


Wouldn't whack Joe; couldn't get known 


won't be heard in this field, so I'm getting 
out.” 
* bal * 

Watching from a nearby room as he 
fielded questions from the press, Valle- 
ly’s wife, Tory, and many of his staff stood 
crying quietly at the disappointment of it 
all. But electoral politics, particularly 
primary politics, tends to be a zero-sum 
game. One candidate’s loss is another's 
gain. Earlier that day, State Senator 
George Bachrach had started the morn- 
ing shaking hands at the Maverick Street 
T stop in East Boston, feeling the best he 
had in months. Finally things seemed to 
be coming together. Before Kennedy had 
entered the race, Bachrach, whose state 
senatorial district includes about a third 
of the Eighth Congressional District, had 
been the putative frontrunner. But since 
then little had gone right for Bachrach. 
As an underdog, he had found fundrais- 
ing more difficult. His official entrance 
into the race, timed to shadow Kennedy’s 
own announcement and thus link their 





Bachrach 

will be 

helped by 

the same poll 
that portended 
the end of 
Vallely’s 
aspirations. 


names, had played third fiddle to a silly 
foofaraw over some Kennedy workers 
ripping down Roosevelt signs. 

And, though the conventional wisdom 
had been that Kennedy's entrance into 
the race would have the effect of a dorsal 
fin at surf’s edge on those little-knowns 
testing the political waters, the opposite 
has proven true: seemingly oblivious to 
the danger of the depths, or more likely 
drawn by the once-in-a-lifetime op- 
portunity to bathe in reflected Kennedy 
glory, fringe candidate after fringe can- 
didate has come splashing in. From Jim 
Spiegel, who offers as his qualifications 
assorted telegrams sent to various world 
leaders whose names’ he can't pro- 
nounce, to Robert Cappucci, a cross 
between Charlie Chaplin and Woody 
Allen, the field and the white noise have 
just kept on growing. As if that weren't 
enough, Attorney General Francis X. 
Bellotti’s announcement last month that 
he would not seek re-election has created 


iwSit ® 


a race for AG, which in turn has created a 
race for Middlesex County DA, both of 
which will compete for publicity and 
make fundraising in the Eighth even 
harder. 

But now, finally, the field has started to 
thin, the attention to focus. Vallely is out, 
and reliable sources report that 
Representative Bill Galvin (D-Brighton), 
who has never officially declared, will 
soon be calling a final campaign press 
conference of his own. The effect of 
Vallely’s and Galvin’s departures can’t 
help but focus the race. Before, the 
campaign featured what might be called 
a credibility continuum, ranging from the 
impossible to the merely implausible, 
from the no shots to the long shots. For 
the press, striving to be fair in covering 
forums that bore a closer resemblance to 
an Oriental bazaar than to political 
debate, that continuum presented a 
dilemma. No one has ever thought 
Cappucci or Spiegel or Cambridge freeze 
candidate Carla Johnston had the re- 
motest chance. But few think Represen- 
tative Tom Gallagher or Cambridge 
lawyer Jim Roosevelt has any real 
chance, either. If an implausible can- 
didate deserves a paragraph, doesn’t an 
impossible candidate merit a mention as 
well? That, at any rate, was the way the 
coverage was spread on those occasions 
when it rose above a tattle-sheet account 
of who had blasted Kennedy for what. 
Even for the more plausible candidates, 
the publicity was like starvation rations 
for a shipwrecked crew: perhaps enough 
to sustain, but never enough to nourish. 

With Vallely gone and Galvin going, 
the gap between the credible campaign 
and the lost cause will be made clear. As 
a result, the race will perforce focus on 
Kennedy and the top contender or two. 
For most of the candidates that can only 
be bad news: if the race was impossible 
for a candidate of Vallely’s caliber, who 
had a fortune in his wife’s family money 
and a wealth of political talent in close 
friends Dan Payne, John Marttila, and 
Tom Kiley, how can the others possibly 
hope to win? For them reality will 
become increasingly clear: it’s time to 
follow Vallely’s example and get out. 

But for George Bachrach, after months 
in the wilderness, the moment of op- 
portunity has finally arrived. 

* * *” 

About an hour after Vallely’s 
withdrawal last Wednesday, George 
Bachrach stood fidgeting before the Joint 
Committee on Taxation. For a liberal 
candidate, testifying against Citizens for 
Limited Taxation’s proposed cap on state 
revenues is almost a requirement, as the 
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presence of fellow Eighth Congressional 
District candidate Tom Gallagher and 
lieutenant-gubernatorial hopeful Jerry 
D’Amico showed. But Bachrach was due 
in Watertown Square at one o'clock to 
present an honorary certificate to a 
member of the Watertown Senior 
Neighbors Club. That sounds trivial, but 
that type of activity is the secret of 
Bachrach’s success. It’s his district, and 
not Beacon Hill, that is his power base. 
Bachrach is not beloved by the 
Massachusetts political establishment, 
partly because he can be unpleasantly 
blunt and sardonic (even self-righteous) 
on matters of principle, partly because he 
has taken pains not to become part of the 
system, partly because he is considered 
untowardly calculating on matters of 
politics. 

Philosophically, aside from a tough 
anticrime stance, his is an unrepentant 
and uncompromising liberalism. 


Although his campaign still wants of 
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definition, so far Bachrach has called for 
cutting the defense budget, for closing 
tax loopholes, for national health in- 
surance, and for renewed federal invest- 
ment in housing and in services for the 
poor and elderly. Essentially, his politics 
are Tip O’Neill’s, his personality William 
Proxmire’s. Like Proxmire, though re- 
garded with some suspicion and coolness 
by other politicians, he is beloved by his 
constituents. And therein lies his real 
strength. In 1980, running as an indepen- 
dent, he upset conservative Senator 
Francis McCann; after garnering 63 
percent of the vote in a three-way race in 
‘82, he ran unopposed in ‘84. 

Last Wednesday showed both sides of 
George Bachrach. Perhaps the best ex- 
ample of both his political philosophy 
and State House style came in his short, 
curt rebuke to the assertion of Jack Flood, 
House chairman of the taxation commit- 
tee, that the public seemed to want a 
revenue cap. “I would suggest to the 
chairman that we are much better 
managed than we ever have been before 
and that it’s government that has lived 
within its means,” he said. “And I would 
suggest that every so often we in the 
government ought to lead peopie for a 
change rather than following them.” 

Minutes later, after a high-speed drive 
to Watertown, a totally different George 
Bachrach walked into the basement of 
the Watertown Masonic Temple to ad- 
dress the Senior Neighbors. ‘Despite the 
effort of some of us. to try to provide 
some social services, we have a national 
administration that doesn’t understand 
that we need Medicare and the Older 
Americans Act and a range of other 
services that people really need,” he told 
a sea of nodding gray hair. “But as those 
resources shrink, what is very comforting 
to know is that there are organizations 
like this that continue to function, that 
continue to provide for the real needs of 
people, to offer companionship, to offer 
opportunities to get together, so that lives 
continue to be productive and full and 
happy, and that’s very important.” After 
presenting the citation, Bachrach sat 
down at a nearby table, where most 
seemed to know him by name. “George, 
I like your hair short,’” one woman said. 
He smiled and responded, “My mother 
does too.” 

“George seems like such a nice clean- 
cut young man,” another whispered to a 
friend. ‘Oh, he is,” her friend answered. 
On his way out Bachrach made the 
rounds to shake a few hands, including 
that of the club’s. newly elected vice- 
president. “Good luck in your election, 
George,” another elderly woman offered. 
“You're up against a lot of them. But you 











have been before, too,” Bachrach smiled 
and squeezed her shoulder. ‘Thanks,’ he 
said. “Now you stay well.” 

* * * 

“It is perceptions, oftentimes, that are 
the most important,” Bachrach had told 
the taxation committee. As soon as he 
arrived back at the State House, it 
became obvious that this is true not just 
of state spending, but also of politics. 
With Vallely, who was assumed to have 
one of the best shots against Kennedy 
because of his financial resources and 
political talent, admitting that it simply 
wasn't in the cards, the clear perception 
is that Bachrach has become the only 
candidate with a real chance. That much 
was obvious on Wednesday. Bachrach 
returned from speaking to the Senior 
Neighbors in Watertown to find Channel 
4 waiting for his reaction to Vallely’s 
withdrawal. As he returned from that 
interview, an aide handed him a message 
that the Globe had called. By the time 





Bachrach had finished with Globe re- 
porter Ken Cooper, Channel 5 was 
waiting in front of the State House for its 
react interview, and Channel 2 had called 
to arrange a later session. 

Throughout, Bachrach put out a 
careful message: he was sorry for his 
friend Tom, but this development would 
help his own campaign in two ways. 
First, he is “the second favorite” of a lot 
of Vallely supporters, and he thinks they 
will now back him (Vallely insiders guess 
his backers will split between Bachrach 
and Kennedy). More important, with 
Vallely gone, the race will finally start to 
come into focus. 

Bachrach’s effort to emerge as the only 
real opposition to Kennedy will be 
helped by the same poll that portended 
the end of Vallely’s aspirations. That 
poll, conducted for Vallely by Tom Kiley 
last month, shows that 59 percent of 
those queried have an opinion of 
Bachrach; 49 percent are favorably in- 
clined toward him, and only 10 percent 
don’t like him. Mel King, considered by 
some the other major candidate, fared 
somewhat worse. About 86 percent 
know who King is, but he has a higher 
negative rating than Bachrach — 22 
percent. Kennedy himself did 
phenomenally well: 90 percent have an 
opinion; 74 percent like him; only 16 
percent don’t. (Moreover, and this sug- 
gests the difficulty of trying to catch 
Kennedy, more than 40 percent think 
that he has been criticized unfairly in the 
campaign.) 

The favorability index is only a very 
rough scale of a candidate’s potential. 
More significant perhaps is the nine-way 
match-up. In that, Kennedy led with 38 
percent of the vote, Bachrach came in 
second with 17 percent, followed by King 
with 13 percent, and Boston City Coun- 
cilor Dapper O'Neil with eight percent. 
(All the other candidates, Vallely in- 
cluded, were in low single digits). In a 
head-to-head match-up with Kennedy, 
Bachrach fared better. Although Ken- 
nedy beat him by a margin of 56 to 32 
districtwide, within his own _ state 
senatorial district, Bachrach actually de- 
feated Kennedy, 47 to 43 percent. “That 
seems to indicate that when they know 
Bachrach they like him,” says Boston 
political consultant Dan Payne. 

Payne's analysis is that Mel King and 
Dapper O'Neil will retain some signifi- 
cant support on the left and the right, 
respectively, though he thinks that sup- 
port may diminish as it becomes ap- 
parent that neither has a good chance to 
win. Those two will bracket Kennedy 
and Bachrach as the candidates of what, 
in this ultraliberal district, passes for the 
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sensible center. That in turn will leave 
Bachrach as the only credible alternative 
to Kennedy. “If he can begin to even it up 
a little bit, if the race begins to be forced 
into a two-way confrontation, it can 
become a horse race,” Payne says. ‘It 
wasn't possible for Tommy [Vallely] to 
get in close, but it is conceivable that 
George can get close.” 

Thus it is that the message, and the 
impact, of Vallely’s withdrawal will work 
to create Bachrach’s moment. Or to put it 
another way, the departure of the most 
likable candidate may have the effect of 
encouraging the kind of campaign he 
sought in vain to be a part of. How ironic 
that a more substantive campaign may 
result from the withdrawal of a candidate 
offering substance, that by leaving, 
Vallely may expose the cast of frivolous 
candidates and in doing so give the one 
candidate with a real chance to win the 
opportunity finally to put Joe Kennedy to 
a meaningful test. 0 
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Continued from page 1 
ministrative per se law would 
class ‘driving with a_ blood- 
alcohol content (BAC) of .10 or 
higher as an offense in the motor- 
vehicle code. The new offense 
would carry the same penalties as 
driving under the influence 
(DUI), but it would be easier to 
prove since a DUI conviction 
includes a variety of subjective 
observations. A suspect found to 
have a BAC of .10 or higher 
would have to trade in his 
permanent license for a tem- 
porary one good only until the 
trial; the trade would give the 
Registry of Motor Vehicles a 
jump on ‘preventing suspects 
from trying to get second licenses 
between their arrest and trial. 

These same advocates see the 
admissibility provision as merely 
an adjunct to the per se law. This 
sec6nd controversial provision 
would allow prosecutors in DU] 
cases to introduce as evidence in 
court the fact that the defendant 
had been offered and refused to 
take a Breathalyzer test, evidence 
currently barred from the 
courtroom. The proponents of 
the bill say that the admissibility 
clause would help convince 
suspects to take Breathalyzer 
tests as well as free juries of the 
common but mistaken notion 
that when Breathalyzer tests are 
not mentioned in a trial it means 
they had not been offered. 

The opponents say there are 
constitutional problems with 
both provisions. They explain 
that the problem with a 
numerical standard for drunken- 
ness is that citizens cannot know 


ee all . 
on their own when they have 


broken the law and _ that 
Breathalyzer tests aré not ac- 
curate enough to constitute due 
process. Not only can_ the 
machines measure inaccurately, 
they argue, but a .10 blood- 
alcohol level does not reflect the 
same degree of impairment in 
every person. 

The civil-rights legislators also 
express concern that the ad- 
missibility clause constitutes a 
violation of the Fifth Amend- 
ment, seriously abridging the 
suspect's right to remain silent to 
avoid self-incrimination. They 
also argue that prosecutors would 
use the evidence to imply a 
defendant's guilt. 

The way the forces have lined 
up along the fault line of civil 
liberties strongly predisposes the 
ynbiased observer to turn against 
the governor's allies. After all, 
those advocates are discomfort- 
ingly zealous people shaken 
enough by genuine tragedy that 
they could easily forget their 
commitments to legal safeguards. 
And as for Dukakis himself, the 
Safe Roads Act looks to be part 
and parcel of his self-cast role as a 
pragmatic get-tough liberal. 

But not all the arguments are 
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legislators. Nobody seriously 
contends anymore that 
Massachusetts is tough on drunk 
drivers, but very few people 
realize how much softer the state 
is on such offenders than the rest 
of the country is. Forty-one states 
have per se levels of .10 or lower; 
38 states admit evidence of re- 
fusal to take Breathalyzer tests in 
DUI cases. But more important, 
these widespread laws have been 


tested repeatedly in state courts. 


and even in the US Supreme 
Court and held to be constitu- 
tional. All of which makes the 
opponents of the bill look ov- 
erzealous in their own right at 


His bill is constitutionally sound. 


best, or uninformed, perhaps 
even cynical, at worst. 

Per se laws have over the years 
faced a variety of challenges, 
mostly on the basis of their 
alleged ‘‘vagueness’’ and 
“arbitrariness.” In Greaves v. 
State (Utah, 1974) the court held 
that a per se law was not so 
“vague and indefinite’ as to 
violate constitutional standards 
of due process. “We can see no 
reason why a person of ordinary 
intelligence would have any dif- 
ficulty in understanding” the 
practical drinking limit 
represented by a per se law, the 
justices wrote: At least six other 
state courts have delivered 
similar opinions. Courts in North 
Carolina and Delaware have con, 


f ~ yr 





cluded that scientific research has 
adequately proved that a .10 level 
is not “arbitrary.” 

But perhaps the greatest proof 
of the law‘s reasonableness is not: 
the definitive statements by these 
courts but the fact that these 
judgments have been accepted 
without further adjudication in 
most of the 41 states with per se 
provisions. ‘The. acceptance ex- 
tends to the US Supreme Court, 
which refused to hear the Berg 
case, a California case that is 
considered by experts to be the 
best attack and response on per 
se yet mounted. 

The reason for this common 


acceptance of per se provisions is 
almost surely based on their 
scientific reliability. The 
measurement of blood-alcohol 
levels takes into consideration 
different weights and metabo- 
lisms in a way that counting up 
numbers of drinks could not. 
According to experts, a blood- 
alcohol level of .10 is actually 
quite high, since measurable im- 
pairment of driving ability begins 
at .015. Furthermore, half of all 
alcohol-related accidents occur 
when the driver registers less 
than a .10 blood-alcohol level. 
What legislators and members of 
the public in 41 other states have 
recognized is that you cannot 
reach a .10 blood-alcohol level 
drinking.moderately, 4. .,.+..4 
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Regarding the admissibility 
clause, it should be understood 
that the principle of sanctions 
against suspects who _ refuse 
Breathalyzer tests is well ac- 
cepted by the judiciary. Courts 
have upheld such _ sanctions 
because they consider driving to 
be a privilege carrying an “im- 
plied consent” to submit to a 
Breathalyzer test. In fact, all 50 
states have enacted such implied- 
consent laws. In 1979 the penalty 
in Massachusetts for refusing to 
take the test was affirmed by the 
US Supreme Court in a vote that 
split the court, with Justices 
Stewart, Brennan, and Stevens 
dissenting. 

The admissability of evidence 
that a defendant refused to take a 
Breathalyzer test raises an even 
more serious constitutional ques- 
tion, this one concerning the Fifth 
Amendment. But in South 
Dakota v. Neville, in 1983, the 
Supreme Court ruled that the in- 
troduction of evidence that a de- 
fendant had refused the test was 
not a form of self-incrimination. 

The admissibility provision 
also faces the charge that 
prosecutors will use such 
evidence to prejudice jurors, try- 
ing to convince them that a 
defendant who refused a test was 
obviously covering up his guilt. 
Prosecutors, however, deny that 
this is why they want to in- 
troduce such evidence. According 
to Essex County District Attorney 
Kevin Burke, the belief that the 
Breathalyzer test was not made 
available often leads juries to 
sympathize with the defendant 
and pushes them toward a not- 
guilty verdict; prosecutors, he 
says, want only to introduce the 
fact that a test was offered so 
that jurors will understand that 
defendants have a. chance to 
prove their innocence. Far from 
wanting to draw any negative in- 
ferences from a defendant's re- 
fusal, Burke claims, prosecutors 
would avoid using ‘any such 
arguments because judges would 
overrule them. “You would have 
cases that would appropriately 
be overturned if you drew such 
an inference. You can mis-try a 
case if you do that kind of 
thing.” 

In a sense the proponents of 
the governor's package may have 
surrendered the civil-rights is- 
sues to the opposition far too 
readily. Sure, they stand for 
getting tough; but at least a 
knowledgeable nod to the civil- 
rights issues would make them 
seem less inflexible and more 
credible. It would also show more 
respect for those people in the 
state who have thought long and 
hard about the legal issues in- 
volved. Drunk-driving experts 
such as James Ryan of the US 
Department of Transportation's 
Cambridge office are frustrated 


by the fact that lires‘ofthedebate’ 


have been drawn as ¥# the sides 


were “for” or “against” constitu- 
tional rights. “They're trying to 
guarantee rights in Massachu- 
setts that don’t exist,” he says. “I 
would suggest people do a little 
more-research into the case law in 
the field.” 

There is little question in 
Ryan‘s mind as to why the debate 
in Massachusetts continues to lag 
behind the court decisions of the 
past 10 years. ‘I think it reflects 
the continuing ambivalence in 
the State House. It speaks to an 
underlying sympathy for drunk 
drivers.” 

Bristol County District At- 
torney Ron Pina agrees that the 


general sentiment im-the state is . 


still with the defendant in drunk- 
driving cases. “The juries are still 
not coming back with those 
heavy sentences,” he said at a 
press conference supporting the 
Safe Roads Act. Judge Al Kramer 
of the Quincy District Court savs 
that this attitude acts as a barrier 
not only to the current legislation 
package but also to the preven- 
tion of drunk-driving fatalities. 

According to Kramer, “The 
assumption of the ASAP pro- 
gram [Alcohol Action Safety Pro- 
gram, which teaches convicted 
first offenders how to minimize 
their alcohol consumption] is that 
most offenders are social drinkers 
who happen to overindulge.” Ina 
speech Kramer gave in January at 
a forum at the Harvard School of 
Public Health, he argued that that 
assumption is seriously flawed. 
First offenders, who according to 
Kramer constitute 70 percent of 
all those apprehended for drunk 
driving, are not best charac- 
terized as innocent social 
drinkers who've made a mistake, 
he said. Fully 61 percent of all 
first offenders have prior criminal 
convictions — _ frequently 
alcohol-related ones — and 82 
percent prove through observa- 
tion and chemical analysis to be 
alcoholics or problem drinkers. 

Combine this information with 
the knowledge that the cases 
generated by drunk-driving of- 
fenders are responsible for 
almost 60 percent of jury cases in 
the state’s district courts and that 
in certain jurisdictions, such as 
Kevin Burke’s, convictions for 
DUI are lower than any other 
crime category and the case for 
these legal reforms is clear. But 
when the Safe Roads Act comes 
before the Joint Committee on 
Criminal Justice this Tuesday, the 
dire situation on the roads and in 
the courts won't be enough to 
win the day for the administra- 
tion. 

Dukakis and his allies will 
have to prove that they're after 
more than a crime-fighting image 
or enormous powers for the 
police. The arguments are there 
for them to make; but first they 
will have to steal back the 
constituttonat ground -from their 
opponents. O 
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“He said that he had contraband inside his 
stomach and that he wanted to pass it. He 


just said, ‘I apologize. I hope you are not mad 
atme because Ihave something inside of me.’’ 


eter Sogo, a 34-year-old 
P Nigerian seaman, was one 

of the last passengers off 
Swissair flight 128 from Zurich at 
2:55 p.m. last November 23. Sogo 
told Customs inspector Theodore 
Woo, working the international- 
arrivals section at Logan Airport, 
that he was headed to the 
Bahamas. 

“I noticed that Peter Sogo was 
a citizen of Nigeria, that he was 
only going to be here a few hours 
and he was in transit,” Woo 
recalls. “And.I determined from 
that that it fit a certain — it was 
one of the aspects of a certain 
profile of a narcotics smuggler. | 
also looked at the airline ticket, 
and the form of payment was 
cash, which is also another aspect 
of a profile that we use.” 

There was more to trigger 
Woo’s suspicions: Sogo’s luggage 
consisted of just a knapsack; he 
was carrying only $260 in cash; 
he had bought his plane ticket for 
$1700 two days earlier. Woo 
continued to question Sogo, who 
acknowledged he didn’t know 
where he was going to stay in the 
Bahamas. “I asked him if he had 
ever been there before, and he 
said no. I asked him why he was 
going to Nassau, and he said that 
he’s a seaman and he travels all 
over the world and he’s never 
been to Nassau before and he just 
felt like he wanted to go there.” 

Woo asked how Sogo planned 
to get by on just $260 in the 
Bahamas; “He said, well, he was 
going to, you know, eat, you 
know, small meals, you know, 
drink water or something.” 

Woo asked Sogo to open his 
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by Jim Schuh 


avers 





meager luggage. Woo found 
three pairs of pants, a track suit, 
two T-shirts, toiletries, and a pair 
of binoculars. He also spotted a 
smal] jar of vaseline, a bottle of 
generic anti-diarrhea medicine, 
and some condoms. Woo ob- 
tained permission from _ his 
supervisor to. do a strip-search of 
Sogo. He wanted to see if there 
was, any vaseline around Sogo’s 
anal canal. 

When Woo requested the strip 
search, Sogo said it was no 
problem. ‘“‘He was. very 
cooperative,” says Woo. Sogo 
was taken to a small room at the 
airport, where he took off his 
clothes and bent over. Woo found 
no vaseline. 

Woo then asked Sogo if he 
would agree to be x-rayed at 
Winthrop Hospital. Sogo initially 
consented but then announced 
that he wanted to be paid. “He 
said he wanted a couple of 


hundred dollars as compensation 
for taking him to the hospital.” 
For the next 90 minutes, Woo and 
Sogo argued about why Woo 
couldn’t pay Sogo. “I explained 
to Mr. Sogo that if he didn’t 
consent to go into the hospital, 
that he would be detained until 
his first bowel movement,” Woo 
says. ‘He decided that he didn’t 
want to go to the hospital.” Woo 
says Sogo also told him that it 
was against his religion to be x- 
rayed. 

Throughout that evening, Sogo 
sat in a search room, reading his 
Bible, praying, and occasionally 
chatting with the Customs in- 
spectors, who served him coffee 
and water. Sogo asked to 
telephone his brother in Buffalo 
and to make a call to Nigeria; 
Woo informed him that the 
telephones in the building were 
shut off for the night. 

“We had a pretty good rapport 


with him,” Woo says. “I dis- 
cussed what kind of food was 
popular in Nigeria, if there were 
any Chinese restaurants; if | went 
to Nigeria’ and opened up a 
restaurant if | would make some 
money. You know, those various 
types of thing, what kind of jeans 
they wear and various different 
things.” 

At 2 a.m. Sogo, perhaps to 
break the boredom, got up, 
changed his clothes, and dabbed 
on cologne. About 4 a.m. Sogo 
told the agents that he “had to go 
to the bathroom.” The Customs 
inspectors took him to another 
room and gave him a trash can. 
Sogo failed to deliver, however. 
The standoff continued. 

Finally, at 6:30 that morning, 
Sogo gave up. “He said that he 
had contraband inside his 
stomach and that he wanted to 
pass it. He just said, ‘I apologize. | 
hope you are not mad at me 


because | have something inside 
of me.’ ” 

Sogo was reunited with the 
trash can. Eventually, Customs 
inspectors retrieved two four- 
inch-long, condom-wrapped 
packets from the bottom of the 
can, washed them off, and tested 
the three ounces of white powder 
inside. “It tested positive for 
heroin,”” Woo says. 

Sogo was arrested and indicted 
on charges of importing heroin 
and of conspiracy to possess 
heroin with intent to distribute it. 
He sought to have the heroin 
evidence thrown out of court, 
claiming that his detention had 
violated his civil rights. But, Sogo 
learned quickly what he probably 
already suspected: that there are 
few, if any, constitutional protec- 
tions for travelers going through 
US customs. 

Last month Sogo pleaded guil- 
ty to smuggling and was 
sentenced to two years in prison. 
He is now ensconced in the Essex 
County jail at Lawrence. 

* * * 

Peter Sogo was born in Ghana 
and, before his arrest, had lived 
in Apapa, Nigeria, with his wife 
and child, earning $6000 a year. 
On his own he was just another 
drug courier who got caught with 
about $20,000 worth of smack 
where the sun doesn’t shine. But 
Sogo is only one of a throng of 
illicit couriers from Nigeria who 
have attempted to smuggle 
heroin into this country. Seven 
others have been apprehended at 
Logan Airport since Sogo’s arrest 
in November. No one, of course, 

Continued on page 26 


9861 ‘81 HOWVW ‘3NO NOILO3S ‘XINZOHd NOLSOS 3H1L 





——EEE 








Free 1-hr 
Observation 
Welcome 





Prof. Eugene Liu’s Tai Chi- 
for Fitness Classes 
(First class in U.S. established in 1975; teaching at MIT 
since 1977) 


¢ Series of the movements helping promote physical & 
velaxation and well-beiNg. 


* New classes: Beginner |, Intermediate, 7-8 p.m., 8-9 p.m., 
Apr. 16 (Wed.) ; Beginner II, 7-8 p.m. Apr. 21. (Mon.) 

* Location: First Parish in Cambridge Church, #0 Church St 
(next to Harvard Sq. subway’station) 

¢ Tuition:$56 for 8 1-hr. meetings: Textbook extra 

* For registration & more information call 698-7695 

* For Quincy classes: information, location, time call 
698-7695 


Dignity ¢ Suitable for all ages. 
Gentility ¢ Personalized teaching methods. 
Humilit 

Tranquility 
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- BERKLEE PERFORMANCE CENTER 
April 6th, 7 p.m. 


All seats reserved on sale at Berklee Performance 
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APRIL ISTH 


+50¢ RESTORATION FEE 


ALSO APPEARING AT THE PROVIDENCE 
PERFORMING ARTS CENTER APRIL 16 


witH Guests MENTAL AS ANYTHING 


AT THE OPERA HOUSE 
TICKETS $14.00 & $13.00 


TICKETS AVAILABLE AT TICKETRON, STRAWBERRIES, OUT OF TOWN, 
PAT’S TICKET AGENCY, WALTHAM, OPERA HOUSE BOX OFFICE, 
OR CHARGE BY CALLING 1|=800-382-8080 








‘ ee ee ee ee ee 







































































Enter At: 

A&W 

A.&. Need — Medford; MA« 
¢ Fayads — Nashua, NHe 


« Gateway News — Wellesiey, MA« 

e Home Video Shops — Rowley, MA & 

Seabrook, NH « Jordan Marsh « Landmark Video 

— Lowell, MA «Lechmere « O’Coins — Worcester, MA« 
Pharmacity/Heartiand Drug « Pro Video — Woburn, MA«’ 

Purity Supreme « Rich’s Department Stores » Sherman’s — Boston, MA« 
All prizes must be claimed by July 31, 1986 Strawberries « Video Edition — Franklin, MA» Video Revolution — Andover, MA 
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RAYNHAM 


Snaws/Ames Plaza 
At 44 
624-1341 


HINGHAM 


Hingham Plaza 
Of At 2 Exit 15 


749-4460 


WATERTOWN | sauGUS 


75 North Beacon Street | p: 1 in front of Sears 
Rt 20. Watertown Square 4,09 
231-1735 


WEST ROXBURY 
1600 VFW Parkway 
next to Warehouse Liquors on Ri 1 
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PHOTOS BY AP/WIDE WORLD 





Uniform . 


Continued from page 7 
they wear red-and-blue hosiery. 
Football uniforms have also 
become increasingly tighter 
through the decades. When to- 
day’s player removes his jersey at 
game’s end, it pops off like a 
rubber band. But unlike the 





pasepball unitorm, wnich 1s whol- 
ly unfunctional, every item of the 
football suit serves a purpose. 
Offensive linemen even sew the 
sleeves of their jerseys in order to 
ensure that no loose fabric will 
play into the grasping hands of 
the defense. That, not mere 
macho, is the reason one sees 
sleeveless tackles in subzero 
weather. The helmet, the most 
decorative part of a football 














Jim McMahon's lack of uniformity 
cost him a $5000 fine. 





players wardrobe, is also the 
most obviously useful, at times 
perhaps too useful — a weapon 
in fact, as the ominous little 
warning about spinal-cord in- 
juries on the outside of every 
helmet makes clear. So many 
liability suits have been filed over 
helmet-related injuries that some 
sporting-goods manufacturers 
have warned that the plastic hat 
may well become extinct by the 
end of the decade. The demise of 
the plastic helmet could be the 
most significant sports-fashion 
note of the ‘80s, at least if you're 
a neurosutgeon. 

Funny looking as they are, 
sports uniforms are slowly creep- 
ing into the fashion world at 
large, even into women’s designs. 
Pinstriped knickers will probably 
never stage a comeback, but 
baseball caps are certainly tren- 
dy, and without satin warm-up 
jackets, rock-and-roll roadies 
would look naked. Remember 
when Susan Saint James wore a 


“49ers jersey as a nightie in 


McMillan and Wife? She was just 
ahead of her time. New York 
society matrons sport running 
shoes as their footgear of choice, 
and no one thinks it odd. Linda 
Ronstadt sang the national 
anthem at a Dodgers game for the 
fee of one cap and a jacket. The 
jacket looked a little bulky on 
her, but what the hell; as a 
statement it was perfect. The 
devoutly feminine Ronstadt 
never looked more so than in 
that most masculine item of 
clothing. 

Uniforms, whether worn by 
Larry Bird or the cop on the beat, 
are intrinsically absurd because 
they’re designed to make their 
wearer look as different as 
possible from the rest of us. 
Athletes, of course, are far dif- 
ferent from the rest of us, which 
is why we envy their peculiar 
costumes rather than deride 
them. An athlete in civilian 
clothes seems somehow mis- 





= Pee 


el — 7 








with former player Jim Rivera 


dressed, out of place, even if he’s 
a fashion plate the likes of Walt 
Frazier. Who can imagine Babe 
Ruth in a business suit or Wilt 
Chamberlain wearing penny 
loafers instead of sneakers? 
Anybody can buy the most 
outlandish costume he wants, if 


he only has the money (a fact ° 
“that’s painfully clear in major- 


league locker rooms of any 
sport). But uniforms aren't 
bought, they’re earned, earned 


That fashion maven: the late Bill Veeck (right) 


































by means of skill and discipline 
and sweat, virtues displayed by 
the simple act of putting on a 
particular silly suit of clothes. 
Which is why people so wish to 
wear them. In the workaday 
world, even the highest achievers 
are limited to the glum blues, 
browns, and grays of “accep- 
table” attire. And you can do 
anything, even become presi- 
dent, and they'll never, ever, 
retire your tie. O 

































‘guaranteed 
Classified 


The Boston Phoenix is mak- 
ing classsified advertising 
better for you. We guarantee 
that in your ad in the For 
Sale, Apartments for Rent, 
Roommates or many other 
categories doesn’t work after 
you've bought it in advance 
for two consecutive weeks 
. we will keep running it 
FREE. Not just for one more 
week, but until it works. All 
you have to do is call and tell 
us to rerun your ad. The 
guarantee applies to any 
non-commercial ad for a sin- 
gle transaction. Now THAT's 
a guarantee. FREE until it 
works. THE guarantee 


on THE BOSTON @& ty 


call 267-1234 
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Vocals: 








BAS Eee: 


Lyric Collaborators: 


Plaza *» MEDFORD « 25 Revere Beach Pk 


ORDS, TAPES & VIDEOS 


Philip Glass takes the song — rethinks it, reshapes it 
and creates a completely new idea of what a song can be 


Linda Ronstadt, The Roches, 
Bernard Fowler, Douglas Perry & Janice Pendarins 


Also available from Philip Glass: 
“Glassworks” and “The Photographer” 


BOSTON * Kenmore Square * Downtown Crossing * CAMBRIDGE + Harvard Square + 
750 Memorial Drive * HYANNIS « Airport Shopping Center (Barnstable Rd.) * WATERTOWN + Watertown Mall SOMERVILLE * Twin City 
wy. * SAUGUS « Ree. | FRAMINGHAM « Rte. 9 * DEDHAM + Dedham Plaza * BURLINGTON « 
Crossroads Plaza + —— Village CHELMSFORD + Drum Hill Rd. * WORCESTER » 10 Front St. * SHREWSBURY White City Shopping 
Center AUBURN * 390 Southbridge St. * LEOMINSTER  Searstown Mall » PEMBROKE + North River Plaza RANDOLPH + Randolph 
Shopping Center * SUDBURY + Sudbury Crossing (Rte. 20) PROVIDENCE, BJ + 177 Union St. * WARWICK, Ri + Bald Hill Rd « 
MANCHESTER, NH « 1525 So. Willow St. NASHUA, NH « Nashua Mail « PORTSMOUTH, NH « 198! Woodbury Ave. at Gosling Se. 
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David Byrne, Laurie Anderson, 
Suzanne Vega & Paul Simon 
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Tired of solitary splendor? 


st 


MAKE THE CALL THAT'LL 
MAKE THE DIFFERENCE. 


Ste 


Now you can phone in your Phoenix 
Personals ad by Thursday and have it appear 
in this Saturday's issue. We'll even give you 
the first 20 words free. Call 267-1234: 


It might be the last solitary thing you do. 


Phoenix Personals 


IT’S A BETTER PLACE TO MEET SOMEONE. 














ANNUAL 
SAVIN O’ 
THE GREEN 


SALE ENDS 
SAT. 3/22/86 


SAL 


7.7% APR FINANCING 





BRAND NEW ’86 
SENTRA 


Stk 6213 Model # 22356 
Includes Rusty Jones Pin Stripe 
& BSM 


$6188. DEL. 


BRAND NEW ’86 
200 SX H/B 


COUPE Stk 6120 


Model # 16156 
Many extras. Last one at this price. 


$9,999. DEL. 





BRAND NEW ’86 
PULSAR stk #6148 


$8,599.99 DEL. 





BRAND NEW ’86 
STANZA Stk # 6210 
E Model 
4x4 Wagon Model # 17956 
Save over $1,000.90 


$10,499.°° DEL. 





CHECK OUR LOW, 


LOW USED CAR PRICES 








84 Honda Prelude Stk # 6180-A 
Immaculate condition only 
$9,888.°° 


'83 Camaro SPT CPE 
Stk # 6217-A Cream Puff 
Only $6,788.°° 


‘84 Audi 5000 54DS 
Stk # 6182-A Loaded-loaded 
$13,488.°° 


'84 Sentra SE H/B 
# P8507 None Nicer 
Only $5,988.°° 


BOSTON NISSAN '*c. 


18 BRIGHTON AVE. JCT 


1100 COMM 


AVE. 782-9600 








Is there life after 617? 


by Craig Tomashoff 


he phone company out of 

numbers? That’s like 

Miami Vice running out of 
plots involving cocaine. It’s un- 
thinkable. Cliff Robertson might 
as well own stock in MCI. 

Nonetheless, it has happened. | 
read recently that New England 
Telephone has decided that as of 
1989 the Boston vicinity will need 
two area codes because there are 
no longer enough phone 
numbers to go around. Adding a 
new prefix to the 617 area is the 
only way to set things right. No 
firm boundaries have been set yet 
for the new code, but the phone 
company expects it will roughly 
cover everything from Route 128 
to the part of western 
Massachusetts where the 413 
area code starts. 

I have to admit I was a bit 
skeptical when I first heard of 
this plan. First of all, it sounded 
like a sneaky way to slip in a rate 
hike. Add an area code and take 
in all the extra cash generated by 
long-distance calls that didn’t 
used to be long-distance calls. It 
made me uneasy to think of the 
phone company having control 
over numbers the way the 
Treasury Department has control 
over dollar bills. Need more? 
Make them. And pass_ the 
production costs on to the people. 

Peter J. Cronin, spokesman for 
New England Telephone, puts at 
least that fear to rest. He is very 
straightforward, insisting that 
“the key thing to remember here 
is that there will be no rate 
increase associated with the new 
area code.” All you get in the deal 
are three new numbers to dial 


when_making what used to be a 
ios Tw | 


local caf. 

Okay, so we can comfortably 
put away the cost argument. But 
there’s still another major con- 
cern about the phone company’s 
plan I can empathize with. For 
those who get booted from 617 
turf the switch will require more 
than just changing the stationery 
and remembering a new number, 
the way you eventually re- 
member to write the proper year 
on your checks. 

The real problem is a loss of 
identity. | know how I'd feel if I 
got bumped from the area code 
I'd lived with all my life. 
Although I’m not a native, for me 
617 has always been a 
pseudonym for Boston. I imagine 
the shift will be like losing one of 
those intangibles that make up 
one’s heritage. Like your home 
address. Your mother’s maiden 
name. Your favorite soap opera. 
This is an emotional issue along 
the lines of losing old Coke to 
new Coke. 

I've got proof of just how 
critical area codes are to the 
psyche. Take this friend of mine, 
Cary, who works for a record 
company out in Hollywood. His- 
torically, the entire Los Angeles 
area went by the digits 213. Then, 
a few years ago the San Fernando 


~~ 


Valley was carved into a new, 818 
area. “I remember this friend of 
mine telling me that if I caught 
any buzz about 818 not being 
cool, let him know and he would 
get a 213 answering service,” 
Cary says. 

The same trauma swept 
through New York. A few years 
ago Manhattan kept its 212 de- 
signation while boroughs such as 
Brooklyn became 718. People 
there also panicked a bit, accord- 
ing to another reliable source of 
mine. 

“When they first did this, it 
made all the other boroughs feel 
like they were less than New 
York City, like we were New 
Jersey or something,” explains 
Mark, who lives in Brooklyn. 
“People got a complex.” 

All this evidence presents a 
strong case for opposing the 
imposition of a new area code 
here. And I do agree that 617, like 
212 and 213 before it, is a sacred 
number. However, there’s a 
positive side to getting an addi- 
tional area code, too. This is 
progress. It may cause some 
temporary emotional strain, but 
the status that comes with it may 
be well worth the trouble. 

“In a way, this is really good 
news,” says Cronin. “It means 
the economy is growing and 
vibrant.” 

It’s like a food chain. The better 
the local economy, the more jobs 
there are. The more jobs, the 
more people move to the area. 
The more people, the more. 
phone numbers the phone com- 
pany has to create. The more 
numbers it hands out, the more 
area codes we'll need. In other 
words, only cities on the move 
get more than one prefix. A city’s 
having one is reason to be proud. 
But two? That's better than the 
local senator finding a few 
million dollars in revenue-shar- 
ing in his pants pocket one day. 

Any city can look big by 
getting blocks of skyscrapers, 
armies of bickering politicians, 
and BMWs full of yuppies. Only 
the best, brightest, and biggest 
get to dial three extra numbers 
when calling towns just across 
the highway. 

So let’s not scoff at this major 
cultural advance New England 
Telephone is offering. Sure it will 
require some mental adjustment. 
When Brooklyn got its new code, 
bumper stickers popped up 
proclaiming, “I Hate 718.” But I 
believe we will do better. 

I think 617-ites should give a 
rousing welcome to the addi- 
tional area code. Brag to all the 
relatives out West, where it takes 
an entire state to muster enough 
of an economy to. support one 
code. The new prefix here is just 
one more reason for Beantown 
pride. Let's see, there’s the whole 
Revolutionary War thing. Baked 
beans. Lobster. The Red Sox. 
And, now, dual area codes. Who 
could ask for more? : 0 













- Personally 


Continued from page 2 

quivering and your chest heav- 
ing and your eyes swimming 
with tiny black spots. You will 
wonder how anyone can con- 
ceivably keep up that pace for 
12 straight rounds, and still 
maintain the precise reflexes 
needed to avoid dire contact 
with another man’s fist. You 
will be convinced that 
professional boxers — even 
paunchy overhyped canvas- 
backs like Gerry Cooney and 
John Tate — are in fact ex- 
traordinary athletes. 

I also tell myself that oppo- 
nents of boxing do not un- 
derstand the sport. They do not 
realize that there-is far more to a 
good fight than watching two 
men pound away at each other's 
heads; that a canny and wise 
strategist like Hagler will almost 
always take the measure of an 
untutored free-swinger like 
Mugabi, and prove him wanting; 
that the tactics and strategy of a 
good ring technician are far more 
gratifying to the true boxing fan 
than the’ wild hooks and up- 
percuts of some head-huntirg 
palooka. 

I am convinced of this, because 
1 — like most serious boxing fans 
— get just as much a charge out 

‘of Olympic boxing (where the 
mayhem is so tightly controlled 
and where the first sign of blood 
is grounds for calling the bout) as 
I get out of big-time professional 
fights. I do not need to see blood 
to see a good fight, and I do not 
have much respect for people 
who do. 

And of course I tell myself that 
efforts to ban boxing constitute 
an arrogant and paternalistic at- 
tempt to dictate a society’s taste 
and a young man’s choice of 
livelihood. I reject out of hand the 
specious comparisons of boxing 
to the barbarity of, say, cock- 
fighting — because of course a 
boxer has the freedom to choose, 
the ability to select boxing as a 
profession. To equate a 
professional boxer with an un- 
thinking animal is unspeakably 
paternalistic, surely as de- 
humanizing in theory as boxing 
critics claim the sport to be in 
practice. 

I tell myself these things, but 
deep down I don’t really believe 
them. Even though | believe all of 
those arguments to be true, | 
know that they do not outweigh 
the more compelling truths of 
professional boxing: that for all 
the strategy and finesse and 
superb conditioning and free will 
of its practitioners, the explicit 
goal is still to induce a” brain 
concussion in your opponent 
before he can do the same to you. 

Ask Muhammad Ali, living out 
his life with Parkinson’s Syn- 
drome, triggered by the in- 
evitable pounding that greets a 
boxer when he can no longer 
float like a butterfly. Ask Richard 
Sandoval, who was WBA ban- 
tamweight champion until last 
Monday night, when he was 
carried out of the Las Vegas ring 
in convulsions. Ask the family of 
Deuk-Koo Kim, the Korean 
fighter killed in a 1982 
lightweight title fight.°Or maybe 
ask Boom-Boom Mancini, who 
was never a great fighter after 
realizing that with all benign 
intent he had punched Deuk-Koo 
Kim to death. 

I cannot ask them. I cannot 
bring myself to disown a sport 
that has brought me so much 
enjoyment in the watching, and 
in the remembering. I cannot 
reconcile the arguments in my 
own mind, and I certainly cannot 
figure out what Congress or 
anybody else can or should do 
about any of this. 

So I just go to the fights and 
drink beer and munch popcorn 
and stand up and cheer like hell 
when my guy has the other poor 
bastard on the ropes. And walk 
away when the fights are over, 
feeling just a bit unlovely. 0 
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Every Saturday! 9 pm 
by JIM PLUNKETT’S 
i Oldies Show & Dance Party 
2 6March 15: Jim’s St. Patrick’s 








Dance Party 
“Sunday, March 16 
8 p.m. — All Ages; 
> 10 p.m. — Over 21 only 
my Concord Jazz Recording Artists 
FLORA PURIM 
& AIRTO GROUP 


FREE JAZZ"' EVERY 
5, SATURDAY 1-6 PM — ENJOY 
*.. LUNCH, SPECIALTY DRINKS & 
GREAT FREE MUSIC 
Fa fete oe,” Sone aes 0,98 
St. Patrick's Day Dance Party 
Featuring Green Beer! 


FROM IRELAND: 
THE FLANAGIN 
BROTHERS 


Py ee 


Wednesday, March 19 
7:30 p.m. - All ages 
10:30 p.m. - Over 21 Only 
“THE GADD GANG” 
FROM “STUFF”: 
Steve Ged Tiny 


“EREE JAZZ” EVERY — 
}"s. SATURDAY 1-6 PM — ENJOY 
“2! LUNCH, SPECIALTY ORINKS & 


ursday, March 209 & Midnight 
n the Style of the Grateful Dead" 
MAX CREEK 
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Acapella Heaven with 


THE PERSUASIONS 
Special Guests 
Rods and Cones aa 


Sunday, March 23 











8 pm — All Ages 
10 pm — Over 21 Only 
An Evening of Solo Guitar with 
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“LOCAL HEROES” 


featuring 














Phoenix Personals 


IT'S ABETTER PLACE TO MEET SOMEONE. 


RUN YOUR AD NOW AND GET 
THE FIRST 20 WORDS FREE! 


LAST STAND & 
THE BOSSTONES _ 


Tuesday, March 25 & 
Wednesday, March 26 
7:30 & 10:30 pm 
from New Orleans 


7 7; < d . 
THE NEVILL 
aegBROTHERS 


“The Battle of the Blues’ Harps”: 


also, James Montgomery & 
The Funkbusters 


featuring: Alex Taylor 


“Fish Head” Music from 
New Orleans 


THE RADIATORS 


"* SATURDAY 1-6 PM — ENJOY 
*+* LUNCH, SPECIALTY DRINKS & 
GREAT FREE MUSIC!! 


“John Lincoln Wright's” 
AMERICAN MUSIC 
CELEBRATION 


The Sour Mash Revue; Larry 
Flint; Tom Ghent; Treat Her 
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£ Monday, March 17¢4 p.m. til close im 


f Tuesday, March 18¢9& lipm. 
“The Queen of the Blues” : 

a¢ KOKO TAYLOR 
vs & Her Blues Machine 


el] 4a 4 ee ee 


Friday, March 21*8 & 11 pm 


Monday, March 24 «9 pm A 


3B xxx MARDI GRAS WEEKs*« [i 
cee tee AT SWIFT'S kak ae 


Se Thurs., March 27+ 7:30 & 10:30pm £m 


Be JAMES COTTON BAND 
| Friday. March 289 & Midnight | 


BE to tii BF 


“FREE JAZZ" EVERY 
me = Sunday, April 6 «4 pm til 1 am ; 


3 featuring: John Lincoln Wright & 
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104th Anniversary Sale! 


20% off all Records « $3.00 off CDs (reg. price) 


KX 
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COOP 7 RECORDS « TAPES * COMPACT DISCS 














a HARVARD COOPERATIVE SOCIETY HARVARD SQ. « MIT 


oS = ONE FEDERAL STREET * 333 LONGWOOD AVE. 





WITHIN MASS |-800-792-5170 * OUTSIDE MASS |-800-343-5570 
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The Boston malol-lalb alate md s|-MOMNWE.N-lela-¥-ldlelaF NN ie Witolettalele 
present | 


sB ire | 
Peter 

Heering -. 
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March 22, 1986 at 
LOON MOUNTAIN 


Kancamagus Highway, Lincoln, New Hampshire 





ee ease 












For the seventh year, amateur teams from Connecticut, Massachusetts, 
and New Hampshire will gather for a weekend of exciting competition, 
great skiing, and — for the first time ever — a Cherry Heering after-the- 
race celebration. 

Teams must have seven members, two of whom must be women. All 
members must be at least 20 years of age. Cost for the day will be $17 
per person. Weekend accommodation rates are available. Teams will be 
selected on a first come, first served basis. 

For more information on how your team can participate, contact Sarah 
Norton at The Boston Phoenix, 100 Massachusetts Avenue, Boston, MA 
02115 (617) 536-5390. 
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OAV ORNG 


ONO NIM VOSS ANNU SEA VINIIN] NIGHTCLUB 
On The Green Line 16] Brighton Ave., Allston 








T0th-THURSDAY | 


SEMPER FI 
PULSES — 


Primo Hawaiian Beer Night 
' Win a trip to Hawaii 
& Look like Mr. Primo 































Tues., March 18th 
Grand Opening of 
Hot Dog Heaven — 
10 varieties of hot dogs: 
only 75 centseach . 





“= = MOLLY’S Se 
ALWAYS 

% WELCOMES 

PRIVATE 

PARTIES 

783-2900 ¢ 


BY Qos 
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Bceg enema STELLAR ARTIST PRESENTATION 782-7360+««*« 
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Help keepa 
happy couple 





Kryptonite Lock. 


Kryptonite Bike Lock Corp., 
95 Freeport St. 
Boston, MA 02122 
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EVER WONDER WHAT IT LOOKS LIKE 
INSIDE MOST RADIO STATIONS? 


Most stations tailor their playlists to a very young audience. Which is great news, if you're 
very young. But if you get tired of hearing the same bubblegum ditties over and over, if 


you're itching to hear more new music by more new ™ 
artists, there’s only one place to turn. WFNX 101.7 FM. Fe 
Where there’s a lot more going on than just kids’ stuff. * 


Copyright Boston Phoenix Radio ROCK THE BOAT RAD/O 
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ant 
money’ 


Change your 
Florida airline reserva- 
toons right this mstant 
and g0 on Presidential Miami Orlando 


na Beach 
me v1 te the Sarasota- ‘Bradenton 


savings to bu 

small condos, sunglass 
cleaner, chopsticks, or 
anything else that 
requires extra money. 


‘Ry Presidential 


CALL YOUR TRAVEL AGENT OR 1-800-257-7700 





























Lindsey: “not even in America anymore” 


Furthermore 


Continued from page 3 
attempt to murder and be placed 
on probation. 

For the state legislature in its 
wisdom — or, perhaps more 
accurately, lack of it — to single 
out carrying a gun for a man- 
datory sentence without setting 
up similar minimal sentences for 
other, more serious crimes seems 
a gross distortion of priorities. 

Unlike Eddie Michel, who has 
been repeatedly convicted of 
felonies — and who at last word 
was ensconced in MCI-Cedar 
Junction — Lindsey has no 
criminal record. He is 34 years old 
and has worked at Seymours Ice 
Cream as a flavorer for nearly six 
years. Lindsey had become an 
important employee at that small 
business; his earnings had recent- 
ly increased, and he and his wife, 
Donna, were hoping to save 
enough to buy a home. 

Going to prison “would wipe 
me out completely,” Lindsey 
says. “My wife can’t support 
herself to live on her own here in 
Massachusetts. She would be 
eventually forced to. sell 
everything we own. As far as my 
job, that would be blown to bits.” 

Lindsey says he would be glad. 


to perform community service in 
lieu of going to prison and would 
even accept a sentence whereby 
he served time on weekends. 

But of course the courts are 
powerless to invoke anything but 
the mandatory sentence. O'Neill 
plans to file the commutation 
petition alluded to by the 
Supreme Judicial Court. That 
petition will first be heard by the 
state’s parole board, acting as a 
board of pardons. And if that 
agency were to recommend 
clemency or a_ pardon, the 
Lindsey case would land on the 
desk of Michael Dukakis. The 
consideration in terms of public 
policy is whether concern for the 
individual should be subverted 
for the benefit of .the general 
populace. 

It is unclear how Dukakis 
would rule on Lindsey’s case. But 
it would be inconsistent for the 
governor, who so _ frequently 
stresses the benefits of employ- 
ment, to argue that Lindsey 
sHould have stayed away from 
work to avoid a confrontation 
with Eddie Michel. 

In the end, the fate of Sylvester 
Lindsey may well hinge less on 
esoteric — and ultimately un- 
answerable — _public-policy 
questions than on how much 
Dukakis is touched by Lindsey’s 
personal plight. O 








PHOTOS BY MARK MORELLI 





O'Neill: discomfort for the court 











Check Auditions in the Phoenix Classifieds y 4 ‘0 
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Have Any BODY You Want 
Absolutely Free* 


EMS—electrical muscle stimulation 
The new high technology way to 
tone or build muscles 













© Best workout of your life with twice 
the muscle response. 

© Work 20 areas and do the equiva- 
lent of 1000 situps, 1000 leg lifts 








and 1000 pushups in 35 minutes. 
* Save time—1 month on EMS 
is worth 4-6 months at the gym. 
@ Lie back and relax in 
private rooms. 
© Men develop the ‘‘V”’ shape. 
Woman tone stomachs, 
thighs and buttocks. 


Call 964-TRIM — for your introductory 
session. And bring in this ad for *ONE 
WEEK OF FREE VISITS (valued at $84) 
when you sign up for a Body by Design 
program. 


Offer expires June 30, 1986 


BODY BY DESIGN 


1172 Beacon St., Newton Four Corners 
Staffed by Licensed Medical Professionals 




























Monday-Thursday 8 am-9 pm @ Friday 8 am-8 pm 
Saturday 9 am-5 pm 











; The Master of the Telecaster,” "Albert Collins, 
37'.| along with buddies, Johnny Copeland and Robert 
oe Cray in a hot, historymaking, string-bending 
<=.) supersession! Collins just won “Top Blues Band - 
1985, and Cray “Top Contemporary Male Blues 
Artist 1985" from the International Blues 
‘| Foundation! AL4743 


Set OEE hot a ir | 
etree dhs . 














ALBERT eosert JOHNNY 
Coums / Caay /Copstann 


> ee | 


~ 








| Our first special LOW PRICED saelan Rock the 
of house with killer cuts from Lonnie Mack, Johnny 
7 Winter, Albert Collins, Koko Taylor, Roy Buchanan, . 
4 James Cotton, Son Seals, Lonnie Brooks, Fenton wae 
Robinson, and Jimmy Johnson, plus a Special }:*-:. * : é 

- ] never-before-released tune from the Original |*.*- >; 
SF} Houserocker, HOUND DOG TAYLOR! AL101 
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The lean, legendary guitormeister lets it rip in his |. oS 
swingingest, bluesiest all-guitor LP ever! With 2 
allstar sidemen Jay McShann, Arnett Cobb, Milt }°.-8 
Buckner. Texas Blues meets K.C. Blues! AL4745 ee : 


¢".7 Chilling, passionate vocals and guitar from one of £ . 
+24 Chicago's great blues treasures. 























Don’t miss Koko Taylor at Swifts March 18 
and Lonnie Brooks at Nightstage March 22!! 
SALE ENDS MARCH 22nd 


RECORDS « TAPES « VIDEO Brookhne 


487 Harvard St peo shat's Shopping Ctr Sherwood Piaza 
Si 











566 8444 9 
653-6555 
Walpole N Dertmouth 
way “ ve ~ " Seth Mitts Snops 
Prowdence M Cor wea! 331 State Aa 

62 "3345+ 3139 $43.4533 999.6896 
Canton Seekonk 

+ Mal Seerons Squa 
(Rt 6 next to Heartiand) 


Store Hours: Mon.-Sat. 9:30-9:30, Sun. 12-6 sean 396-4616 


VIILILILLLLTT STIL ESELSLEELT TEL OAL TE OD SLEDS 
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Are you 
falling behind? 
Then read ahead. 


Become a proficient reader—save up to 75% of your 
time AND remember all of the important parts. 

Northeastern University offers a speed reading course 
this Spring that is specifically designed to help you 
absorb information FAST and keep up with all the facts 
presented to you each day. 

Find out for yourself! Attend the first class meeting 
without cost or obligation. 

Classes begin the week of April 7, and meet once per 
week on Tuesday, Wednesday, or Thursday, in 405 Robin- 
son Hall on the Boston Campus at. 6:30 PM. For more 
information, call 437-3302. 


BOSTON BOUVE 
| heastern University 


An equal opportunity/affirmative action university 





TICKETW@RLD 


TICKETS ON SALE NOW FOR 


\GRATEFUL DEAD 


Hartford, April 3 & 4 
Providence, March 30 & 31 
Portland, March 27 & 28 
Philadelphia, March 23, 24 & 25 
Virginia, March 19, 20 & 21 


All Other Area Concerts 


P.O. Box 4480 
Springfield, MA 01101 


413-737-9345 
AMEX 











































THE INSTITUTE OF CONTEMPORARY ART 
and THE DANCE UMBRELLA present 


on April 4 and 5, 1986 at 8:00 p.m. 


MARIA CHENG 
A Solo Performance 
5K: 552i PREY Se pen se ONE 5 iit pO sy Bt see woes 





. nn, ee ‘ ; bap ec 3 ae zs 
Rg RI DED 255 CURR age ROE a HP 


Dancer Maria Cheng’s dramatic and compelling 
solo choreographed performance is characterized 
by a narrative style which interweaves spoken 

. reflections with dance to create an art “exquisitely 
Crafted” and “wickedly funny.” (New York Times) 
Chatting to the audience between and in the midst 
of dancing, Ms. Cheng ponders her observations, 
ambitions, and heritage. 


Maria Cheng’s performance is sponsored by The 
Institute of Contemporary Art and the Dance 
Umbrella, and is the final event of a series 
developed under the National Performance 
Network (NPN). 


SOs, . « Pan i s 
ROO Picea pti RET OE 1 oy Ti TONE rg 





TICKETS: $7 general, $6 ICA and 
Dance Umbrella members. 
Ticket information: 491-7377 

LOCATION: Joy of Movement Studio Theater 
536 Massachusetts Avenue, Cambridge 
Call 266-5151 for program information 


























we 


> PORTSMOUTH - 








< MUNIC HALL 


TSMOUTH, 






A Johnny C Production 


TICKETS AVAILABLE AT THEATRE BOX OFFICE OR BY CALLING TICKETRON OUTLETS FOR INFORMATION 
CALL (603) 431-3626 CHARGE NOW AT TELETRON 1-800-382-8080 OR (617) 720-3434 
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RAI presents 
ITALIAN SUPERSTAR 





THIS WEDNESDAY! 
MARCH 19 — 8:00 P.M. 


BERKLEE PERFORMANCE 
CENTER 
136 Mass. Ave. 


Tickets — Berklee Box Office, 
All Ticketrons, Strawberries Records, 
Out of Town (Harvard Sq. 
CHARGE IT — 720-3434 or 497-1118 














Heroin 


Continued from page 13 
keeps statistics on the couriers 
who elude Customs inspectors. 


But investigators 


report that 


airports in New York City and 
Washington, DC, have seen a 
similar flood of Nigerian couriers 
in past months, though no arrest 
statistics have been compiled 


recently. 


With investigators in this coun- 
try and Italy having impaired the 
traditional Sicilian Mafia heroin 
network, several organized-crime 
cartels based in Nigeria are as- 
suming an increased role in 
international heroin trade. In 
addition there is the occasional 


freelancer 


ho buys heroin in 


Lagos and then smuggles it here. 
Regardless of whether they are 


organized-crime 
freelancers, the 


couriers or 
smugglers’ 


modus operandi is risky. Some 
Nigerian cartels are said to break 
up pounds of heroin among a 
number of couriers so that even if 
Customs inspectors seize some of 
it, the bulk of the shipment will 
make it through. Their thinking is 
simply that Customs agents 


won't catch all 


the couriers. 


“They just keep coming. It’s just 
like ants,” says Michael J. Tobin, 
who heads the heroin desk for 
the federal Drug Enforcement 
Administration. “You take one, 
and you can’t really do anything 
with them. They are poor people 
— ‘Give me a few dollars to make 


this trip.’ They 


really have 


nothing much to lose. Even if 
they end up in jail, it is probably 
better than they were living 


before.” 
Those 


who have some 


knowledge of the arrests of the 
Nigerians at Logan marvel at 
how unsophisticated and _ ill 
prepared the couriers are for the 
questioning they receive from 
Customs inspectors. They often 
seem dumbstruck when asked 


routine questions about their 


destination or means of support. 

For the independent operators, 
the motivation for smuggling is 
simple: they can buy heroin 


averaging 40 percent purity for 


$500 an ounce in Lagos. In this 
country that same ounce is worth 
$5000 to $6000 wholesale. Once it 
is stamped on, that is, cut down 
to street grade — four to six 


percent purity — it -sells for 
$50,000, 100 times. what it was 


worth in Lagos. 


But investigators believe that 


most of the smugglers are merely 
couriers, or “mules,” as they are 


known in the trade. If they 
succeed in bringing the heroin 


into this country, they stand to 
earn about $2000 plus expenses 


— a hefty profit to spend when 


_ they return to Lagos. 


~ Detection isn’t the couriers’ 
only risk: if the condom in which 
the heroin is contained breaks, 
the high-potency heroin — nine 
times the purity normally used by 
addicts — floods into the 
bloodstream through the absor- 
bent. tissues of the digestive 
system, bringing quick death. 
When the runners do get 
through, it is not always clear just 
how the heroin they carry is 
filtered down to the street. In- 
vestigators believe that some 
heroin arriving at Logan is 
destined for the streets of Boston, 
but that most is bound for New 


York. 


In January federal drug agents 
put together a case that may 
illuminate the Nigerians’ dis- 
tribution network. At 3:15 p.m. 


on January 20, 


Frank Ike 


Enwonwu, 37, arrived at Logan 
aboard Swissair flight 128 from 
Zurich, the same route that Sogo 
had taken. And Customs inspec- 
tor Theodore Woo, the same 
agent who had grabbed Sogo, 
was there to meet him. Woo 
noticed that Enwonwu had a 
Nigerian passport and had 


bought his ticket 


with cash. 


Enwonwu said he was staying 


Continued on page 30 
an alicia. 
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20% OFF ALL RECORDS 





$3,00 OFF THE REGULAR 


PRICE OF COMPACT DISGS 





A WINDHAM HILL SALE! 





a nilns sesrssen 


EAMLESS 











$6.39 


LP/TP 











. = 








56 . 39 LP/TP 





LIZ STORY “TRUE COLORS” 
MICHAEL HEDGES 
“BREAKFAST IN THE FIELD” 
ANDY NAREU “STICKMAN” 
“LIGHT IN YOUR EYES” 


OTHER TITLES AVA!LABLE: 
ONE SIZE FITS ALL 
SCOTT COSSU 
WINDDANCE 
ISLANDS 











INTERIOR 
INTERIOR 




















Windham Hill Records Sampler '86 
Selections from the Windnam Hill Records Album Catolog 
Prup Aaberg Doro! Anger Sorbarc Mgnee Quintet Scott Cossu win Eugene Fresen 


Maic of Doighsh Infenor Mork Isham Michoe! Manning Mike Marsnal! ong 
Doro! Anger Snadowtas Ino Sten and Busse! Walder Lu Story 





46 ‘ 39 LP/TP 





SAMPLER 81, 82, 84 
WINDHAM HILL LIVE 





+6 e 39 LP/TP 





GEORGE WINSTON 
“AUTUMN” 
“WINTER INTO SPRING” 
“DECEMBER” 
“COUNTRY” 
“VELVETEEN RABBIT” 








Transit 
lra Stein and Russel Walder 
























104TH ANNIVERSARY SALE 


GEFFEN RECORDS 
yon fo 














LLOYD COLE 


® COMMOTIONS 
TOMMY KEENE 












THURSDAY, MARCH 20 


PARADISE 


964 COMMONWEALTH AVE. 
254-2053 
DOORS OPEN 8 PM. 


TICKETS AVAILABLE THROUGH TICKETRON 










featuring 


r KEENE ” 


AND HARVARD SQUARE 


LLOYD COLE 


EASY Pieces” THE COMMOTIONS 
€aturing “LOST WEEKEND” 





E 








GEFFEN 


ON GEFFEN RECORDS AND CASSETTES. 
1986 THE DAVID GEFFEN COMPANY 












HARVARD COOPERATIVE SOCIETY HARVARD SQ. ¢ MIT 
ONE FEDERAL STREET ¢ 333 LONGWOOD AVE. 
WITHIN MASS |-800-792-5170 * OUTSIDE MASS | -800*343-5570 
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Save 15% on all blank tape LIVE Sunday March 16th 
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104". sat eAgpation 





Denon HD-6 Denon HD-8 
Affordable - High-Bias Cassette Tape 
High Bias Cassette Tape The Finest High Bias 
Tape Available 


DENON#_HD6 || DENONM@ HD8 


Mee © || ee So / 
=== eS , = ae 
ow Se] Sat 

RES perme separ ee - & oo ws excitement of 
oer ante —, _» | V-66 with LIVE 
$22.42 $33.75 ; action music, 
prizes and 
{ much much 
more! 
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Come catch the 











cs 
a 





TAPES « COMPACT DISCS 


HARVARD COOPERATIVE SOCIETY HARVARD SQ. ¢ MIT 
ONE FEDERAL STREET #333 LONGWOOD AVE. 
WITHIN MASS |-800-792-5170 * OUTSIDE MASS | -800-343-5570 

















NAME BRANDS 
SLEEP SOFAS 


AT DISCOUNT PRICES 


$3999 WAS *799,99 
Rg MANY STYLES & 
*. FABRICS TO 


QUEEN SIZE — cHooseE FROM 
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3-DRAWER PLATFORM BED THE LEANNE WATERBED | Siiu=:,. ee 






your old mattress. 









Plain pedestal or with a 4 or 6 
drawer unit, or go ¢ additional 
ee: Frame & bookcase, head. |.'WIN FULL QUEEN KING MATTRESSES 
COMPLETE mattress, liner, heater full queen king 











| Panel or bookcase headboard op- board, pedestal & decking, | $3BQ* $44qges $4gges s5gge | *39% 49% 129% *169%, 
j tonal ' Set Set Set Set twin 


THE WATERBED THAT DOESN'T LOOK LIKE A WATERBED! 


FURNITURE)! WATERTOWN 3 ourcuaRANTEE: - 
CONES TIONS aula nen ooo = 
( Ww Sq. and the Mail) ference. <a soiajesis " 


tne ne nite ee ee ey ee 
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75'" ANNIVERSARY 
SPECIAL MODEL 


Whirl péol- Refrigerator 


To celebrate its 75th Anniversary, Whirlpool Corporation has 
lowered its prices on special models so we can pass the savings on 
to you. Get these low Anniversary sale prices now while they last! 


























e Provision for optional ICEMAGIC” Automatic 





Ice Maker @ Adjustable Half-width DURA- 
WHITE ™ Steel Shelves e Adjustable Rollers ) 


i. 








75'" ANNIVERSARY 
SPECIAL MODEL 








e 7 Automatic Cycles including SUPER WASH e 
5 Pushbutton Wash/Rinse Selections e MAGIC 
CLEAN” Self-Cleaning Lint Filter ¢ Bleach cg 


Remase Softener Dispensers 
At your participating Whirlpool dealer 
* Price optional with dealers. 

















HURRY! 
BUY NOW 
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75'? ANNIVERSARY 



















Ny od 107 7:\ a (0) 8) 46 
<=>.” Undercounter 
Whirlpool Dishwasher 
Model 
PTTTitTiy DBUB000XR 
featuring 


Quiet Wash 





e 15 Cycles/Options including 5 Automatic 
Cycles ¢ Power Clean™ Washing System e 








Programmed 6-Hour Delay Wash e Hilemp 
\ Washing Option io 





All Whirlpool products 
have earned this seal. 








Making your world a little easier. 
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Where good deals and ideas meet ... 





THE REGGAE 
SUNSPLASH 86 


Featuring Reggae Superstars 


BLACK UHURU 


and Judy Mowat 


pilus special guests The Mighty Diamonds, 
Leroy Sibbles and The Syndicate 








580 Mass. bie. Central paar at the T 
661-1580 
Open to the public 
Mon.-Fri. 10-8; Sat. 9-7; Sun. 12-5 
SOME OF OUR SALE ITEMS THIS WEEK 
(thru 3/23) 













1 Ne EO ae 99/lb Nature's Gate hair 





Tuesday, March 18th at the CHANNEL 
 SHYIAET 






Tuné into Michael Perktns's Strictly 
Reggae Sunday from 1 p.m. to3 p.m 
for your chance at free tickets on 101.7 
FM WENX Rock the Boat Radio 





Bulk brown rice 








sili ines its sald Gibsooctn 2.29/Ib 
Banditos organic tortilla 
chips, salted or unsalted 
Midna sliabhasiesbeipiies 1.79 
After the Fall juices: 
Apple-Apricot, 
Apple-Raspberry......99/at: 
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COUPON 


Shop once at work- 
ing member prices 
(11% less than prices in 
this ad) 

March 15-March 23 








Le SS See ee amen 





yal Organic temple oranges Tofu Burger Mix............. 99 


Fresh mushrooms... 1.39/lb shamp00..............:000: 1.99 
Bulk raisins................. 79/lb From the Meat Department: 
Ground Beef........... 1.09/lb 
short or long grain.....33/lb Chicken Leg Quarters 
Provolone cheese....1.69/IO ois 39/Ib 
Cabot extra sharp cheddar Bay Scallops........... 5.19/lb 




























SATURDAY, MARCH 22 




















4:00 P.M. - ALL AGES SHOW 
WITH GUESTS BANG 
8:30 P.M. - 21 YRS. PLUS SHOW 

WITH GUESTS 
SHOUT / BANGIN) 




















































ALL AGES SHOW 
YRS. PLUS SHOW 


2 
(6) ee 
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ANNUAL 
PRIL FOOLS PARTY! 


WITH GUESTS 
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Heroin 


"Continued from page 26 


just a week in this country; when 

Woo asked him how much 

money he had, Enwonwu 

produced a check for $4200. But 
that only increased Woo’s suspi- 
cion; offering a check as proof of 
solvency is a typical, if un- 
sophisticated, ploy for smugglers. 

Enwonwu was strip-searched. 
Woo found blood in his under- 
pants. Enwonwu said he had 
hidden $300 in his rectum, and 
that he had unsuccessfully tried 
to pass it on the airplane. 
Enwonwu agreed to go to 
Winthrop Hospital, where a doc- 
tor discovered packets in 
Enwonwu’¢ rectum; later that 
evening Enwonwu passed three 
packets containing a total of five 
ounces of heroin. He was taken 
back to the airport and arrested. 

Most of the couriers arrested at 
Logan have stonewalled _in- 
vestigators from the federal. Drug 
Enforcement Administration, 
claiming they had no idea where 
the heroin was destined: But 
Enwonwu was different, accord- 
ing-to court records. “After his 
arrival, defendant Enwonwu, as 
he had been instructed in 
Nigeria, telephoned and made 
arrangements with individuals in 
Nigeria for delivery of the heroin 
to persons in the United States,” 
DEA agent Herbert J. Lemon Jr. 
wrote in an affidavit. “After a 
series of telephone calls to 
Nigeria, . defendant Enwonwu 
was telephoned from New York 
by a man who said that he and 
another would travel to Boston to 
pick up the package.” 

Three days after his arrest, 
Enwonwu_ received -another 
telephone call; the caller said he 
had arrived in Boston. That after- 
noon Enwonwu and DEA agent 
Normadene Murphy met two 
Nigerians — Joshua Ogunniran, 
40, and George A. Brock, 30. They 
entered Murphy’s car, where 
Brock inspected the package and 
paid Enwonwu about $3000 in 
cash for the heroin. 

Brock. and Ogunniran were 
indicted on a charge of attempted 
possession of heroin with intent 
to distribute and on a related 
conspiracy charge. Their cases 
are still pending in federal court 
in Boston. 

Brock, from Lagos, has been in 
this country since last year on a 
student visa, which expires in 
1989; however, he is neither in 
school nor employed. He claims 
he lives with his common-law 
wife in the Bronx. 

Ogunniran says he was born in 
‘Accra, Ghana, and claims he is in 
the electronics business in 
Nigeria. He arrived in New York 
— to buy electronics merchan- 
dise, he says — the day before he 
and Brock went to Boston. 

*” * * 

The rise of the Nigerian heroin 
trade is recent. At the start of the 
decade, Nigeria was the focal 
point for a modest marijuana- 
trafficking industry. It was not 
until 1982 that investigators 
noted Nigeria had become. in- 
volved in the heroin trade. That 
year there were just seven arrests 
of Nigerian heroin couriers 
around the world. Logan Airport 
alone has exceeded that level 
since mid November, and one 
Nigerian organization is believed 
to be smuggling 45 to 110 pounds 
of heroin into this country 
monthly. 

US investigators’ information 
on Nigerian smuggling organiza- 
tions is somewhat scant, but they 
believe that the heroin rings rely 
heavily on connections de- 
veloped in Europe and that the 
rings are loosely linked with one 
another. 

The cash Nigerians receive for 
the heroin is often smuggled back 
out of the country to London, 
where it is converted to checks. 
Investigators suspect that some 
of that money is invested in 
Europe, though much of it is 





















returned to the smuggling-ring 
leaders in Nigeria. One trafficker 
is said to have used drug profits 
to build a house in Lagos worth 
more than $1.5 million. 

The smuggling rings get most 
of their heroin from Pakistan. 
Couriers hired. in Lagos fly there, 
posing as tourists, businessmen, 
and students. They buy the 
heroin in the city of Peshawar at 
a wholesale price of about $200 
per ounce and then fly back to 
Nigeria via a circuitous route, 
according to investigators. 

The heroin is stored in Lagos 
until it is ready for shipment to 
the United States. New couriers 


are hired for that task. Though . 


the body cavity is the ploy of 
choice for the couriers, drug 
agents report that Nigerian 
smugglers have used false-sided 
suitcases and hollowed-out coat 
hangers, books, shoes, and san- 
dals. Occasionally, the methods 
are more sophisticated, such as 
concealing the heroin in sealed 
packages of cigarettes. 

Even after the couriers are 
caught, investigators are often 
stymied in pursuing further leads 
by the Nigerian smugglers’ abili- 
ty to conceal their identities. 

“They are notoriously adept at 
changing their names within the 
country and obtaining fraudulent 
credit cards, Social Security 
cards,” says Michael T. De 
Sanctis, a DEA investigator as- 
signed to Operation . Taxi, the 
federal investigation into 
Nigerian heroin smuggling. 

The most perplexing question 
is why Nigeria has assumed its 
growing role in the heroin trade. 
Lagos is thousands of miles from 
where opium poppies are grown 
— primarily in Afghanistan and 
Pakistan and the Golden Triangle 
area of Burma, Thailand, and 
Laos. 

De Sanctis says that a dramatic 
downturn in the Nigerian 
economy, which depends heavily 
on the world oil market, helped 
trigger the rise of the heroin 
trade. Unemployment is at 35 
percent. De Sanctis cites other 
factors. Nigeria has had a 
turbulent political history since 
gaining independence from Bri- 
tain in 1960. Corruption, fraud, 
and evasion of currency laws 
have been chronic problems in 
the country for years. Mounting a 
cohesive response against those 
problems is hampered by 
Nigeria’s cultural diversity. More 
than 300 languages are spoken in 
the country, and the linguistic 
groups have a variety of political, 
economic, social, and religious 
traditions. - 

Heroin, of course, is ideal for a 
courier-based smuggling 
network. Since it is even more 
valuable than cocaine, it is 
economically feasible to bring 
small amounts into this country. 

Significant Nigerian popula- 
tions in several US cities, includ- 
ing students who have lost finan- 
cial aid during the recent 
economic difficulties, provide the 
smuggling rings with a distribu- 
tion system in this country. 

Back in July 1984 the Nigerian 
government headed by Major 
General Mohammed Buhari 
decreed that drug smuggling was 
punishable by death. One or two 
people were executed under that 
law, according to Nigerian Em- 
bassy spokesman Christopher 
Agboli. But last August a military 
coup against a military govern- 
ment brought in another general, 
1.B. Babangida. He is “reviewing” 
all the decrees of the previous 
administration, Agboli says. 
Since Babangida’s takeover no 
one has been executed under the 
drug-trafficking law. 

Agboli provides no explana- 
tion for why Nigerian heroin 
couriers are flooding into this 


country. “It is a very big baffle to 
me,” Agboli says. “There is no 
law-enforcement agency in 


Nigeria which has ever dis- 
covered any group or business 
which is dealing in this. We have 
only had a few isolated 
cases.” O 





BNN TV-Cable Channel-A3 
Boston Neighborhood Network 



















































































WATCH ST. PATRICK’S DAY LUNCHEON, LIVE FROM SOUTH BOSTON, SUNDAY, MARCH 16, AT y 10 A.M. CABLE A3 


| MONDAY TUESDAY WEDNESDAY | THURSDAY FRIDAY SATURDAY 4 
MARCH 17 MARCH 18 MARCH 19 MARCH 20 MARCH 21 MARCH 22 4 
NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD ST. PATRICK'S DAY a 
NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS ‘| NETWORK NEWS LUNCHEON Senate Pres. 
Eileen Jones Eileen Jones Eileen Jones Eileen Jones | Eileen Jones Wm. Bulger, Host. From a 
THE READING BALLOON | SPANISH NOVENAFrom | NIGHTIME WITH TOM SPANISH NOVENA From | RED TAPECOLLECTIVE | Bayside Club in South g 
Ages 2 to 7. From BU Mission Church SAGE Local Missi pr nyapmanioaet ent yh 
' Local Comedians ission Church Rock With a Message Sieh wih and for Z 
UP FRONT Public Affairs. | THE PROMISED WORD WIRING IT YOURSELF N.E] ALEPH Jewish Humor event une aa 
Frank Conte Religious Programming; Telephone ‘ 3 
Pastoral Sermon q 
ee an MUSIC VISIONS Ready For | CARIBBEAN CULTURE _| NIGHTIME WITH TOM 
Political Roots of John F The World interview. VARIETY SHOW Reggae. SAGE Locai Comedians a 
Kennedy”. Richard \ -Ashanti Leteshia, Samor, Danny Tucker, Franz Minutz 
eae HEALTH LINE EAST Mirage Enterprise. Lisa on Haiti's Future & Present | LIGHTS, CAMERA s 
Donahue, ex-aide; author ical te Lisa; Maurice Starr, Sabien . J 
Sfephen Hess; William Medical Upda ~ neh ACCESS Latina Women's @ 
Shannon, ex Eire Issues 
Ambassador; Thomas VISIONES in Spanish. MAKING IT IN MUSIC IRELAND ON THE MOVE | N.E. WOMEN’S NETWORK | VIDEO RHYTHMS # 
Winship, Editor Emeritus, Orquesta La Solucion; Advice To Aspiring Stars | Irish Comedians Dunne & Commercial and Local 
3 Boston Globe; Kevin White, | Puerto Rican Stars Ginnity; Deid-e O'Callahan Videos z 
former Mayor of Boston 
‘ ANIMAL RIGHTS Bunny WE ARE THE CITY From z 
4 Burgers or So. Friend Dudiey Station i 
Rabbit? _ ae 
NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD LIGHTS, CAMERA, 
a NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS ACCESS Scouting For 4 
rl Eileen Jones Eileen Jones Eileen Jones Eileen Jones Eileen Jones Talent i 
ROCK AGAINST RACISM | _N.E. WOMEN’S NETWORK | TAE KWON DO: Overview | HOUSING IN JAMAICA THIS IS BNN-TV 
Black History theme. Joyce | Authors Rita Arditti and of a Martial Art PLAIN City Councillor Community Access TV 7 
King, Horace Seldon, Ted Gena Corea Maura Hennigan; State / 
B | 10:00 pm} Thomas, Mefinia Bruno, — New muSiK DIRECTIONS | GOSPEL SINGING feb. John McDonough: Ron ew MUSIK DIRECTIONS é 
Shirley Owens Hicks, Ray Gardner Professor Lewis , Hager, Urban Edge; Art 
a Juanita Wade Johnson, Dev. Corp. we A i 
§ | 10:30 pm] SPORTS TALK interview | TREASURES OF JEWISH PERSONAL N.E. WOMEN’S NETWORK 3 
Program FILM PERSPECTIVES High IQ's {| Feminist Perspectives 
4 - 3 Mensa Members z 
g 11:00 pm} NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD s 
NETWORK NEWS NETWORK NEWS 4 NETWORK NEWS NETWORK NEWS NETWORK NEWS 
5 Eileen Jones Eileen Jones Eileen Jones Eileen Jones Eileen Jones a 
i . 











The Cops Have 


Broken Into 
Brookline 


COPY COP’ 






1295 BEACON ST. 
COOLIDGE CORNER 


NEXT TO 
POST OFFICE 


OPEN MONDAY-THURSDAY 


8 AM TO 9 PM 
FRIDAY 
8 AM TO 6 PM 


SATURDAY 9 AM TO 5 PM 























OC 


10 p.m. to midnight 
with your host 
Deb Brady 


























CONCERI 


GREGG 
ALLMAN 


e 








Special Guests 


“In the style of the Grateful Dead" 


rRIBUTE oO 


THE BdND 


Prats Urn... 


THE 


p Bog 


FEATURING 





AND FRIENDS... 















WEDNESDAY 


MARCH 19 





DICKEY 
BETTS 








FRIDAY 
MARCH 21 











Also poe Sn 
Chapli 


gpfushing 
Gpides 





BLUES 


ne) oO OS Ft Ot GF B 


A(R 
Featuring 


Ex-Beach Boy Blondie 
n and friends 


pS 


SATURDAY 


North America’s answer to 





APRIL 5 


THE 


ROLLING STONES ... 


The famous blushing brides! 


FRIDAY 
\PRIL 18 


JOHN LEE HOOKER 
and the Coast-To-Coast Band 





with . 
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CHANGING YOUR MIND 


The battle over IQ and the new theories of intelligence 





















































by Neil Miller 


either Larry Bird of the Celtics nor Wayne Gretzky of the Edmonton 

Oilers has a reputation as a mental giant. When Bird, who lasted 

exactly 24 days into his first college term, was seen reading Arthur 

Schlesinger’s book Robert Kennedy and His Times, a magazine 
writer reported that his teammates “could not be more stunned if he were wearing 
a necktie.” Gretzky, who never finished high school, eschews reading for casino 
gambling and reruns of the soap opera The Young and the Restless. 

Yet Bird, the National Basketball Association’s Most Valuable Player for the 
°83-'84 and ’84-’85 seasons, and Gretzky, the Nationai Hockey League’s leading 
scorer for the last five seasons, excel at their respective sports for reasons that go 
far beyond physical prowess. They both have speed and agility, to be sure, but 
they also possess a more important proficiency: an uncanny ability to be several 
moves ahead of the other players, to know exactly what has just gone on and what 
will go on in the next few seconds. 

It is doubtful that either Bird’s or Gretzky’s special abilities would show up on 
conventional intelligence scales of “smart” and “dumb.” But they would 
unquestionably fare better if their intelligences were assessed according to a new 


Continued on page 4 
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FAKE IT 





Given a choice, would you 
rather live in a boxy, white- 
walled, no-view condo or in 
the Taj Mahal? Would you care 
to spread your magazines out 
across a coffee table of formica 
or one of hand-cut granite?-Do 
you have a bank account that 
says, “Think plastic,” while 
your taste runs toward 
hardwood, marble, and ivory? 
You’re not alone, which is why 
faux (“false,” in French) 
finishes have become so 
popular. A well-done faux 
finish, involving paint, glazes, 
imagination, and an artist's 
practiced hand, can transform 
a plain plaster wall into a 
surface of pink marble or turn 
plain old pine into antique 
oak. The term also 
encompasses fool-the-eye 
painting that can put 
panoramic views into 
windowless rooms or appear 
to support new ceilings with 
ancient, crumbling pillars. For 
a “small and sterile and new” 





apartment in Cambridge, Faux 
Arts Associates painted cracks 
in the walls, put marble 
finishes on the doors, and 
made the place look a 
medieval monastery. 

“This is something that can, 
change your whole 
environment,” says, Dido 
Thayer. “It's distinctive. It’s 
unique. It’s not like a 
wallpaper pattern that can be 
re-created. I’ve started 
thinking that it should come 
even before the furniture.” 
Thayer is one of five partners, 
artists, and architects in their 
20s and 30s from Somerville, 
Cambridge, Jamaica Plain, and 
Boston who founded Faux Arts 
Associates in June after each 
had worked on his or her own 
for a few years. Estimates are 
free, and they'll bring along 
samples of their work. There’s 
a charge for consultations. 

For more information, 
call Faux Arts Associates 
in Somerville at 666-3965. 


Great fakers: the Faux Arts staff, Shelley Loheed, Donald Buchanan, Peter Hoyle, and Diane 


Thayer (left to right) 











“We have a decided 
penchant for all that smacks of 
antiquity,” 
a popular magazine. “We like 
old houses and old furniture, 
particularly if comely and 
serviceable. We would gladly 
see the money now expended 
in the trashy, half-made 
articles of furniture, merely 
because the uncomfortable 
shapes of some of them are 


say these authors in | 





said to be of the latest style, 
laid out for those which are 
truly strong and serviceable, 
and, for this reason, elegant.” 
The magazine isn’t 
Metropolitan Home but an 
1867 copy of Woodward's 
Cottages and Farm Houses, 
and the quotation is just one of 
112 different entries included 
in a charming book called 
How To Build in the Country. 





The author, Donald J. Berg, has 
collected practical advice about 
house construction, siting, 
furnishing, and design from 
19th-century builders’ guides, 
farm journals, and home and 
garden magazines. “The hints 
included,” says Berg, “are 
some I’ve used myself and 
more that I wish I had.” In 
“Hints on Laying Out a 
Staircase,” for example, we are 
urged not to build a long 
straight flight of steps but to 
“put in a landing half or two- 
thirds up, and a turn in some 
other direction” so that “the 
distant goal is hid, as in the 
journey of life,” and so that we 
can reach the top “by two 
efforts, neither of which has 
been fatiguing.” Anyone who 
has or wants to have an older 
house or would like to 
incorporate old-fashioned 
sense into the building of a 
new one, or anyone who 
simply appreciates the whys 





and wherefores of architecture 
will find this book, with its 
fetching sepia-ink illustrations, 
a very special gift or addition 
to the home. 

Woodward's Cottages and 
Farm Houses is available for 
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$7, postpaid, by writing to 
Antiquity Reprints, 
Department B, Box 370, 
Rockville Centre, New York 
11571. If comes with a money- 
back guarantee and a copy of 
the publisher's catalogue. 
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TOOLS OF 
THE TRADE 


All homeowners who used 
to be apartment dwellers will 
testify to the fact that the most 
dramatic life change since the 
move has been the frequency 
of trips to the hardware or 
building-supply store. It’s a 
law of nature along the lines of 
‘the missing-sock principle and 
the multiplying-coat-hanger 
phenomena that 
hom i 
demand for the things such- “ 
places sell. One of the biggest 
home-supply names in Greater 
Boston is Grossman’s. One of 
the lesser-known names is 
Grossman's Bargain Outlet, of 
which there are six, including 
the one we visited in Brighton. 
It sells a vast array of home 
items and furnishings at 
significant discounts. We 
found one-inch-by-six-inch- 
by-six-foot pine boards for 
$2.04 apiece; a five-foot 
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: 4 re einai’s we 
( 9 
~ bathtab for $109; a solid-oak 


medicine cabinet for $59; and a 
polished-brass chandelier for a 
mere $25. The store had just 
had a sale on light bulbs — 10 
cents each, limit 20 to a 
customer. Everything is color- 
coded: blue means the 
merchandise is reconditioned; 
green means it has been 
advertised; yellow is for 





surplus material; and red is for 


ehouse: everything including the kitchen sink 











B-grade stuff and seconds. 
The Brighton store is open 
weekdays 8:30 a.m. to 9 p.m., 
on Saturday 8:30 a.m. to 5:30 
p-m., and on Sunday noon to 5 
p.m. It’s located at North 
Beacon and Market Streets, 
and the phone is 783-1906. 
Other Grossman's Bargain 
Outlets are in Braintree, 
Framingham, Waltham, 
Malden, and Peabody. 





REDO 
HOW-TO 


Ah, we just figured it out, 
this preoccupation with home 
and interior. It’s almost spring. 
Nesting instinct strikes anew. 
Support and instruction in 
basic nest building and 
acquisition are available from 
the following sources: 
Harvard University’s Center 
for Lifelong Learning offers 
“Buying and Living in a 
Condominium,” a one-day 
course, Saturday, April 5, 9:30 
a.m. to 4:30 p.m. Cost is $55. 
For details phone 495-4973. 
The Cambridge Center for 
Adult Education offers 
“Designing and Remodeling 
for the Homebuyer,” four two- 
hour sessions on Wednesdays 
at 7:30 p.m. Beginning April 2. 
Cost is $41. For details phone 
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547-6789. 

In Waltham at the Vale, 
located on the corner of 
Lyman and Beaver Streets, the 
Cambridge Center offers 
“Home Repairs,” which covers 
not only leaky roofs and loose 








doorknobs but how to expand 

















closet space, build kitchen 
shelves, add an outdoor patio 
or deck. There are 10 classes, 
held on Tuesdays at 8:30 p.m. 
starting April 1, and the fee is 
$73. There may be field trips to 
students’ homes. For details 








by Nancy Webb 
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According to UCLA’s Higher Education Research Institute, just 
one in 1000 female college freshmen want to be full-time 
homemakers upon graduation . . . Robert Seidenberg, the first 
male to join the National Organization for Women (he signed up 
soon after the group’s founding, in 1967), has been elected 
president of the Syracuse, New York, chapterof NOW ... The 
typical American wedding now costs $6000. The largest single 
cost is the reception, at an average of $18.50 a person. The 
business of weddings totals $20 billion a year. 


¢ 


Two Stanford University education professors surveyed 
students, parents, and teachers and concluded that there is 
virtually no difference of opinion among them on what schools 
ought to teach. All parties agreed that a moral sense, positive 
attitudes, and interpersonal skills were the most important areas 
to be mastered. All agreed that schools have primary 
responsibility for developing studerits’ mathematical and verbal 
abilities. “Even a value such as getting along with one’s own 
family is advanced as something to be developed in school by 81 
percent of the students, 96 percent of the parents, and 91 percent 
of the teachers,” says one of the professors. 


e 


Dunkin’ Donuts is the first major fast-food chain to offer 
naturally decaffeinated, fresh-brewed coffee. The chain claims it 
has instructed shops to throw away any unsold coffee 18 minutes 
after it is brewed . .. Westin Hotels, including the Westin Hotel at 
Copley Place, provide complimentary rooms, for up to six weeks, 
for people who travel long distances for cancer treatment at local 
hospitals. Last year, the Boston hotel accommodated 40 such 
patients for a total of 225 room nights . .. Massachusetts Wildlife, 
a magazine issued by the Massachusetts Division of Fisheries 
and Wildlife and until now sent free of charge to more than 
40,000 households, is now available by subscription. The revised 
magazine is a 40-page quarterly that will cost $6 a year... 
According to American Demographics magazine, there are 4.2 
million Americans who are between the ages of 25 and 39, who 
live in metropolitan areas, who hold professional or managerial 
jobs, and who earn at least $30,000. This elite represents only five 
percent of the 78 million Americans who are classified “Baby 
Boomers.” 
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Sf 


Several new cars have price tags of less than $6000. The 
Yugoslavian Yugo — the American demand for which has 
outstripped the supply — sells for about $4000; the Subaru 
hatchback’s list price is about $5200; the new Hyundai Excel, 
from Korea, also starts at about $5200. The manufacturer of the 
Yugo has added a new assembly line to step up production; 
Hyundai will be spending $25 million on a US advertising 
campaign . . . Since the early 1970s about 80 percent of the 
MBTA’s Green Line track has been replaced. The improvements 
have been paid for with federal funds . . . Passenger fares 
account for about one third of the MBTA’s operating income. 
Ridership is expected to increase by five to six percent by 1987. 


¢ 


Time, Inc.’s Home Box Office plans a market test this month of 
a new cable-TV service called “Festival,” which is aimed at 
viewers who don’t want to see R-rated programs. It will show 
movies and specials 19 hours a day, seven days a week . . . ABC- 
TV made at least $5 million on commercials shown during the 
prime-time Live Aid concert it carried last summer . . . Some 
major advertisers are testing out cable-television ads that are a 
blend of traditional commercial content and practical advice. 
Campbell Soup, for example, has a music video about exercise 
and nutrition, aimed at teenagers; Procter & Gamble is running 
animated ads that encourage children to floss their teeth, with 
only a brief plug for Crest toothpaste at the beginning. 


Sf 


Animal use in research will probably become less common, 
according to a recent report from the Office of Technology 
Assessment, which examines scientific issues on behalf of the US 
Congress. An estimated 17 million animals were used in research 
in the US in 1983. The report said computer models might be able 
to substitute for animals in assessing the effects of some products 
and drugs. “Even in animals cannot be replaced in certain 
experiments, researchers can attempt to reduce the number used 








phone 547-6789. 








and also to minimize pain and distress,” the report added. 
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Howard Gardner: “What I object.to is when people say there are 12 human 
abilities but two are special, and we give them a capital ‘T’ and ignore the others.” 


Continued from page 1 

theory proposed by Harvard University 
psychologist Howard Gardner. Gardner 
argues that human beings possess not 
one but seven different intelligences, 
one of which is the “‘bodily-kinesthetic”’ 
ability of the athlete, the dancer, 

and the mime. Judged by Gardner’s 
standard, Bird and Gretzky would 
undoubtably be classed as out-and-out 
geniuses. 

Gardner's theory of multiple 
intelligences is the latest and most 
provocative challenge to accepted 
notions of intelligence and intelligence 
testing. Intelligence-quotient (IQ) tests 
and their progenitor, the Scholastic 
Aptitude Test (SAT), have been the 
center of controversy for years, of course. 
In the heated atmosphere of the late ‘60s 
and early ‘70s, IQ tests were regularly 
condemned as culturally and racially 
biased. Those opposed to widespread use 
of the SAT to assess college applicants 
have argued that high scores on that test 
have more to do with skill at test-taking 
than anything else. 

But if critics in the past questioned 
whether standard intelligence tests 
measured what they purported to 
measure, new intelligence theorists are 
taking the argument one step further. 
They are challenging accepted concepts 
of what constitutes intelligence itself. 
Yale University psychologist Robert J. 
Sternberg, for example, has evolved a 
three-part theory of what makes up 
mental ability, one component of that 
ability, he says, being very close to 
common sense. Gardner and Tufts 
University psychologist David Feldman 
question to an even greater extent 
whether intelligence is the single 
measurable quantity it has generally 
been assumed to be. Gardner’s list of 
seven intelligences includes not only 
bodily-kinesthetic ability but, equally 
controversial, musical ability. 

Although these theorists often 
disagree with one another and therefore 
cannot be said to make up a particular 
school of thought, they all share a 
humanistic approach to what constitutes 
intelligence and how it might be tested 
At a time when artificial-intelligence 





CHANGING 
YOUR MIND 


by Neil Miller 


es Photos by Mark Morelli 


researchers are teaching computers to 
mimic operations of the human brain 
and some proponents of the primacy of 
IQ as the true yardstick of one’s 
capabilities are measuring intelligence by 
means of brain waves and reaction times, 
the new theories of intelligence are a 
refreshing change. 

* * * 

The concept of a single intelligence 
and a single test to measure it is a 
phenomenon of the late 19th and early 
20th centuries. In the 1880s the British 
scientist Francis Galton attempted to 
assess mental ability by examining 
reaction time and sensory acuity in 
respect to sight, hearing, and color sense. 
But the real “father” of intelligence 
testing was the French psychologist 
Alfred Binet, who in 1905 designed the 
first intelligence test. Binet was 
commissioned by the French 
government to devise a test to identify 
retarded children to ensure compliance 
with a new law requiring the retarded to 
be provided with special classes and 
programs. During World War I the US 
Army used a version of Binet’s test to 
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examine 1.75 million recruits in an 
attempt to find (and exclude) those with 
low intellectual abilities as well as to 
identify those with superior aviiities for 
officer training and special military 
responsibilities. The questions those 
World War I recruits were asked included 
the following. 

If a train goes 200 yards in a sixth 
of a minute, how many feet does it 
go ina fifth of a second? 

The product advertised as 99.44 
percent pure is: Arm & Hammer 
Baking Soda; Crisco; Ivory Soap; 
Violet Talc. 

The spark plug in a gas engine is 
found in the: crank case; manifold; 
cylinder; carburetor. 

The answers were 12 feet; Ivory Soap; 
cylinder. 

Not surprisingly, the average mental 
age of those who took that test turned 
out to be 13. 

In 1916 the term “intelligent quotient” 
— one’s mental age divided by his 
chronological age and then multiplied 
by 100 — first came into existence with 





the revision of Binet’s test by Stanford 


between a talent and an intelligence, 
saying that an intelligence must corréspond to a real-world role 


University psychologist Lewis Terman. 
The Stanford-Binet Test, as it came to be 
called, rapidly emerged as the prototype 
for future intelligence assessment. In the 
1920s Terman launched the most 
extensive intelligence research program 
of the time, quizzing 250,000 California 
schoolchildren in order to find a sample 
of 1500 boys and girls with IQs above 
140. Follow-up studies on the same 
subjects were conducted over the years, 
the last as recently as 1972. (Another is 
expected to take place soon.) This kind of 
scientific study went far to establish IQ 
testing as a tool for identifying 
particularly bright children. 

Such testing was grounded in a theory 
developed years earlier. In 1904 the 
British psychologist Charles Spearman 
had evolved a theory of mental ability 
that has remained dominant into our 
time. As Spearman saw it, every 
intellectual act, from boiling an egg to 
memorizing Latin declensions, requires 
general intelligence, or “g.” He argued 
that an individual has the same degree of 
“g”’ at his disposal for all intellectual acts: 
if a person was “smart,” he was “smart” 
across the board. The same went for 
those classed as “dumb.” It is Spearman’s 
““g,” essentially an amalgam of language 
and logical skills, that for decades we 
have called intelligence or brain power 
and that IQ tests seek to measure. 

In the ‘60s and ’70s, controversy arose 
over whether “g” was totally inherited, 
partly inherited, or totally or partly a 
product of one’s environment. This 
nature-versus-nurture debate took on 
great importance as IQ experts argued 
about whether “compensatory” 
education programs for poor, mostly 
black children could have any effect. The 
debate turned ugly as proponents of 
nature and IQ testing in general, such as 
Arthur Jensen of the University of 
California at Berkeley, were shouted 
down as racists and picketed at public 
appearances. With IQ tests being 
denounced as racially and culturally 
biased, the state of California even 
banned IQ testing of black children. 
Although the controversy dissipated 
after a while, the hegemony of IQ testing 
had clearly suffered a setback. 














But though experts disagreed about 
whether “g” was totally or partially 
inherited and how great a role nature and 
nurture played in its formation, the 
concept of a general, single intelligence 
remained enshrined as a cultural and 
educational orthodoxy. That is, it 
remained so until today’s new generation 
of theorists arrived to try and break 
down “g” into multiple parts and, in 
some cases, to dispense with it 


altogether. 
- * * 


When Robert J. Sternberg, now a 
professor of psychology at Yale, was 13 
he designed his own intelligence test. He 
called it the Sternberg Test of Mental 
Abilities and tried it out on his classmates 
until the school psychologist intervened 
and made him stop. 

If Sternberg believed his test could do 
better than the conventional IQ tests 
back then, he hasn’t changed much over 
the years. Although he believes today 
that IQ tests are “reasonably good 
measures of what youknowandof 
analytical-, critical-thinking ability,” he 
still contends that they are “too narrow.” 
For one thing, he says, they are just not 
good measures of how well a person uses 
his mental faculties in his everyday work 
and domestic life. “There are lots of 
people with high IQs who screw up all 
the time,” he says. “Other people don’t 
do so well on the tests, but they are 
extremely effective people. I don’t think 
we really care what Lee Iacocca’s IQ is.” 

According to Sternberg, the tests don’t 
measure a number of crucial areas, 
including identifying problems, coping 
with novelty, thinking about old 
problems in new ways, and separating 
out mental processes. Moreover, most IQ 
tests focus on what you already know 
rather than how well you can learn, he 
says, citing as an example many aptitude 
tests’ vocabulary sections. 

Sternberg suggests that a good 
measure of one’s intelligence might be to 
go on a trip “to a completely different 
culture,” for the experience would test 
both the practical and novelty aspects of 
intelligence. A traveler in a new situation 
must assess a country’s norms and 
discern what is proper behavior in 
particular instances. How well one 
grasps cultural differences and adapts to 
them is, as Sternberg sees it, a true 
measure of one’s intelligence. “It is one 
thing to be practically intelligent in your 
everyday life,” he says. “It is another 
thing to be hit with a curve ball. And a lot 
of really critical things in our lives turn 
out to be the curve balls.” 
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Although Sternberg essentially accepts 
the traditional notion of “g,” he modifies 
it in order to accommodate some of the 
often-ignored aspects of mental ability. 
To those ends he has evolved a “triarchic 
theory” that postulates three 
components of intelligence. The first 
consists of purely internal mental 
mechanisms, in particular, how one goes 
about planning and evaluating situations 
in order to solve problems. The second 
covers how one functions in the world, a 
faculty close to what most people would 
call day-to-day common sense. The third 
concerns the relationship of intelligence 
to experience, especially regarding how 
one deals with novelty — making a 
decision about a new job or getting 
married, for example. 

Sternberg believes that all three 
aspects of intelligence can be evaluated 
and he is currently developing a test for 
the Psychological Corporation, one of 
the nation’s leading educational testing 
companies. The kinds of questions he is 
devising go beyond those asked on 
traditional IQ tests to assess how one 
applies reasoning power to new 
experiences and daily life. One sample 
test question designed to measure how 
one copes with novelty goes as follows. 

Suppose that all gem stones were 
made of foam rubber. Which of the 
following completions would then 

be correct for the analogy below? 

WOOD: HARD:: DIAMOND: 
(a. valuable, 

b. soft, 

c. brittle, 







































In Gardner and Feldman’s joint research, children are tested not for “g,” or general intelligence, but for multiple intelligences. 





d. hardest) 

The answer is b. 

A more complicated question probes 
critical thinking in a culture bombarded 
daily by advertisements. 

The advertisement for the Sweet 
Life Savings Bank read, “We 
guarantee the highest possible 
interest rates on all savings 
accounts.” Professor Economos 
looked at the ad, and immediately 
switched his money from the 
Drysdale Savings Bank to Sweet 
Life. Assuming the Sweet Life 
Savings Bank advertisement was 
honest, Professor Economos could 
be guaranteed to: 

a. earn higher interest at Sweet 
Life than at Drysdale. 

b. earn the same interest at Sweet 
Life as at Drysdale. 

c. earn at least as much at Sweet 
Life as at Drysdale. 

d. earn the same interest rate at 
Sweet Life as at any other bank 
making the same claim as Sweet 
Life. 

The correct answer is c. For as 
Sternberg notes, “When a bank says, ‘We 
pay the highest rates in town,’ we all run 
out to that bank, when it turns out that 
everyone else pays the highest rates, too. 
The ad isn’t exactly false, but it leads you 
to make an inference that is not really 
accurate. It is these daily kinds of 
reasoning I am trying to test for.” 

At the University of Pennsylvania, 
psychology professor Jonathan Baron 
has devised a theory of intelligence that 











sees rational thinking as the crucial 
component. (Other, lesser attributes of 
intelligence, according to Baron, include 
thinking speed and memory.) Baron 
evolved his theory in part out of his 
‘observations during the Vietnam War 
era, a time when he felt irrational 
thinking dominated the national debate. 
Both prowar and antiwar forces tended 
to be rigid in their views, he says, 
refusing to understand the arguments of 
the other side and uncritical of their own 
ideas and what they were told by their 
leaders. By contrast, Baron defines 
rational thinking as thorough and critical 
examination of issues as well as self- 
examination, a process in which 
arguments on both sides are carefully 
weighed and values and intent are kept 
uppermost in one’s mind. 

Baron professes to have not a new 
theory of intelligence but a “new theory 
of a part of intelligence,” that is, a theory 
about rationality. And rational thinking, 
he says, can be taught and broadly 
applied — unlike speed and memory, 
which can be improved in specific areas 
such as memorizing poems but not 
transferred. The trouble with IQ tests, he 
says, is that they fail to measure “good,” 
or rational, thinking. Such thinking 
would be easy to assess, he says, by 
means of an individually administered 
test. “You just give the student a problem 


and ask him to talk out loud,” says Baron. 


“Is the kid open to alternatives, to new 
ideas? What happens if you make a 
suggestion?” But, he contends, it is 
extremely difficult to create a 
standardized test to measure this type of 
thinking. 

Baron has his critics. Sternberg, for 
example, argues that one’s best thinking 
is often not rational. “Insight is part of 
my theory of intelligence, but I don’t 
think it is a rational process,” he says. He 
also observes that rational thinking need 
not be “very smart” if it is based on poor 
presuppositions. “I think it [Baron’s 
theory is a little idealistic,” says 
Sternberg. “Deductive reasoning is 
something you use very little of in 
everyday life.” But Baron argues that 
thinking in general almost always 
follows the same steps: formulating 
possibilities, weighing evidence, and 
considering goals. What changes is 
emphasis: for example, in artistic 
endeavors, he says, considering intent, 
not weighing evidence predominates. 

~ * * 

Although Sternberg and Baron try to 

break down mental ability into its 
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he health-care industry is 
T not what it used to be. Last 

fall, drivers hurtling down 
the Mass Pike caught a glimpse of 
a giant billboard proclaiming the 
improved and extensive services 
of the recently renamed 
WalthamWeston Hospital and 
Medical Center. “The First To 
Turn To,” it urged. In the health- 
care ads now abundantly and 
boldly displayed in the pages of 
newspapers and magazines, 
champagne dinners for new 
parents are touted, a striking 
illustration of the recent foray by 
hospitals into the realm of public 
relations. A_ television com- 
mercial for the Harvard Com- 
munity Health Center precedes 
the six o'clock news. Time and 
Newsweek both carry ads for 
Massachusetts hospitals, and the 
major teaching hospitals in the 
Boston area are combining forces 
to launch ‘an_ international 
marketing effort designed to 
bring foreign patients to Boston. 
Many hospitals are moving to 
improve their physical facilities, 
carpeting waiting areas and cater- 
ing to their patient’s desires in 
hopes of maintaining and up- 
grading their clientele. 

All these efforts represent a 
radical departure from the tradi- 
tional position of many health- 
care providers vis-a-vis the role 
of free enterprise in their field. 
Until recently hospitals did not 
condone advertising and market- 
ing practices; these areas were 
considered antithetical to the 
aims of health care. However, by 
changing its Medicare-reim- 
bursement scheme and adopting 
a plan entitled Diagnosis-Related 
Groupings, the federal govern- 
ment has dramatically altered its 
relationship with hospitals. The 
new plan promises to tame the 
uncontrolled costs and inefficient 
operations that have plagued 
hospitals for years. It will also 
bring an unfamiliar presence on- 
to the health-care scene: competi- 
tion. 

The competition has become 
heated. As hospitals lose re- 
venues because of the new gov- 
ernment plan, they are scram- 
bling to make up the losses by 
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bringing in more paying patients. 
The plan, although addressing a 
justified concern for cost control, 
espouses a path of business 
management, cost effectiveness, 
and ¢$trategic financing that 
threatens to pit business concerns 
against health-care concerns. 
And no hospital, from the small 
community hospitals of the 
suburbs to the large teaching 
hospitals of downtown, stands 
exempt. A profit-making mentali- 
ty prevails among hospital ad- 
ministrators who seek to keep 
their institutions financially 
viable. 

In the Boston area, three 
categories of hospitals still claim- 
ing nonprofit status are 
particularly vulnerable to the 
new changes in federal policy. 
Public hospitals, long a refuge for 
patients who'd been refused care 
elsewhere, find their caseload of 
poor patients to be growing while 
their reimbursements from the 
federal government diminish. 
The large teaching hospitals in 
Boston stand on fairly stable 
ground, since their international- 
ly renowned expertise guarantees 
a demand for their services. But 
they also find that their occupan- 
cy rate is dropping and that the 
money to finance their research 
and education is no longer 
forthcoming in unlimited quan- 
tities. And the smaller communi- 
ty hospitals, outshone by the 
more prestigious institutions, are 
seeking to expand their patient 
population by offering such 
amenities as gourmet dinners and 
hotellike service. 

Although hospitals see change 
as necessary to their survival, 
many health-care workers ex- 
press doubts about the new 
system. They predict a decline in 
the quality of health care as 
hospital administrators concen- 
trate their resources on running 
good businesses. 

+ ~ + 

To understand the impetus 
behind the current restructuring 
of the health-care industry, it is 
necessary to look back at the 
developments in the field over 
the past 20 years. 

Beginning in 1966, with the 


advent of Medicare and 
Medicaid, the government and 
third-party payers carried an in- 
creasing portion of the financial 
burden for the hospitals. For the 
next 16 years, the ,government- 
reimbursement fee-for-service 
policy financed an _ un- 
precedented expansion of 
services, facilities, research, and 
technology. Those were heady 
days for the hospitals; most in the 
field agree that there were too 
many procedures and too much 
technology, all made possible at 
the government's expense. “No 
one denies that health care 
needed controls, and_ that 
hospitals were presenting the 
government with inflated 
Medicare bills,” explains Chantal 
Zapatka, marketing director at 
the Cambridge Hospital. “Cap- 
ital was needed to fund other 
programs.” 

In 1982 the federal government 
decided that the reimbursement 
system then in place encouraged 
unnecessary expansion and dis- 
couraged efficiency and cost- 
containment. The Prospective 
Payment System and Diagnosis- 
Related Groupings, passed into 
law on the federal level in 1982, 
placed the responsibility for the 
hospitals’ financial viability on 
their own shoulders. Under the 
new plan, which did not go into 
effect in Massachusetts until last 
year, the government reimburses 
the hospitals on the basis of a 
monetary value affixed toa given 
patient's disease, determined by a 
preset number of hospital days 
and procedures necessary for 
treating the patient. Private in- 
surers have adopted the system 
as a guide for their own reim- 
bursement pattern. 

With this system, which 
markedly decreases the amount 
of money flowing into the in- 
dustry and diminishes the 
average length of hospital stays, 
hospitals face a loss of revenues. 
To make up the loss, patients able 
to pay their own hospital bills are 
becoming an_ increasingly 
valuable commodity that 
hospitals actively seek to attract. 
The need to maintain and lure a 
paying patient population has 















spawned a new breed of hospital 
administrators — one _ that 
specializes in — marketing and 
advertising. 

On October 1, 1985, the 
Massachusetts State Legislature 
voted to join the federal govern- 
ment’s Diagnosis-Related Group- 
ings after its own cost-cutting 
measure, Chapter 372, failed to 
meet the budgetary standards set 
by the federal government. 

The effects of both Chapter 372 
and the DRG system are being 
felt in Massachusetts. According 
to the Massachusetts Hospital 
Association, statewide occupancy 
of hospital beds now stands at 68 
percent, down from 80 percent in 
1980. “The competition is, 
tremendous now,” states the as- 
sociation’s director of public rela- 
tions Richard Paznaik. 
“Hospitals are not only compet- 
ing with each other, but against 
health maintenance organiza- 
tions (HMOs) and free-standing 
clinics,” he adds. A further 
decline in inpatient services over 
the next few years is predicted, as 
more hospitals come under the 
DRG regulations. Paznaik 
predicts another decline stem- 
ming from the _ increasing 
popularity of HMOs, which dis- 
courage hospitalization in favor 
of outpatient and home care. 
“Competition will continue to 
intensify,” he warns. “You will 
see more marketing and advertis- 
ing, more sharing of services in 
close vicinity, more involvement 
in outpatent services, diversifica- 
tion in hospital ventures, and 
specialization of in-hospital pro- 
grams. Possibly more contracts 
with Hospital Corporation of 
America.” He adds, however, “I 
don’t predict hospital closures in 
Massachusetts, or a decline in 
health. care in our hospitals.” 
Optimistic though Paznaik’s 
forecast may be, 700 hospitals 
have closed nationwide in the 
past eight years, and complaints 
about health-care quality are in- 
creasing. 


* * * 
At the Cambridge Hospital, a 
small flurry of activity 


characterizes the fledgling De- 
partment of Marketing and Plan- 









ning, which was instituted on 
July 1, 1985. Any vision of the 
health-care industry going 
Madison Avenue founders in this 
small cluttered office. Chantal 
Zapatka, the hospital's: first 
marketing director, predicts only 
moderate growth for the depart- 
ment. However, she stresses, “All 
hospitals need marketing now. 
You can’t ignore it. We have this 
big thing called competition.” 

Marketing the Cambridge 
Hospital remains modest for 
now, although extensive re- 
modeling and renovating plans 
are in the works. “What we are 
doing is getting a handle on our 
market. Compiling statistics on 
who our market is,” Zapatka 
explains. Next to her desk, a pile 
of brochure mechanicals await 
their trip to the printer. The 
brochures, ' describing the 
specialized services available at 
the hospital, will represent the 
hospital's first step-in trying to 
broaden its appeal to a paying 
patient market that often eludes 
it. 

That the Cambridge Hospital 
needs a new market is unques- 
tionable. Public hospitals, treat- 
ing an ever-growing number of 
poor patients, feel the cutbacks in 
federal revenue particularly 
strongly. The Cambridge 
Hospital’s bad debts are equal to 
22 percent of its gross patient 
revenue. Money to fund less 
lucrative programs is hard to 
come by. The Massachusetts 
State Legislature recently passed 
a law creating a $220 million 
revenue pool to reimburse 
hospitals for treatment of pa- 
tients unable to pay their bills. 
The money, Zapatka acknowl- 

, will help cover revenue 
lost from DRGs. 

Despite the need for market- 
ing, even in a public hospital the 
ideologies of business and 
medicine are invariably at odds. 
“We're trying to attract a segment 
of the community that we now 
don’t have a hold on. We have to 
be interested in money making,” 
Zapatka explains. Her work is cut 
out for her. “We are engaged in 
image building and customer 
relations. We want to create a 








minimum standard that will as- 
sure our -marketability to new 
patients, and make sure that 
patients taken care of here will 
come back again,” she says, 
adding, “The improvements to 
the hospital will be available for 
all our patients, paying and non- 
paying.” 

Customer relations and image 
building translate into remodel- 
ing and renovating, as well as 
seminars on customer treatment. 
The in-house admitting area, 
registration office, waiting room 
and other highly trafficked areas 
will undergo face lifts in the near 
future. Carpeting, graphics, and 
indoor landscaping will provide a 
more comfortable environment 
for patients awaiting treatment. 
In the middle of last year, the 
Cambridge Hospital conducted a 
major public-relations program 
for its employees. “We held a 
four-hour seminar to sensitize the 
employees here, from nurses to 
radiologists, about the predica- 
ment of the patient, their fears 
and anxieties. How are the pa- 
tients greeted at the door? What 
do they like or dislike about their 
hospital? It was sort of a niceness 
course. People here forget 
sometimes that you have to be 
aware,” Zapatka explains. 

Efforts to improve the ap- 
pearances of the six health 
centers operated by the hospital 
are also under way. The health 
centers play an important role; 
they channel a large number of 
patients into the hospital. The 
doctors working at the centers are 
also employed by the hospital, 
and their referrals provide a 
guaranteed patient population. A 
similar feeding system is 
provided by the doctors whose 
office space is located in a build- 
ing adjacent to the hospital. 
These two systems combat 
declining occupancy and protect 
the hospital from losing its pay- 
ing patients to its competitors, 
Mt. Auburn Hospital and Santa 
Maria Hospital. 

As a public hospital, the Cam- 
bridge Hospital must accept all 
patients, regardless of their abili- 
ty to pay. Yet even in public 
facilities, resources that could be 
funneled directly into health care 
find their way instead into ad- 
ministrative offices where busi- 
ness plans are scrutinized and 
explored. 

Health-care providers, the doc- 
tors and nurses in the hospitals, 
consider. the new concept of 
health-care “marketing” a poor 
and inappropriate substitute for 
health-care planning. David 
Himmelstein, MD, from Cam- 
bridge Hospital, views the recent 
developments in the medical in- 
dustry as nothing short of 
ludicrous. He predicts that 
hospitals will increasingly choose 
profitable health care over un- 
profitable health care. “It is a 
bizarre way to plan health 
services, to see which ones are 
profitable. It will be sheer coin- 
cidence if the services offered will 
ultimately match the services 
most needed by the community,” 
he says, and adds emphatically, 
“Marketing as a way of going 
about health-care planning is 
insane, and that’s what is hap- 
pening.” He notes that certain 
areas of health care, such as 
immunization and prenatal care 
for poor women, are already un- 
derserved in Boston. 

Himmelstein calls into ques- 
tion the hospital’s motivation in 
hard-selling their services. ‘What 
is the concept behind a com- 
petitive strategy? Competitive 
strategy is Reagan’s way of say- 
ing people who can pay for 
health should have it and people 
who can’t should not have it.” He 
agrees that the industry must 
necessarily respond to the com- 
petition and says, “Marketing is 
a response to the competitive en- 
vironment the Reagan ad- 
ministration deemed necessary, 
and hospitals that don’t do it 
stand to go under.” 

So, though Himmelstein does 
not deny that marketing is 
necessary, he believes it bodes ill 


for the quality of health care for 
the poor. “We have in Cambridge 
immigrants from Haiti, Central 
America, and Portugal. The 
hospital does little outreach to 
these people who are the sickest 
in Cambridge and have the least 
access to health care. We lose 
money every time one of them 
comes in, and there is no market- 
ing for money-losing programs,” 
he points out. “There's billions of 
dollars being spent on advertis- 
ing health care in this country 
and no one can say that the 
money spent is improving health 
care. It is taken directly away 
from health care,” he says. 

The future he sees for medical 
care is not an optimistic one. “In 
our own hospital our nurses are 
being asked to accept a nine per- 
cent pay cut, while ad- 
ministrators are seeking a five 
percent wage increase. Cuts in 
those areas are going to affect 
our staff and our quality of 
health care. In the future, Cam- 
bridge Hospital is likely to suffer 
big problems. Big, powerful 
hospitals will seek our paying 
patients and seek to be rid of 
their nonpaying patients. To give 
an example of the way people 
are thinking now: our hospital 
gets no money from the city for 
any doctors to do health-care 
planning and find out what is 
needed in the community. But 
they are paying two full-time ad- 
ministrators to look after finance 
and marketing. These people can 
only sell services. They can’t de- 
termine what is needed.” 

* * * 

The famed teaching hospitals 
of Boston also suffer from the 
new competitive environment. 
Teaching hospitals traditionally 
depend on reimbursements from 
the government and third-party 
payers to help fund their research 
and education. Now they must 
seek alternative funding for their 
programs. 

At the Brigham and Women’s 
Hospital, though patient ad- 
missions increased last year by 
nearly 700 over the previous 
year’s, a total of 9600 patient days 
were lost over the same period. 
Despite rising admissions, beds 
are starting to empty. According 
to media-relations manager Har- 
ry Castleman, the hospital is in a 
strong transitional period, work- 
ing to develop important depart- 
ments in marketing and finance 
planning. Already the hospital 
carries a large administrative sec- 
tor including a new-ventures 
developer, a 20-person Center for 
Cost Effective Care, and a De- 
partment for Planning and Pro- 
gram Design. “We're moving 
gradually into the area of market- 
ing as an entity in itself, and in 
the next few years we'll be 
looking more seriously at 
advertising as a part of our 
marketing plan,” Castleman ex- 
plains. He foresees a grim future 
for all hospitals. “Probably the 
competition between hospitals 
will get pretty cutthroat,” he says. 

In April 1985 the hospital 
found itself competing directly 
for the right to sick patients. 
Brigham and Women’s bid 
against other hospitals for a 
liaison with the Harvard Com- 
munity Health Plan and won the 
contract. The affiliation assures 
the hospital a patient population 
that may at a given time fill as 
many as 120 of their 720 beds. 
“The Harvard plan was seen as a 
way to postpone staff cuts,” 
Castleman explains. “It is no 
secret that a hospital sees most of 
its patient revenue from inpa- 


‘tient care. We need that revenue 


coming in,” he says. 

Susan Dube, the director of the 
New Ventures Development Pro- 
gram, predicts several new 
marketing ventures for the 
hospital, not all of which will 
directly involve patient access. 
“We have a lot of research going 
on here. We potentially can 
market that research and license 
that research,” she explains. The 
hospital seeks financial revenues 
from venture-capital companies. 

Diversification into alternative 










delivery systems is also being 
considered by the hospital. 
“There is the possibility to set up 
independent franchises,” Dube 
explains. “By franchising a 
particular service, such as a pain 
clinic, across the state, we will 
extend our service base. Many 
hospitals are considering a 
closed-loop system of care, 
where the hospital buys nursing 
homes, expands into home 
health care, and enters into joint 
ventures with organizations such 
as Home Health Care of America. 
We will be looking into such 
ventures. There is no doubt we 
have to be more aggressive as to 
how we handle our health care.” 

The hospital will participate in 
a combinéd international 
marketing effort with the other 
major teaching hospitals in 
Boston. “We will be operating as 
a consortium, marketing Boston 
on an international scale to bring 
in foreign patients.” The plan, 
still in the development stage, 
leaves a few questions un- 
answered, but is very important, 
given the current environment. 

* * * 

Teaching schools in the Boston 
area can fall back on their reputa- 
tion, which will always guarantee 
them a paying population. City 
hospitals such as the Cambridge 
Hospital and Boston City 
Hospital may see their paying 
patient population dwindle if 
marketing efforts by other 
hospitals prove highly successful, 
but the city will stand behind 
them, providing a certain amount 
of financial backing. It’s the 
smaller community hospitals, 
with more-modest reputations 
and no city, county, or state 
support, who will depend heavily 
on their marketing and advertis- 
ing capabilities. 

The WalthamWeston Hospital 
and Medical Center has offered 
champagne dinners to © new 
parents for several years. Sandra 
Slarsky, director of marketing 
and product development, sees 
the change in the environment as 
ultimately beneficial for both the 
patients and the hospital. 
“Hospitals will address the needs 
of the patients more now. We will 
respond to what our patient 
population wants, and though we 
will benefit financially from a 
marketing effort, we will also 
spread out service availability,” 
she says. The concern again rests 
on customer satisfaction and 
guest relations. “This has two 
levels to it,” Slarsky explains. 
“First, we need to focus on our 
skills in dealing with our 
particular public. Second, there 
are amenities. Hospitals moving 
into the direction of hotel 
services, private rooms, gourmet 
menus. We will be looking at 
both sides of public relations.” 

Like many hospitals, the 
WalthamWeston hospital seeks 
to specialize its services, creating 
“centers of excellence” and cut- 
ting back on programs that over- 
lap with those of other hospitals. 
“You can’t be excellent in 
everything,” Slarsky says. “We're 
having to face up to cutting back 
on something. It’s not feasible to 
maintain services that you cannot 
make excellent and market to the 
community as such.” The 
hospital has instituted an in- 
patient diabetes center, as well as 
a regional cancer program, and a 
cosmetic-surgery program has 
been in pilot stages for a year. 

* * * 

The strategies employed to 
raise revenues necessarily vary 
with the nature and purpose of a 
particular hospital. Community 
hospitals, private hospitals, and 
teaching hospitals differ in their 
services and patient populations, 
yet none is exempt from the new 
financial pressures and the 
ominous decree that they must 
operate as businesses. The strong 
will survive, and the weak — that 
is, the less cost-effective — must 
change or go under. As business 
concerns become as important as 
health-care concerns, the two will 
inevitably conflict — and one, 
inevitably, will win out. 0 
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o practically anybody. in Boston's 

} gay bar world, the voice braying 

through the’ Club Café’s 
postmodernist rafters is unmistakable. It 
belongs:*to Sumner Nystedt, of course — 
the portly and popular publisher of the 
Mirror, which he claims is New 
England's most widely distributed local- 
ly produced gay paper. Ina little less than 
a year, Nystedt’s managed to waltz his 
ugly-duckling bar paper from its begin- 
nings as underdog competition to its 
predecessor — the vitriolic and con- 
troversial Tommy's newspaper — to a 
position unique in the history of gay 
publishing hereabouts. It’s the first gay 
paper we've had that nobody hates. Sure, 
people aren't too keen on the Mirror's 
primitive graphics and layout. And you 
won't hear anybody defending the ubi- 
quitous typos that have wreaked havoc 
with many a boldface name. It’s the 
paper's genial, Our Gang posture — 
reflective of Nystedt’s own Reginald Van 
Gleason-style public personality — that 
we all find so refreshing and winning 
after years of the petty gossip columns, 
rivalries, and egomania_ that 
characterized Boston’s past bar papers. 
And that’s all mainly due to the fact that 
Nystedt is the happiest of amateurs. 

He's regaling us over lunch with his 
usual hoopla — half carny barker, half 
life of the party — as he describes a neon 
and laser version of a crystal chandelier 
he spotted in a Rhode Island disco. 
Nystedt confesses gleefully that it’s the 
gay “glitz palaces” that excite him most 
on his regional rounds. But, he explains, 
an advertiser is an advertiser, and a drag 
bar or a hustler bar warrants coverage in 
the Mirror as much as any other 
establishment. After all, there are gay 
people everywhere. 

“The people I come in contact with!”, 
Nystedt trills, fingering a gold bracelet 
while he chain-smokes cigarettes. He 
wears his hair combed back like a 
senator. His dark blue suit suggests his 
unlikely origins — in a_ well-to-do 
Marblehead family. And always, there’s 
his avid freshness — like someone out 
slumming and loving every minute of it. 
“Talk about a cast of characters!” he 
continues, attacking his omelette. “It 
makes Dynasty look like a bedtime story. 
I meet all different types of people 
publishing the Mirror — throughout all 
of New England. They range from 
political figures [still in the closet] to 
businessmen to nightclub owners to 
patrons from all walks of life.” 

A former socialite, the 34-year-old 
Nystedt made Norma Nathan’s column 
regularly and lived in the Ritz for three 
years — his only claims to fame until thé 
Mirror came about. Oh yes, he once 
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Mirror image 
Publisher Sumner Nystedt 
likes what he sees 


by Francis Toohey 


Publisher Sumner Nystedt: now he’s writing campy letters from home. 


performed a walk-on in The Skin of Our 
Teeth at pal Elizabeth Ashley's urging. 
Anything else? Well, Nystedt’s personal 
history sounds somewhat like that of a 
bad little rich boy who found heaven in 
back-alley saloons and mirror-ball dis- 
cos. Still, one wonders how he got from 
the Ritz to what's too often better known 
as the pits. 

“I had thought I wanted to get into the 
nightclub business,” Nystedt relates 
between waving to waiters and nodding 
through the restaurant's windows at 
passers-by he knows. “But between the 
licensing problems and seeing that the 
life of a nightclub owner is not that 
glamorous a thing, I decided against it. I 
started writing a gossip column for a now 
defunct publication,” he says, referring to 
Tommy’s. Until a year ago, that paper 
rained terror down on gay businesses 
and others, ultimately provoking a 
movement among its advertisers to 
squeeze it out. 


bs, 


“Within two or three months I was 
amazed at the number of people who 
read that column. Maybe there's a little. 
Rosalind Russell in me,” Nystedt laughs. 
“When the publication it was in went out 
of business, I immediately moved to start 
one to take its place. 1 wanted to put 
something together that was light and 
fun, yet informative.” So Nystedt con- 
tinued his popular social column in the 
fledgling Mirror. And having killed their 
former darling, Boston’s bar advertisers 
needed another vehicle for promoting 
themselves in the frequently cutthroat 
competition for customers. 

“For a fella who never wrote letters 
home from camp,” Nystedt recites with 
relish, waving his cigarette in the air with 
his best Bette Davis flourish, “now I’m 
writing campy letters from home.” 

Nystedt claims to print and distribute 
free more than 15,000 copies of the 
Mirror weekly; his home and office 
reflect a humbler image than the paper or 





its publisher. Both are contained in 
Nystedt’s small suite at the Hotel Eliot. 
(“I like living in hotels,” ‘says this 
nocturnal social ‘animal. “You step out of 
your door — there’s always something 
going on.” His staff is part time and 
meager — a figurehead editor, an ad rep 
or two — so most of the work falls on the 
publisher's shoulders, a situation not 
uncommon in this business. Although 
Nystedt dismisses Tommy’s as little 
more than “an ad sheet,” up to 50 percent 
of the Mirror's typical 32-page book is 
given over to advertisements, which 
Nystedt wants to change. “We have to up 
the content level,” he says, ordering 
coffee and lighting another cigarette. 
“This last week I just hired a feature 
writer to do a weekly feature story. I'd 
like to add two more columns — one for 
grooming and a regular restaurant re- 
view, but it’s hard to get competent 
help.” He theorizes that the explicitly gay 
nature of his paper may deter the more- 
talented beginners looking for breaks. 
“Eventually, I'd like to do away with any 
kind of news,” Nystedt continues, saying 
that Boston’s news-oriented gay weekly 
Bay Windows does a handy job of cov- 
erage. Educational updates about AIDS, 
however, get prominent free placement 
in the Mirror, no matter how “light and 
fun” an issue may be. 

The strip-mining business practices of 
his predecessor badly damaged the page 
rate a gay publication can demand these 
days. “Traditionally, advertisers have 
been geared to a much lower rate 
structure than what I want,” Nystedt 
says, revealing that the average for a full 
page in his paper is $200. “But it should 
be up around $300. It’s very difficult for 
me to pump content for what the 
advertisers are currently paying.” 

Other pitfalls, I can attest from 
personal experience, include the 
egomania of many of those in gay bars 
and organizations — in this particular 
pocket of society, everybody is a star, or 
thinks so. Here, Nystedt’s experience 
making cocktail chatter comes in handy. 
He claims he has no difficulties at all with 
the majority of nightclub owners and 
managers, an assertion I find hard to 
believe, having spent. some years 
publishing Hit Parade, a gay arts and 
entertainment monthly. Most of the 

le I did business with are still 
customers of the Mirror. In my day, these 
bar stars seemed at times to resemble the 
mutants in The Island of Doctor Moreau 
— asking me to spy on or write nasty 
items about competitors and threatening 
to cancel their support if I refused. I did 
refuse, and after five years gave up the 
business gladly. To his credit, Nystedt 
never exhibits any tendency to such self- 














Tell them you saw it in 


























o> THE BOSTON @@ 



















What a hit! Last winter, Loon’s new 


ised . . . some of the most exciting 
skiing in the east . . . making Loon 


New Hampshire. 


with great deals on great times. 


Yes, Loon Mountain, I'm ready for a great ski 
vacation. Please send your 1985-86 Vacation Planner. 


Name 
Address 








" ZIP 
What mountain did you ski most often last winter? 








Also send information on real estate opportunities. 


North Peak delivered what we prom- 


Mountain the most popular ski area in 


‘é 


Will Loon deliver great skiing this winter? 
You bet your sweet ski vacation we will! 
Write now for our free vacation planner filled 












uphill battle. 


well into spring. 


your life. 





Loon Mountain, Dept. BP6 
Lincoln, NH 03251 
CALL TOLL FREE 1-800-433-3413 






Downhill skiing shouldn’t be an 


Loon spent another million dollars this 
summer to move you up the mountain even 
faster this winter. A new state-of-the-art triple 
chair, extensive trailwork and still more 
snowmaking means you'll enjoy more hours of 
great skiing every day at Loon, all winter and 


This winter, come up to Loon, the great 
white mountain. We'll do our best to make your 
Loon Mountain ski holiday the best vacation of 









@® BUDGET FURNITURE 
@®@ RENTS & SELLS 









































What Disney di 

amusement 
Boston Pet has done 
to pet stores. 


You want family entertainment on a grand scale? Come in 
to the new Boston Pet where there’s a Spectacular display 
of furry, fluffy, feathered and finned friends in an 
* extraordinary showplace. And the mice are nice, too! 


BOSTON PET CENTER 





parks, 











119 First St., Cambridge * 868-3474 
M-F 10-9 * SAT. 10-5¢ SUN. 11-5 


The Pet’s Place in Town = 


























destructive games. On the contrary — to 
judge from the Mirror's coverage, New 
England is singularly blessed with the 
most crowded, wonderful watering 
places — a nightlife rival to the likes of 
New York, Paris, and London. 

But it’s all harmless enough — thanks 
to Nystedt’s magnanimous diplomacy. 
And despite the format changes he’s 
planning, Nystedt says he has no inten- 
tion of ever surrendering his gossip 
column. “Nobody else does the traveling 
I do,” Nystedt confides. “T’ll be in 
Provincetown by the end of the week. | 
hit most of the nightclubs in New 
England every other week. If I didn’t 
enjoy it, I wouldn't do it. It’s fun. It’s also 
creative. I get a hand in planning various 
bar events. I get dragged every so often 
into officiating at various ceremonies — 
everything from the opening of a new 
bathroom to, MC-ing a Mr. Body 
Beautiful contest somewhere,” Nystedt 
says, while keeping a sharp eye out the 
window at two former bar owners who 
seem to be casing property next door to 
the café. “Now, I wonder what they’re 
up to,” he whispers knowingly as the 
pair move down the sidewalk. 

Nystedt shrugs away the dessert tray. 
“Usually, I don’t get up until 11 or.12, 
primarily because my day doesn’t end 
until 3 p.m.,” he confesses. It ends even 
later on weekends, when one can find 
him hobnobbing at the after-hours joints 
downtown. 

“I spend the first two hours on the 
phone: checking with my intelligence 
sources that range from Key West to 
Ogunquit, Maine.” His eyes glitter a bit 
as he jests, “I always say that if the gay 
community were ever to have a patron 
saint, it would have to be Ma Bell.” He 
sits back, looking pleased with himself 
over that line. “I’m not a crusader,” he 
says, smiling. “My favorite movie is 
Auntie Mame. Maybe there’s a little 
Auntie Mame in me.” 0 


Intelligence 


Continued from page 5 

component parts, implicit in the concep- 
tion of each is the traditional notion of 
“g,” of general intelligence — the “it.” 
Harvard's Howard Gardner and Tufts’s 


, Dayid Feldman take a very different tack. 


Godirectors of Project Spectrum, a joint 
Harvard-Tufts research study aimed at 
developing new ways of assessing men- 
tal capability, the two psychologists 
argue that there is not one but a number 
of intelligences. In short, as Feldman 
notes, he and Gardner are looking not for 
“it” but for “them.” 


In his book Frames of Mind (Basic 
Books, 1983), Gardner sets forth seven 
human intelligences or competences. 
Among them are linguistic intelligence 
and “logical-mathematical” intelligence, 
areas IQ tests measure. Beyond these he 
lists faculties that traditionalists would 
never call intelligences in their own right 


— musical ability, spatial intelligence, — 


and bodily-kinesthetic intelligence. 
Outraging the psychometric, or testing, 
establishment even more, Gardner adds 
intrapersonal and interpersonal forms of 
intelligence, the former roughly 
equivalent to sense of self and the latter 
similar to social grace or ability to deal 
with others. And one of Gardner’s major 
contentions is that you can be “smart” in 
one or more of these areas and “dumb” 
in others. 

For anyone who has received A’s in 
history but come close to flunking 
physics, seen pianist Arthur Rubinstein 
play Schumann or Gretzky pass the puck 
to a teammate who himself didn’t seem 
to know he'd be in that spot to receive it, 
Gardner's theories will undoubtedly 
strike a chord. His ideas emerged from 
working with brain-damaged in- 
dividuals, who he found were capable of 
performing some mental functions but 
not others, and with child prodigies, who 
often excelled in one area but showed 
only average intelligence in others. 

Feldman, the director of the Eliot- 
Pearson Department of Child Study at 
Tufts, also evolved his ideas of multiple 
intelligences from studying child 
prodigies. (His book, Nature’s Gambit: 
Child Prodigies and Human Develop- 
ment, is scheduled for publication by 
Basic Books this fall.) He searches out 
prodigies in a wide range of areas, 
including music, chess, and the spiritual- 
mystical realm, observing them in 
school, at home, and in _ public 
performances. He says that though “you 
do see kids who have incredible general 
mental powers, you also see kids whose 
abilities are more boundaried. For them 
music is it, and they don’t do anything 
else exceptionally well.” He adds, “From 
spending time with extreme cases, you 
just can’t be satisfied with a concept of 
intelligence that says it is some kind of 
overall general capability.” 

Given these human variations, how 


does one’ determine what isan’ in- 


telligence arid what is, Say, a skill or a 
talent? In his book Gardner lists a 
number of defining signs of intelligence. 
According to his criteria, an intelligence 
can be observed in prodigies and isolated 
in brain-damaged individuals. It should 
be able to be “triggered” by some 
internally or externally presented in- 
formation; for example, a person might 


use his bodily-kinesthetic intelligence to 
imitate another's movements. Each in- 
telligence also possesses an evolutionary 
history that might be shared with other 
species (such as bird song, in the case of 
musical ability). 

Feldman, on the other hand, has only 
one major criterion for a quality to be 
counted among the “them”: the faculty 
in question must correspond to a role or 
profession or task in the adult world. 
Thus Feldman suggests that Gardner's 
seven intelligences may have subgroups: 
linguistic intelligence, for example, may 
comprise “mini-intelligences” that cor- 
respond to skill in drama, poetry, or 
prose. He also suggests the existence of a 
number of other full-fledged in- 
telligences, ranging from spiritual and 
moral intelligence to leadership and 
caretaking. 

Feldman says his singular require- 
ment, that an intelligence match up with 


* arole in the real world, keeps the theory 


from getting out of hand. “That limita- 
tion is how we keep it [the number of 
intelligences] from being a thousand or 
10,000 or a million,” he says. “So it gets to 
be 20 or 25. You could imagine 100 
maybe. But when you're dealing with 
human affairs, that doesn’t seem an 
unreasonable number.” 

Critics of the theory of multiple 
intelligences argue that the qualities 
Gardner and Feldman describe as in- 
telligences are really just talents or skills. 
Sternberg is one such critic. He says that 
the difference between an intelligence 
and a talent is that an intelligence is 
critical for survival, whereas a talent is 
simply “nice to have.” He asks, if you are 
“talented by virtue of having perfect 
pitch,” does that increase your chances 
for survival in the world? 

Gardner stresses that his use of the 
word “intelligence” was deliberate. “By 
casting it [the theory) in terms of 
intelligence, I planned and succeeded in 
making a lot of people angry and also to 
pay attention to my point of view,” he 
says. He would agree to call his classifica- 
tions skills or talents, he says, on one 
condition. “The standard view of in- 
telligence maintains there are one or two 
abilities — I call them language and logic 
— that are what really counts. 
Everything else — [in this view] is 
embroidery or seasoning or talent. | 
really do believe that abilities in language 
or logic are talents that are"in no way 
different from abilities in music or spatial 
ability and so on. I have no objection to 
people calling them all talents or people 
calling them all intelligences. What I do 
object to is when people say there are 12 
human abilities but two are special and 
we are going to give them a capital ‘I’ 


and ignore the others.” 

How to test for each of these seven or 
25 or 100 intelligences requires as much 
imagination as devising the theory itself 
did. Unfortunately, Gardner’s notions 
about testing are not as developed as his 
theories of intelligence are. But 
characteristically, the methods he has 
come up with so far are a long way from 
the Stanford-Binet Test and the SAT. For 
example, he suggests testing for spatial 
ability by letting a person loose in a city 
he has never been in before and seeing 
how long it takes him to find his way 
around. To test for an ability to learn a 
foreign language, he proposes total 
immersion in an environment where 
only that language is spoken. After a 
couple of weeks, he says, some would be 
struggling with the first word while 
others would be getting along quite well. 
To test musical ability he suggests that 
test takers compose a piece on a com- 
puter — obviating the need to master a 
musical intrument. The speed with 
which they did so would count as a 
measure of their musical acuity. 

Gardner is currently working with the 
Educational Testing Service, in 
Princeton, in an effort to design a method 
of evaluating students for arts and 
humanities instruction at the secondary- 
and middle-school levels. He is toying 
with adapting and broadening the con- 
cept of portfolios, used in art schools, as a 
way of assessing students in different 
areas. The project would include stu- 
dent’s compiling and annotating others’ 
ideas as well as their own, culminating in 
a type of journal similar to a com- 
monplace book. Like many of his ideas in 
the area of testing, Gardner's thinking 
about portfolios — still in its early stages 
— deliberately blurs the line between 
learning and evaluation. 

* * * 

Today one of the major uses of 
intelligence testing is to pick out gifted 
students for placement in special enrich- 
ment programs. Gardner notes that “80 
to 95 percent of programs for gifted 
students essentially admit kids on the 
basis of IQ.” And there is serious 
question about whether this is the way it 
ought to be done. 

Take the case of Ben Pease, an 1 1-year- 
old sixth-grader who lives in the Boston 
suburb of Melrose. When Ben was very 
young his mother, Theresa Pease, a 
senior editor in the Office of Com- 
munications at Tufts, became aware of 
some “startling propensities” in her son. 
At the age of five or six, he knew more 
about US history than his mother did. At 
about the time he was entering first 
grade, he developed another fascination, 

Continued on page 10 
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(cooked medium rare, of course) & salad bar & homemade 
freshly baked bread & baked potato & a carafe of burgun- 
dy wine & a slice of fudge cake and even the angriest of 
the rebels will toast to the Queen’s health. How often do 
you go to a restaurant, spend $10 - $15 on a meal and still 
leave feeling hungry? that is not the case at Newbury’s. 
Our Sirloin steaks weigh at least a pound, our salad bar 
offers seconds, thirds and fourths, the baked potato is 
huge, you get a loaf of homemade bread with dinner, and 
if you are still hungry, have some of the free brownies for 
dessert. So the next time your friends get restless, bring 
them to Newbury’s and discover the restaurant which has 
kept Bostonians and their stomachs satisfied for the last 
forty years. 
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STEAK HOUSE 



















94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNIGHT 


FREE PARKING AT GARAGE ON NEWBURY ST. 
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{ sou AK SPINDLE BED 
f OAK QUEEN SIZE $375 




















URETHANE 
F 
LOAM, 
Mattresses for bunks, 
benches, vans, sofas, seats, 
Station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 
Stitching service available . 
oF aly aelaad h 
Bench 24x75 11.70.18,80 28.80: 
Cot . 30x75 12:15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
Y% 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 
































NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 


& RUBBER 


49 Melcher Street, 
Boston, Mass. 02210 
542-7982 




















COPY COP 


IN A JAM? 
CALL THE COPS“ 


FOR FAST PICKUP & DELIVERY 


BOSTON 
Headquarters 
815 Boyiston St. 
(oppesite Prudential) 
267-9267 
Precinct 2 Precinct 3 
13 Conaress St. 85 Franklin St. 
(near State St.) (near Filene's) 
367-2738 451-0233 
Precinct 4 Precinct 5 
260 Washington St. One Beacon 
(near School St.) (on Tremont $1.) 
367-3370 227-3164 
BROOKLINE 
Precinct 6 Precinct 7 
601 Boylston St. 1295 Beacon St. 
(Copley Sq. at Dartmouth) (at Coolidge Corner) 
267-7448 731-6775 
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e High speed, high quality copying 


e 9900 and Kodak copies 
e Zoom lens enlarges & reduces 


© GBC and Velo binding 


© Seven days a week, while you wait 
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e Newsletters, manuals, pamphlets. envelopes. 





MULTI COLOR & BLACK 
OFFSET PRINTING 








resumes, Carbonless forms 


© Typesetting 


e Folding. collating. cutting. binding 


e instant offset printing 


e Color copies from artwork or 35mm slides 


e Brilliant color Cibachrome prints. stats and 
overhead transparencies 


from artwork, slides, chromes, 3-D objects 
enlargements and reductions 


 f 


© Copies. enlarges and reduces up to 2°x25' 
e While you wait service 
e Bond or colored paper and vellum output 


© Blueprints. engineering drawings. line work 
precisely reproduced 
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MR. BIG™ 
GIANT COPIES 














Headquarters: Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6 
Precincts 2-7: Monday-Thursday 8-9, Friday 8-6, Saturday 9-5 




















Intelligence 


Continued from page 9 
architectural history. As his 
mother recalls, “He would pick a 
date in the late 19th century and 
would paint an elaborate word 
picture. He would say things like 
‘They are filling in Back Bay, they 
are pouring the foundations of 
the Trinity Church.’ He would 
sketch the political scene. He 
would describe the rapid construc- 
tion of multiple school buildings 
in Melrose. He would give a de- 
tailed description of what houses 
were standing in his neighbor- 
hood and what streets had con- 
crete sidewalks. And he would 
somehow tie it, all together.” He 
spent much of his summer be- 
tween the third and fourth grades 
in the Melrose Public Library re- 
searching a history of the town. 

Despite his particular gifts, Ben 
has not been at the top of his class 
at school. His grades range from 
A’s to D’s. His IQ, though higher 
than average, measures slightly 
less than the 125 necessary for 
him to participate in the Gifted 
and Talented Program for excep- 
tional children the school system 
offers. And his mother fears that 
year by year he is less and less 
motivated to pursue his unusual 
interests. He has been “falling 
through the cracks” of the educa- 
tional system, she says. 

Tuft’s Feldman, who has talked 
to Ben’s mother extensively 
about her son, finds the 
youngster’s experience not unlike 
that of many other children 
whose special abilities don’t fall 
into the “normal” mold. “He 
[Ben] seems very bounded in an 
area like architectural history,” 
says Feldman. “How a_kid has a 
mind that is that specifically 
tuned, God only knows. But there 
are minds like that. And the 
stress on the general concept of 
intelligence has tended to be the 
one that leaves kids like this in 
the dark: It makes it very tough to 
get along in the world when the 
world expects: you to use your 
gifts in a prescribed. way.” 

In the Melrose public schools 
where Ben attends classes, the 
role of IQ testing has changed 
somewhat, but as far as those 
who share Feldman’s ideas are 
concerned, not enough. As re- 
cently as 15 years ago, when 
Robert Bachelder, the current 
Melrose associate superintendent 
of schools, was a guidance 
counselor, teachers would come 
to his office at the beginning of 
each school year and write down 
each student's IQ in the margin 
next to his or her name in a rank 
book. The kids with the higher 
IQs would be expected and en- 
couraged to perform; the ones in 
the lower range received 
significantly less attention. “] was 
appalled,” says Bachelder. 

Then, five years ago the school 
system abandoned IQ testing 
altogether. One reason was 
budget-cutting resulting from 
Proposition 22, which slashed 
school appropriations around the 
state. Another was a newly 
enacted state law that said IQ-test 
scores could be kept on a stu- 
dent's record only until the end of 
the school year, but before they 
were destroyed parents could 
come in and see the test results. 
The Melrose schools didn’t want 
to put up with parents clamoring 
to see their children’s scores. For 
a few years at least, says 
Bachelder, “teachers looked more 
specifically to kids than to data.” 

Last year, however, IQ tests 
returned to Melrose for use in 
grades three to six to determine 
who would participate in the 
Gifted and Talented Program. In 
that program students spend four 
hours a week in a_ special 
classroom doing what Bachelder 
calls “challenging intellectual ac- 
tivities” on subjects ranging from 
Halley’s comet to the history of 
printing. The format of the pro- 
gram usually stresses one theme 
at a time. 
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The test is no longer called ah 
intelligence test; it is a School 
Ability Test, and the score is not 
labeled an intelligence quotient 
but a School Ability Index (SAI). 
But in reality, says Bachelder, the 
Otis-Lennon School Ability Test, 
which Melrose now. uses, is 
absolutely no different from a 
traditional IQ test, and its scores 
cover the same range. In Melrose 
students must score in the 95th 
percentile — 125 — to be ac- 
cepted into the Gifted and 
Talented Program; class achieve- 
ment is also considered. On the 
basis of these criteria, Ben Pease 
was not admitted. 

Theresa Pease is critical of the 
role IQ — or school-ability — 
tests and other conventional 
measures play in determining 
which students will be singled 
out for enrichment programs, “I 
had thought the Gifted and 
Talented would use non- 
traditional measures of identifying 


kids who have untapped abilities 
but do not fit into the standard 
public-school mold,” she says. 
“Using just IQ tests and grades 
simply takes youngsters who are 
doing well anyway and gives 
them greater resources. Kids who 
are falling through the cracks, 
like Ben, will continue falling 
through the cracks.” 

Feldman says he_ gets 
numerous phone calls from 
similarly frustrated parents. And 
though he concedes that it is 
commonplace for every parent to 
think his child is brilliant, he says 
that “almost always when a 
parent contacts me there is 
something going on that is 
significant and is related to some 
special capability in the child that 
is not being developed or re- 
cognized.” He fears that in many 
cases a child’s special interests 
will eventually die out. . 

As a_ possible _ solution, 
Feldman recommends setting up 





mentorships, making use of 
someone like them [the young- 
sters] who is further along in a 
particular area and cares about 
bringing someone else along, 
too.” That; in fact, is exactly what 
the Melrose Gifted and Talented 
Program teacher has arranged for 
Ben Pease. For the past year and a 
half, Ben has been spending one 
afternoon a week after school at 
the Melrose office of Claude 
Miquelle, a nationally known 
architect. Although that has not 
dramatically transformed his 


-school performance, according to 


his mother “it has 
motivate him somewhat.” 
* * * 

Ben Pease is among the lucky 
ones. He has been recognized as 
having special gifts, even if his 
school’s reliance on IQ-type tests 
has led to his not being provided 
with as much enrichment as he 
may deserve. 

And overall the new ideas are 


helped 








making some headway, as can be 
seen from Ben’s mentorship, 
Sternberg’s work with the 
Psychological Corporation, and 
Gardner’s work with ETS. 
Gardner admits he is_ still 
something of a maverick as far as 
the testing establishment is con- 
cerned. But at the grassroots 
level, he says, educators are 
increasingly interested in his 
ideas. He recently met with a 
group of women in Indianapolis 
who are starting a school based 
on the principles of his theory, 
though he says, “I don’t want my 
book to be a prescription for what 


to do. I want to get people to 


think for themselves.” 

If Gardner and Feldman have 
their way, society may begin to 
appreciate individuals like Ben 
for their offbeat intelligence and 
not just those with conventional, 
across-the-board brainpower. 
“General intelligence is “much 
better at maintaining things than 


transforming things,” says 
Feldman. “The really big move- 
ments forward probably will not 
come from the people with great 
general intelligence who apply it 
to this or that but from people 
who have this kind of single- 
mindedness, passion in a specific 
area.” 

Traditional IQ advocates 
would most likely disagree with 
Feldman’s assessment. But it is to 
be hoped that once we have a 
broader concept of “smart,” 
human values will be able to 
reassert their primacy over data 
in our understanding of in- 
telligence, The application of the 
new theories of intelligence not 
only may prevent kids like Ben 
Pease from falling through the IQ 
cracks; in an age characterized by 
a fascination with the develop- 
ment of artificial intelligence, it 
also may help the rest of us 
appreciate what is uniquely 
human in ourselves. 
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Permanent hair removal SUMNER Z. SILVERMAN, Ph.D. SHYNESS 
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Neath Care tor women by women 
* Syrs. exp. fitting cervical caps 
* Quality women's health care in a personal 
and caring environment « eve. hrs./Sat. 
617-364-7941 
220 Cenoord Ave. at Corner Concord & 
Huron Ave. 

















INNER POWER 
ed Arete CENTER 


APY * HYPNOSIS 


Individual « Group * Couple 
Correct orgasmic and other sexual dysfunction, explore rel. 


conflicts, work thr 





ip 
“ and fears holding you back in your 


sleep problems. Control phobies. raise selt-esteem and confidence. 
Eliminate habits such as smoking, drinking, excessive eating and 
drug usé, and increase concentration for learning in the classroom 
and while-studying. Recover your zest for life and become the person 


you want to be. 


* Short term and na tong termi crisis intervention 
* Sliding scale fee 


MC/VISA 
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Bill Bair 


‘the Boston Public Library 





Free Pregnancy Testing 
Information, Counseling and 
Referral for: 


ABORTION 
CENTER BIRTH CONTROL 
GYNECOLOGY 
673 Boylston St. VD TESTING 
BOSTON, MA PRENATAL CARE 
Mon. - Sat.9-5 STERILIZATION 
Across the street from EDUCATIONAL 


536-2511 
Strictly Confidential 


WORKSHOPS 


Sponsored by the Non-Profit 





Parents Aid Society, inc. 
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Blood donahons are Needed every day 10 seve ives 





to ensure 


the American Association of Blood Benks. 1117 North 
19th Street “Sune 000. Arlington. VA 22209 
$28-8200 








FF GREATER ) 
BOSTON 
COUNSELING 


A boldly different approach to 
improving the quality of your life. 
* Individual, couples, group 
therapy 
* Reasonable rates 
+ Call days, evenings, and 
weekends for an appointment 


Initial interview without charge 








888-0901 Cambridge 3 











RESEARCHERS NEED HUPPIES* 


That's right, HUPPIES, to participate in an MIT 
study involving the EFFECTS of FOOD on 
MOOD and PERFORMANCE. 


If you are nutrition-conscious, in good health 
(no medications), and between 22 and 35 
EARN $350 by participating in the 
FOOD AND MOOD STUDY 


CALL Teri or Sharon at 253-3087, -3077 


(*What is a HUPPIE? A healthy, unmedicated, 
potential participant in an interesting and 
educative study!) 
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F What the women we serve say: 


“The Crittenton staff treated me with dignity and kindness.” 
e a more helpful place.” 
“My counselor understood me and gave the support I needed. 
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THE CRITTENTON 


The Reproductive Healthcare Center Of Choice 





What we offer: 
CARE 
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¢ FREE PREGNANCY TESTING 
* BIRTH CONTROL AT A REASONABLE FEE 
+ FREE PARKING ON OUR PRIVATE GROUNDS 


For an appointment call 


782-7600 


10 Perthshire Rd., Brighton, MA 
Fully licensed « Nonprofit * Serving women since 1973 
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924-0336 Boston 
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for years 
* Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 
¢ Birth Control « Tubal Ligation 
¢ Cervical Caps « Breast Lumps 


278 Elm St., Somerville 
(617) 776-6660 


line to Davis Square 
Mass. Ave., Cambridge — 


Ample parking available 

All insurance, Baystate and Tufts 
Or visit us at our new location: 
SUBURBAN 
WOMEN’S 
HEALTH 


260 Boston Post Rd., Wayland 
(617) 358-5824 




















Reasonable tees 


Get Acquainted with Us 


Before You Get Acquainted 
with Each Other 


Evening & weekend hours. VISA & MasterCard 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 





* Complete GYN Exam 

* PAP Smear 

* Birth Control Counseling 

* Diaphragm or One Cycle ot Birth 


Control Pills $45.00 





A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

* Free Pregnancy Testing 

* Pregnancy Termination 

* Birth Control 

* Female Physicians 

> General Anesthesia 

Giving private care tor less than 
clinic care. Don't you deserve 


me" 731-0060 
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GYNECARE 


Our Tenth Year of Caring 


437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 
FIRST TRIMESTER ABORTION 


Counseling and Family Planning Services 
Local & General Anesthesia 
Saturday & Evening 
Hours Available 
Strictly Confidential 
GYNECOLOGY BY APPT. 
PRIVATE DOCTOR'S OFFICE 


‘Quality care needn't be costly”’ 
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Yard Sale. 


It’s yard sale time again. We have Honda’s famous 
lawn mowers and tillers lined up and ready for your close 
inspection. Everything to help you make your yard the pride 
of the neighborhood. And every Honda product comes with 
the high quality you've come to expect of the Honda name. 
But make your plans quick. Our yard sale won't last forever. 
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Come in and see our full line of Honda Power Equipment. 


Recreational Park 
- MON.-FRI. 9-9 
107 Brimbal Avenue —_ Gar 9.5 


©1985 American Honda Motor Co., Inc. 





Beverly, MA 01915 
ie BE Its a Honda 


M/C VISA A/E 


For optimum performance and safety we recommend you read the owner's manual before operating the unit. 
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Isace, the easternmost 

region of France, is a 

curious hybrid. Bordered 
on the east and north by the. 
Rhine River and Germany, and 
on the west by the Vosges 
Mountains, it has been batted 
like a shuttlecock between the 
Gauls and the Teutons since time 
out of memory. This history is 
reflected in the region’s culture, 
and especially in its cuisine, a 
happy grafting of German 
gemiitlichkeit onto French joie de 
vivre. 

What we find in Alsace are a 
poorer people's eating habits — 
those of the area of Germany just 
across the Rhine — transplanted 
to a richer and more bountiful 
soil. Alsace’s fertile land has been 
called by one writer “a farmer's 
Utopia”; Louis XIV is supposed to 
have exclaimed, on first seeing 
the plain of Alsace from a ridge of 
the Vosges, “Ah! Le beau jardin!” 
A handsome garden indeed, 
studded with fruit orchards, acres 
of grain and vegetables, and 
vineyards whose grapes produce 
the region’s distinctive wines, 
German in style but with a 
pronounced French accent. The 
name Alsace derives from the 
region’s river, the Ill (“Tllsass,” in 
the local dialect, means “the 
country of the III’); from the II 
and from the Rhine come 
crayfish, trout, carp, pike, perch, 
and other freshwater fish. 

The best illustration of Alsace’s 
felicitous translation of the 
German culinary idiom is 
provided by those barnyard 
standbys the pig and the goose. 
These two “economical meat- 
makers,” as Waverley Root terms 
them, have long been the 
livestock staples of the poorer 
German Rhine region, and they 
have come to be nearly 
emblematic of Alsatian cooking. 
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Appreciating 
the down-to-earth 
delights 
of Alsace 











by Jane Lichtenstein 


Only in Alsace, though, was it 
possible to raise the goose on the 
rich diet it needs to produce foie 
gras (in Alsace noodles are 
customarily used to fatten the 
geese’s livers). Indeed, the 
Alsatians are often credited with 
“inventing” foie gras. In the case 
of the pig, the Alsatians, with less 
need to economize than the 
Germans and with more 
ingredients to choose from, were 
able to raise pork-sausage 
manufacture to an art. 
Traditional Alsatian cuisine 
has a heavy, peasant feel to it. 
Nothing could be further from 
the refinement of classic French 
cuisine or the delicacy and 
restraint of nouvelle cuisine. It is 
outside the classic French canon, 
almost by definition: anything 





cooked 4 l’alsacienne will likely 
contain sauerkraut, and 
authorities no less august than 
Messrs. Claiborne and Franey 
have banned most dishes made 
with cabbage from the classic 
French roster. 

Lard, not butter, is the cooking 
fat of choice; this stuff is 
definitely not for vegetarians. 
Stalwart potatoes and onions are 
fixtures. Though not entirely 
lacking in subtlety — cumin, 
oddly enough, is common — this 
is a down-to-earth, no-nonsense 
cuisine. 

As a result, many Alsatian 
dishes are relatively easy to re- 
create in American kitchens. 
There are few fussy techniques or 
expensive ingredients (with the 
notable exception of fresh foie 
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gras, which requires considerable 
expertise to prepare properly and 
which, when available, runs to 
$40 pér pound). Perhaps the most 
typical traditional Alsatian dish is 
choucroute garnie, which is 
sauerkraut braised with wine and 
spices and served with various 
pork products. This is a 
wonderful dish for a March 
dinner party: it is impressive and 
easy to prepare in quantity, and 
though comfortingly hearty, it 
carries the suggestion of spring in 
its spicing. 

There are probably as many 
recipes for choucroute garnie as 
there are cooks in Alsace. This is 
a true folk dish; its exact character 
is determined by the preferences 
of the person who prepares it. A 
few of the basics are immutable: 
you must use sauerkraut and 
pork sausage of some sort, and 
juniper berries appear in virtually 
every recipe. Beyond that, there’s 
a wide range of options. What 
follows is a basic technique, upon 
which you should feel free to 
improvise. 

To serve about four people, 
start with two pounds of 
sauerkraut. Most recipes warn 
the cook away from the canned 
variety (the kind that comes in 
plastic bags works just fine), and 
all save the redoubtable M. 
Franey insist that you rinse or 
even soak the kraut to debrine it 
to your taste. At any rate, what's 
important here is to drain it 
thoroughly, even to squeeze out 
the excess liquid. In a large heavy 
pot (one that can spend several 
hours in the oven) cook five or six 
slices of bacon that have been cut 
into two-inch pieces. Instead of 
bacon, you can use goose lard for 
increased authenticity — it comes 
in a jar and is generally available 
at John Dewar, in Newton 
Continued on page 17 
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. SECTION TWO, MARCH 18, 1986 


THE BOSTON PHOENIX 





here are reputedly more 
i than 150 kinds of sausages 
in the world, and I would 
guess that estimate is con- 
servative. There are more kinds 
of Italian sausage than there are 
shapes of pasta. Mexico alone 
boasts over 100 varieties of 
chorizo, and there are whole 
areas of the globe I haven't even 
investigated. Murmuring sausage 
names to oneself is almost as 
much fun for the tongue as eating 
them: saucisson, mortadella, 
leberkase, saveloy. Thoughts of 
poetry may seem inappropriate 
when even the briefest considera- 
tion of sausage-making brings 
one face to face with the butcher- 
ing process and the inevitable 
blood, sweat, tears, tripe, and 
gristle. Yet the history of cuisine 
is one long exercise in transcend- 
ing the animal nature not only of 
ourselves but also of our lunches 
and dinners. So, with a nod to 
Robert Burns, who once com- 
posed an “Ode to Haggis” (the 
Scots’ national oatmeal sausage 
boiled in a sheep’s stomach), I’ve 
let my tongue carry me away. 
Herewith, the “Ballad.of the Long 
Links.” 
Some sausage is hardened by 
more than just time. 
A fierce trial by fire follows 
drowning in brine, 
Then it’s hung by the neck till 
at last it’s mature. 
Oh, the martyrdom suffered in 
the name of a cure. 


Sausage-making takes guts 
(scraped clean and well 
rinsed) 

And muscle and sinew (all of it 
minced), 

Cereal for ballast, fat for full 
savor, 

Then spices and such to lend 
regional flavor. 


Boudin noir may with spinach 
or apples be weighted, 

Saucisse can be truffled or else 
marron-ated. 

German wursts are brat-, blut-, 
knack-, rot-, bauern-, or 
weiss-, 





Food 
Meat packers 


An ode to sausages 


by Ariel Swartley 


Flavored with juniper, ham, or 
allspice. 


Moroccans eat merquez, the 
Poles have kielbasa, 

Italians may spike their salam’ 
with vanilla, 
Greeks like to add orange peel, 
the Spanish pimiento, 
And garlic’s a mix-in from 
Shanghai to Sorrento. 


In Britain the intent seems to be 
to confuse: 

Some sausage is called pud- 
ding. (It can tend to ooze. 

Blood is the reason.) Are Brits 
violence prone? 

Bangers are the links they 
serve in their homes. 


Clearly sausage began as a 
practical method 

Of salvaging scraps when a 
hog was beheaded. 

But necessity’s child, steeled by 
salt, smoke, and 
compression 

Is nationalism’s most admirable 
form of expression. 

In a more practical vein, the 
first question to ask of a sausage, 
regardless of its national origin, 
is: wet (fresh) or dry? The former, 
like the familiar Italian links — 
sweet with fennel seeds or spicy 
with hot pepper — are cylindrical 
meat loaves made with raw meat 
(usually pork) and are meant to 
be thoroughly cooked and eaten 
right away. The usual method is 
to prick each sausage with a fork, 
place in a frying pan, cover with 


boiling water, and simmer five 


minutes. Then pour off the water 
and brown the sausages very 
slowly over low heat until they 
are colored on all sides (about 20 
minutes for the fat Italian kind). 
American English implicitly re- 
cognizes the wet/dry division: we 
usually use the word “sausage” 
to refer to those kinds needing 
cooking and lump the others 
together as cold cuts. There are, 
however, many sausages that fall 
in the middle. The French boudin 
blanc and the German 
weisswurst are pale mousselike 
links made from veal, white pork, 
chicken, or occasionally rabbit. 
Mixed with cereal, perhaps, eggs, 
and a bit of milk or cream, they 
are poached in the making. But 
like any cooked meat, they’re not 
meant to keep long and they're 


not very appealing cold. Brush @ 


them lightly with butter (they 
don’t contain much fat) and broil 
until they turn golden brown or 
pan-fry them. 

Generally speaking, a sausage 
made from cooked meat is not as 
elegant as one that’s been 
‘painstakingly cured, though the 
white sausages are a terrific 
exception. The “cotto” on a 
package of salami is an indication 
of inferior cuts of meat and heavy 
doses of salt and spice for flavor. 
The finer, translucent, uncooked 
varieties are known as “crudo” 
and may have been aged several 
months. A sausage can be 
marinated, brined in salt, and 
smoked and still not keep for 
much more than a week. An- 


: douilles, the pride of Normandy, 


ie. 


endure all this in the name of 
flavor. Known among afi- 
cionados as some of the worst- 
looking sausages in the world — 
smoke blackened, wrinkled, and 
lumpy — they are studded with 
nuggets of whorled white tripe 
(stomach lining, if you must 
know). 

But then, any part of an animal 
that can be chopped is fit for 
sausage: lungs, feet, brains, 
snout. Pork skin gives a 
gelatinous texture, liver a silken 
one. Some sausages are almost all 
meat. The Italian coppa and 
capocolla are made from chunks 
of already cured pork pressed 





into casings. (Yes, scraped, 
bleached intestine is still used, 
though cellulose and plastic have 
made inroads.) They need no 
cooking and are best sliced very 
thin with fresh mozzarella, 
tomatoes, and a few olives. Other 
sausages, like the Pennsylvania 
Dutch scrapple, seem to be made 
up mostly of fat and cereal — but 
what savory cereal. Like the 
cornmeal mush it resembles, 
scrapple is fried in slices till it’s 
crusty, then served for breakfast 
with syrup or (far better) 
slathered in apple butter. And 
then there’s blood pudding. This 

Continued on page 17 
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‘2 LB. BURGERS, BBQ RIBS 
SALADS, SANDWICHES 


248 HOLLAND ST., W. SOMERVILLE 623-9201 


MEXICAN FOODS 


DAILY SPECIALS 
SUNDAY BRUNCH 
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MANDARIN 
MANDARIN SZECHUAN CUISINE 


ir WE HAVE HUNAN VEAL! 
~~" BANQUET OF 10 COURSES FOR $25 


10 Years of Tradition Requires Reservations 





HOUSE, 








Du Bary 
Restaurant Francais 








: For Our Banquets ; 
ay lag Private function pee. available 5 Weymioath 
Hours: , Escalope of Veal 
527-3841 Tues. - Thurs., 11:30 a.m. - 9:30 p.m. 331-2212 » Supitéme ie Poulet a a Fine  ° 
Wil. © Rak. ee Sa ee Champagne Chicken Brett. .-nngy$9.25 
Tues. - ome — er? — - 2:30 p.m. 159 NEWBURY.STREET 
un., 3 p.m. - 9:30 p.m. M * 262. 5 
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italian kitchen 
Rosie’s Home Cooked Specialities 
featuring Fresh Veal Parmigiana 
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900 Beacon St., Boston 








including Salad and Pasta 
RESTAURANT @ CHARCUTERIE ELIVER 
RETAIL TAKE OUT FOR THE GOURMET $7 95 WE D 
823 Main Street, Cambridge, MA 02139 497-7200 3666 
Lunch: Monday through Friday 11:30 a.m. - 4:00 p.m. 523-8769 7 da so 9:30 
| 95 North W. ys 6:00 p.m.-9:30 p.m. 
Dinner: Tuesday through Sunday 4:00 - 11:00 p.m. North End fag oe coy ” , ate $2.50 within 2 miles 
[NDIA* QUALITY 
RESTAURANT 
SPANISH Kenmore Square, Boston 
Fine Authentic indian Cuisine 


Every Tues. eve. featuring Mordy Ferber Trio 9-1 am. 
Every Wed. eve. Folk Jazz Band featuring Alejandro 
Riveria and Claudia . Every Thurs. eve. Afro-Jazz 
featuring “Maria * 9-1 am. Every Sun. eve. 
Brazilian evening featuring Feitico Band 9-1 am. 





COMEDY 





Every Sat. featuring “Gullty Children” 9-1] pm 
RETURNS Coming soon “Stand-up Comedy" Friday evenings 


LATIN AMERICAN 
RESTAURANT 


Completely Different 




















Sun. thru Wed. 5-9 p.m. 


Sunday Brunch 
11 a.m.-2 p.m. 


JACOB WIRTH CO. 


Restaurant 
Established 1868 


33-37 Stuart Street « Boston 338-8586 
























Many new Indian restaurants have 
opened in the Boston-Cambridge 
area. In my opinion, the best of the 
lot is the Indian Quality Restaurant 
near Kenmore Square. 


Bon Appetit 


Mon.-Sat My 9d py 
Lunch prices from $3.25 to $4.75 


Now serving special dinners 
everyday 
5-10:30 p.m. 
Dinner prices from $4.50 to $7.95 
536 Commonwealth Ave. 
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Isace’s food is on the 
A hearty side, to say the 

least. Its drink, on the 
other hand, is refreshingly light. 
Beer, white wine, and fruit bran- 
dies are this cuisine’s traditional 
and best accompaniments. 

As you might expect in a region 
that belonged to Germany for 
good portions of its history, beer 
is a staple beverage. Alsatians 
make and drink a lot of good 
brew in the light, flavorful 
German style. If you enjoy beer, 
you'll like Alsatian versions with 
Alsatian food, especially 
choucroute garnie and other 
greasy delights. Fischer and 
Kronenbourg are the brands most 
often seen here. 

The region’s wines are much 
more distinctive. Alsace makes 
great quantities of some of 
France’s best dry white wines. 
And Alsatian wines are very easy 
to get to know. Of all the world’s 
wines, they’re the most predic- 
table in style: straightforward, 
full flavored, dry, and_ freshly 
fruity; even the inexpensive ones 
have character. The quality is 
predictable, too. Winemaking 
standards in Alsace are extremely 
high, and the local fraud squad 
one of Europe's toughest. Better 
still, few Alsatian wines cost 
more than $10. 

The Alsatian winemaker aims 
to present the character of the 
grape as clearly as possible, and 
each grape variety has its own 
taste and scent. So the important 
thing to look for when buying an 
Alsatian wine is whether it was 
made from one particular grape 
variety, and if so, which one. 

Simple dishes and occasions 
call for simple wines. The least 
expensive ones are blends of 
various pleasant if undis- 
tinguished grapes, made for 
straightforward gulping. They're 
labeled with a brand name in- 
stead of a grape name, and 
they’re often just called “table 
wine.” (If you travel to Alsace, 
look for “edelzwicker.”’) 

Sylvaner is a popular grape 
that makes a simple, fresh, rather 
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JOHN NORDELL 


Wine 
Simple virtues 


Alsatian drinks make light 
of a heavy cuisine 


by Jan Nicholson 


























































tart wine. Quite a lot of it goes 
into the blends, but it’s 
sometimes bottled under its own 
name. It can be quite good and 
should be inexpensive. In Alsace 
it’s often sold by the glass, and is 
a good wine to accompany 
sandwiches, onion tarts, and 
other light foods. If you want 
something a bit more flavorful, 
try Pinot Blanc. It’s less tart than 
Sylvaner, with broad, fruity 
flavors, and it goes with a wide 
variety of dishes (including the 
local quiche). 

The traditional Alsatian Sun- 
day dinner features several 
courses and several different 
wines, progressing from light 
wines to the fuller-flavored ones. 
A good apéritif would be dry, 
sparkling Crémant d’Alsace. 
Another, more unusual before- 
dinner wine is Muscat. The 
Muscat grape makes distinctively 
fruity, usually sweet wines in 
many parts of the world (Asti 
Spumante, for instance). The 
Alsatian version retains Muscat’s 
exotic spicy-floral elements but is 
completely dry. 

Rich, earthy Tokay d’Alsace is 
often paired with the traditional 
paté appetizers, especially those 
made with foie gras. (Tokay is 
also known as Pinot Gris. 
Because Common Market 
bureaucrats thought people 
might confuse it with Hungarian 
Tokay, a sweet wine which it 
resembles not at all, the name 
change was ordered. Most 
producers have simply ignored 
the new regulation.) 

With fish, especially the simply 
prepared trout of the region, a 
crisp Riesling is delicious. Alsa- 
tians agree that the best of their 
wines are made from the riesling 
grape, better known as the grape 
behind Germany’s famous sweet 
wines. The Alsatian version, 
though it shares German Ries- 
ling’s aromatic apple and floral 
character, is completely dry. 

There’s only one choice of 
wine to go with Alsace’s hearty 
choucroute garnie and other pork 
specialties: Gewiirztraminer, a 













spicy, perfumed, distinctive wine. 
(It’s also a favorite with foie gras.) 
Other areas, including California, 
make passably good Gewiirz- 
traminer, but the Alsatian version 
is by far the best. Completely dry, 
it has an unforgettable scent 
often compared to roses (though 
various tropical fruits also come 
to mind), a rather heavy feel in 
the mouth, and lush flavors. 

If on the other hand the main 
course is a light fish or poultry 
dish, you could stick to Riesling. 
A more substantial, creamy 
preparation could take a Pinot 
Blanc or Tokay. Roast poultry, 
especially the Alsatian duck and 
goose specialties, calls for one of 
the fuller Rieslings or a 
Gewiirztraminer. Red meats go 
well with Pinot Noir, a pleasant- 
enough local red wine (“red” is 
more a courtesy title than a 
description; “rosé” would be 
more accurate). 

An Alsatian cheese course is 
almost certain to include the 
pungent local Muenster, often 
served sprinkled with caraway or 
cumin seeds. Gewiirztraminer is 
the clear favorite here. 

Gewiirztraminer is also served 
with not-too-sweet cakes and 
other desserts. Another choice for 
dessert would be a vendange 
tardive, or late-harvest, wine. 
Made from especially ripe grapes 
(usually gewiirztraminer or ries- 
ling), these are similar to Ger- 
man or California late-harvest 
versions but are considerably 
more robust and alcoholic and 
are usually less sweet. ° 

A full-blown Alsatian meal 
will leave you groaning faintly 
and loosening your belt. An after- 
dinner digestif is indicated. Try a 
chilled eau de vie. Distilled from 
a wide variety of fruits, berries, 
and more-exotic ingredients, 
these colorless, potent liquors are 
quite dry and wonderfully 
aromatic. The more popular ones 
include kirsch (made from cher- 
ries), framboise (raspberries), 
poire (pears), and quetsch and 
mirabelle (plums). Harder to find, 

Continued on page 17 
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Food & Drink 
Guide = jy 


100 Mass. Ave.. Boston 

















‘Juana 


Mexican Food 


Fri., Sat. & Sun. Evenings 
LIVE MARIACHIS 
& Guitar 
at your tableside 


On your birthday, groups of 4 or more, 
you receive 1 free meal. 
Complimentary photo of you in a sombrero. 








Bring your own alcoholic beverage. 
164 Broadway, Chelsea 884-7494 








OPEN 7 DAYS A WEEK | 


India 
erie lite tilt 
AUTHENTIC INDIAN CUISINE 
Meat, Vegetables, Seafood, 
Specialties and other 
| OF) Ter Tet l-3-) 


NCE 











THE WINERY 


On the Waterfront at Lewis Wharf... 
523-3 





* Specializing in Fresh 
Seafood & Steaks 

* Gourmet Salad Bar 

+ Entertainment in lounge 
Thursday through Saturday 

+ Accessible Parking 


Overlooking beautiful 
Boston Harbor, 

Dine in a casually 
elegant atmosphere 
Functions, banquets, meetings. . . 
available for any size 








Let’s go to the 
Pearl of Chinatown 





Luncheon « Dinner * Cocktails 


Delicious Oriental & 
American. Foods 


CHINA PEARL 


9 Tyler St. Boston 
426-4338 338-7996 






















NEW HOUSE OF TOY 
RESTAURANT 
m RR 


Cantonese, Mandarin, Szechuan 
Dim Sum Served Daily 
Hours: Open Daily 9 a.m to 10 p.m. 
We welcome vegetarians 
and those on 
restricted diets. 
(Recommended by 
registered dieticians) 

8-10 Hudson St., Chinatown 
Boston 426-5587 























CAMBRIDGE, MA 876-5200 














MANGIA 
CALAMARI 


Boston’s North End 
523-6976 








RESTAURAN] 


WINE BAR 







Jay only 7-11 p.n 
566-3469 
Reservations accepted 


1700 Beacon St., 
Brookline, MA 


Museum Hours: 


Deliciously unusual lunches 

Late brunches Saturday & Sunday 
Afternoon tea 

Special dinners Tuesday evenings 


CAFE at the GARDNER MUSEUM 
280. The Fenway, Boston 





























call 566-1088 





Tuesday 12 - 9 
Wednesday through Sunday 12-5 : 















Choose from the finest 
selection of wines, beers, 
liqueurs, cheeses, patés, and 
fresh coffees from around the world. 
Wine tastings Saturday 
afternoons, !|-4 p.m. 
Join us. Call for more information 
and details. 


288 Harvard St., Brookline 277-9000 


(next to Coolidge Corner Theater) 





HARVARD 
& WINE ke 
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Restaurants 
Cityside 
at the Circle 


Practice makes near perfect 





1958 Beacon Street, Cleveland Circle, Brookline, 566-1002. Open seven 
days from 11:30 a.m. to 2. a.m. AE, CB, DC, MC, Visa. Full bar. Dining 


room up a full flight of stairs. 





by Robert Nadeau 


s there a single dish more 
I emblematic of Quincy 
Market than the Cityside 
spinach salad served in a glass 
bowl? Now this perfect yup food 
has moved into bare-brick sur- 
roundings in Cleveland Circle. 
Despite the presence of a chef 
steeped in California nouvelle 
and a kid’s menu, the big ques- 
tion is “How preppy can BC get?” 
If Cityside’s crowd could 
answer as one, the answer would 
be a resounding “So prep the 
staff wears tartan shirts.” I cannot 
imagine any of the well-turned- 
out customers here shedding the 
tiniest tear for the Chips pub that 
used to be at this location. There 


is a kind of cultural law at work 
here: the striving kids at BC must 
see the scrubbed, blond, WASP-y 
modernity of Cityside in much 
the same way real preppies at 
Harvard look at the ethnic and 
exotic little restaurants of Cam- 
bridge. 


None of this harms the food, 


which is up to the standards of 
the Quincy Market Cityside and 
Seaside. The menu is a museum 
of upscale-café and dating-bar 
food: fried finger foods, loose- 
leaf nachos, stuffed potato skins, 
omelettes and quiches, pasta 
salad, California salads, creative 
burgers, sandwiches with cute 
names, “fresh” pastas, desserts 
few and sweet, with name-brand 
ice cream. Choose carefully and 
you can get a pretty good meal, at 
prices that allow you to enjoy a 
fashionable setting without suf- 
fering an attack of wallet-burn. 
The cooking style is elegant 
when it succeeds, simple when it 
doesn’t. Failures are technical 
more than conceptual. The 
auteurs of Cityside have spent 
nine years polishing their concept 
rather than experimenting with 
it. Take that house spinach salad 
(an entree version with hard- 
boiled egg and sliced mushrooms 
is $4.95). The spinach leaves are 
impeccable, and they mate well 





with the “creamy chive” dress- 
ing. Spinach and chives (and a 
hint of pepper) bring spring to 
our tongues, even in February. 
There is a little real bacon for 
crunch and a little real-tasting 
Swiss cheese for richness, or a 
lean kind of richness, anyway. 
The glass dish is just pretty, filled 
with a salad so clean and green. 
Jumbo shrimp cocktail ($5.95) 
has five very large shrimp, a good 
price ratio on this dish. Raw 
vegetables are almost as good to 
dip as shrimp, so a little garden 
salad fills up the plate nicely. 
The hamburger ($4.95) is ge- 
nuinely excellent, surprisingly 


enough. I can’t verify that it is “8 
ounces of fresh ground sirloin,” 
but it certainly has the extra 
flavor that description implies, 
and it certainly is a big patty, 
charred on the outside and as rare 
as you order it inside. You can 
choose among four kinds of roll 
and 10 kinds of topping. 

The entree menu leads off with 
seafood, and the seafood is ex- 
cellent, if not clever. Seafood 
brochette ($10.95) gets you four 
hunks of swordfish, three or four 
local-tasting scallops, and a very 
large shrimp, interleaved with 
onions and peppers. The seafood 
tends not to pick up much taste of 
the fire in this arrangement, but it 
all comes out correctly done, 
which is no small feat in grilling. 
Entrees are accompanied by the 
house salad, as well as by a side 
order of undercooked yellow 
squash (seasoned with dried 
thyme) and a choice of starches, 
including average baked rice and 
decent steak fries. The fries here 
come under the alias “Circle 
fries,” though they are neither 
spheroid nor connected to the 
Cleveland Circle neighborhood 
in any way. 

A daily special on marlin 
($12.95) was probably cut from a 
smaller fish than the one Hem- 
ingway’s old man tied onto. The 
kitchen apparently knows that 
marlin is leaner than swordfish, 
which it otherwise resembles, as 
my piece came out overly un- 
derdone. When I sent it back for 
another trip under the broiler, it 
came back tough and dense. It 
had a wonderful aroma, so this 
difficult species is. worth the 
effort of mastery. The sauce was 
“lemon hollandaise.” Does it oc- 
cur to you that most hollandaise 
recipes already contain lemon 
juice? Well, this is very lemon 
hollandaise, with a little com- 
pensatory sweetness. 






My grill research consisted of 
the chicken-and-ribs combo 
($9.50). An obvious and easily 
corrected mistake marred an 
otherwise generous platter: both 
chicken and ribs had been 
blanched first, then sauced and 
finished on the grill. Lots of 
people do this at home, and lots 
of people burn up the sauce, 
which is full of easily charred 
tomato and sugar. Real barbecue 
chefs know that you cook the 
meat first — partial cooking 
before grilling is an acceptable 
short cut — then add the sauce. 

Once they get the sequence 
right, this will be a fine entree for 
those who aren’t afraid of stain- 
ing their glad rags. Again, the 
combo portions are ample: the 
ribs ($8.25 alone) are a large half 
rack, as juicy and meaty as you 
please; the chicken ($7.95 for half 
a broiler) is a large leg quarter, 
done through and relatively tas- 
ty. The sauce, insofar as I can 
taste it through the burnt parts, 
would be fine if treated properly. 

The wine list is five whites, five 
reds, and four sparklers, but all 
are offered by the glass. The one- 
glass price, however, is marked 
up, so don’t think of Cityside as a 
wine bar. The selections are 
reasonable, though the prose is 
fruity, with a sweet finish. The 
description of ‘83 Mirrassou 
Fumé Blanc ($3.50 per glass; 
$13.95 per bottle) is ripe for de- 
construction: “austerely fruitful; 
slightly grassy, sylvan aroma.” 

I give you austere and slightly 
grassy. My glass had a- moldy 
aftertaste, which I hope was just 
from a particular corked bottle. 
You can never tell just what kind 
of woods are being evoked when 
the word “sylvan” gets into a 
wine description. Moldy woods? 
The serious problem is that the 
wine was served much too cold, 
killing the taste. The funny 
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seasonally fresh... 


. service and hospitality attentive . . 
mesmerized.” 


— Barbara Rochatka-Riley, The Tab 


ofall fail, 





* * * “Siam Cuisine is sure to develop a p 


SERVING LUNCH 
Mon.-Sat. 11:30am-3pm 


961 Commonwealth Ave., Boston 


254-4335 


Robert Levey, The Boston Globe 


DINNER 
Mon.-8un. Spm-10:30pm 
1 Block from B.U. Bridge ee 








































[ The Station Restaurant 


Introductory Discount 
Dinner Plan 


239-241 Holland Street 
TEELE SQUARE 
(Across from Fire Station) 


Somerville, Massachusetts 


625-8200 


Food served every day from 11:00 a.m. to 10:00 p.m. 
Sunday from 12:00 noon to 10:00 p.m. 


FULL LIQUOR SERVICE 


The Station Restaurant — 


FROM THE CHARBROILER PASTA 
Lamb Kebobs 5.95 | Spaghetti or Ziti 295 
Sirloin Tips 4.95 § with 2 meatballs 3.95 
Pork Tips 4.954 With 2 sausages 4.65 
Chicken Chunks 4.954 Baked Lasagna 4.95 
Sausage Dinner 4.25§ Linguini 
Chopped Sirloin Steak 4.50§ with white clam sauce 4.95 
Above entrees served with rolls and butter Above orders served with 
Choice of two: potato, rice pilaf, vegetable or salad salad, rolls & butter 

SEAFOOD STATION SPECIALTIES 

Shrimp Cacciatore 6.95 § Chicken Cacciatore 5.95 
Shrimp Scampi 6.95 § Sausage Cacciatore 4.95 
Fried Shrimp 7.95 & Chicken Cutlet 5.95 
Fried Scallops 6.95 § Stuffed Chicken Breast 6.95 
Broiled Swordfish 6.95 § Above orders served with rolls and butter 
Above orders served with rolls & butter Spachetti or Ziti | 
Choice of two. Potato, rice pilaf. vegetable or salad | 








“Best of Boston” 

“You'd Be A fool To Resist” 
“New Dining Trends — 
Meal of Appetizers” 

‘Best Nibbles” 


Henderson Carriage Building 
2067 Massachusetts Avenue 
Cambridge, Massachusetts 02140 
Telephone: (617) 576-2240 
: weekdays 11:30 a.m. til 11 pam 
Satur ay & Sunday 12 noon til 11 p.m. 


Servin 


Free Parking 





Making A 


5 is ph 
a8 ZERI RESTAURANT a All Fresh Fish & Meats Veh RESTAURANT 
| f £2 | > PIZZERIA Mond Satur | r wal 2:30 23 sainageon to Boston 
os ene 1100-4:00 Paata, Ravioli, anc Lunch 1 1:30-2:30 p.m. ve. I 
{| "The crust is wondertu, crip on the siden the only Tex-Mex rsh PUB i Brookiine” ~ Thuredey Star sae Rantoul. | nt |] {din 5:00:030'pm.| Acros from Copley Pace 
and bottom and soft and Featuring Nightly Dinner Speciats 4:00-10:00 Beverly, MA - Sat. 12:00-2:30 Brunch | BEER & can 
Cheap Eats — Boston Globe Sunday 3:00- 10:00 922-7537 or 922-7504 Open Tuseday-Friday, 10 AM-7 Pld» Saturday 8-5 TRA Tay cus pastas OMEE 
Also specializing in steak tips, lamb Fresh Homemade meals. 
tips, and sausages on the charbroiler. We also feature 
FULL LIQUOR BAR and stews daily! 
Pitchers of Beer $5.50 Full liquor bar v |<aianican t-Xécont eckene mates Mebane 
“The Greek variety of Pizza 
is not like the other ones.” Kitchen Open Harvard CAFE «e RESTAURANT : 
ssotmbdananta Union Square, 11.00 am-Midnite (Cooldge commen CONTEMPORARY CUISINE CAROLS PLACE 
Somarvile CSD-E5e9 Noor Midnite Sunday ‘eae 320 Washington Street sianypelsivategee 
wea OO eee aR Brookline, Massachusetts 02146 497-6116 ae 
617-738-9098 1908 Mass. Ave. Porter Square 
siqmeotsie %.) AT SIMPKIN 
a NAT SIMPKINS 
THE TASTE OF THAILAND i ewe Every Wednesday Evening from 7:00 at 
tstandh - soups are superb . . . this restaurant has an ae RESTAURANT t 24 Essex Rd. 
Ps aaa aieenen of beauty for the eye and pleasure for the palate...Siam offering an ever changing selection of inter- at Bruins Market Place 
Cuisine is a must.” national appetizers, hors d'oeuvres and orc Rt. 133, f h 
— Robert Nadeau, The Boston Phoenix desserts. Enioy one as a light repast or com- reserves pswic! 
oF, bine several to create a feast — Northern Italian Specialities and 
‘ood exceptional . . . cooked to order. . . Sedans ‘te "s Original 
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Food and Wine Magazine 
Boston Magazine 


MasterCard/VISA 











4% Offer i 
expires 
o* May 15, 1986 
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FOR THE FINEST IN 
TRADITIONAL JAPANESE CUISINE 


REKA 


18 Eliot Street, Cambridge, Ma. 
Harvard Sq. Tel (617) 661-0344 


@REKA 


the far east comes to you on 
Newbury Street 





(Japanese, Korean, Chinese, and 
Vietnamese food on Newbury street) 
An oriental emporium offering 
gifts, books, food and 
roka’s famed take-out sushi 
Open daily 11:00-9:30 pm 
Sunday 12-7:00 pm 
361 Newbury Street. Boston 236-4354 





Wild 
«deli HAUS 2. 
OLDEST RESTAURANT IN 
KENMORE SQUARE 
— BEER and WINE — 
Sun.-Thurs. 7 AM-2 AM 
Fri. & Sat. 7 AM-3 AM 
Eggs Served Ali the Time 


247-9712 
Over 300 items on our 
Nat'l Award-winning Menu 
FAST, FRIENDLY 
SIT DOWN se 


VENUE 








76 COMMONWEALTH 
KENMORE SQUARE, BOSTON, MASS. 
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UNION MAREET 
STATION 


Restaurant/Pub 





EARLY BIRD SPECIALS 
4:30-7:00 p.m. Monday thru Thursday 
Sundays 12: :30 
Holidays Excluded 


Featuring Regular Menu items ai discount prices 
Full Liquor Bar 











17 Nichols Ave. - Watertown, MA - 923-0480 














problem is figuring out what 

“austerely fruitful” might apply 
to. The national orchard was 
under Gramm-Rudman, per- 
haps? 

My only brush with dessert on 
two visits was the brownie 
($2.75). Why should I describe 
when the menu does such a 
thorough job of it? To wit: “A 
thick, rich chocolate brownie 
with walnuts served warm and 
topped with Haagen-Dazs.” Only 
two mistakes there: for “thick,” 
substitute “wide”; for “served 
warm,” substitute “served hot.” 

Service at Cityside still needs 
to work out a few details. The 
people are attentive, but we 
found it impossible to get bread 
on one visit and butter on 
another. Water refills were fine. 
The dining rooms are upstairs 
from an immediately successful 
bar, and they absorb some new- 
wave music from the bar area. As 
you reach the top of the stairs, 
ask to be seated in the right-hand 
dining area; it has a carpet and 
the sound level is more bearable. 
The leftward room has bare 
wood, floors and is as loud as a 
New York trendorium. Both 
rooms get annoyingly smoky if a 
neighboring table lights up. With 
two rooms, why not designate 
one nonsmoking? 

The decor is quite pleasant, 
though this look is starting to 
date. Mauve/maroon/plum is 
restricted to the tablecloths, but 
Breuer chairs, gray panels, blond- 
oak rails, bare brick, hanging 
plants, track lights, and framed 
prints just don’t have the impact 
they did in 1977. Decor, food, and 
atmosphere here work much bet- 
ter as a whole than the parts | 
enumerate, because Cityside 
does represent a vision of a 


modernity, as yuppies have 
passed into a stiff, mannered 
revival of more luxurious living. 
In the more advanced yuppie 
restaurants, the wood is darker, 
the chairs plusher, the prices far 
higher. Who now remembers 
Quincy Market in its yuppie 
phase, before it became a 
certified tourist attraction, when 
there was still a concern that it 
would draw business out of the 
near-downtown neighborhoods? 
Cityside still believes in 1977, 
when it was all a lot more 
fun. 0 


Alsace 


Continued from page 13 

Centre. Along with the bacon or 
lard, you can fry up some 
chopped onions and garlic. If 
you like the flavor of caraway 
seeds, add some. When the 
bacon is cooked (not to a crisp), 
remove the pot from the heat, 
throw in the sauerkraut, and add 
about a cup each of chicken 
broth and white wine. (One re- 
cipe suggests dark beer as a li- 
quid; to my palate, this lent a 
slightly bitter, metallic flavor.) At 
this stage, you should add your 
herbs and spices. These could in- 
clude a bay leaf, thyme, pep- 
percorns, and slightly crushed 
juniper berries. It’s best to tie 
these into a small piece of 
cheesecloth before adding them 
to the kraut mixture, though no 
great harm will ensue if they are 
thrown in loose. Do take the ex- 
tra trouble to find the juniper 
berries — they're available in 
“gourmet” food stores and they 
add a special note. They are the 
principal flavoring agent in gin, 


at about 325 degrees until most 
of the liquid is absorbed, about 
three or four hours. 

About an hour before serving, 
add your pork products. These 
should include six to eight 
sausages — any kind of German 
sausage, such as knockwurst, 
bratwurst, weisswurst, and the 
like, or even breakfast sausage or 
kielbasa — plus smoked pork 
chops or ham steak or pork 
meatballs, whatever strikes your 
fancy. Figure approximately two 
sausages and a pork chop per 
person. You can add a peeled, 
sliced apple and/or a carrot at this 
point, too. Bury everything in the 
sauerkraut, cook for about an 
hour, and serve with boiled new 
potatoes alongside. Strong 
mustard is called for. Accompany 
the meal with an Alsatian Ries- 
ling or Gewiirztraminer. Oo 


Wine 
Continued from page 15 
and perhaps more of an acquired 
taste, is the exotic baie de houx 
(from holly berries). Another 
Alsatian liquor is marc, made 
from the leftover skins and seeds 
of grapes crushed for wine. 
Alsace is a region of small 
growers; the export trade is 
dominated by cooperatives and 
by a relatively few large shippers 
who make wine from their own 
vineyards as well as buy grapes 
from independent growers. This 


simplifies things considerably for 
the American consumer, who has 


northerly 
where a cool or rainy summer can 
hurt the grapes. Among recent 
years, 1976 and 1983 were ex- 
tremely good, and 1982 and 1984 
weren't bad. All Alsatian wines 
are good to drink when released, 
and most should be consumed 
within a couple of years. But 
especially in a good vintage year, 
the best wines gain considerable 
depth and complexity from bottle 
aging — five years and more, if 
your storage is good. 


gourmet 
places to acquire new and in- 
teresting sausages. The butchers 
are usually more willing to dis- 
cuss what's in a link and how you 
should cook it. They’re also a 
great guide to pronunciation, 
though it took me several visits to 
order abruzzese (a skinny fen- 


with fancy seals and gold labels. 
Generally, you get what you pay 
for. Prices start at about $4 and go 
up to $10 or so for regular dry 
wines. 
wines are considerably more ex- 
pensive. Eau de vie is quite 
costly, but a little goes a long 
way. 


The vendange tardive 


Vintage year is important in a 
region like Alsace, 


0 


Sausages 


Continued from page 14 

is just what it sounds like: a 
blood-dark link that tends to 
spurt. It’s helpful to serve blood 
pudding with potatoes or bread 
to mop up the juices. 


Ethnic butchers first, then 
stores, are the best 


only to keep track of eight or 10 nel-flavored salami) with 
different producers. Most of these anything close to authority. 
producers bottle a regular line of “Think of Abruzzi, where it’s 
wines plus several more-ex- made,” the butcher suggested. 


des Amateurs d’Authentiques 
Andouillettes (otherwise known 
as AAAAA) offers some helpful 
suggestions. Claimed by The 
LaRousse Gastronomique as 
one of the most exclusive 
culinary societies in France, it has 
thoroughly debated the merits of 
fried onions, creamed potatoes, 
raw red cabbage, stewed apples, 
red beans, and various vegetables 
au gratin. But only one side dish 
received a unanimous vote of 
approval: strong mustard. 


Should you need any 
alternative to slicing, grilling, 
frying, or making sausage 


spaghetti sauce, the following 
one-dish dinner seems vaguely 
springlike despite its heartiness. 
Just the ticket for March. 


Kielbasa hot pot 
Serves four 

142 pounds kielbasa or 
similar cured garlic 
sausage; 

12 to 16 new red bliss 
potatoes (the smaller the 
better); 

1 pound green beans 
(the big tough ones work 
well here); 

lemon wedges; 

salt. 

Scrub the potatoes, cut the 
sausage into four lengths, and 
wash and trim the beans. Place 
sausage and potatoes into.a large 
kettle, add enough water to cover 
(plus a little extra — the beans 
will go in eventually). Bring to a 
boil, then lower heat and simmer, 
covered, for about five minutes. 
Now add the beans, make sure 
the water starts to bubble again, 
and simmer 15 minutes more, or 
until the potatoes and beans are 
tender. Lift the sausage and 
vegetables out with a slotted 



































modern, youthful, urban, and one recipe suggests substi- pensive prestige wines labeled That helped. As a general guide spoon and arrange on a platter 
professional style. What has_ tuting a splash of that beverage. “réserve personnelle,” “special to what one ought to serve with . with the lemon wedges. Pass the 
begun to seem dated is the Put the whole mess in the oven cuvée,” or something of the sort, sausage, the Association Amicale _ salt. 0 
New in Kenmore Square . So yee 
ROYAL THAI > AUTHENTIC THAI} |; cee coke 2Free Cokes | 
CUISINE FOOD | with small with large — | r 
Classical Thai | DIAL-A-PIZZA | 
emer lod _ —— Score Palen Goais | 868-1177 
“agua URANT! | | 379-Cambridge St. Alston 789-2494 || | FREE DELIVERY. Serving Somervile | 


: 262-7388 - 
645 Beacon St. Boston MA 02215 
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INDIA PALACE 
Lunch from $2.95 
Dinner from $4.50 


betes" 236-4394 

















scare 4 


< 71% Charles Street 
y Beacon Hill 
(617) 227-3524 





















T. ANTHONY PIZZERIA 


and restaurant 
1016 Comm. Ave 
Specializing in: pizza, subs, sandwiches 
Italian cuisine and breakfasts. Hours: 
Mon.-Sat. 6 am to 1 am 
Sunday 7 am to 1 am 
734-7708 











Arthur’s 
Seafood Restaurant 
— Greek Dishes 


— Freshest Seafood at peek 
— Homemade Desserts 


Great Prices , 
204 Harvard Ave., Allston, MA 734-8343 











(iA Rus a-bana 


japanese restanran 


best sushi bar in town 


ast eeelialS 


: _ 


542-4311 # 






OPEN SESAME 


MACROBIOTIC (ge STALRAN 


Our menu features 
a wide selection of 
macrobiotic dishes, 
including the following: 
vegetables tempeh 
grains seitan 
soups breads 
beans fish 
tempura desserts 


48 Boylston St., Brookline 
277-9241 























EAT TOO MUCH 
TONIGHT Pn 
Restrain yourself if ? 7¢ 
esos Cntory sr 
eemarhee itt WwW 
power with our de- ves 
lectable. unlimited 
American Food Festival 
Twin City Plaza 
264 McGrath & O’Brien 
Hwy. (Rt. 28) 
Cambrdige, MA 02141 
628-1880 




















$1.00 OFF 
any ‘5.00 purchase 
with this ad 





Burritos, Burgers, Ribs, Nachos 
and much much more 
(Offer good through March 24th) 


868 Broadway, Somerville 
Next te the Powderhouse Rotary 
for delivery Call 623-8050 | 














Rot yal East 


——— Chinese Dining 
ontemporary Elegance 
Fine Wine Selections 


782 Main St. Cambridge 661-1600 


























9 Light Meals, Bountiful Salads, 
CHRISTOPHER ~ Croissant Sandwiches. 


R-E:S:‘T-A'U-R-A'N-T 
Bs . 


AND B°A’R 





Nachos, Seafood Specials. 
Mexican Specialties, Late 
Evening Bites, Sunday Brunch 
a by the Fireplace 


AN UNCOMMON 
EATING AND 
DRINKING 
ESTABLISHMENT 


» 1920 Massachusetts Ave. 
Cambrid a 
876-918 


in the soon to be picturesque 
Porter Square across from the T 


























Sunday Buffet Brunch 


ALL-YOU-CAN-EAT 
For $6.95 
11:30 A.M. - 2:30 P.M. 


335 Columbus Ave. 
Boston 


1 Block south of Copley Place 
262-9874 





Juices, Fresh Fruit, Yogurt 
* 


Spinach & Garden Salad 
*. 


Scrambled Eggs, English Muffins 
Sausage, Bacon, Corned Beef Hash 
* 


Fenderloin Tips & Rice Pilat 
Smoked Kippers 
Marinated Herring 
. 


Bagels & Cream Cheese 
Assorted Breads & Jams 
* 


Mother Sweeney's Bread Pudding 
Chocolate Pudding 
and more! 














Knew York 
Knisnes. 





BLUMSACK'S 


A taste of New York in Coolidge Corner. 
285 Harvard St., Brookline, MA/7:30 a.m.-9 p.m. Mon.-Sat./ 7:30 a.m.-6 p.m. Sun. 
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These listings are provided as an easy 
reference for our readers and include 
only those restaurants advertising in the 
Boston Phoenix. Ranges listed represent 
the average prices of dinner entrées (no 
drinks, desserts. etc.). The funny little 
abbreviations at the ends of listings 
indicate credit cards honored ai given 
restaurants. AE stands for American 
Express, CB is Carte Blanche, DC is 
Diners Club, MC is MasterCard, and Visa 
is Visa 
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BOSTON 
Arthur’s Seafood, 204 Harvard Ave., 
Allston, 734-8343. Open Mon. through 
Thurs. from 10 a.m. to 10 p.m., and Fri. 
through Sun. until 11 p.m. No license. 
Range: under $6. No reservations. No 
credit cards. Seafood, Greek. 
Café at the Gardner Museum, 280 
the Fenway, 566-1088. Open Tues. 
through Sun. from noon to 4:30 p.m. 
Beer-and-wine license. Range: $3 to $7. 
No reservations. No credit cards. Light 
luncheon fare. 
Café Fleur, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open Mon. 
through Thurs. from 7 a.m. to 9:30 p.m., 
and on Fri. until 10 p.m. Open on Sat. 
from 7 a.m. to 10:30 p.m., and on Sun. 
from 8 a.m. to 3 p.m. Fully licensed. 
Range: $9 to $15. Reservations ac- 
cepted. AE, CB, DC, MC, Visa. French, 
American. 
Café Marliave, 10-11 Bosworth St., 
422 6340. Open Mon. through Sat. from 
11 a.m. to 10 p.m. Fully licensed. Range: 
$6 to $10. Reservations accepted. AE, 
MC, Visa. Italian-American. 
Cambalache, 80 Kilmarnock St., 
266-2828. Open Mon. through Sat. from 
5:30 to 11 p.m. Beer-and-wine license. 
Range: $7 to $20. Reservations ac- 
cepted. No credit cards. Argentinian. 


Chariey’s Eating 

Saloon, 344 Newbury “4 pen 
Open Mon. through Thurs. from 11:30 
a.m. to 11:30 p.m., and on Fri. and Sat. 
until midnight. Open on Sun. from noon 
to 10 p.m. Fully licensed. Range: $4 to 
$12. AE, CB, DC, MC, Visa. American. 


The Claddagh 335 
Columbus Ave., 262-9874. Open Sun. 
through Thurs. from 11:30 a.m. to. 10 
p.m., and on Fri. and Sat. until 11 p.m. 
Fully licensed. Range: $7 to $11. Re- 
servations accepted. AE, DC, MC, Visa. 


American. 

» 15 West St., 338-4600. 
Open on Mon. from 11:30 a.m. to 7 p.m., 
and Tues. through Thurs. until 10:15 p.m. 
Open on Fri. from 11:30 a.m. to 11 p.m., 
and on Sat. from 6 to 11 p.m. Fully 
licensed. Range: $7 to $20. Reservations 
accepted. AE, MC, Visa. American 
eclectic. 
Daily Catch, 323 Hanover St., 
523-8567, and 261 Northern Ave., 
423-6976. Open Sun. through Tues. from 
5 to 10 p.m., and Wed. through Sat. from 
noon to 10 p.m. Beer-and-wine license. 
Range: $6 to $15. No reservations. No 
credit cards. Italian-style seafood. 
Deli 476 Commonwealth Ave., 
247-9712. Open Sun. through Thurs. 
from 7 a.m. to 2.a.m., and on Fri. and Sat. 
until 3 a.m. Beer-and-wine license. 
Range: under $6. No reservations. No 
credit cards. Deli, American. 
Devon on the Common, 150 
Boylston St., 482-0722. Open Mon. 
through Sat. from 5:30 to 9:45 p.m. Fully 
licensed. Range: over $10. Reservations 
accepted. Jacket and tie required. AE, 
DC, MC, Visa. Continental, mesquite- 
grilled specialties. Downstairs is the 
New Orleans Café, open Mon. 
through Sat. from noon to midnight. 
Range: $6 to $15. New Orleans Cajun, 


DIRECTORY OF 
RES TAURANT 
ADVERTISERS 


Creole. 
rry Restaurant Francais, 
159 p= St., 262-2445. Open Mon. 
through Fri. from 11:30 a.m. to 2:30 p.m. 
and from 5:30 to 9:30 p.m. Open on Sat. 
from noon to 2:30 p.m. and from 5:30 to 
10 p.m., .and on Sun. from 5:30 to 9:30 
p.m. Fully licensed. Range: $9 to $22. 
Reservations recommended. AE, CB, 
DC, MC, Visa. French. 
Edo Restaurant, 23 Huntington Ave., 
424-1138. Open Tues. through Fri. from 
11:30 a.m. to 2:30 p.m. Open Tues. 
through Thurs. from 5 to 10:30 p.m., and 
on Fri. until 11 p.m. Open on Sat. from 
noon to 2:30 p.m., and from 5 to 11 p.m. 
Open on Sun. from 5 to 10:30 p.m. Beer- 
and-wine license. Range: $9 to $12. 
Reservations accepted. AE, CB, DC, 
MC, Visa. Japanese. 

House, 710 Centre St., 
Jamaica Plain, 524-9677. seven 
days from 11:30 a.m. to midnight. Fully 
licensed. Range: $6 to $9. No reserva- 
tions. No credit cards. American. 
Golden Lafayette Place, 
350-7179. Open Mon. through Wed. from 
11 a.m. to 9:30 p.m., and Thurs. through 
Sat. until 11 p.m. Open on Sun. from 
noon to 8 p.m. Fully licensed. Range: $6 
to $10. Reservations accepted. AE, MC, 
Visa. Chinese. 
Harvard Book Store Café, 190 
Newbury St., 536-0095. Open Mon. 
through Sat. from 8 a.m. to 11 p.m. Beer- 
and-wine license. Range: $5 to $10. No 
reservations. AE, MC, Visa. Light Euro- 


pean. 
Hungry I, 71% Charles St., 227-3524. 
Open Thurs. through Sat. from noon to 2 
p.m., and Tues. through Sat. from 6 to 
9:30 p.m. Open on Sun. from 11 a.m. to 
2:30 p.m. and from 6 to 9:30 p.m. Beer- 
and-wine license. Range: over $10. 
Reservations accepted. AE, CB, DC, 






MC, Visa. Country French. 
India Quality, 536 Commonweaith 
Ave., 267-4499. Open Mon. through Sat. 
from 11:30 a.m. to 3 p.m., and seven 
days from 5 to 10:30 p.m. No license. 
Range: $5 to $8. No reservations. MC, 
Visa. Indian. 
Jacob Wirth, 31 Stuart St., 338-8586. 
Open seven days from 10 am. to 
midnight. Fully licensed. Harty $4 to 
$10. Reservations —— , OC, 
MC, Visa. German, America’ 
Jason’s, 131 Clarendon St. 262-9000. 
Open Mon. through Fri. from 11:30 a.m. 
to 2 a.m., and on Sat. and Sun. from 5 
p.m. to 2 a.m. Fully licensed. Range: $13 
to $24. Reservations recommended. AE, 
CB, DC, MC, Visa. Continental gourmet. 
in the Hotel Meridien, 250 
Franklin St., 451-1900. Open seven days 
from noon to 2:30 p.m. Open Mon. 
through Fri. from 6 to 10:30 p.m., and on 
Sat. until 11 p.m. Fully licensed. Range: 
$19 to $28. Reservations recommended. 
Jacket and tie required. AE, CB, DC, MC, 
Visa. Nouvelle cuisine. 
Landmark inn, Faneuil Hall 
Marketplace, 227-9660. Contains four 
restaurants. All are fully licensed and 
accept AE, CB, DC, MC, Visa. 
—Bunch of open seven 
days from noon to 1 a.m. Range: $4 to 
$7. No reservations. Omelettes, ham- 
‘S$, quiche, daily specialties. 
peel toh ae Garden Café, open seven 
days from 11 a.m. to 12:30 p.m. Range: 
$5 to $12. No reservations. Café fare, 
seafood. 
—Thompson’s Chowder House, 
open seven days from 11 a.m. to 3 p.m. 
Open Mon. through Thurs. from 5:30 to 
10:30 p.m., and on Fri. and Sat. until 11 
p.m. Range: over $8. Reservations re- 
commended. Seafood. 
—The Wild Goose, open seven days 


from 11:30 a.m. to 2:30 p.m. Open Mon. 
through Thurs. from 5.30 to 10:30 p.m., 

and on Fri. and Sat. until 11 p.m. er 
over $10. Reservations ri 

Game and rotisserie specialties. 

Legal Sea Foods, Park Plaza Hotel, 
426-4444. Open Mon. through Thurs. 
from 11 a.m. to 10 p.m., and on Fri. and 
Sat. until 11 p.m. Open on Sun. from 
noon to 10 p.m. Lounge and oyster bar 
open until midnight seven days. Fully 
licensed. Range: $9 to $18. No reserva- 
tions. AE, CB, DC, MC, Visa, personal 
checks. Fresh seafood. 
Maison Robert, 45 Schoo! St., 
227-3370. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m., and from 5:30 to 
9:30 p.m. Open on Sat. from 6 to 10:30 
p.m. Fully licensed. Range: over $12 
downstairs, over $19 upstairs. Reserva- 
tions recommended. Jacket and tie 
required upstairs. AE, CB, DC, MC, Visa. 
French. 

Nara, 85 Wendell St., 338-5935. oom 
Mon. through Fri. from 11:30 a.m. to 2:30 
p.m., and Mon. through Sat. from 5 to 10 
p.m. Beer-and-wine license. Range: $6 to 
$10. Reservations accepted. AE, DC, 
MC, Visa. Japanese. 

Newbury’s Steak House, 94 
Massachusetts Ave., 536-0184. Open 
seven days from noon to midnight. Fully 
licensed. Range: $5 to $14. Reservations 
accepted. AE, CB, DC, MC, Visa. 


American. 
New House of Toy, 8-10 Hudson St., 
426-5587. Open seven days from 9 a.m. 
to 10 p.m. No license. Range: under $6. 
Reservations accepted. AE, MC, Visa. 
Cantonese, mandarin, Szechuan. 
Roka, 361 Newbury St., 236-4354. 
Open Mon. through Sat. from 10 a.m. to 
9 p.m., and on Sun. from noon to 7 p.m. 
No license. Range: under $6. No reserva- 
Continued on page 20 

















The Perfect Easter Find 
An exceptional place for family and 








636 Beacon St. 
262-7939 


Kenmore Square 










BRUEGGER’S 
BAGEL BAKERY 


Downtown Crossing 
32 Bromfield St. 
357-5577 






yy 
HAPPY | 
celebrate with us! 
FREE BAGELS 
an 
CREAM CHEESE 
Thanks, Boston, ALL DAY 
plone ll SATURDAY and SUNDAY 
“the best in aout pny ad and 16 
It’s our birthday 
but the gifts 
are for you. 








friends to gather and celebrate this 
joyful day; the cuisine is perfectly 
prepared, the mip is as inviting as 
a Spring garden and the staff 
attentive, delighted to serve you. 


The hunt is over. You’ve found 





Easter Dinner Starts at 1:00 pm and 
continues until 9:00 pm in Dedham. 


Reservations recommended. 
Rt. 1 N, Dedham, 326-3618 
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| bets aw Pub Peppercorn’s Entrees : 
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10 CF. SAME RATIVE StImOD: Pe a a | EEN ee Se Ae a 
Ps of Chili speci stung and served wit coleslaw and choice of potato Mises fang of buat served orth potato or vepatatie and” m 
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Feature soups and Full liquor bar ro a a P 
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MAM Charges bones rest of Cte bn santana “ond A POUND OF CENTER CUT T PORK CHOPS. eee > 
Ctentneaer setter ih hans tnd haase eesiiared Served wih che of Potato or vegetable and sla 2 
supreme sauce. rice pilaf and salad. Also 
507 Harvard St. itotiten OE erent “aaa ee 
| _ (Coolidge Corner) 11:00 a.m.-Midnite CMCgonelene east of hiciensncredin sicher saice ogy gine 
| Brookline, MA Monday-Saturday ee Noutnurs Sat T100t0.12.00 
| 566-4220 Noon-Midnite Sunday Sun. open at 5:00 
154 PROSPECT ST., CAMBRIDGE, MA 




















Our Cheesecake 


1s all nevural made with cream cheese and baked so 





t brown on the outside. Our CHOC OLATE I rr E 
C REAM 1 is all natural. sweetened with maple syrup and 
favored with Dutch cocoa. Our FUDGECAKE is made 









with all natural ingredients which produce that unsurpassed 
moist and delicious taste. Where can you get these terrific 
desserts”? Newbury’s Steakhouse. that's where’ And don't 
forget the complimentary apples and brownies. No wonder 
Newbury’s is the dessert lover's parardise 


Ts 
»} COCA-COLA 
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NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave.. Boston. 536-0184 
OPEN NOON TO MIDNITE 
FREE PARKING AT GARAGE ON NEWBURY ST. 

























LE 
BOCAGE 


FRANCAIS 
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"V1, tay Foy 80 
Best of Boston 















FOR 
DINNER 


Le Bocage 

still offers 

the best in 
French cuisine. 













A Cherry Coke’ 
for adults only. 
Splash 1% oz. of 
Peter Heering 
Cherry Liqueur 
into a tall, icy cold 
glass of Coca-Cola: 
_ After all, the 
corner soda 
\ shop would 
A never forget 
the cherry. 

















The Stanley Blacker 
Award for 
Pleasurable Dining 





















Monday - Saturday, 
6:00 - 10:30 p.m. 











72 Bigelow Avenue, 


atertown 
923-1210 
PETER HEERING CHERRY LIQUEUR. ALL NATURAL. IMPORTED FROM DENMARK. 


 epamemenmmanect: “Coke” and “Coca-Cola” are registered trademarks of The Coca Cola Company and are not affiliated with Beam Import Co. 
> ess dad » 


1 Proof Cherry Liqueur. Imported by Beam Import Co.. Div. of James B. Beam Distilling Co.. Chicago, Minos, 
Rad ce a "ely at “ie SEPAEN ale my we Mp ind arse wey Se Si) Bete? Ng / Se psem : Fi 
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Continued from page 18 

tions. No credit cards. Japanese food 
and Oriental market 

Rosie’s italian Kitchen, 95 N 
Washington St., 523-8769. Open seven 
days from 11:30 a.m. to 3:30 p.m. and 
from 5 to 10 p.m. Beer-and-wine license 
Range: $6 to $10. Reservations ac- 
cepted. No credit cards. Italian. 
Sakura Bana, 57 Broad St., 542-4311. 
Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and Mon. through Sat. from 
5 to 10 p.m. Beer-and-wine license. 
Range: over $10. Reservations ac- 
cepted. AE, DC, MC, Visa. Japanese. 
Siam Cuisine, 961 Commonwealth 
Ave., 254-4335. Open Mon. through Sat: 
from 11 a.m. to 3 p.m., and seven days 
from 5 to 10:30 p.m. Beer-and-wine 
license. Range: $6 to $10. Reservations 
accepted. MC, Visa. Thai. 

Siam Palace, 379 Cambridge St. 
Aliston, 783-2434. Open seven days 
from 11 a.m. to 2:30 p.m. and from 5 to 
10 p.m. Beer-and-wine license. Range: 
$5 to $8..Reservations accepted. MC, 
Visa. Thai. 

Ta Chien ll, 900 Beacon St., 247-3666. 
Open seven days from 11:30 a.m: to 
midnight. Beer-and-wine license. Range: 
$4 to $8. Reservations accepted. AE 
MC, Visa. Szechuan, mandarin. 

T. Anthony Pizzeria Restaurant, 
1016 Commonwealth Ave., 734-7708. 
Open Mon. through Sat. from 6 a.m. to 1 
a.m., and on. Sun. from 7 a.m. to 1 a.m. 
No license. Range: under $6. No reserva- 
tions. No credit cards. Italian-American. 
Tecce’s Pushcart, 23 Beacon St., 
723-5353. Open seven days from 6 a.m. 
to 9 p.m. Beer-and-wine license. Range: 
under $6. MC, Visa, personal checks 
Take-out gourmet deli 

Viet Restaurant, 25-27 Tyler St., 
350-6615. Open Sun. through Thurs. 
from 8 a.m. to 10 p.m., and on Fri. and 
Sat. until 2 a.m. Beer-and-wine license. 
Range: $6 to $10. No reservations. MC, 
Visa. Vietnamese and Szechuan. 

The Winery, Lewis Wharf, 523-3994. 
Open Mon. through Thurs: from 11:30 
a.m. to 4 p.m. and from § to 10 p.m., and 
on Fri. until 11 p.m. Open on Sat. from 
noon to 4 p.m. and from 5 to'11 p.m. 
Open on Sun. from noon to 10 p.m. Fully 
licensed. Range: over $10. Reservations 
accepted for parties of six or more. AE, 
DC, MC, Visa. 


+ NEWTON 
Accent, 320 Washington 
fookline, 738-9098. Open for lunch 
§. through Fri. from 11:30 a.m. to 2:30 
f Open for dinner Sun. through Wed. 
from 8: 30 to 10 p.m., and on Thurs. until 
11 p.m. Open on Fri. and Sat. until 11:30 
p.m. Beer-and-wine license. Range: $12 
to $15. Reservations accepted. AE, DC, 


MC, Visa. Contemporary American. 
Chariton’s, 307 Harvard St., 
Brookline, 566-4229. Open Mon. through 
Fri. from 11 a.m. to 2 a.m., and on Sat. 
until 1 a.m. Open on Sun. from noon to 2 
a.m. Fully licensed. Range: under $6. No 
reservations. No credit cards. Tex-Mex. 
Legal Sea Foods, 43 Boyiston St., 
277-7300. Open Mon. through Sat. from 
11 a.m. to 10:30 p.m., and on Sun. from 
noon to 10:30 p.m. Oyster-bar lounge 
open until 11 p.m. Fully licensed. Range: 
$6 to $15. No reservations. AE, DC, MC, 
Visa. Fresh seafood. - 

Open Sesame, 48 Boyiston St., 
Brookline, 277-9241. Open Mon. through 
Sat. from 8 a.m. to 11 p.m., and on Sun. 
from 4 to 11 p.m. No license. Range: $6 
to $12. No reservations. No credit cards. 
Macrobiotic cuisine. 

Raj Mahal, 81R Union St., Newton 
Centre, 965-8400. Open seven days from 
11:30 a.m. to 11 p.m. Beer-and-wine 
license. Range: $6 to $10. No reserva- 
tions, No credit cards. indian. 
Walter’s Wine Bar and 
Restaurant, 1700 Beacon St., 
Brookline, 566-3469. Open Tues. 
through Thurs. from noon to 10 p.m.; and 
on Fri, and Sat. until 11 p.m. Open on 
Sun. from 1 to 10 p.m. Fully. licensed. 
Range: over $10. Reservations ‘ac- 
cepted. AE, MC, Visa. Italian-American. 


CAMBRIDGE 
Aku-Aku, 149 Alewife Brook Pkwy., 
491-5377. Open Mon. through Sat. from 
11:30 a.m. to 2.a.m., and on Sun. from 
noon to 2 a.m. Fully licensed. Range: $4 
to $14. Reservations for large groups 
only. AE, CB, DC, MC, Visa: Chinese, 
Polynesian. 

Anton’s Restaurant, Twin City 
Plaza, 264 Monsignor O'Brien Hwy., 
628-1880, and 130 West Hancock St., 
Manchester, NH, (603) 669-0652. Open 
Mon. through Thurs. from 11:30 a.m. to 
8:30 p.m., and on Fri. and Sat. until 9:30 
p.m. Open on Sun. from noon to 8 p.m. 
Fully licensed. Range: $6 to $10. Re- 
servations for large parties only. AE, MC, 
Visa. American. 

Blacksmith House Bakery, 56 
Brattle St., 354-3036. Open Mon. through 
Sat. from 9 a.m. to 5 p.m. No license. 
Range: under $6. No reservations. No 
credit cards. Gourmet bakery and lunch. 
Cantares, 15 Springfield St., 
547-6300. Open seven days from 5 p.m. 
to 1 a.m. Fully licensed. Range: $6 to 
$10. Reservations recommended. AE, 
CB, DC, MC, Visa. Spanish, Mexican, 
and South American. 

Carol’s Place, 1908 Massachusetts 
Ave., 497-6116. Open Mon. through Fri. 
from 10 a.m. to 10 p.m., and on Sat. and 
Sun. until 8 p.m. Beer-and-wine license. 
Range: under $6. No reservations. No 


credit cards. Sandwiches, salads, pizza. 
's, 1920 Massachusetts 

Ave., 876-9180. Open Sun. through Wed. 
from 11:30 a.m. to 1 a.m., and Thurs. 
through Sat. until 2 a.m. Fully licensed. 
Range: $3 to $9. No reservations. AE, 
MC, Visa. American and Mexican. 
La 853 Main St., 547-9258. 
Open Mon. through Thurs. from 4 to 10 
p.m., and on Fri. until 11 p.m. Open on 
Sat. from 11 a.m. to 3:30 p.m., and from 4 
to 11 p.m. Open on Sun. from 1 to 10 
p.m. Fully licensed. Range: $8 to $12. 
Reservations for large parties only. AE, 
MC, Visa. Italian. 
Harvest, 44 Brattie St., 492-1115. 
Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and on Sat. and Sun. from 
noon to 3 p.m. Open Sun. through Thurs. 
from 6 to 10 p.m., and on Fri. and Sat. 
until 10:30 p.m. Fully licensed. Range: 
$14 to $22. Reservations accepted. AE, 
CB, DC, MC, Visa. International. inside is 
Ben's Corner Bar and Café, open 
Thurs. until 11 p.m., and on 
Fri. and Sat. until 11 = p.m. Fully 
licensed. Range: $6 to $12. American. 
Henri {IV (formerly ptm s), 96 
Winthrop St., 876-5200. Open Mon. 
through Fri. from noon to 2 p.m., and on 
Sun. from 11 a.m. to 3 p.m. Open seven 
days from 6 to 10 p.m. Dance club in 
basement open Tues. through Sat. from 
9 p.m. to closing. Fully licensed. Range: 
$9 to $35. Reservations accepted. AE, 
CB, DC, MC, Visa. Modern American. 
India Restaurant, i780 
Massachusetts Ave., 354-0949. Open 
seven days from 11:30 a.m. to2 p.m. and 
from 5 to.10 p.m. Beer-and-wine license. 
Range: $7 to $11. Reservations ac- 
cepted. AE, CB, DC, MC, Visa. indian. 
Latino Restaurant, 11-19 Brookline 
St., 491-1428. Open Tues. through 
Thurs. from 6 to 10:30 p.m., and on Fri. 
and Sat. until 1:30 a.m. Open on Sun. 
from 6 to 10:30 p.m. Fully licensed. 
Range: $6 to $12. No reservations. AE, 
DC, MC, Visa. Latin, Mexican. 
Legal Sea Foods, 5 Cambridge 
Center, 864-3400. Open Mon. through 
Sat. from 11 a.m. to 10 p.m., and on Sun. 
from 4 to 10 p.m. Fully licensed. Range: 
$6 to $14. No reservations. AE, CB, DC, 
MC, Visa. Fresh seafood. 

» 823 Main St., 497-7200. 
Open on Mon. from. 11:30 a.m. to 4 p.m., 
and Tues. through Fri. until 11 p.m. Open 
on Sat. and Sun. from 4 to 11 p.m. Fully 
licensed. Range: $6 to $10. Reservations 
accepted for parties of six or more. AE, 
DC, MC, Visa. Gourmet charcuterie, deli. 
Royal East, 782 Main St., 661-1660. 
Open Sun. through Thurs. from 11:30 
a.m. to 10 p.m., and on Fri. and Sat. until 
11 p.m. Beer-and-wine license. 
$6 to $10. Reservations accepted. AE, 
MC, Visa. Cantonese and Szechuan. 
The Skewers, 92 Mt. Auburn St., 


491-3079. Open Mon. through Thurs. 
from 11 a.m. to 11 p.m., and on Fri. and 
Sat. until midnight. No license. Range: 
under $7. No reservations. No credit 
cards. Middie Eastern and American. 
Ta Chien, 18 Eliot St., 491-3900. Open 
Sun. through Thurs. from 11:30 a.m. to 
9:45 p.m., and on Fri. and Sat. until 10:45 
p.m. No license. Range: $4 to $8. 
Reservations accepted. AE, MC, Visa. 
Mandarin, Szechuan. 

Tapas, 2067 Massachusetts Ave., 
576-2240. Open Mon. through Fri. from 
11:30 a.m. to 11 p.m., and on Sat. and 
Sun. from noon to 11 p.m. Fully licensed. 
Range: $2 to $8. Reservations for large 
parties only. MC, Visa. Appetizers, 
salads, and desserts. 

Wei Ta, 95 Winthrop St., 492-8555. 
Open Sun. through Thurs. from 11:30 
a.m. to 10:45 p.m:, and on Fri. and Sat. 
until 11:15 p.m. No license. Range: $4 to 
$8. Reservations accepted. AE, MC, 
Visa. Mandarin, Szechuan. 


EXURBIA 


Apple 

Essex Rd., Ipswich, 356-5969. 

Tues. through Fri. from 11:30 a.m. to 2:30 
p.m., and from 5:30 to 9:30 p.m. Open on 
Sun. from 11:30 a.m. to 9:30 p.m. Fully 
licensed. Range: $8 to $15. Reservations 
recommended. CB, DC, MC, Visa. 
Northern Italian. 
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Le 72 Bigelow Ave., 
Watertown, 923-1210. Open Mon. 
through Sat. from 6 to 10:30 p.m. Fully 
licensed. Range: over $12. Reservations 
accepted, except on weekends. AE, MC, 
Visa. French. 
Chariey’s Eating and Drinking 
Saloon, South Shore Plaza, Braintree, 
848-0200. Open Mon. through Thurs. 
from 11:30 a.m. to 10 p.m., and on Fri. 
and Sat. until 11 p.m. Open on Sun. from 
noon to 8 p.m. Fully licensed. Range: $6 
to $12. No reservations. AE, CB, DC, MC, 
Visa, American. 
Coffee Coffee (Le Café Bistro), 452 
Massachusetts Ave., Arlington, 
777. Open on Tues. from 7:30 a.m. 
to 11 p.m., and Wed. through Sat. from 
7:30 a.m. to 1 a.m. Open on Sun. from 
7:30 a.m. to 8 p.m. No license. Range: $6 
to $15. Reservations accepted. AE, MC, 
Visa. Gourmet French and dessert café. 
The Front Page, Thompson Sq,., 
Bunker Hill Mall, Charlestown, 242-5010. 
Open Mon. through Sat. from 11:30 a.m. 
perber ah g and on:Sun. from 11 a.m. to 
me t, Fully licensed. Range: $7 to 
1 


tions eo for large 
parties only. AE, CB, 
American. 


DC;-MC, Visa. 
Grog, 13 Middle St., Newburyport, 
465-8008. Open seven days from 11:30 
a.m, to 1 a.m. Fully licensed. Range: $7 


to $9. Reservations for large parties only. 


MC, Visa. American and Mexican. 
John Stone’s inn, 179 Main St., 
Ashland Center, Ashland, 881-2268. 
Open Tues. through Sat. from 11:30 a.m. 
to 3 p.m., and on Sun. from noon to 3 

p.m. Open Tues. thr Sun. from 5 to 
0 p.m. Fully licensed. : $6 to $10. 
No reservations. Neat attire required. 
AE, MC, Visa. New England fare. 


Memory j 
Open Mon. through Sat. from 11:30 a.m. 
to midnight, and on Sun. from noon to 1 
a.m. Fully licensed. Range: under $8. 
Reservations accepted for large parties 
only. AE, DC, MC, Visa. American. 
Nicole’s, 338 Rantoul St., 
927-4332. Open Mon. through Wed. from 
11. a.m. to 10 p.m., and Thurs: through 
Sat. until 11 p.m. Open on Sun. from 3 to 
10 p.m. Beer-and-wine license. Range: 
$6 to $10. Reservations accepted. No 
credit cards. Italian. 
Pizzeria Greco, 253 Washington St., 
Somerville, 625-2690. Open Mon. 
through Sat: from 11 a.m. to 11 p.m., and 
on Sun. ig seb asm Fully licensed. 


Open Mon. 
through Thurs. from 11:30 a.m. to 11 
p.m., and on Fri. and Sat. until midnight. 
Fully licensed. Range: under $6. No 
reservations. No credit cards. Mexican, 


American. 

Taste of India, 91 Bigelow Ave., 
Watertown, 926-1606. Open Mon. 
through Sat. from 11:30 a.m. to 2:30 
p.m., and from 5 to 11 p.m. Open on Sun. 
from 5 to 11 p.m. No license. Range: $3 
to $10. Reservations accepted. AE, MC, 
Visa. Indian. 

Union Market Station, 17 Nichols 
Ave., Watertown, 923-0480. Open Mon. 
through Sat. from 11:30 a.m. to 10 p.m., 
and on Sun. from noon to 9 p.m. Fully 
licensed. Range: $6 to $10. No~+eserva- 
tions. AE, CB, DC, MC, Visa. American. 
Via Lago Pasta, 212A Massachu- 
setts Ave., Arlington, 643-6644. Open 
Tues. through Fri. from 10.a.m. to 7 p.m., 
and on Sat. from 8 a.m. to 5 p.m. No 
license. Range: under $6. No reserva- 
tions. No credit cards. Take-out and deli 


only. 
Waltham Seafood, 699 Main St., 
Waltham, 893-9847. Open Mon. through 
Fri. from 11 a.m. to 9 p.m., and on Sat. 
from noon to 9 p.m. Beer-and-wine 
license. Range: under $6. No reserva- 
tions. No credit cards. Seafood. 

The White Rainbow, 65 Main St., 
Gloucester, 281-0017. Open Tues. 
through Fri. and.on Sun. from 5:30 to 
9:30 p.m. Openon Sat. from 6 to 10 p.m. 
Fully licensed. Range: $6 to ty ng 
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‘*Almost every 
person has 
something secret 
he likes to eat.”’ 


M.FK. Fisher 
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HARVEST RESTAURANT : 44 BRATTLE ST. - CAMBRIDGE - OPEN 7 DAYS AND NIGHTS - 492-1115 
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SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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To celebrate its 75th Anniversary, Whirlpool Corporation has 
lowered its prices on special models so we can pass the savings on 
to you. Get these low Anniversary sale prices now while they last! 


75'" ANNIVERSARY 
SPECIAL MODEL 
























Whirlpool Model ET18MKXP No-Frost Refrig- 
erator © 18.0 cu. ft. Capacity ¢ Provision for optional 
ICEMAGIC® Automatic Ice Maker e Adjustable 








75'? ANNIVERSARY 
SPECIAL MODEL 


Washer 
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HURRY! 


BUY NOW 
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75'» ANNIVERSARY 
SPECIAL MODEL 














Tempered Glass Shelves e No-fingerprint Tex- 
\ tured Stee! Doors ¢ Reversible Door Swing: ~ / 














e 7 Automatic Cycles including SUPER WASH e 
5 Pushbutton Wash/Rinse Selections e MAGIC 
CLEAN® Self-Cleaning Lint Filter ¢ Bleach & 














Whirlpool RF385PXP Self-Cleaning oven @ Digital 
automatic MEALTIMER™ clock with Minute Timer e 
Two 8° two 6” high-speed, plug-in surface unifs e 
Handsome full-width glass control panel e Full- 
width storage drawer with Literature Pac e Balanced a 














\ Cooking System 


All Whirlpool products 
have earned this seal. 








| Fabric Softener Dispensers 





At your participating Whirlpool dealer 
* Price optional with dealers. 
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APPLIANCES 





Making your world a little easier. 

















































The Puzzle 


#489 Legendary trip 


A legend is an explanatory list of the symbols used on a map or 
chart. 
Using the list at the oottom as your guide, see if you can 
connect the various symbols at the top, from the disco to the 
beach, in correct order. Of course, none of your lines should cross 


on this legendary trip. 


by Don Rubin 











Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 
2. All entries must be received at the Phoenix office (addressed 
to Puzzle #489, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 
3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 
4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 





Name 
Address 
City/Zip 
T-shirt size 
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rises a sheer 573 feet out of the sea off the coast of the French 
island of Martinique. Rocher du Diamant, or Diamond Rock, was 
occupied and heid from January 7, 1804, to June 29, 1805, by a 
British garrison of 110 sailors and marines, who came to regard 
their bastion as an unsinkable fighting ship. In fact, the rock was 
actually commissioned as a sloop of war (HMS Diamond Rock ) in 
the Royal Navy. 

The garrison, under the command of Lieutenant (later Captain) 
Y.W. Maurice, was acting on orders from Sir Samuel Hood, com- 
modore of the Leeward Islands. Its mission? To harass French 
shipping and serve as a thorn in the side of Martinique, whose 
sovereignty England had long contested. 

The French were not amused. They bombarded the rock with 
coastal artillery, almost nonstop, for more than a year. But the 
rock’s natural caves made ideal barracks, and the crags hid a 
warehouse and hospital. The defenders had cannon of their own. 
And the weather was great. 

The French eventually seized the ‘‘ship” by intentionally ru: 
aground an irresistible store of rum, which seriously compromised> — ih te aes 7 
the crew's fighting ability. mF ~ 
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ironically, after a 17-month siege the English surrendered 
Diamond Rock only hours before Admiral Nelson's nearby armada 








would have relieved them. 1) Disco 
We're sending T-shirts to the following tars: 
1) Dr. Howard Hutchens, Stoneham 2) Panorama 
2) John Brooks, French Consulate, Boston 3) State highway 
3) Judy Flayderman, Boston 4) Fuel 
4) Dave Williams, Hudson, NH ely 
5) Jill Brand, Arlington 5) Precision engineering 
6) Laura Chirdo, Succasunna, NJ 6) Sprin 
7) Sharon Spaight, Arlington pring 
8) Karen Brody, Brookline 7) Electronics 
9) Claude R. Labbe, Cambridge 
10) Dave Tutein, Belmont a mers highw 
ay 
10) Picnic area 
11) Lunar landing site 

















12) Church 23) Pharmacy 
13) Metal products 24) Paper 

14) Textiles 25) Pre-Columbian site 
15) US highway 26) Lighthouse 
16) Chemicals 27) Electricity 
17) View 28) Leather 

18) Ranger station 29) Campground 
19) Library 30) Ferry 

20) Shipbuilding 31) Fire lookout 
21) Diving 32) Amphitheater 
22) State capital 33) Beach 











When you decide to buy contact lenses. you shouldn't have to 
worry about whether or not they'll work out. When you buy your 
contacts from us , we offer you 4.1 optional fitting by our eye doctor . 
It costs just $25 to$40 depending on the type of contacts you buy 
and it takes the uncertainty out of buying your lenses. 

During the fitting , our eye doctor will help you decide which type 
of contact lens is right for youreyes. Thenthe doctor will give ano- 
obligation trial right in the office and an expert , professional fitting 


We guarantee your contacts fit right 
or we’ ll refund your money. 


10% Discount to Senior Citizens on prescription eyewear 


The fitting price also includes a 15 day refund privilege for your 
contacts. Which means that if during the period. your contacts 
don't work out for some reason, bring them back We'll refund 
the amount you paid for the lenses or fit you with a different set of 
lenses 

So when you buy your contacts along with an optional fitting by 
the eye doctor from Cambridge Eye Associates . the only thing you 
stand to lose is your old pair of eyeglasses 





































“59%.]{ 25 |{ 99% 


eyewear Comprehensive eye Extended wear 


. Christian Dior, Opty! examination. soft contact lenses. 
46" of Bill Biass, Anne Kien. includes glaucoma By Permaiens. 8 & L 
56 trails are open on all 3 moun- Charmant, Zele & test. cataract check Fitting by eve doctor 
tain faces. Record base depth up Metzler. Frames & and slit lamp evaluation & instructions 
to 8 ft. deep will keep us skiing lenses complete 4 available - $30 

















well into May. Our incredible 
$59.00 OF FUN package starts 
March 16. oon — of 
skiing and a ’s ing 

between for $59.00. 802- 
464-8501. We've got the snow, let 
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yourself go! Cambridge Brookline Somerville 
Harvard Square 289 Harvard St The Mali at Assembly Sq 
1174 Mass. Ave 739-2707 113 Middlesex Ave 
it 547-6080 Bruce Rakusin OD 623-3150 
David Hauser. O00 Charlies McKervey. OD 
now Billerica - 667-048! Dedham - 329-053! Methuen - 689-9644 
S Pau! DiStefano. OD. Joseph Wadosk: OD Pameia McGiassor OD 
VERMONT Brockton - 587-9700 Framingham - 879-3442 Newton - 969-0460 

Steven Strojny. 0.0 Leonard Greene OD Thomas Cassidy. OD 
Danvers - 777-4700 Hyannis - 771-6983 Pembroke - 826-5117 


SKI REPORT: (802)464-2151 
LODGING: (802)464-8501 


Cyntma Hauschiild OD 
Quincy - 773-1314 
Richard C. Erickson. OD 


C. Roger Armstrong. OD James Casey OD 





High plus and high minus prescriptions available at comparably low prices 


Doctors 
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334H Mountain Rd., Mount Snow, VT 05356 Also in: North Dartmouth @ Seekonk @ Springfield © Westfield ¢ W 
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CONSIDER IT SOLD 
WHEN YOU SELL IT 
THROUGH THE 










lf you want to sell vgur stereo, camera, computer, car, furniture, or fur 
coat, don’t spend more money than you'll make from the sale. The Boston 
Phoenix Classifieds are read by over 400,000 readers every week — readers 
who may be looking to buy what you are selling. 


Best of all, wnen you run your ad for two weeks, if you don't sell it, we'll 
keep running your ad FREE until you do. 


The Boston Phoenix Classifieds. 
One of the few guarantees in life. 










Ph THE BOSTON @® 


*Ad must be purchased two consecutive weeks in 
To place your ad, call 267-1 234. er a ey run FREE as long as you Call 
eanesday by noon to renew Guarantee does not 
Mastercard, Visa, and American Express accepted. apply to all categories in classifieds 














Classifieds 








_ PERSONALS 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 
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slender SJF, 22-29 with MENSCH — day, 170ibs. | am a verbal, sensitive, open. caring. —nings? We are. Got apen? _P.0..80x871, Middleton, MA Switzerland? ine shoore, 
and beauty for mean- sj, 28, handsome, caring, Beaton ‘from’ Malin "om, ouigolng type ot person who — ari music (eep. classical & 80x 0071. — BWM (37) would lke to invite 
paciated, PO Box baz, romantic and athletic seeks Ha warm days, gorgeous others. Why not write and /822), travel, elegant dining, ‘Affectionate, warm and tov.  SWM, 48, seeks a warm, — you to Europe this Summer. 
, MA 01844 Hg , se sunsets and fake men. Will take @ chance and be concerts, , Old movies. ing, baby-faced, middie- ouipacm see Pi og Please include letter describ- 
for a. relationship. rave the cold and snow of —_pleasently . Wi attrac- single man, looking for Counterpart | ing yourself, photo and 
21, SWF, seeks person for DY 4 - Beantown for a tall, warm, to: P.O. Box 441250, _ tive, literate, witty, and 9°20-40 year old, cute spontaneous non-traditional — phone number. Will respond 
talks about new music, new P.O. , Cambridge — sensitive SWM, Late 20's. Somervilie, MA. 0 , photo who loves the Pops,  ‘Slationship based on in. to all sincere replies. Box 
movies, etc. Box 2147, Cam- : Box 1105. Please send photo if helpful. PO Box 896 Cam- =F. and eating out, 'O bee 40y On 2358 
ate 28 warm, bright, funny, tall, Graduate student, 6 2°,wm Possible to share with. Canton. Box bridge, MA 02140. SJF 36 successful journalist, 
power volleyoall’ the | seeks f or 28, attractive, former  Abeshed at oy oe An easy going gentle man seeks “dale. (Brandenberg 
Peoch/ek , y i, friendship/romance, iversity of Colorado, seeking aubuausessen with po my wanted by tan Warm, brilliant, , SUF 49, looking for aneasy going Ensemble) P.O. Box 2408, 
trips, TV. Wants smart, beaches, os SWF for a seeks counterpart to share SWM 30. We're talkative, 94. artist, graphic + gentle woman, for an easy — Cambridge, 02238. 
pretty, venturous woman as =~ Box 627, Cambridge MA .Writeto: arts, f attractive, fit, unsnob singer. Love outdoors, | oy relationship. PO Box 
co-conspirator. Box 2312 (02288 89 Ave., Box 125, family. Box 2228 bish, honest. Work'and play ‘flk/classical, music danc- —_871 Middletown MA 01949 ART ENJOYER 
29. SWM attrac- Boston, MA 02115 hard. Box 2394. ing, conversion, sa life, | like going to museums and 
23 Physically At 6' 7. 137 Ib i og : : Me: cont Merlin, (boisterously or Sw, 36, 56, seeks F, spending time loking 
Asian gentleman, out, Classical. / Jazz skiing Above average WM 23 tall, articulate, attractive, AHANDSOME meditatively). Seek lasting, 23-32 for relationship. Me: through different magazines 
appealing, open-minded, ; ' dark, handsome, int satyristic. You: petite, young equal partnership wit gentie, kind, intuitive, in- for revues or stories about 
warm, ambitious, slightly hn — — professional seeks 18+, curious, insatiable, for DOCTOR progressive M; warm,” tense. extremely intelligent tists. | am not an expert on 
shy. Enjoy reggae to 4 2 intelligent, sensitive fools with good looks, " Exceptionally good- looking mature, self-reflective,  2nq successtun: attractive to rt, a8 a matter of fact | enjoy 
‘ ing, beaches, SWF for _ friendship, sense of humor end in- birth data, photo (address), SJM physician, 34, 6° 1 playful; articulate talker and strong of body and __ the beauty of art and not the 
a ene ™ ve nc an telligence. Box 2267 phone: Box C Cami wetie gh ny oo a supportive listner. Box 0248. png Be outdoors, music enaivtical side of ant. you 
ptimistic white or oriental 29:,,.WM works 2nd fooeuem ss se, [2140 beautiful, intelligent SJF, All-Natural, USDA approved, poetry. beautiful women. [om the, Same, ety, Nes in 
female, down-to-earth, slim 519, 160i G Shing, 160, attractive etc... SWM with 22-30, for reie- SJF, 37, attractive, chock full You: tender. responae. hope you are a WF age 
cas ea comeenney .: ond -lnaraud. Loves SERS, Man Blend of Nenetip, Puote © posemte ot a ee, Sune, Sckoomes. Voluptuous, 18-23. Box 9829. 
ee ph snag at aw ony A who practioes zon. Box 684 suatien “Seems SWF win 01044. ‘ Beach activities, arts, dining, | Physically very attractive;  Artiiiery Ted to Ms. S call and 
- : Boston, Ma. 02123. similar human qualities. NS conversation! Certified Hug- Possibly in arts or teaching. —_ Give your address for second 
23, SWM, area newcomer pa Frage — Nurs area. BOx 0148 : gable. Box 2318. Photos, note, to Box 0254. halt of photos. Box 2361. 
ambitious, sincere, en re 
music, movies and tionship. Photo prefer. Box 
tennis. Looking 615 Tewksbury MA 01876 
forward to exploring Boston 
Srigteamene iaerymcnm CLASSIFIED ADVER 
tionship with po MA ayy : 
WF, atter ausand slim_and cute. We are one 
SWF, econ grad and one 


friendship. Box 9793. 

SWM, 23, very good looking, 
6'4", 180ibs. Seeks another 
male (straight, gay) with 
similar interests, heavy 























30 SWM 5’ 6°, 180ibs, 
and 


needs active attractive, 
outgoing SF in 20's desiring 


long-term . 

interests include: weekend 
travel to country mountains, 
ocean, anti- 


quing, “ia shopping 
athletics, ¢ busi- 











poe ness, relaxing wr the 
looking for a sharp, . 

firepl and romancing. 

funny artist. Box 2260 availability | with 

: need to places and do 

sensitive eyes, athletic things 10 Ungortent. Include 

build, seeks a 24K woman. photo and description. Box 
Photo. Box 382 East Milton, 0315 

oe 30 SWM, attractive, 

SWM, 24, 5' 7, 145, idealistic, sincere, seeks at- 

Py tractive, ironic SF, 


23-33 to play Rosalind to his 
Orlando. Box 2347 





Mature, understanding, 
oo , & 

, great 
Seeks 








tionship. Likes 


cultural events, 








g 
é 





3 
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uu 
aly 











, tall, slim, ex- 
intelligent, fun 
seeks tall, sensitive, SWM 

relationship. 
PO Box 1684, Cambridge, 
Ma, 02238. 


26, SWF, tall, slim, ex- 
smoker, intelligent, fun 
seeks tall, sensitive, S 
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#33 
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The old 
personals ads 
are now ‘ 
located under 
ENTRE NOUS in 
the back 
section of the 
Classifieds. 











SWM, 36, health care 
ofessional. into Sartre, 
Spain, Vonnegut, rock. 
Warm, handsome sure. 





laugh, whichever “ont 
‘opriate. t 

qmoner. beens SWF 25-35 

for fun and future. Write for 

photo and more. 

Box 2365. 

SWF, 5’6” 


, attractive, affec- 
» professional, 
smoker, social drinker. Look- 
ing for older, taller, 
ofessional wasp male. PO 

464, Sturbridge, MA 


01566. 





, 38, 5’8” 155 Ibs, 
lookin’ good, into most out- 
door activities, music 





40 OWF Attractive, likes art, 

music, movies, events. 

Seeks slim, WOSM with 
character 
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THE GUARANTEE 

Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad’s second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an 


advertisement and shall be under no liability, whatsoever for any error for which. 
it may be beyond liability to give ‘the advertiser credit for so much 
of the linage by the advertisement as j$ materially affected by fhe © 


error, provided that The Phoenix is notified by the advertiSet of such error in an 


advertisement within seven days of publication. 


COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all the rates and 

conditions under which advertising space is at the time sold by The Boston 

Phoenix. 

The Phoenix reserves the right: 

° To revise copy containing objectionable phrases 

¢ To reject in its sole discretion, any advertisement on account of its text or 
illustrations 


* To determine correct category placement. 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 
Post Office box numbers may be used. 

All advertisements must be accompanied by a full name, address and 
telephone number. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will 


advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. 
after the last insertion of the advertisement. There is an $11.00 box charge per 
advertisement. There is also a 3-time weekly mail-out service available for 


$17.50. 


The Phoenix ts expressly authorized, but not required to open and inspect any 
of all material. directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 














be printed in the People Section in commercial 


Monday through Friday. Replies are held for 3 weeks 











THE FOLLOWING CATEGORIES FALL UNDER 

THE CLASSIFIED GUARANTEE: 

AUTOMOBILE 

DOMESTIC FOR SALE . 

FOREIGN ANTIQUES & FLEA MARKETS 

VANS & TRUCKS APPLIANCES 

CYCLES BICYCLES 

TIRES BOATS 

REAL ESTATE CLOTHING 

HOUSEMATES FUEL & FIREWOOD 

ROOMMATES FURNITURE 

SUBLETS STEREO/COMPONENTS 

MISCELLANEOUS ODDS & ENDS 

LOST & FOUND PHOTOGRAPHY 

PETS RECORDS & TAPES 

SKIING VIDEO & TV 

TRAVEL YARD SALES 

WANTED MUSICAL INSTRUMENTS 



















Use this form to fill out your Classified Advertisement. 








to reyect or edit 
an. advertisement 





78 9 10 1112 13 14 15 


Oe ae 


PRICING YOUR AD non-commercial commercial 
INSERTION DATE Lines $3.00 each $4.75 
(minimum 4) (minimum 3) 
CATEGORY “Entre Nous” $4.00 
(minimum 4) 
Print one letter in each biock. Leave s space between words and a separate space for punctuation. “Escort” \ 
‘ (minimum 3) 
HEADLINES Each 7 Point Light Headline $5.00 $6.50 
Each7 Point Bold Headline : $7.25 $10.25 
Each 9 Point Bold Headline $8.50 $11.00 
Pesieson iikdiad Each Capitalized Word $.60 $.60 
reserves the right Box Numbers (weekly) $11.00 pickup 


Telephone Verification* $7.00 


“Applies to line advertisements in Massage and Escort section 
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Cost: per 








KILL Lt LILI of 
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We cannot print your advertisement without the following information 














$17.50 4-time mail out 


a 


week 
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SWM, 43, 5'10", good look- 
ing, , Nice guy. Enjoys 
nimats, dining out. and the 
in life. Seeks a 
SWF, 35-45. Phone, photo if 
possible. Box 3041. 
Brockton, MA 02403. 


SWM, 55 years old, 5'10°, 
175 ibs, healthy, articulate, 
t home-owner, 


ravetied, , te 
ee after 30 
nionship of Swe 
for dining + trips 
to NH, Cape etc. Box 1304 
W. Hanover 02339. 








56, DM 
avoidance. 


learning want 
inane. AF 
ane with own nature? 
Contact McGoo, Box 2179, 
Quincy 
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CANCELLATIONS AND CHANGES 


accepted until 4 PM Tuesdays. 
advertisement. 


DEADLINES 


Copy for Advertisements which must be verified 
Copy for ail other Advertisements..................... 
Guarantee renewais................ 

Telephone verifications....... 
Changes and canceliations.... 





PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed | 


18 19 20 21 22 23 24 


Card = 








Bank 


Exp. Date ” 








Signature 








MAIL TO 


Wednesday. 12 noon | 
Thursday, 4 p.m 
.Wednesday, 12 noon 
Wednesday, 6 p.m | 
Tuesday.4 p.m.  |—— 


Prix 










CLASSIFIED DEPT. 
367 NEWBURY ST 
BOSTON, MA. 02115 


OFFICE HOURS: 





Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 6 p.m. 
Wed. 8:30 a.m. - 7 p.m. 
Thurs. 8:30 a.m. - 6 p.m 
Fri. 8:30 a.m. - 5:30 p.m 
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THE BOSTON PHOENIX, SECTION TWO, MARCH 18, 1986 














Tired of Boston's barriers? 
SWM 31 sensitive inteligent 
athletic seeks woman of 
color to share foreign flicks, 
fine food. open minds. warm 
times. Box 1023, East Ari- 
ington 02174 


AROUND THE WORLD 
SWM, TO&H, 31 fun-loving, 
successful. love to cook, 
argue politics, hike the ca- 
nyon. dive the Caribbean. 
You're an attractive SF. 
21-36. who LOVES TO 
TRAVEL! Tickets are on me 
& we'll split the rest. Suggest 
where you'd like to go, 
enclose a fun photo, and 
look out world! Box 0214 


PRETTY ASIAN 
FEMALE 


DWM mid 50's, secure, 5'10. 
190 Ibs. gentie and 
handsome desires to meet 
Asian female who would en- 
joy being treated as a lady, 
wined. dined, and taken 
dancing. She should enjoy 
walking on beach, talking, 
reading. be sensual, 
have a sense of humor. She 
must like a mature man. 
Write. give phone number 
and photo or copy to Box 
0130 














Out of the oxygen tent, you 
asked for the latest party? 





Very attractive & 
DWM. late 20's, healthy ego 





overinduigences & willing to 
work at a new adventurous 





r ip with 
ing and ambitious life 
partner. Don't dump the jerk 


write. No phonies, fatties, 
neurotics, prudes, or 
domestic types need 
r Box 4 





sense of humor. if that’s you 
why not write? Box 0193 


Pretty, petite, professional 
SWF 25, serious, sensitive, 
sinners, eae skiing, 





. Seeks caring 
telligent, sensitive SWM 
25-32 who is interested in a 
potential relationship. Box 
969 Westwood, MA 02090 





Asian F, MD, 30yo, petite. 
elegant. vivacious, interna- 
tional, extends hand and 
friendship to young (28-42) 
witty, cultured and 
humorous gentieman. Box 
2368. 





Asian F. PhD, sensitive, gen- 
tle. friendly, widely-traveled, 
petite, non-athietic. multi-in- 
terests. Catholic, seeks 
stimulating, secure 

thoughtful. vice-free, unen- 
cumbered, cultured, 
professional M, young-look- 
ing, 40's. Box 2306 


Attractive, |. suc- 
cessful and sensitive DJWM 
38, 5'10"', 160 Ibs, relocating 
to Boston area, would like to 
meet a sincere, apes a 


ocean sailing, cross country 
skiing and romantic even- 
ings. PO Box 7--449, West 
Hartford, Ct. 06107. 


Attractive, Blonde; Cuddly, 
Doctoral-elect Fancies Ge- 
nuine, Handsome Individual. 
Jovial, Keen, Learned Men 
Needing Original, 
Personable Quipper- 








Asian male, sincere and 
single, seeks a GWM, 45-70, 
for companionship. Box 241, 
Somerville, MA, 02143. 





Soon! Tailish, Un- 


A 
35, Tall if your shorter than 


i 
H 
i 











Attractive SWM, enjoys mov- 
ies, outdoors, dining, music 
and more, values 5 
respect, communication, 
sharing, giving and even 

lonship 





der 35 Very Wel 
Xpress Your Zaniness! Box 
9760 


and values. Box 0184 





Aspiring young ive 26 
seeks female for merger or 
acquisition. Only soundly 
built establishments need 
apply. Excellent opportunity 
with bright future for ag- 
gressive young firm. Apply 
with confidence. Note and 
phone. Your photo gets 
mine. Box 692. 


Attractive SWF, 34, 5'4, 110, 
registered nurse, 
professione! singer, living in 
New Hampshire. Love music, 
dancing, movies, Celtics, hik- 


ing, tennis. Seek male 28-40 
who is attractive, fit, warm, 
intelligent, with gous sense 
of humor. Box 0147 


Attractive, warm and caring 








NOTICE 
TO ALL 
BOXHOLDERS: 


Mail will 
be held 
for 3 weeks 
following the 
advertisement’s . 
final scheduled 
appearance 











PROFESSIONAL woman, 
with a 











NEVER BEEN TO 
PARADISE. SW still 


for that perfect 
man. You are gorgeous and 
you, bemutins. 30 what do 
you say? Late stop wasting 





: 
F 











pri 
porary, vivacious SF. 
Creative, 


to Box 2203 





BAFFLED BY TAXES? 
Then watch for our upcom- 
ing category of tax preparers 
and don't be taxed by your 





Beautiful, tall, dreamy SWF, 
33, has been working too 
hard. Professional, in- 
telligent, fun-loving, $ 
gallant, SWM 30-45 with 
similar qualities to rein- 
troduce her to joys of life. 
Box 2219, Cambridge 
02238, 





SJW, psy g 
interested in personal 
growth, liberal/ left politics 
and hiking/ would 
like to meet M, 30's-40's, for 
friendship and hopefully 
more. Box 2409 


Black female wanted-SWM 
36, 5'8, 150 Ibs, brown hair 
and eyes, italian, fairly 
handsome seeks pretty 
black female 25 to? For 

relationship. PO 
Box 1, Wilmington MA 
01887 


BODYBUILDER 
weightlifter 


GWM, 30, 170, 
seeks serious 
work out 
partner, training advice, 
, and mutual tun 
and . Box 334, 
Weymouth, Ma 02188 





Brookline, MA 


Bright, , pretty Jewish 
fomats 38. Tair skin, darkest 





telligent professional . Box 
$01 Brookline, MA 02146. 


BOSTON/BOSTON 


SwM, af ry 150 Ibs, 
drink and smoke. Seeks F 
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int , seeks asimilar F 
for lighthearted, un- 
complicated friendship, 
Write to: Box 1407, Jamaica 
Plain, MA 02130 


Can a handsome British man 








F photographer, 30's, seeks 
tall man, strong , warm 
heart, left politics. Box 957, 
Cambridge, MA 02238 












Phcenix Personals 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 


exer [TW CI DIDIOIDDUIUI II sete 
ssorerseteo [MW LIDIDIDIDILILIL sts 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 


PRINT CLEARLY 




















age. 


without notice. 


NAME 


GUIDELINES 


PHONE INQUIRIES 


Mon. 8:30 AM - 6 PM 
Tues. 8:30 AM - 6 PM 
Wed. 8:30 AM - 7 PM 


Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM 


Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


Phone inquiries regarding box mail will not be accepted over the phone. inquiries 

must be made in person during office hours. A list of mailboxes holding mail is 

printed at the end of the personals section in each issue of the Phoenix. 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next available issue as long as 

the promotion is in effect. The classified promotion may be cancelled at any time 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 


ON THE THURSDAY PREVIOUS TO ISSUE DATE 
AD PLACEMENT OFFICE HOURS: 


WE NOW ACCEPT ADS OVER THE PHONE: 


Mon. - Tues. 8:30 AM -6 PM 


Fri. 2PM-5PM 


This information is confidential. 
We cannot accept your classified ad without it. 





differential): 


$5.00 per week: 


PRICING PER WEEK 
MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 

$5.00 per ad, per week with a two week 
minimum and a six week maximum: 
OPTIONAL HEADLINE: 

$7.25 or $8.50 (See above for size 


OPTIONAL EXTRA WORDS: 

The first twenty words are free, each 
additional word is $1.00: 

OPTIONAL MAILOUT: 

The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to your home address via first 
class mail every Monday for 


TOTAL: 
MULTIPLY BY WEEKS RUNNING: 


__ SaEEeED) 








AMOUNT ENCLOSED: 














PHONE 





ADDRESS 





CITY 


STATE 





ACCOUNT # 





Ss = ACCEPTED 


zip 








‘a Check here if you will let us read your 
Phoenix personal ad on 


(No names will be used, box numbers only). 





lA 


1oO8 FM 





SIGNATURE REQUIRED 
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Cape/SE Mass. Creative. 
ee professional 
ic) seeks caring 
serious-minded, health con- 
scious man. Box 0189 











-old, single, college gr: 
employed, successful, 
handsome guy has been 


and about are usually 
beautiful, but don't have two 




















con- 
quisative, playful, affec- 
t 


53 
4 
3! 
: 
3 
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Delightful, attractive, 
enthusiastic OUF, 40's: 





possessing considerable 
as friend and 








Dispoabie, polit incor. 
rect, WM 26, student into 
nihilism & trash seeks F for 
untalking. Box 562 Kendall 
Station, Cambridge 02142. 


DJM 35 warm, caring, enjoys 
skiing, quiet times, seeks 
petite S/Djf for possible reia- 
tionship. Photo desired. Box 
6127, Nashua NH 03060 

DJM, 44, 56, 140 Ibs en- 











Friendship? Love? | do 
believe i've experienced 


Hitt 
i 
fits 
rH 





538° §35272 
aati 
de 
sighed 
ifsdisty! 











ionate, seeks female for ou 
, explora- prefer Paul ee, 
tion, excitement, dancing, jallone 
ih, quiet times, and Newman, write: Swe 30, 
hopefully romance. Box 1 , progressive, ligh 
2719, .MA . charm. attractive, 
ing. Photo nice. Box 
ound? Gresn-ayed female, pe os 
20 ski poet and artist seeks cafe 
turous partner to share oo Reyes ® a: 
deserted beaches. Box 0134 _—interesting man. Box 2327 








CONSTRUCTION 
Handsome, st ay 
GWM hunk, 36, 5’ 8, 
bearded, seeks same type of 
g uy 2 
riendship/relationship & 
help with renovation project. 
Box 2359. 


Cool blond diminutive Mad- 
die type seeks verbal, im- 
aginative, ge Peter-Pan 
opposite 35+. Let’s swap 
sad stories, rediscover 
moonlight. Box 98618. 


Corporate rising STAR and 
end sea captain, 34, 
clean 











Hey! Listen buddy if you 


my ti 
over the road write to me, | 
am a SWF 18. Box 9511. 


SWM 28, 5’5 145 Ibs. Plays 
and . Seeking 


piano 

SWF to share musical and 
social interests. Phil. PO Box 
E., Arlington, Ma 02174 


Dummkopf, mit 

brainwerking ist seeken 

brilliant und glammoren 
aulein fur 








se 


Le Misanthrope, 
355 Cambridge, 02140 


OWF, 45, warm, spon- 
: love 


taneous: ' 
music, theater. Seeking 
SWM soulmate to share his 














SwF 

24, seeks 22-32 who 
loves travel, 
theatre, music, good con- 
surprises! (I 























; : Caught 
eye, followed you into 
elevator, fost you at G2. 
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DWF attractive early 60's, Friendly bear, very A GWM, 29, 5'7, 140 GWM , 
ma . : D goodiooking 20's intelli t, witty, Let this OWM retiree who is 
go: fis praeaceyce,  tueetlomimra, 2: yan yar tai wong, asi, oan i cay Some smi srt acing | © WANTTO — | leel hin” seeks anng.urana- boa 
a male. Box 374 tle old fashioned we . 28 years, » enjoys work- = and WM | for Male of college age(18+)for ing, sun and ocean, loving 
compatinis mals. / SM Asian professional, 5’8, ing out, good conversation, —_ friend possible relationship. RESPOND friendship and ( . avel you 
Winchester, MA 01890. wide interests, well ji4, foreign movies, French humor, movies, looking for Nice normal Picture if nenever 
educated, intelligent, (plays * : 4 guy. TOA sporting) events. Write Bill wherever, whe ° 
DWF, Swansea area, 44 literature. Sensitive, person of similar age for last. possible. Box 2420 Box 571, New Town Branch, whoever, whatever, 
5'4", 137 ibe, pretty, seoks rit © full deck when re ce Philosophical, very in- — ing friendship and affection PERSONAL on 02258. however. Write Box 2252 
% comfortable. preemy interest in Please » new to jon. Box 2281 pond pores Ay he - AD? intense, articulate, affec 
Sercoata Meno toes | Saywine, and lonely. ut uns kes, We ‘poetically, GWM 29 5'8 138ibs. Brown 27-30 to go out to dinner and tlonate WM, 43." photo- woman for’ iriendship, no 
ballroom dancing, enjoys . finiened putting someone iikes literature, other har aitraight- go out to clubs, and maybe . lectronic music strings attached. Write Box 
good — , nature. Box 0191 2 - start a relationship. I'm look- if an ad does not composer, software en- 127 Boston 02113. 
q ane has no-one to drive him Seek . Health — ing for a sincere and honest : trepeneur, woman to 
atlecion Economy cer crazy: oF make him get @ Gray eyed SWF, 34, very at- conscious & very non- person. Write to PO Box 591, list a P.O. Box explore the limits of contem- MD/PhD mathmetician, 
K y haircut- a very dep 9:  tractive/ pretty, 5’ 7, size 9, com- = Boston MA 02178. Send pic- with an address, porary culture. Box 0155 brilliant, DJM, 5'9", blue- 
a yn nat ply! lonely situation. He has many warm, ‘ munication and inner ture if possible. | will answer please direct grey eyes, witty, warm, at- 
5S P.O Py % , some special, is professional. Love the important, varied aii jetters that | receive within tractive. Quest: Exceptional, 
ee Ph ge responsible for no-one. . NH, : , interests. respond letter & two weeks. Try to include all correspondences photographer, electronic in, women. Sin, un- 
N.Y. 11731. Anyone at all withor music. area phone thanks. Box 2377 your phone number if you as follows: : der 35, over 5'2; For mar- 
ithout kids, orphans, SM, emotionally available for - have one, as that would be . seeks ri children. PO Box 
DWM 39 Attractive Patriots fans) in a similar possible long-term rele- GWM 30, 5°10, 146, Gin gultbnet oa to gun eene to the limits of con- 1285" 02146-0022 
seeks. situation, willing to fill this tionship. Bon 70 looking professional, wey to get temporary culture. Box : 
S/DWF 27-37 with bright void, is invited to respond to en ; hee 0067. Attractive male artist 27, half 
eyes and soft Box 2419, The Phoenix.!am GWM, 21, Harvard student. "9. movies, outdoors, WM professional 5’ 10 145, 4 ie ; ; — white half black, seeks 
E 5 not looking for a sexual Attractive, ‘straight’, stable, . . similar red/hazel, 29-still get j interesting, artistic. in- an attractive 
vacations, dancing partner- just someone to healthy, clean. Smoker, ™&ture professional, 25-35. ". Very jookhg, 36, 87" oF gy sone female 20-35, any race, for 
share my interests and affec- more intellectual than Phone and brief description. good shape. Enjoy movies, 367 St pa ag hg —— dating. 89 Mass Ave., Box 
Sian os ang «tons 80 age and sex are athletic. Box 0119 dinner, dancing, ra- Boston, MA 02115 hair, brown eyes. Likes 339, Boston, 02115. 
f immaterial, though stan- friendship, support, —-. : You em Needs sweet SF looking to meet ale 
outdoor interests. dards are high. Must be whatever. Box 1182 GWM, 35, tall, trim, biond/ in 5 is swee' ing to meet new m: 
to teach me to cook. Swap manure, toving, blue, nice looking, want Mendon “hretl Box 3 S/DJM any age. ‘ who is: open, liberal, 
es alleen. honest, or better yet, GWM 21 nice 5’8", professional, man 241 Dwid 47, Handeome, wants non smoking, 5°10 +, in- 
2011, N. Chelmsford, 160, brown/biue at- in good shape. Many in- * telligent, somewhat athletic, centric, . selt- 
Ma 01863 and . Box 2419 WM friendship _terests: sailing, cooking, We've probably seen each classy. romantic down to  intensly physical, creative, confident, fun! Interested in 
— then relationship. Love music. other in the gym or sat-at earth lady, who needs affec- — siow-going, open minded, self discovery, spiritual 
DWM 42, professional, ‘caval, ont , Warm, Intelligent, different tables in the same _—‘t/0n, love, honesty & fun in — serious but unpretentious. , New age ideas, being 
bridge, carpentry, SWM company. , sincere, restaurant, but never her life. From a John Wayne = Box 0115. outdoors & other 
: with substantial letter, F I'm Rick. 5°10", 160ibs, lookalike. Will swap uj Box 2250 Duxbury MA 
in April, Montreal for friendship. Straight, you like. Phone & photo in the laundramat have you § = 92331 
5 5°9".170. trish photo, phone. Box 0162. ideas whose time have brown hair, electric blue PO Box 129 W. Box wondered if Isaac McCaslin 
ae ee Pa ming . - come. Men 26-35 years. eyes, masculine face. | work WOW. oe eae Lonely days? Good looking 
some weeknights. GWM, 22, 59, Good 1171 out regularly, love Motown, MA 01885. 
3034, North Attleboro MA P.O. Box 401, Dover, MA. very t, I'm dancing and musical theatre. Would you rather read SWM 28 seeks SWF for 
02760 into body-bullding seeks GWM 36, 165 Ib, br/br, | own a successful business, haut! Tell me why? Why — Faulkner or the Georg! and fun. Kids OK. 
DWM 44,57, 170ibs, hazel same, friends or rela- mous, affectionate, in- am young, responsible can SS pon | view than watch Vice? . Include phone, photo op- 
BL Th ggg wo FRIENDSHIP tionship. if you want dustrious, quests com- respected, monogamous Rey we Are you a WF, moreorlessa —_— tional. Box 2227. 
sincere, umouros, ativan, Oral. 23, lei beck. Siendly, §=— Box 9411 patible GWM who's secure, and a whole lot of fun. know get wi SOU eae te mat | AEE, latin, Lonely GWM, 32, 5 10, 190 
wre, affectionate president would like to meet a fun lov- Gwe, 22 goodlooking, fectionate, patient, secure, ee aa wea Goan 22, 80in. Box 2301 yup? Convinced that a cer- "0S, beard and moustache, 
Se looking and warm — straight act/ | appearing —litestyied and for of a work-out buddy. You want HI ENERGY, long legged ‘ain amount of ambivalence = oath, stabie, health 
ing in pee g Ae my Fao 20-24 for friendship es in greater friendship initially. a best friend. Someone to Brown ved Randesme San, Pike Woody. Allen - . Lam looking for 
cooking, -movies, photo- } Je. Boston No. Shoer area. GWM 36, 5°10, 175. 'm an count on, laugh with, think © 33, attractive Asian : t t special someone with 
? 4 you're shy on the outside, prrbenes so Fg Me doo about, yell at, compromise lady who enjoys outdoors, © 27d baseball? SWM, not | can share 
graphy, travel, etc. Seeking but adventurous and open- joy comedy, swimming, attractive, masculine, Jin ‘ang holdireal tight!) So talks anda warm reia, wom the south, 30, wants to whom | can —— ! 
Sincere, mature, sim-type minded inside, “please scence fiction, much morel normal guy-workout re- with, snd hoidlreal tht) So . Let's bring spring in meet you. Box 2356 <abe, bent Ween and fon 
cin aniainantier . Box 0182 Phone. Box 2280 pac gy yy watching you trom the other together. Box orek SHIPS INTHENIGHT  #leDraing lite. Write and in- 
ing . talk ANTED GWM 23, 5’10, 150Ibs, col- .’ Honest, sincere-! of the room.PO Box 672 hate @ormant ‘Gee, he looks r number. Let's 
and meet for lunch, drinksor =F naa to start escort —s Be Get. | aah _& sioner younger guy Lynntisld, MA 01040-672 professionals! | like foxes! ‘Wow, I'd like to meet her!’ If } - a np Ag icant 
dinner. Photo desireable. service. Must be nice, de- 9. ey Z a GWM seeks Gay Male  ['m young and semi-wise! | only we'd had the nerve to =a 
po ode pendable, honest and {29 snloy mov; tionship. PO Box 585, (28-34) must be trim or like exclamation! How about drop anchor and yell ‘Ahoy 80x DAS). 
DWM 5 10, goodiooking, sincere. Box 2338 om—atmuna: se muscular, outgoing, you!) I'm a woman and a there!’ So here | am writing; = SJF.25, looking for the out of 
likes %, eating out who is fun and for GWM, 36, attractive, Pr likes urban and a fox and a critic! § you Let's not let Boston romance. Listen 
: Physician, 35, SWM, seeks H s » 9 lifestyle, have wide variety of about that! Sometimes | happiness away again. | am an attractive 
ae oe pe mn caring, affectionate, full  friendship/relationship. rv ge + . 8. — imerests and safe am patient and to this SWM prof 31 Woman, 5’. 5, slim and 
e er red woman age 30-60 for Send letter and photo if 140, brown/ blue.  iiintegiun.im366 1" 155 never noe oneal 6'2, 175 nonsmoker. | — athietic and am wondering if 
le . Possible. Box 2352 o— pon ote ~~ Boge black/brown Italian looks, an want _@ bright, independent, to heave to this there are any goodlooking 
ae searete od Mass Ave, owe 23 6’, 165 redhead. music. Seeks similar ee eee statuesque, ne — time. Box 0132 ambitious Gd men who ere 
A sincere, friendly. Seeks (handsome, humor —_ % located from LA. Prefer inner and intellec- IT ADDS UP girl. | like the lite and 
DWM Artist 42, 6’, very attr. | SWM, slaphappy, driver of a energy) man 21-35, for Boston o.Oshua tarvi le t ’ 
likes ? , lover of toys and , . En- more. pt Nc a ag 2 a ye ually gy = Doesn't take life too can be glamorous,(not 
to 35 y.0. who likes painting pistachios (white), Bunratty's joys Glia Sn, qui eee = Box. 1397, 1 MA, S1%0 Boston O2117- Gnd Wat co coneics. cena + cevmprea'ca sarthtioane, jeans, end 
tor s a . . \ : . : y 
‘coal affirmation, deep SWF who defends in- maa 017s. - GWM seeks same. mid 20s Surtacei!! Box 1022 7] + in- jeans). Send photo and note 
Rendship Box 2313 di : GWM 37 5’ 10, 155, Suc to explore life. Honest replies MoecoksF Bea.  curably romantic + ap- to Box 1045 
: Is well-educated and pan LNA, 1, ar seeks | professional, ban ptene plesee Panag eg tt : Preciating the exotic >> = 
yey 5 ae oe ambitious, yet oa aan for int Boston, South jeg bee es ple ng Box 0179 , Igoy. Hitchcock Replace- pee ad ness lo imp hee — - 
» seek ing, turous , quite Shore inate ; mind. Caring gentle, ments - | , ungodly F. 22, 
22-32 slim, non-smoker frankly, nuts. Toscanini, fevie’ sax 2286," “Ot Sexually responsible. Look. = — GWM, young, well-adjusted, —_tetiect, warmth, substance, stad erotic + patient + con- fori sated tired of mother, 
outdoor adventures like hik- Monet, New Man, Larry, . ing for a man over 30, in handsome, biue eyed, blond long letters. Box 2286 *  siderate + wears @ warm = Gog and Box 664, 
ing, bicycling, skiing, travel, Curly, Moe, CD's, box 1120 GWM, 24, 6°3, brown County to who is health smile + self relient + can — GOd and country. | 
photography. Box 0128 hair/blue eyes, straight 20ceptthechallengeotshar- conscious with his act © OWM, 43,5'5, 180 ibs, cute, laugh heartily = F 25-35 . . 
woh Fun. tall, handsome, roman- = act/appearing, clean cut. i. 80x 2307 together. Are there any other _— financially secure, self-confi- counterpart. Who am !?SM —_—_Lovely, Professional, SW, in 
Enthusiastic, _ sincere. tic, ‘GWM with varied in- Socino'Gwm 18-30 for GWM aT Seo 740, bear similar young top notch dent, considerate, down to 35 + all the above + much warm early autumn of ite 
educated SWF, 29, seeks in- = terests, 31, seeks § = triend/relationship. Box ae Mage * males out there? Box 2242 earth parent (near more. POB Box 365, Bel- seeks SM, 50+, for talking, 
, active WM with — similarmantotakeachance. 5706 Taunton MA 027: must. Attractive, lovely. grown) joys boating, mont, MA. 02178. Non-  watking, laughing, liking: 
panache. Write Box 919. Let's try. Box 2233. - Desper seeking real = Affectionate SEM, dentist, dine and dance, smokers please. perhaps some elceteras. 
Kendall Sq, Cambridge —— GWM 24, attractive ™an to come home to. 35, tall, honest, caring, quiet RE. investments Box S07. Lincoln, MA 01773. 
02142. - ~ ae 3 «3 ~~. ~— professional. Fun-loving, "to cag 3 sking. "You: turous seeks and meaningful ITALIAN MAN —poaes - 
Even eapincere like = pear poems ip a laughter, 39 to 40, masculine, oe ee as 25-35 conversation seeks younger 27 yr old would liketomeeta LOVING NEW AGE 
aoa ee, MA y= 0 ing j Looking ik ing, muscular, Would — turous to add = vy Bag agile SWF for walk on beach _— serious pw Many pi ~e oy i “wegegen 
Seeking coms ; : to life, Dean, PO Box 634 Lex- redhead, spiritually ad- 
travel. person, 27-35 who e oti . maybe leading to walk | am anced, | wh i- 
female to shareife. Box 434, — knows sharing is iife’s secret. ont man. $0°Gor eas, — ‘ington MA 02173 through Iife. Photo and minded and have alot toot —tioner’ successful into 
Bedford, MA. 01730 ADRENALIN GETS ME Box 2339 Provincet . intelligent, well- phone if possible. Box 72, fer. Write to: Po Box 2783, laughter, coming from 
HIGH GWM, 25, lonely GW s7, 64° 168 In, Scucated, " athletic, SJWM Winthrop, MA, 02152 Woburn, MA 01888 heart, love, seeking very at- 
A ’ , ofessional q . tractive woman, any race, 
mm ?,) Snatvinto The thei of victory, the searching, for cuddly, ted- t healthy, attractive, fit, seeks BUTCUTE = icaemynmning alonyine very feminine attracted to 
dining out soonate 2 eugene? Do you tic pelationstie tas @iug- ware. ety - — pene oedema on Dea SWF 24. Be res soy Charies handsome GoW, -_ ons S 
woman. 20:38 good times. SCH Ns samme ty come, WAGISGE™ king, LL. Bean, jars, soaks Tetionanip. Box 0380, professional seeks fun, Sot ag cury har/beard. whole loving open honest 
0218 : mercial-and wish you could ““Giiq96. 8°, 130lbs, br interests. Box 1928 Cam- Handsome Oriental man 29, to movies with and Enjoys: workouts, career. fetigent. Iam passionate 
live it? | ski, scuba, drive de- hair, blue eyes, good look- bridge, 02238. 5'8, 145;bs would like to box 1149. home,- romance, jazz, flat ith the right person, no ad- 
Ex-teacher, ex-vista, now in molition derbies and figure8 ing ‘law student. ir ine ~~ meet a beautiful woman for movies, rela- — dictions, for relationship of 
Male 37 sksF who races. I've parachuted, 9.0 diese soorts, lov. GWM. 38, 61", lean, tasting relationship. Photo HOW DO YOU LIKE tionships; maybe you? Box trict and truth not insecurit 
like ;  waterskied and this spring"! ~— i.’ fun, looking to meet muscular, dark hair, appreciated. Box 0151 1144, Cambridge, MA hoc gae dhe ye an eae 
hiking: ‘New England and try hangliding and rafting. | M@.6 fun, looking to meet | professional, Iald back, sw, MESO ER 19 = 2391 r 
closeness. Box 0174 love to drive fast and dance Jy Sndent, semelllve ma many interests, new to Handsome, well built M25 9 BM ee. et ob a 
slow. SWJM, 5’8, 26, green fo. Boy 2066 Nashua, NH seeks same for seeks attractive shapely F hy ote odo e b iri JAGGED EDGE Luckily, the Phoenix is not a 
E eyes, attractive ; fun, friendship, possible rela- 20-45 for fun. Dance, talk, Larsod isn't. 40 — bah Was probably my favorite widely circulated newspaper 
Read ali about it SWM 18 is professional, bit of an in- GWM, 26, 5’7, 130 but tionship. No marrieds or laugh and enjoy ourselves. = 04 ater you get out of movie of 1985, | screamed _in the Philadelphia, PA area, 
Box 2386. when no one else did and no | need not fear parental 


person to talk, walk 
and dine with. must 
fun, outgoing and love 
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til 
HER 
Serine 





GF 20 fem seeking fem enjoy 
dancing, ome Boston, 


like to 
fun 





shapely , Very 
41, seeks good-looking, 
charmer with 


ing 
personality, presence, 


'. 


5'10+ for affection, fun, 

, Photo 

. PO Box 573, 
Cambridge MA 02140 























loving and living. Seeking re- 
lationship, Boston. Box 3 


GW\M, 26, professional, 5’11, 
180 Ibs, good-looking, very 
active, interests, a real 
romantic, live alone in 
Boston, love movies, sports, 
the outdoors, especially the 








GWM 27, 5'8, 155ibs, 
secure, in- 








closet cases. Phone a pilus. 
Ray PO Box 40, Maynard, 
MA 

GWM, 38, tall, attractive, 
bearded, musical (Bach to 
Bartok), smart, sensual; 





seeks sharp reasonably 
unambivaient GWM. J.D. 
POB 784, Brookline 02146 


GWM, 39, 5’ 11°, 150ibs, at- 
tractive, warm, careing, 
i 


seeks a b ing 
guy, 18-22, for a mutual re- 
one friendship. Box 
1253, Marshfield, 02050. 


GWM, 40's, to good 
looks, medium , 56%", 
130 ibs, varied interests, 
seeks a male, 18+, for 
friendship, etc. Box 1125 

GWM 42 5'11", 180, clean- 
honest, intelligent, cultured 
professional seeks similar 
18-45 for fun, friendship. En- 

















HEAD AND 
SHOULDERS 
ABOVE THE REST 
That's me. Single, biond, 
blue-eyed, 6’ 5", slim, mn 

» P m 

looking for an equally im- 

ressive woman for dancing, 
ing up and down the 

and all over town. Let's fly to 


Hyannis for lunch. Send 
phone and photo to box 








HEALTH & PHYSICAL 


ae So H 











a ether hastens who 
Sincere ‘1 only. Box _|s also fun , kind, and 
2142. . Full 0 a must 

(I'll be happy to ) 
GWM, 43, slightly han- — Box 0160. 

, en 

joyed a 17 relationship; — educated, attrac- 
seeks with tive, , recently divorced, 
(18+) semi-sene GWM. En accomplished, bIWM 45, 
joy theatre, video, quiet seeks good on . 
444 West Wareham 02576. WM 25-45.Box 
GWM 45 5'7° 137 ordinary Hearty heifer sks big man for 























crete seeks a black on Like to meet 
Shenasnip Wie uy 22-35 who's one step GWM. 46,6" 195, masculine 
to PO. 446 Alliston, w being straight. if 8 
02134 you've never considered Ph.D., articulate com- 
aoe © ad before, panion for emotional, 
SWM, 40, 6’, answer one. Photo if physical rapport. Box 173. 
170ibs, foragayWM _ possible. Box 0154 Newton Highlands 02161 
patty A Aaa st GWM, 27, professional, GWM,exceptionaily 
. 4 . in handsome, bodybuilder, 
Good WM 38, 5’ 7° shape seeks same, ( ). masculine. 29, 5'9* 175 light 
tall, brown and eyes, col- Likes sports, hair, moustache. | 
pond og la Lance bp honesty, dislikes bars, ook for lifetime relationship 
with pretty lady any etc. Box 2379 with with someone similar to 
race. Box 2333 me. Let's share our lives 
GWM, 28, 579, 150 straight away from the gay rut. Photo 
seeking GWM 25-35 —with letter will be exchanged 
Grew up on Lake . for friendship, . or returned. Box 7152 
SJF 39, university ad- Box 1398, Pawtucket Fi Nashua, NH 03060. 
ministrater attractive, 02862 
d a GWM, handsome, caring 
man who is in elligent, GWM, 34, 180, 6'1 many interests bionde, 
playful, and rst professional, athletic, well green, seeks male 
in built, good looking, wold like discrete ener Ge 
adventures. country tomeetcieancut youngman Box 1113 Boston MA 
escapes, mutuaily- 1828 who wants a rele Gwa4 into rock (Stones, 
; tionship with someone Aocsmith, U2, etc.), film 
157. capable of emotional E *s'8°. 140. 
support on basis. camping. 35, 5'8*, 140, 
GWM, 20, 6, college stu- Looking for 8 werm caring ee ae a 
dent, good looking, not out. with i similar interests. PO Box 
straight acting, seeks timacya .Photoit sa, CT 06260 
Send ‘photo and Box 541, Cam- , Putnam, . 


5 
8 
5 


8 ball, darts, NE sports. Well 
educated and sense of 
humor a must. Box 0140 








Helio. Creative, italian- 
American, responsive, 
professional GWM 34, 
athletic, seeking similar 
masculine, cuiture-loving, 


, employed, 
caring, healthy. Box 454 
Brockton, MA 02403. 
HERE HE IS 
..and there you are. You 
should be together! Now is 
your chance- a biond 
saiimaker is looking for his- 
female counterpart. You 
don't have to make sails, but 





fi 
oes 
Seg 

: 


sth 


i 
il 
Fee 


college. if your none of these, 
—— Box 


Humorous, good-looking, 
40's, loves fine resturants, 
travel and just plain love-of- 
live. Seeks attractive woman 

30's who wishes to 
be pampered. Photo & 
number. Box 4003, 
Peabody, 01960. 


| am a bright, caring and 


po ag! cynical professional 
SWF, 27, who enjoys clubs, 
theatre, poetry and movies. 
I'd like to meet an intelligent, 
educated and understanding 
SWM, 25-40. Box 0158 


| am a SBF 33, 58, slim, 
funny, charming, very attrac- 
tive, tall hr 











embarassed the daylights 
out of my friends. Needless 
to say these people are not 
to anxious to go to the mov- 
les with . Are 
outgoing, talkitive and a little 
off the norm (not in the Jack 
Nicholas way)? Write to me 
and maybe we can share a 
movie and dinner together. 
Box 9882. 


Jamaican woman, 26, 
siender, intelligent, fun, 
seeks financially secure, 

marriage-minded man to be 
companion, lover, friend and 
protector. Box 2262 


SJF, 33, dynamic, socially 








conscious, politically 
progressive, self aware, 
hologist into music, 





seeking tall, 
mate (29-39) who 
is considerate, 





Enterprenaur, 
adveturesome, 
educated, affectionate, 
. Looking for s0- 
meone with same basic 
curiousity and zest for life. 
Will only respond to 
telephone numbers and 
-_ if you have one. Box 


| 





GAY IN MAINE 
for 


liason? Well-to-do mid- 
coast 


athletics, metaphysics, 
seeks non smoking man. 
Box 461, Cambridge, 02140. 


Late 





, Still hopefully 

GWM 33 6' 2, 170. 

Looking for someone 
shar 





, 25-35, liking 
movies, acoustic music, 
books, conversation, 
honesty, romance. Box 2241 


Let's face the facts; you're 
t 





tures. Let me introduce 

myself; I'm the girl next door. 

YOU: SWM 27-35, 

professional, over 5'10, likes 
doors. 


the out , 

ME: SWF 28, professional, 
5'7, 120, blonde, pretty. 
Likes to ski, loves the beach. 
Can you handie this 
opportunity? Photo ap- 





Let's plan an 





adventure. Box 0142 
Let's have some fun. SWM, 





and photo preferred. 
required. Box 2257 








is children. Don't STRAUM 
dwell on insides SWM, 38, medium height 
count more! 0313 and build. Loves music (esp 
SF wanted by orogreseive rock). Gancing, 
SWM 34. Lover of tong walks, ; 
ue lene tte Woody, Cthulhu Mythos, EA Poe, CA 
interests include invest- Smith. and : . 


ments, 

versation, computers, 
sports. par nwny MT 
friendship or more. 2269 


congenial S' 
friend/companion & 
romance term) 
PO Box 55 Newtown 
Boston 02258 


discourse for this one, at 
least not this week. I'm a 24 
year old transplant of the 
femaie variety who just 
doesn't seem to be able to 
steal away enough time from 
my busy career to meet that 
“ really swell guy ". You 
know, ticklish, funny(not 
physically), over 25 but un- 
der 32, who loves to eat but 
isn't overweight. | am waiting 
with bated breath for your 
reply at box 1026 (photos are 
gleeful, if not intoxicating) 


Maine iconoclast, journalist, 
SM, seeks woman with 
sensible shoes and yearning 
for truth, adventure and 
friendship. Write Occupant, 
Box 3654 Portland, Maine 
04104 


Major publisher seeks peo- 
ple who care about people. 
Join us in a new game for 
making real connections 
with all the people in your 
life. Write: Harper & Row, 
Box W, 1700 Mont 

St.. San Francisco, CA 

1 











BE HIM 
. hndsm, passionate, 
kind SWM 32, works week- 


the love of his life. Take a 
chance on happiness. 
box 1151, Cambridge 02238. 





MILLIONAIRE 

age 32, handsome, heaithy, 
fit. looking for pretty lady 
that is classy, enjoys city, 
outdoors, mountains, beach, 
travelling. Photo, phone, a 
must, returnable. Payne, 17 
Stone St U-C, Beverly Ma 
01915. 


Multi-faceted DWF scientist. 
57, 5'8, slender, enjoys 
ig outdoor activit 

and many urban interests. 
seeks tall, active. ven- 
turesome, responsive man. 
45+. Box 0177 


Needed for a very difficult 
woman: Stron man, 38-40, 
and as | am, beautiful. bright, 
alert, curious, intense, 
ethic, cultured, complex, 
haga y. warm, with vision. No 
po w/o photo & bio. Box 
228° 














Non-conformist, seif- 

motivated WM seeks prac- 

tical, childless WF, 40's with 

nothing to prove to share 
itive. 


ive, financially 
secure active outdoor 
building, con- 
servi: ve hedonism. Box 
105 1, White River, VT 05001 

















rk 4 


9861 ‘8L HOUWW ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 




























































THE BOSTON PHOENIX, SECTION TWO, MARCH 18, 1986 




























































eee 


recnegea Taner 





mer 
i 
ee 


= 


i 
Fi 

















RFD#, Box 373, 

, NH, 7 
Prerequisite: must have 
completed “ the of 
silliness " SWF, 32, 5’ 9”, 
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Sixth level, mature scholar, 
emotionally centered 
idealist, observation mode, 








attractive, 
, artistic, in- 





» attractive, 
al, warm, 








liberal, menschy, 
tious man for films, 
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de vivre with a big 
heart seeking available 


( 
highly 
aware, 
affectionate, 
athletic, male kindred » 
38-53, to share music, out- 
doors, travel... Box 0276. 


successful, self- 
fun- 


attractive, 





pager: Miya ee EL yer (classical), hiking and 
into high performance cars. possibie Sey term 
Photo a must. Box 9834. Partnership. Box 1054 
Shapely, full figured, pretty, FUN 
sincere, good looking SWM _— handsome, seeks SJF 18-25 
28+ fir fun, friendship, who is , attractive 
romance, adventures, spring and a lot of fun. Give me a 
and beyond. Box 2244 poo reason to spend the 
with you instead of my 
3 business. Send note with 
strong 41 phone. Photo appreciated. 
engaged in pursuit of Box 0173 
emotional, spiritual...) and  SJM, 25, Harvard grad-stu- 
excellence : a dent, very good ee 
physically fit F 25-35 who ac- adventurous, caring, 
tively pursues her own goals t, unpretentious, fun. 
of personal to share You: SJF, very attractive, 
and have fun with. 0166. 
Box 0192 SJM, 27, attractive, outgo- 
SHARE cnideare, soustion” Gg 
JET SET ond Cotionatben oity GH 
.. beauty, , In- with similar interests to 
tellect, ac- today and maybe 

















Sound body, healthy mind, 
WM 36, 3-D person, 
professional, smart & fun. 

interests: Fine arts, classical 
music, . life, vital 
women. Box 2415. 


Cruith: 











on honest communication, attractive. Box 01 
sensitivity, Box 1426, Cam- 
bridge MA 02142 
SJM, 27, tall, handsome, Arizona sun. Handsome 
, nice smile, seeks SWM 40 seeks adven- 
creative independent, turesome, attractive, 
turous SF 21-30 who humorous WF with time no 
remembers childhood strings for easy going 
winters drive to Southwest. 


games of cowboys 

dians with a twinkle in her 
eye. 89 Mass Ave #417, 
Boston 02115 

SJM 28, Good looking, 
Seeks very attractive SWF 
18-29 that | can respect, 
protect, cuddie and crave. 
Box 2232 


SJM, 30, 6'0, professional, 

















bicycle, 
animais & nature. (X-tra dent native to the Boston 
points if have are. potent 
nose” Shes ane ), and iat f 
ave car ve near esque), ° 
Brighton.) Write me a poem 1 mcr a 
or draw a picture. Plez send select, model-type girl 
photo & no drugs, alchohol, (18-26) who is very cute, 
or smoking. slender and trams we 
great lor 
Hooray nan dherg ery yourself and exude class, are 
F 21-28 for ’ 
quale” nes” Bon 1012 pl Mie MB 0 
02238. 21 year old JWM, 510 150 
Prof SWM, fit, affectionate, brown . enjoying the finer 
happy. Enjoy tennis, rac- things in life. Thus, | seek a 
quetball, got. outdoors, Pretty and playful compa- 
movies, dining, theatre, "ion (blondes, Jewish and 
cooking, new experiences. _'talian girls a plus) to enjoy 
30s for = pend sieantan 0 cher. te. 
08 for sincere relationship. iw ~ i 
Recently DJF 34, ready to —avante-garde (front rowil):.. 
move on, seeks men and fine dining... sports (Celts)... 
women with shared ex- beaches... theatre... 
perience to meet and talk animals... you name it, lets 
with.Box 2245 do it. Be opportunistic and 
hurry so we can spend 
| reallly love to run. | also love Spring together! Send note 
to play tennis (real tennis, — Shoto, phonelll Box 2418 
not Dagwood and Biondie 
style). In fact, | en 
most athietically-oriented a SHORTISOK, 
activities (this really sounds DUW 5’ 2. left- 4 
pedantic). But I'm not, | right-braind, 4 4 
poe dint ~~ Ay mother of 7 year old karate 
much time without a young. “ ip Ser beond- 
beautiful, athletic and fun minded. quick-witted man 
‘ i. a hi with jewish sense of humor 
pg kA SHOW & TELL 
Please writel Send a photo li ny "wer find happiness, 
you can spare one! Box 1027 SBM, 20’s, likes to like, loves 
Renaissance Woman: Petit to love, wants contemporary 
vivacious = 35, in- F no restrictions to befriend 
dependent, adventurous 4nd behold. Come, hide- and 
closet -seek's over. Box 1012, 
sense of humor seeks male Cambridge, 
friend. Box 2282. 

IN RI? Manto 5 ran 
= seeks “ funny, would like a woman he 
poetic librarian type, M, Might share things with. | 
i aa J colaaonanery spirit a 
ror films, good food, endiess = _- S@!f~ , u 
a ae a ! 

a conversation and time spent 











together with someone | can 
just be myself with. Box 0188 





Single 20's, like meet single 
female, sensuous, attractive, 
romantic, can- 


dies, dancing, talking, 
theatre, natural, 
enthusiastic, compatibie. 
Box 2374 





female for or 
nionship. Box 11 














SBF 31, warm, attractiy 
c : °; Single white male, 28 
pr 5 3s SBM on 5 ° 
(28-45) successful and pate nn likes oon, 
oe! bar scene seeks female 
tionship. Phone/photo ap- 
preciated. Box 1175. 20-35 to share 
good times. P.K. Box 254, 
SBM, 25, 5’'8 MBA Millis, MA 
didate born, roman- 
times. Seeks attractive, , 140Ibs average $s 
sincefe female for long term ‘Ut nice guy wants to meet 
relationship. Box 2263 nice lady for movies, danc- 
ing, walking, talking who 





SEEKING 
PARTNER 
UNSUCCESSFULLY 
Maybe your weight is the 


International 


seeks an attractive, sincere 
JF 23-30 who enjoys sailing, 
skiing and romantic even- 
ings. Box 2330. 


SJM 31, 5’ 11, 165 Ibs, love 





often. Seeking special 
woman willing to invest in a 
relationship, who is beautiful 
inside and out. Box 371 
Harwich Port, MA. 02646. 


Box 412, Westwood, MA 
02090. 





Attractive professional 


male! Photo appreciated. 
Box 121 Bedford, NH 03102. 


South Shore 2 WM, 38, 43 to 
meet females 25-55 for good 
times, days or nights Can 
travel. Box 2396 
Sparkling, fun-loving 
management pr ’ 


impresario. Mid 40s, 5" 
slim, seeks man with style 
ee 6 ae 








rl 


Nn 





SJM, 32, entreprenuer, 6’, fit 
trim, into boating, 


and 

music, d , getaways, 

jeans and humor seeks fit 

and trim female (20-28) who 
about herself and 


feels great 

maybe me. Box 2405 

SJM, 40, 5’9, 150 Ibs, in- 
businessman en- 





non-smoking for 
relationship. Box 


2337 

SJM, , considerate, 
poauiion, | successful, fit, 
from “good stock”, seeks 
affectionate, 

tall, buxom beauty, 
211, Waltham 02254 


SJM, Israeli: professional, 
, 28, 62, 170Ibs, 
loving, intelligent, 
enthusiastic, down-t 


longs for one cultured, loving 
attractive SJF 22-27 5'6+ 
(advanced degree weicome) 
to share the joys of a perma- 
nent . If you are 
the special one i'm looking 
for, write; photo if possibile. 
Box 0156 


SJWM 26, 5'9, 145ibs Bohe- 
‘ofession 


mian, pr jal, very at- 
tractive, bizarre but never 











Sparkly smi petite blue 
eyed woman 40+, great kids, 
well educated professional, 
loves people, ocean, moun- 


cessful, humorous, 
thoughtful, adventurous, 





O.K. this time I'll be a bit 
more explicit! Handsome: 
Having a pleasing and im- 
pressive or dignified ap- 
pearance. Tall: from 
top to bottom i.e. 6’ or bet- 
ter. Pri ; Parti - 


ing for gain. (as in 
ment) You know a real jobil! if 
understand each other 


we 
thus far | have yet to express 
an interest in : A 
would be successful, . 
over — 89 y.o. toad! i'm 
a SWF y.0. pretty, sexy 
but elegant, 5’ 8”, green 
blonde. | enjoy travel, 
windsurfing and Humor! 
Looking for SWM 25-32. 
Tired of disappointment. 
Feel free to send photo to 





boring, seeks gent, 
wild, verbal SJF 20-27 Box 
2380 


Stim, shy, single, WM, 5'10”, 
20 years old, enjoys cooking, 
dining & dancing. I'm looking 
for a slim SWF, 18-28, for 
lasting relationship. Photo 








please. Box 297 Oakham 
01608 John 
SM 23 y iti 





SJF, 21 Bright, warm fun-lov- 
ing, down to earth girl with 

seeks a nice jewish 
maie of same nature. Enjoys 
good conversation, movies, 


di , Comedy, jazz and 
more. Photo, Box 2230. 








Sensitive, attractive SWM, 
college professor, very 
mid- 40's, seek 


sh 

and quietly 
professional life in 
Vermont. Let's exchange in- 
terests, photos. Box 372, St. 
Johnsbury, VT, 05819. 





gent, , 
romantic, seeks to meet at- 
tractive SF for dinner, danc- 
ing, romancing and possible 
relationship. Photo and 


ARE Biz 

24 SWF 5’3" biond, bive 
eyes, fair, seeks attractive in- 
telligent unpossessive 
nonsmoking biack or white 
single male 25-35, 5’7” to 
6'O(weight proportionate), 
appreciates Far Side & 
Bizarro comics, dances well, 
likes R&B, silly sometimes, 
loves animals, enjoys self 
without drugs/aicohol, open, 
respects my needs and 
sensitivity. Send photo and 
letter. Thanks! Box 0058. 








phone. Sox 2317 s ful, considerate 
SM, 24, likes singing, adven- handsome, youthful, 
turous travel, Szechwan professor SWM, 40, 6’, 
food, & Bugs Bunny, bright, seductive, openly af- 

fecti SF under 30 for 





seeks pretty, adventuress to 
share in fun. PO Box 391, 
Revere, MA 02151. 


dating and travel. Box 0149 
Ss stul South Shore At- 








SM, 50's, semi-retired 


hing, canoeing, travel, ete.). 
South of Boston or north 
Rode isiand 


area, write P.O. Box 451 
Foxborough, MA 02035. 


torney Divorced non- 
smoker, social drinker, hiker, 
sailer, pilot, traveler, skier, 
early 50's, seeking WF 35-45 
thin to average with or 
without children, ‘literate 
sense of humor to share 
whatever. Photo if conve- 
nient. Box 2237. 













































































SUCH A DEAL: 42, tall, ; ’ Unusual SWM ; 
Bearded. rupgeaty. Saieuesdemenaeas Saorne™ nick Umatan geist 6a 
handsome, fit, free who is my equal in at least ® == clude classical music, swim- tractive 40s, looks 30. Oid 
spirit, with witandasensect at dozen contexts--Box ming, outdoor life. fashioned, ethnic type seeks 
= 7 dogs.(3), 1929 (picturesareohsotun!) Profesional, semvemnaher, curvaceous likeminded 
joors, . . social drinker. trim, ex- young type, East European 
humor, affection. You should = SwM 27, 5’8, attractive, cellent health, teeth, extraction. Box 2350 
be very attractive,  athietic, professional. bad eyes. Box 
slim, @ broad range of = movies, Very attractive SWM, 29, 
interests and a passion for = dancing. attractive, SWM, 45+ gentle, strong athletic, educated, varied in- 
life, Between 29 and 38. independent 20-27 for successful professional, im- tou, sete ves Cee 
Send photo please. Box friendship Box aginative, literate, cos- athletic femaie. Body 
0153 2404. mopolitian traveler seeks pang eo ieee 
feminine, warm, cultured _ ing, travelling.Box 11 
SWF 20, dancer from L.A. SWM, 27, folk musician, at- counterpart (27-37). PO Box 
Am usually not into 576, Cambridge, MA 02140. Very attractive SWM 24, no 
personais but decided it seeks de- time to meet the right girl 
might be a fun and adven- dicated artistic oriented 5'7, 145, between work, school and 
turous way to meet people. SWF 23-29 for equality rela- warm, , workouts. Seeks a single 
Weill travelled, love smail Photo if possible. secure. Engineering/art femaie in the same situation. 
cinemas, theatre, (football), Box 1183 background, sneakers Box 246 89 Mass Ave. 
good food, galleries. Like Lives in Ri, works in | 80ston, Ma 02115 
but occasional sillyness too! = SWF Ahn everything nice, Shore, seeks SWF Very attractive, intelligent, 
Photo please. Box 0300. and sugar io go on adven- {erm relationship. Gox ov4e, single male in 20's desires to 
SWF, 21, 5°7, attractive, in- jaa - SWM, music loving ‘Stop _ telligent female in 20's. Box 
telligent, independent, fun- SWM, 27, seeks athietic Making Sense’, smoker, 996, Melrose, MA 02176 
loving, enjoys movies, dan- energetic SWF for weekend = young looking, active, 50, Yor a 
cin, SWM adventure. Aparticipatornot trim P.O. Box Very Attractive Gay 
under 30 for and @ spectator. Rockclimbing erat hore teens seeks same. Must be 
relationship. Box 2345 peep. ates scen howell between 3 
- Guaranteed excite- SWM, self-employed eae 
SWF, 21, 5'7, a ment. Box 1151 professional, 5’6, 145 seeks ee ee 
loving, enjoys movies, danc- © SWM 27 seeks SWF pllotto sega", acy up te ing. Box 1474 
Ing, Swm explore NE wildernesses. sophisticated, good cor - 
under 30 for and sonst IFR, love Setwe, geod | fun, Box , ‘straight 
i. pans Also 8 similar pani "wants to meet one (Woz) 
SWF, 23, sensitive, attrac- male in excellent shape. Box Taking spring and summer time (not 
tive, professional, enjoys 2279 off! Attractive, romantic, car- @ one-timer) Pm oy mid 
cera” imagine, cemiey «SWAN 26 B'11, andecme, «NG OWM SScceks attracts = Oo LOAD. Nl el 
“e WM 28-90 En) skiing, dn ut, and pa for nev ae (and "dumb tines). 
share ntimate talks. ee a ners omance. + 
Photos are great. Box 1160 woman 22-35 2274 om. ; type. Need the samel! No 
- romance. PO Box 494 bull a first and fast ad. Please 
SWF,27, 5°5, affectionate, Atkinson NH 03811 Tall, blond, handsome (and no fems, bar types, drugs 
down attractive, in- ded) 26 seeks at-. etc. HELP....Box 2309 
terested in art, music, photo- | SWM 268-sailing voyages on tractive SF to relax with. I'm 
. Seeks intelligent, warm mooniit summer eves, , ine Very goodlooking SJM 
sense of humor, kind, skiing, music, good curious, to-  ‘awyer, full of life, a young 
sincere man for quiet even- outdoors, attractive 5'7, 140, , playful and ,and looking 36, seeks a pretty 
oo oe talk and more. warm and sensitive, would rather read than WF 27-33 whoisnot afraid to 
Box similar slim attractive SWF watch sports. You be take risks. To be optimistic 
— 25-29 that loves or desires to smart, fit, tolerant, non- together, enjoying life in a 
pane 29, 5'3", 2 children, at- — sail. Box 1162 smoking, ‘and of permanent relationship. 
seas ot “name sesking WM, 20, Interestred in warmth, affection, and Photo helpful. P.O. Box 2 
SWM . tall, , - Meeting WF 23-31 to share —Passion. Box 0167. — 
intelligent, considerate, jazz, » cooking, old Tall, and spirited 
r and outdoorsy. movies, candielight, woman, 33, ssavvy,ac- Very . sincere, 
ane Ia Os 
SWF, 29, 5°8 attractive, in- 4 "27-32. who's kind 
, great sense of SWM 29 seeks fun, witty, un- partee, sports and compe- 4 5 
humor, seeks SWM 28-36, SF who oa nionship. Box 0163. An gh man- 
who is tall, attractive, in- movies, Hill St. Blues. Ti re- Box 637 Swampscott, MA 




















SWF 30 seeks M 28+ for usually goes here) seeks 
long — on the honest, attractive, ‘a. 
Ora anes ee Get Senaee of heme PO, Dox 
adventures. Box 0150 2984 Woburn MA 01888 
SWF 30 wants to meet SWM SWM 29, very attractive, well 
27-37, a David Addison, , Quite affluent with 
Bruce Willis-type for a good sense of humor seeks 
our own. 2 rather attractive, in- 

Box 2: telligent, ee and 

spontaneous WF who would 
SWF, 31, Attractive, enjoy a lot of pampering and 
professional, warm, adventure. Want to meet a 
sensit X ng dene La woman who would never in & 

A . Seek inti 

SWM 27-38. Box 2056 Cam- Sruworing’ Sn ad. This tine, 
bridge, MA. 02238. nowener, | Repo you wiles 

this is all quite honest 
SWF 34 seeks honest, 
dent, attractive SWM 28-38 sincere. fata 743, 
i coeeee 25 MA 02199 ; : 
who believes love is the most 

SWM-30 Eni b' y 
Box 2119 cage couneyy cat, Cou 








Ibs, , healthy, career- 
seeks ambitious WM 30-45, 





SWM, 30's, outgoing, 
athletic, politically 
progr , likes outdoors 
seeks communicative, 


energetic, caring woman 
wanting relationship based 


Box 2410 














, well 
adjusted, even tempered 
30+ ic) become 


rather than settle 





, shar- 
ing sailboat, southern 
France vacation. Sun, sail, 


swim, airtare only. "send 
photo, phone, introduction. 
Box 2346 





SWF, 30s, unmarried, 
unbitter, unbored, seeks 
sense of humor 


an attractive, 

lover of oo: 
Elmore Leonard Peking 
ravioli. For fun times and 


possible long-term reia- 
tionship, write: Box 2322 


SWF, nature girl, free 
spirited, Shirley Maciaine 
look-alike, 5'10, ye 46, 
seeks attractive single SWM, 
35- non-smoker, photo 














t , serious 

q send 
and number. Box 2249 
SWM 22, , into 


going, 
Please include phone 
number. Box 2351 


SWM 24, sensitive, caring, 





travelling,swimming, 
kicking back and ’ 
One problem wears urinal 
bag,seeks SWF with same 


possible 
tionship. Box 2273 


SWM 25, construction 

worker, 5°9, 140 Ibs., brown 

hair, brown eyes seeks SWF, 
creative 








SWM, 26, seeking attractive, 
intelligent woman. | am 5'9, 
handsome, athletic and en- 
joy , Skiing, swim- 
ming, wine, Ayn Rand, 
photography, films, jazz, 
travelling, bicyctlig, 
restaurants etc. Photo 
please. Box 1168 


SwWM, 30, attractive, 
athletic, 


, liberal, 
intelligent seeks bright, 


Sensitive, fun, attractive 


woman into tennis, 5 
films. Box 441332, . 
Somerville 





for a tunneiscoped ex- 
istence. But, the walls are 
equally inadequate. Would 
be nice to taste romance 


7 Any takers? Box 
0145. 














Ti ANKLES 

TURALIST 31, SWM, 5'7, build, 
SWM, 32, 5'10", 160 ibs. At- casual, spontaneous, in- 
tractive, trim, creative, sense telligent seeks attractive, un- 
of humor, with 177 acre pretentious women; 
scenic mountain homestead. Fi : , hopefully 
Seeks slim i WF i t. ‘ox 603, 
20-32, without re Dover, 02030 
to share country lifestyle. 

This attractive SWM, 27, 
pe — Hyannis, MA Gored with bar enene ttl 
32 


SWwM L jonate, 
sincere, affectionate, 
humorous, intelligent, = 
ing, seeks woman any age 
18+ to share friend and 
possibly more. Box 


SWM 33, professional, into 
life, spiritual pursuits, out- 
doors, music, travel, ideas 
and muchemore seeks com- 
patible Female compa- 
—" and romance. Box 








disappointed 

curly hair. Box 0139 
, athletic 
worldly 





This good look 
SWM 28 5’8 150 A 
creative and ambitious. 
Hotel/Restaurant 
professional would like to 
cclgne’ with same beck: 
q same - 
ground. Photos. Box 2269 














VERY 





Atheist SM 
Please 


Adore kids; completely 
superstition, 


insecurity and Ja 
. Photo and letter to Box 
115, Newton 02165. 


Very warm attractive in- 
telligent funny SW, 40+, 
seeks a , well- 








, and 
pected. Box 0125 








SWM, 35, musician, dead Holiday? This DWM, 36, 
broke but straight, good seeks to meet a le 
looking, obsessed with de- female for | Warm, attractive, SWF, 
sire to please one woman. tionship. IMCN PO Box , , 5'5, 
Box 265 Cambridge 02140. 6378, , 02150 130 ibs, 41. Varied — s. 
i . 
SWM, 36, 5’ 9, professional, Tired of playing ¢ 7 Ord coat adventu' pe sailing 
, sane seeks and sensitive, Seeks male counterpart 
; , loverforrela~ SWM, 28, successful, P : 
tionship. Like old movies, pr § , @x- 
cars, new friends. Age and tremely well built and Waterboys, REM, Bush, 
PO athietic, 5'7 160, FNX-SW! $ sensitive, 


nationality not important. 
Box 1522, J.P. , MA, 02130. 
SWM 36 intelligent, mature, 
romantic, sense 





humor, 
many interests seeks SWF to 
share — rela- 
tionship. Box 2360. 

SWM 37 5'7, PhD., teach 
French literature, eat indian 
and Japanese food, watch 
Renoir and Ray films, listen 
to Beethoven and jazz, seek 
woman 28 to 42, any 
backround, to share these in 
caring relationship. Box 
2250 








SWM, 5’6 cynical inteliec- 

tual, professional seeks an 

attractive woman who likes 

music, films, dining, walking 

or bicycling, etc. as well as 
Ai he ‘ 


P ig t d in 
bed. Box 0110 

SWM 6'2", 200 ibs, in- 
telligent, good build, decent 
looking: seeks level headed 








telligent, shapely, not real 
thin. Box 2328. 

SWM, athiete, 31, new to 
USA, Ph.D. seeks SBF for 
dancing, sports and fun. Box 
2413 





sincere, good look 
with nice body and 


music, , 
tasting relationship. Please 
send photo. Box 013: 


Too smart, too old, too tail. 
She wants someone to look 
up to (M), both literally and 

atively. Box 862, Buri- 





seek , 
intelligent, creative SWM 
18-22 who loves music. 





WF attractive female 37-57 
from mid-west would like to 
meet honest male 32-47 
professional. Enjoy the out- 
doors and life. Box 2259 











ington 01803 

Two tall slender SJM, media MAKE YOUR 
types, 30ish, creative CLASSIFIED 
sensitive and alive. Looking 

for two 22+ women in arts or WORK HARDER 
communications for informal FOR YOU! 
fireside pow- wow. We're “2 

in a million” (-are you?). P.o MAKE IT 

Box 850 Harvard Square, 

Cambridge 02238. STAND OUT.... 
Unconventional, prot SWM Use BOLD and CAPITAL 
36, 5'8, S.E N.H. en- letters to set off your ad 


trepreneur, artistic tastes, 
seeks pretty, domestic, 
volu . Intelligent F 20’s 
for romence, marriage, 
family. Box 2254 


Unpretentious, ey 
JF, professional, 34, seeks 
who finds friendship, honest 








spontaneaity, humor and 
love of life desireabie.Box 
2246 


copy. They will attract ad- 
ditional responses and 
will help your classified to 
work much quicker and 
more effectively 


Phoenix 
Classifieds 


267-1234 




















"es sala 











1 


GIVE ENOUGH 
INFORMATION... 


People today want 
to know ali they can 
before they 1 
to an ad. They want to 
ome all the benefits 

what they purchase. 
Especially the PRICE. 
Not listing ali you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling power 


MAKE IT 
STAND OUT... 


Use BOLD ana 
CAPITAL letters to set 
off your ad copy. They 
will attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectivaiv 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off pro- 
spective responses 
P&P, WW, AC and FPC 
may. be clear to you, 
not to many of our 
readers. Most of them 
will not take the time to 
figure them out. Re- 
search shows that 42% 
of the readers didn't 
know what WSW tire 
meant. 


4 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advant: 

the GUARAN Ee 
where it applies (see 
index) or place your 
commercia! ad for 
more than one inser- 
tion. One survey 
showed that more 
than 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
thei ad. 


Classified 
Departmeni 


367 Newbury St. 
Boston, MA 
02115 











MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 


People today want to know ail 
they can before they respond 
to an ad. They want to know aii 
the benefits of what they 
purchase. Especially the 
ICE. Not ligting all you can in 
your ad will cause the ad to run 
longer with tewer results 


Phoenix 
Classifieds 


267-1234 











WF seeks companionship of 
maure M with characteristics 
similiar to her own: quick, 
serious, eclectic, 
wy, and skeptical mind; 


human and 
; love of 


aia he ncetne 
p . Write inciu 
no to Box 140, 
Lincoin 01773. All 
replies answered. 


honesty, 
passion; 
wholistic 





G dlookt bright, 
ocodlooking, rig ' 








Wise, witty, gen 
supportive, affectionate, 
vulnerable, trim, SWM 32, 


ciprocating woman. 
2182 Cambridge, 02238 


WM, 24, 6'3, 200 seeks 
woman not afraid to take 








WM, 26, 5'11, 160, Good 

looking, seeking attractive 
SOWF "24-34 for fun, good 
conversation, rides, walks, 
affection, honesty. Box 2214 








days 
South — but will travel 
Box 239! 


WM 38, Attractive, good 
build, iness 





2399. 


WM 40 seeks Fem to en 


the simple things in life. 
Box 503 Maiden MA 02148 








rock 
flying, beach, 
sensuality, etc. PO Box 
56£3, Mariboro MA 01752 


WM 44 5'11, 158 brown 
penn a masculine, 
ing, sti —_ 
likes backrubs seeks GW’ 
22-35 warm af 


& dinners. 
316 310 Franklin Station 
Boston 02110 


SWM seeks same 18-30 for 
friendship. into music, 
sports, jogging, beer, shar- 
ing warm times. Photo, 

answered first. Box 











» music, theatre, 


drama, , Locke 
Ober’s and Burger King. Box 
0136 

Aries, professional, 





SJM 





Antiques/auto racing, taste- 
less humor/ciassy 

times. Central Mass. Mess, wid, 
31, 5°11", 180 ibs, slim, at- 
tractive seeks SWF for com- 


I've 
active, 
in- 





no dependents, 





Attractice Latin woman, 


biond hair, health 
professional, 45, decent, 
would 











0410 0003 0009 
0010 0013 0018 
0023 0024 0030 
0033 0034 0035 
0036 0041 0042 
0044 0046 0048 
0050 0053 0058 
0061 0063 0065 
0067 0075 0079 
0084 0085 0087 
0089 0091 0092 
0093 0094 0097 
0103 0105 0107 
0109 0113 0115 
0117 0124 0125 
0126 0129 0134 
0141 0142 0143 
0146 0147 0148 
0149 0150 0151 
0152 0154 0157 
0158 0160 1015 
1016 1017 1018 





2154 2155 2156 
2158 2161 2166 
2167 2170 2171 
2174 2175 2176 
2177 2178 2179 
2180 2183 2185 
2188 2189 2190 
2191 2193 2194 
2195 2196 2197 
2199 2201 2203 
2205 2207 2208 
2209 2210 2215 
2216 2218 2219 
2221 2227 2228 
2229 2230 2233 
2235 2236 2237 
2240 2241 2243 
2245 2246 2247 
2249 2252 2253 
2259 2260 2262 
2264 2265 2268 
2276 2277 2278 
2282 2283 2285 
2286 2303 2304 
2305 2306 2307 
2308 2309 2310 
2315 2316 2319 
2322 2325 





GWM, 22, = Gee looking 
(average 
brown neiry 


ce ee inno 
Seeks similar G (or intersted) 
man for pcb friendship, 
, comapny and/ or 
more. Letters with photo re- 
first response, 

send your phone 
number to box 1185. P.S. 
eee I'm a really nice 

1 


blue eyes, 
intelligent, 
, optimistic, 


+ 


i 
g 


3 

















FULL-TIME ADMIN. 
ASST. & SECRETARY 
Harvard environmental 


—t ’ consulting co. 
-—— ull-time admin. 


call 
manager at 491-5100 for in- 
terview. 





MEDIA AD SALE 
Temp position 
commissions selling 

for an important 
media event. 329-4341 


JACK OF ALL 
TRADES 





person experienced 
with pk mtn — 
with experience. Call 
-S5pm, Mon & 

Tues. 

CARRIAGE DRIVER 

to tours in Quincy 
area excellent pay, 
flex. sched. No exper necess. 


Best job you'll ever had. 
PT/FT Tours R Us 247-3312 


CASH PAID DAILY 
Promotional photo 








Realistic of $500 
Po ek 
daily. Call 


i 





COMPUTERIZED 


CLASSIFIEDS 


Have you found what you're looking for yet? If not, how about 
eee something different. 


We're COORDINATED 

RVICES and we essentially offer computerized classifieds. 
Tell us a little bit about yourself by filling out one of our 
application/questionnaires. We match up similar ones and send 
each a printout of information from other clients’ responses. 
All the ones you might be interested in. 


Keep it totally confidential and have your mail forwarded 
through us or mailed directly to you at your address with or 
without your name released. 
Register with us!! Be part of a growing data base for only $30 
per year. Call or write for an application/questionnaire. We'll 
send one out to you right away. 


(603) 883-2669. 


COORDINATED SERVICES 
i 427-3 Amherst St. 

C.S. 2032 Suite 213 
Nashua, N.H. 0306! 








1019 1020 1022 
1024 1025 1026 
1027 1028 1029 
1030 1031 1034 
1037 1039 1043 
1046 1047 1048 
1049 1051 1052 
1053 1054 1056 
1058 1061 1063 
1070 1072 1074 
1075 1076 1078 
1079 1088 1092 
1100 1101 1102 
1103 1105 1107 
1108 1119 1124 
1126 1127 1128 
1130 1131 1133 
1140 1141 1142 
1143 1144 1145 
1149 1150 1154 
1157 1160 1161 
1162 1163 1164 
1165 1166 1167 
1171 1175 1176 
1177 2016 2016 
2017 2018 2021 
2026 2027 2028 
2030 2031 2036 
2048 2049 2051 
2053 2054 2055 
2056 2058 2059 
2061 2062 2063 
2065 2068 2069 
2071 2073 2075 
2078 2080 2082 
2083 2084 2085 
2087 2089 2090 
2093 2094 2096 
2097 2102 2103 
2104 2105 2107 
2109 2110 2112 
2114 2115 2116 
2117 2118 2120 
2125 2128 2130 
2131 2132 2134 
2135 2137 2143 
2144 2149 2151 


aaa: 
LATE ADS 


ALL 
CATEGORIES 


DJM, 49, 5’8", Ph.D., author, 
counselor. Sensitive, open, 
caring and tolerant. Loves 
art, music, (esp. 

jazz), travel. Loves elegant 





Cambridge, 02238. 


ARE oy, a LITHIUM? 

SWF 24 

seeks ies 4 supportive 

correspondence to discuss 
's of this con- 

Confidential. Box 





person 
dition. 
76 





Ci , Sweet, refined DJF, 


39, (non religious) 
Pretty, —_— professionali 
seeking non smoking man 


who enjoys travel, culture, 


1254 Brookline 02146 


aiasaabe ies otis: 
HELP 
WANTED 


The terms Male and 
Female are used for 
the convenience of 
the reader. Sex dis- 
ae = ae 
unless a bona 


cation is eal guai 3 














ERLE ORIEN 
BUSINESS 
OPPORTUNITY 





DISTRIBUTORS 
WANTED 
Adult Movies 


VTOA 
594 Turnpike St, Easton MA 
02375 or call 238-1057 








DWM, 31, honest, 





classical music, theater. 
Seeks single mate friend, age 
45+. Box 2325 





seven 
most or- 
ganization of its kind. I'm 
healthy 





tors needed to produce 
copyrighted Rock and Dance 
Demo tape. Cal Lou (617) 
569-6761. 





ADMINISTRATIVE AS- 


dent and main store 
manager in purchasing. 
Computer entry, organizing, 
= Salary commensurate 

ih experience. Please call 
‘a7-i8t5 and ask for Gene 





NEED CASH? 
houseciea: 


COPY CENTER 
PROFESSIONALS 
printing and 


firm 
line customer 
with 


management 

— Retail customer 

‘ound in copy- 

patna d and/or exper. 

pate ve , Kodak 150 or 

elated high-speed copiers 

req'd. Competitive —— 

portunities a growing 
company. Call Personne! at 

451-0235 





EARN UP TO $100 A 
pay 
The Tuxedo Shoe Shine 
Lady (formerly Classic Shoe 
Shine Comp.) needs weil 
pate ape ys valets, 


Molly's needs bartenders, 
and floor help. 
Please apply 7-9pm 

or cali Dave 
7 161 Brighton Ave. 
Aliston MA 








NIGHT COUNSELORS; 
Needed at H: House for 
ex-offenders woee cal 
society; stipend offered; 
Jeff at 482-2530 
ce RICE HELP 
Person needed to do 


office work. Puller pan tne. 
a SP 








between 4-6pm. 

for small de- 

sign firm, neat and 
pr . office 
dutiers include: bookkeep- 


is. White 482- 





Part- roy By) help an 
pep at Faneuil 
Cali 367-8208. 








atte ASY PHONE aun 


auar tains 6 oom 
home. Cail 864-0920. 


PRODCTN ARTIST 
NEEDED-FT/PT, pleasant, 


formal, atmos. Hrs/rt — 
1-2 yrs exp req. all 
566-1125 


PROMOTIONAL 
MODELS 


Part —s ~—_ = 
throughout New Englan 
Cali CARLAN (401) 421-1804 
Public Theatre is seeking 

i d Sales 











cepting F 
operator. Rita 923-9629 kp 
try 





Gen . prof saies int. in 
motivation to grow into 
mgment. Write 28 Nelson St. 
Lynn, MA 01905. 


GRAPHIC. ARTIST:for silk 
screen company. Layout, de- 
sign, stat camera, minor 
artwork. Days 426-4500 eves 
536-5896 





highly 

ple to market program adv. 

and ree discount sales for 
ing , on a high 

commission basis. Call 

720-1007 for appt. 


RESEARCH 
ANALYST 


Research Analyst position 
available immediately in the 
Resaerch Department of 
Service Employees in- 
ocnovienas Union. 
ashington, DC. Position is 








GROSSMANS 
BARGAIN 
OUTLET 


for research 
support for SEIU's private 
sector membership, with 

emphasis on labor relations, 
contract analysis, and cor- 
prate f i BA 





Applications being d 
for both full-time sales and 
part-time cashiers openings. 
Join the winning team today. 
Call or apply in person to 
Bob Pearson, 217 North 
Beacon Street, Brighton. 
783-1906. Equal Op- 
portunity Employer m/f/h 


DECK HAND 
18+ responsibie, honest, 
man needed to help maintain 
my power yacht. Must have 
licence, want to work for 
summer. 423-7272 


Help run a music co.. No ex- 








or equivalent in economics 
or a related field is required, 
as well as a labor or com- 
munity action research ex- 
periefice and excellent writ- 
ing skills. Union or com- 
munity Mid a a | ex- 
perience preferred. Starting 
salary in the mid 20's. Appii- 
cants should send a resume 
and analytical writing sampie 
to: 


Linda Gailick 
Personne! Director 
Service Employees in- 
ternatinal Union 
1313 L Street, NW 





. Part- Washington, DC 
Time. New Marketing con- 5 
cept. Cail Madi at 277-3283. 
HOUSEKEEPER SALES:Print your own 


MAINTENANCE POSITION. 
For women's guest house in 
Provincetown. Call 617 
487-3232 


INTERIOR PLANT 
CARE 


Foliaire/Boston seeking re- 
liable individuals to care for 
foliage plants in city and 
suburbs. Good benefits and 
Starting salary. Cail 
357-5255 


NANTUCKET ISLAND 
Cooks and kitchen help 
wanted. Cail 617-228-2570 
or write to PO Box 261, Nan- 
tucket MA 02554 


SUMMER JOB 
Shipper/reciever downtown 
art p 
seeks person to start part- 
time immediately and begin 
full-time May 19. Applicant 
must be self-motivated, 




















iner neat, and responsible. Ex- 
hiring, $7/hour. cash. Will celient opportunity for col- 
train. Must be reliable. Car is lege student, as job can 
a plus. Call Michele become part-time again in 
787-4892. pon eer a tye § rate 
gotiable. Call 357-9827 
CERTIFIED 
SPECIAL NEEDS KEY 
TEACHER MANAGEMENT 
AMEGO INC is @ 24-hour-a- POSITION 
day educational treatment Individual experienced in 


program for autistic adoles- 
cents and aduits, with It's 
day program located in 
Quincy. We currently have an 

ing for a Classroom 
Educational Coordinator 
(MA certified or certifiable in 
Severe 


as 
= Ed; are hard working, 
individuals and 





management and baking, in- 
tersested in growing with 
small business: Quality 
products and tremendous 
growth potential. Autonomy 
in supervising staff of 10 
bakers, 2 drivers. Owners 
who are open to new 
—,: of efficiency and 
producti 

sn = 354-1843 


LANDSCAPERS 
Brookline based company 
seeks persons for the follow- 
ing positions: Crew leaders, 
construction maintainence, 








crew workers. Steve, 
734-2272 
LIKE MUSIC 


Earn $1500 a month plus 6 
free albums every mo. Call 
Amelia, Sat 776-5266 














E210 Working in a team. Al 

EMPLOYMENT —Ghon fencer, Amego inc. 
Ellen Renzetti, A: Inc 

OPPORTUNITY 10 Merrymount Road, 
Quincy, MA 02169 or cail 
471-8100. 

AID THE ARTS! e0e/aae 

Help needed immediately to 

sell ads for Boston com- COMMUNITY 

posers orchestra pro- ORG 

gramme. comm. list of Work for social 

potentials supplied. Please justice in low & mod income 

call 965-8630 neighborhoods. dis- 

t, rape, Reagan, 
benks. A train. ACORN, 
71 
ACTIONS SPEAK 

LOUDER THAN WORDS COPY 

— , e BLUEPRINT 

action. We're seeking com: 

mitted, articulate individuals OPERATORS 


and preservation issues. 
Hours 2:30 to 9:30, earn 
$175 to $200 weekly plus 
benefits. Call Jeff or Paul, 
576-1651, “aw ten EOE. 





gorgeous, ivy- d ted 
exec, 29, seeks handsome, 
dunamic, trim, successful 








Copy/Blueprint operators 
needed for full time perma- 
nent positions in Cambridge. 
E not necessary, 
we will train the 


Call Tim Lay at 492-6300 





$4.87 HR. 
assistance in 
r 
to daily work reports sub- 
mitted by our an 
x the stat 
perience necessary; Paid to 
—- training. Work at 
et ry oy’ —. send 
WGA, Dept E, Dox 40004, 
tanta, GA 30359. 


EARN 
We need 


H 


Ss. 
A 
A 


MARATHON 


art bicycle couriers to 
work through fail and winter. 
Apply in person 553 
Boyiston St., 2nd floor, 
Boston. Monday through 
Thursday between 2-4pm. 


MEDICAL ASSISTANT 
Responsible person needed 
to assist opthamologist in 
Kenmore Sq. Manageriai 
skills, pleasant personality 


and typing neccessary. - 
lege graduate preferred. Will 
train opthaimic skills. No 

hours. 





Send resume and cover let- 
ter to: Scott, 108 Bay State 
Road, Boston MA 02215. 





paycheck. Photo company 
seeking aggressive, 
energetic, serious-minded 
person to sell in stores and 
malis in Mass. Daily com- 
mission 927-2851 


SECT/ASST 
OPTHAMOLOGIST 
RESUME/COVER LET- 
TER TO 108 BAY STATE 
RD, BOSTON, MA 

02215. 


SECURITY 
Flexible hours, immediate 
ag $3.50 per hr. Call 
787-7602 Days 


SILKSCREEN PRINTER 
xperienced in all facets of 
textile printing. Speed + 
quality a must. Pleasant 
working conditions in fast 
growing company. Call Janet 
522-9494 


Smali So. End publishing 
company seeks clerk to 
type/fill orders, input com- 
puter data, assist marketing. 
Good entry to publishing 
field. 3 days a week. Speed 
and accuracy important. Car 
heipful. $5.00/hr. 423-5803 

















SPECIAL PEOPLE 
Le Jardin at 248 Huron Ave 
in Cambridge looking for 
floor managers, clerks and 
office help for days, evenings 
and weekends. Looking for 
energetic artistic types who 
like people. We are looking 
for full-time day & part-time 


part-time driver 





Mon-Fri, 9:30-6 Sat. 
492-4534 
SURROGATE 


Mature humanistic femaie to 
assist psych-med team treat- 
ing male sexual probiems 
$15-25 per hour. Cail 
731-3033 for info 





PART TIME SEC 
Smali Publishing Office 
needs someone im- 
mediately. Typing. filing, 
phone. Very flexible hours 
Near T. $6.00/hr. Cal! Tom, 
787-5169 


TRAVEL AGENTS 
Woodside/Harvard. full-time 
no wknds. Min 3yrs retail ex- 
perience/Saber trained. Ex- 
cetient salary/benefits. Cail 
Polly at 495-6981 








WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Salary. Call 536-6155 
anytime and keep trying 





MCS TYPESETTERS 


NEEDED 
FT/PT hrs/rates ngtbi. Call 
566-1125 


TYPESETTER 
Typesetter trainee with com- 
puter experience preferred 
Either full time or part time 
Call Cyntnia at 492-6300 
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EMPLOYMENT OPPORTUNITIES 








CORPORATE 
SECRETARY 


needed for fast-paced office. Gen- 
eral clerical and excellent typing 





DAYTIME 
CASHIERS 














and telephone skills required. Sal- Part Time 

ary commensurate with experi- Mon.-Fri. 7:30-12:00 noon 

ence. + or 12: set wa 

We are looking for an enthusiastic raining provi 

individual to assume responsibili- Apyhy # peraen 

ty. Opportunity for advancement. ARCHER KENT 

Please call Terry for more 1020 Beacon St. 

information: Brookline 
232-5063 don 


PAID 
VOLUNTEERS 
Healthy te smokers 
ages 30-45 wanted to 
participate in a paid research 
Bh smoking and 


CALL 732-6075 














COORDINATOR 


immediate opening. Full 
time coordinator for chiro- 


skills required. Call 
286-3735 between 3-6 M & 
F;9& 1 Tu, Th & Sa. 











Word Processor/Typist 


Full time; competitive salary and 
benefits. Two/three years ex- 
perience, 60 w.p.m. Very interest- 
ing and diverse work for women’s 
health organization. Ability to 
supervise self and to work as part 
of a team essential. Call Critten- 
ton Hastings House, Brighton. 


782-7600 

























































ADVERTISING SALES 
OPPORTUNITIES 


We have two positions open in our expanding 
sales department. Minimum one year outside 
sales experience required. In addition to 
excellent growth opportunities, this position 
offers the potential for first year earnings 
projected in the 20's for a successful, 
aggressive salesperson. 

ee a ee 
to: M. M. Rosner _ 


PRODUCTION 
OPPORTUNITY 

Our production dept. has 2 entry level 
positions (1 day, 1 eve shift) involving 
typesetting. These provide opportunity for 
career growth into typography, graphic arts, 
camera operations or production 
management. Send resume to: Personnel. 


RECEPTIONIST 
Assertive individual to answer phones, take 
, and provide office support 
including light typing. Must be articulate and 
able to perform in fast paced & friendly 
environment. Apply in person Mon., Mar. 17 
between 9-11:30 a.m. or send resume to: 
Jan Ryerson 


BILLING CLERK 

Conscientious individual needed for busy 
accounting dept. Must be able to work in 
hectic environment billing advertisers. 1 yr. 














BIKE/FOOT 
MESSENGERS 
$200-$300 per week 


Choice Courier Service is in need of 
energetic, presentable, all weather people to 
make deliveries in the Boston area. Good 
knowledge of Boston area streets. Op- 
portunity to earn $200-$300 per week. Ap- 
ply in pon to 99 Chauncy Street, Room 
902, 1616 Soldiers Field Rd., Brighton, 595 
Mass. phe Rm. 204 











MOTORCYCLE 
INSTRUCTOR 


Seeking experienced 
Motorcycle Safety Foun- 
dation Instructors for ex- 
panding 6 yr. old 
motorcycle riding school. 
call Mr. Humbert 
927-3400. 














LHOILE 





KITCHEN HELP 
Part time/Flexible Hours 
15-20 hrs per week. 


ideal 
for student interested in 
learning food business: 

















TWA 
FLIGHT 
ATTENDANTS 


TRANS WORLD AIRLINES 
HIRING F/A’S 

Applications are now being 
accepted. You must meet the 
following minimum 
requirements: 
¢ Minimum Age 18 years 
¢ High School Graduate 
* Height between 5’2 and 6’2 
¢ Weight Proportionate to Height 
* Vision Correctable to 20/50 or better 
¢ US Citizen or Permanent Resident Visa 
¢ Willing to relocate 
¢ Possess excellent communication skills 
¢ Must be able to attend a tuition based 

training program 
¢ Starting salary no less than $1007.50 














HOMECARE 
POSITIONS 


Mass. Homecare is 
i 


seeking: 

* Homehealth aides 

¢ Homemakers 

¢ Live ins. 

We offer excellent 
wages, mileage 
reimbursement and 
bonus plans. Call Pat 


























































work exp. req. CRT a plus. Terrific career per month today for appt. 
growth position. Send resume to: Dept. AB TWA is loo for dedicated, 
STAFF ACCOUNTANT ‘talented, hard working individuals. 891-1995 
Entry level position providing exposure to a - If these words describe you then 
Anapenaiiote ee » see a TWA recruiter to obtain your 
closing, general ledger/bank pots. nest & esate —— ochodule an 
cash receipts. BA or AA in accounting Z 
required. Salary in low teens. Send resume to The Embassy Suite Hotel 
Ms. Rosner. 400 Soldiers Field Road 
rE Boston, Mass. 
Pheenix Monday thru Friday 10 AM to 6 PM PERSONNEL 
100 Massachusetts Avenue No Phone Calls please ASSISTANT 
oe A Concer in the Sy is tke Kone on Eat” AYROLL CLERK 
816-234-8202 RECORDED MESSAGE We area dynamic 
ee ARNE RERRNE RS retail food 
t 
company looking 
—— see for — ny 
motivated a 
N N 
FULL AND PART TIME GREEN, ner 
Corne join the fastest individual to join 
LAB OPERATORS See || 
pany BS the oe me pe of one 
ene thonnenes payroll is 
Develop your potential Senetroe,'t | ||| motoroe Coma 
ab. entiiinne pos 542-5515 for more 
in Boston's newest eater, | {ff iermaton 
hotofini lab ve — 
photofinis 
One of the area's most modern photofinishing laboratories 
seeks ambitious, “hands-on” lab operators for immediate FRIENDLY ICE CREAM 
full- and part-time permanent positions. HIRING ALL 
Qualis Photofinishing Company offers flexible schedules for URANT POSITION 
college students and others with a desire to learn the RESTA PO S. 
photofinishing business, as well as experienced lab operators. WAGES BASED ON 
We provide training and competitive salaries, EXPERIENCE, BUT NO 
plus vacation and paid holidays, even to part timers! EXPERIENCE NECESSARY, 
Interested? Let us hear from you. WILL TRAIN 
CALL NOW: 1-617-268-3208 207 Cambridge St., Boston 
° ° Charles River Plaza 
to arrange an interview. Come in to fill out application 
Or send a description of 142-2572 
your work experience, salary history, and availability date to: 
Qualis Photofinishing Company 
399 D Street 
Boston, MA 02210 












































































BUICK LESABRE: 1970, Orig 

car, loaded but no 
radio; dent one side; newish 
radials. 96k mi, $695. 
782-8173. 


OLDS CUTLASS Cierra 
Brhm 85: Grn, drk gry vinyl 
rf, sunri, wr whis. Loaded 
luxury vehicle. 1150000 neg 
324-4953. 





BUICK aw vcr 
power steer/ 

am/tm cass stereo 4000 mi 
ex cond b/o 288-1252 aft 6. 


pong 1979 2-dr blue 
condition 


ay 
50,000" mi mi call M. White 
262-8875 asking $1,000. 


CHEVETTE 1981 4 door, 


1982, 
sunroof 








CHEVETTE HATCHBACK: 
1980, automatic, good con- 
dition, many new parts, 88 K, 
$1000. 369-1370. 


1982 shetcnback “Metallic 


blue, automatic, great tires, 
runs well, rust free, 48k 




















OLDS CUTLASS, 1978, 6 cly, 
pspb, AC, AM/FM cass: New 








OLDS STRFIRE 78 Ask 700. 














person at our shoe shine 
stand Marriott Copley miles. $2600 or bo. Dann: Bk value 1200. Nds clutch. 
— Fri 731-6159. Door .< p-.: aah re- 
day Tux- ceipts. 6-648 
edo direct at 617-755-0037 ft yp ant tt radia, as. lan 
tires. Good condition. 

o ERS 73,000mi. Cali Lauren, 1974, Need to sell im- 
WANTED CARIBE 60-6501 mediately! Good for parts. 
Lou CHEVY impala 70 63K V-8 $100 Call 734-1075. 

230 Tremont St 338-7424 orig owner, great 
pay, call after pox + oll rites png ae at hes 
12pm, ask for manager. well some rust. 
Convert Buick Skylark 70 Hank 628-9693 
runs needs some work some 
ER new parts. $400. su 
seeks 723-8969 fun summer car. Foomee Sunbird 1976 
cabinet maker. 357-7400. stereo, 
Convert Buick Skylark 70 ing, 4-speed, & air condition- 
runs needs some work some —ing. Light . Very 
new parts. $400. Call condition. $1200 or 
wvoucovexwpe, «722. eee nemmerce. Dest offer. 232-002 
Y DODGE 600 1983: 4 dr. THE BOSTON NIX 
IND THE Y ove Ye sedan 39k m. ex. engine & ‘INTRODUCES A HEALTH 
PT/FT job for you. body must sell. third car AND COUNSELING 
have exp w/children, $6500. Leave message SERVICES SEGMENT TO 
wkdys avail, exc refs 3 . OUR CLASSIFIED 


KIDS 


RESUMES 
GNOMON COPY 
lord processing - Resumes 





ston ‘St., (opposite 
tial) 267-9267. 13 
St., (near State St.) 


367-2738. 85 Franklin St. 
(near Filene's) 451-0283. 
260 Wi 


(Copley Sq. at Dartmouth) 
267-7448. BROOKLINE: 
1295 Beacon St. (at 
Coolidge Corner) 731-6775. 
Open evenings and Satur- 





DODGE OMNI,79: Gd cond, 

new brakes, , tires. 

$1200 or B/O. Cali 391-1934 
FLORIDA 








with am 

$1000 cail a 
FORD 63 Futura: 12,000 mi 
on rbit ‘72 . Mech exc 
$950 242-71 





jt ay tg Deng mh abe ae 


eee 422-1003 days 
638-4927 ‘ 


FORD FALCON 1962, 4 door 
wagon. Good condition, 
white, radio. 335-6298. 








FORD FIESTA 1978: white, 
asking $950 





FORD FIESTA: ‘78, 
condition. . Call 
782-8578 of 277-4310 
FORD MUSTANG 1981 excel 
condition w/low miles, 











FORD prep tice Coop, 
1979 Green AM/FM stereo. 














AUTOMOTIVE 
DOMESTIC 


1 
White, biue interior, 350 V8, 
90k mi. Some rust, excellent 


condition, power ; 
brakes, windows. $1695 
237-9144 


1979 DODGE COLT; 2dr 
hatch am-fm cass. 
$1100 neg. 








condition. 
242-7076 


lg 2 dr htchbk bik 51K. Mi. 
cond $3300 or 8.0. 
536-4950 Mon - Sat 
10am - 7pm 


76 BUICK SKYHAWK, 
Hatch- 











76 Fi L c 
: Trans, 


pwrbrk, ac, > 

clean $1700, 547-7326 
77 AMC HORNET WAG, 29+ 
K ex cond AC new exhaust 


ged tune up am-fm cass 
preva 





omsst esi $2500" Jin 
524-4817. 


ak” FORD GRA DA. 











































Vv Good condition, Ey 
engine. Call Mike 
FORD PINTO —— 
eC 1974. Running condition will 
serorn’ | Non parts ete Sutcn 
perenne wn and 4 radial tires. $400. Call 
ers Sanienieae” Mary at 926-3782. 
* Crisis intervention FORO 152,000 miley, 
+ Information/Reterr als 1978, 132,0 mite 
* Alcohol/Drug Problems t 
’ , steering and brakes, 
* Battering/Rape dependable, some cos- 
Long or short-term counseling metic body repair needed 
Homeless Day Activity Center New system, 4 new 
tires, new battery, new 
Place ls Seeking Volunteers Join Us! heater core. Needs brakes. 
-3740 Lope or best offer. 
a 


Robin evenings 
789-4658 or days at 
595-6200. 





JEEP CJ7, 1982 Black w/ 








VEGA,76; Runs well. $400 or 
b/o. H-491-8445, 
W-776-1448. 


WHITE OLDS 
DELTA 8&8 
in — condition in- 


out. Mechanically 
643-457 0 after- 





ti 





MI, exc cond. $3995. 
269-6220" 


19862 Toyota Tercel, 5 sp, 4 

door sedan,AM/FM stereo 

excellent cond, asking 
until 11pm. 








1984 SUBARU DL: AC, 5 
spd, 4 dr, AM/FM st cass, 
22K miles. 





Ops, _ option. 
15,000 or best offer. 
889-0307, leave message. 





1985 Ween CRX Fi, red, 5 
speed, fuel 


jones, many 
extras. $7500. 925-3726 
after 6pm. 


2 Fiat 1286’s 1880: 2dr-1 4dr 
both in , blue, 
trans, 4 cyl. $1500 or 
. 6-9pm eves 944-2374. 


69 Toyota Corona 2dr Good 
tires, radio, heater. New Bat- 
tery. $250. 923-9459 


74 VW JETA GLI; 4dr 5sp 
sn roof, low mi, show-rm 


572-6027 day, 
862-0923 eve. 












































spd, alarm sys light, ex- 77 CELICA 
cellent cond mile Ask Automatic A M, biue, 
$6,200 Call 449-5374 9 ae qo 
Larry, 
Jeep CJ7 Renegade, eves 
4 speed, hard i. Sh whene 
Al the en meg 2-lok, low 78 DATSUN 260-Z, Grey, 
ition. cond, no rust, runs 
Askin aeriey 900. Call great, new tires, Alpine tape, 
, leave a/c. $4500 b/o. 367-3966 
LIKE NEW 78 DATSUN 8-210 runs 
Ford Escort wagon 1982. Os Some work. 
Tan/tan. One owner, very 
. 4 speed, 80 AUD! 4000 beige excel 
am/tm/tape low low milage. cond 93M/18M new 
or 6.0. Call Rudi am/fm cass snrf $4499 
746-6392 after 6:00 pm. Kathy eves 1 days 
MERCEDES 2805, 71, new 267-8750 
a's son scien, $ wala" Aoplon cna 
t 
Concord eves 371-0445 AC $2500 = en “one. 
VW VANAGON, 80, 7psg, 646-47 16 or 322-7929 (w). 
cond. "S3700/b0.  Conoced 84 RENAULT 
eves 371-0445 ALNC 
2-dr auto 13K mi AM-FM 
c> MUSIC = case A beige na 
$4300 or 
c> THE © 85 NISSAN SENTRA XE 
@ ARTS & 12,500 mi. 5 spd. AM/FM 
acting, artists services, audi- w/4 speakers. Must sell. 
tions, dance, musical $7500. 227-3329 after 6 pm. 





MUSTANG 
1979, 86,000 miles, 1 
MPG's, very good tires, 
cylinder automatic, Phan og 
= transportation. 

hood release & hubcap 


oS 

umn 739-0378. 

OLDS CUTLASS '76 2 door, 
pores. am/fm stereo, 86K. 


if condition some 
Ry $300 Call Brent 
965-2037 days, 665-1740 





ext 335 eves. 





77 Malibu W 

White 90K mes 
Power Windows; Air 
Conditioning; Auto- 
matic; Some rust; 
Excellent Condition 
— Very Clean. 

$1195 237-9144 











ALPHA ROMEO GTV6, 83; 
5sp 20k mi, pwr windows, 
leather int, sliver, like new. 
$9995 b/o. (401) 245-2339 

Audi Fox 76 70000mi 4-sp, 


rbit » Many new pris 
$1750/b0. 884-4776 
AGT? 
radial tires, body and interior 
great. Runs excellent, very 
reliable. $1500 or best offer. 
Call 527-3278 keep trying. 
DATSUN 1981, 310 














DATSUN 310 GX 1980/81 
Excellent engine and body. 
New radiais, AM/FM. High 
milage, well maintained. 
$1960. 497-7775 

DATSUN 610 ‘76: 4 dr 
AM/FM cas, new clutch, 
brks, exh, paint. AC rw 

det 76k $1100 or bo. 
262-2466 

















EMPLOYMENT OPPORTUNITIES 











RECEPTIONIST 
SECRETARY 


Expanding consulting 
firm seeks experienced 
receptionist /secretary 
with excellent com- 
munication skills. IBM PC 
wordprocessing skills a 
must. Type 60 words per 
minute plus. Qualified in- 
dividuals should call 
Anette at: 


494-5438 
MARSOFT INC. 





RESTAURANT 
HELP 


Waiters & Waitresses 


Flexible hours, 
meals provided. 


Kitchen Helper/ 
Utility Person 


Five days per week, 
meals provided, 
hours arranged. 

Please call Joe 


932-3334 
933-9840 


After 5 pm and weekends call 


877-2162 


THE ITALIAN TOUCH 
Woburn, MA 


(Accessible to Rte. 128) 





SMILES 


Dental Service 
has the following openings 

HYGENIST 
Due to expansion we seek an 
experienced hygenist. 
Competitive salary and 
benefits, flexible hours, full and 
part time. 

RECEPTIONISTS 

Dependable, organized person 
to work reception area in large 
dental practice. Knowledge of 
3rd party billing a plus. Flexible 
hrs. FT/PT. Salary based on 
experience. 


DENTAL 
ASSISTANT 


We seek a responsible 
individual full/part time, flexible 
hours. Competitive salary and 
pleasant atmosphere. 


To set up an interview for 
consideration in any of the 
above positions, contact 
Len at 


492-8210 











LECHMERE 


HERE WE GROW AGAIN! 


Lechmere’s general offices are growing as 
our company grows, and you can grow with 
us. We have a number of excellent career 
opportunities available now, including: 


¢ Switchboard operators 
¢ Accounting clerks 
¢ General clericals 
¢ CRT operators 
¢ Collectors 
¢ Telephone sales 
* Security guards 
¢ Secretaries 
. . and other office positions 


We have both full-time and part-time hours 
available for experienced and entry level 
people. We offer a competitive salary and 
benefits package, including generous store 
discount. Please call for immediate 
consideration. 


LECHMERE 


Tracy Williams 

935-8320 x2332 

10 Commerce Wa 

Woburn, MA 01801 
An Affirmative Action/Equal Opportunity 
Employer M/F 


Le 





9861 8 HOYVW ‘OML NOILOJS ‘XINJOHd NOLSOG SHL 














Need training? 
Need a job? 


1-800-248-JOBS 


MmASSIoBS 
if usotKing: 


V4 The spirit of Massachusetts 
is the spirit of America. 





CUSTOMER 
SERVICE 
REPRESENTATIVES 


Use your excellent clerical, 
administrative and communication 
skills as a team member in our busy 
Customer Service Dept. Duties will 
include updating and maintaining 
customer records (data entry) and 
answering customer inquiries 
through correspondence and/or by 
sometimes heavy). 
Requirements includes 1-2 years 
general office experience CRT 
experience preferred. 
We are a growing publishing firm 
offering excellent benefits. Salary in 
low teens. 


Please call Maria, Human Resources 
Dept. at 423-2020 ext. 367. 
Warren, Gorham & Lamont 
210 South St. 
Boston, MA 02111 

















\\ OG: WARREN, GORHAM 
& LAMONT, INC 


CE : 








TEMP. NURSING CAN BE 
GREAT WITH THE 
RIGHT AGENCY ... 
WE’RE THE RIGHT AGENCY! 


Come work with us at locations in the Greater 
Boston area including the South Shore. 
We need nurses for: 


¢eM/Se ICN e OR ¢ NICU 
¢ Chronic Rehab. 


Call 423-2128 for details 
Nursing Resources 











FOR CATHOLIC HEALTH CARE, INC. 


100 Boylston St., Boston, MA 02116 
An Equal Opportunity Employer 


















Marketing & 
Promotions Intern 
Wanted 


We're looking for an energetic, detail-oriented, 
eager-to-learn person to help in our extremely active 
Marketing and Promotions Department. 

The ideal candidate will be a student at a local 
college, majoring in business, advertising, marketing, or 
communications. You must be able to get college credit’ 
and work fifteen to twenty hours each week. 

In return for your efforts, you'll learn how to develop 
and implement promotions for The Boston Phoenix and 
Boston's most innovative new music station, WFNX-FM. 
Plus you'll work in a fast-paced exciting environment 
with interesting people and many fringe benefits. 
Please send a letter and resume to: 


Marketing and Promotions Director 
The Boston Phoenix /WFNX 
100 Massachusetts Avenue 

Boston, MA 02115 

No phone calls, please. 
















































NOW HIRING 


Full-time, experienced 
Grocery Clerks. 


Excellent starting 
pay and benefits. 


si ataniiieieanininiiiiiianel 

















or appointment- 
interview 


Call Personnel Office 


617-284-9030 






















32 


THE BOSTON PHOENIX, SECTION TWO, MARCH 18, 1986 


































































Se a ee cen ee 88 sen 8 ae ee RRR RRR RRR RRR RS Ee 

& ie 

sa ss 

‘Is automobile oe 

advertising ‘2 

getting you “.° 
aR 

COFNUSED? & 

Xs os 

“Interest rates! Discounts! Cash rebates! How can om 

ou tell where you can buy the MOST CAR for the [wy 

EAST MONEY? oe 

——= “Well, Silver Lake Dodge has been the official .S, 

largest volume Dodge car and truck dealer in New ,y 

England...for the past 7 years. oe 
we ‘And we = that way by offering the BIGGEST DISCOUNTS and LOWEST jem 
"s REAL PRICES...year after year...So don't let yourself be “oe 
Ph ae 
© 

x by advertising figures that are sometimes deliberately misleading. _ 
f} ~=s “| will beat ANY legitimate deal signed by any authorized dealer on any mJ 





“And if Pe give me a chance to do it...and | can’t...bring your new car to 
days after Sage place your order, and we'll RUSTPROOF IT with 
sler Mastershield Rustproofing guaranteed for life... a $289 value ... 


= ABSOLUTELY FREE! 
“That's how certain | am that we can sell the MOST CAR for the LEAST 


MONEY. 
“Of course, if you want to save a lot of time and trouble...just come to 


Silver Lake Dodge FIRST!” 
Financing 
RATE 
TO 


tf 5% 
as » FINANCING 


to 9.9% ANNUAL PERCENTAGE RATE 
on nearly all our domestic inventory in stock — 
cars, trucks & van conversions — PLUS Silver 
Lake Dodge’s SUPER discount prices! 


BUY OR *" LEASE 
NO MON 


pase 
EY DOWN 
LOWER MONTHLY PAYMENTS 
PEUIF ila En AL 
1986 OMNI 5 DOOR HATCHBACK 
$5759 Re 


“6694 & 


#1888, Price inctudes rebate 

























ANNUAL 
PERCENTAGE OR 
AT: uP 




























BUY 
LEASE 


















BUY 
LEASE 






BUY 


ease 
@ Buy 


LEASE 
Order any of the above cars NOT IN STOCK in your choice of available colors & trim. 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS 
AVAILABLE FOR IMMEDIATE DELIVERY 
OVER 100 NEW 1986 DODGE 
CARAVANS AND DODGE COLTS 


WE HAVE THE LARGEST INVENTORY IN NEW ENGLAND, 
OVER 750 NEW DODGE VEHICLES OF WHICH 39 ARE NEW 
1985 DODGE CARS & TRUCKS AT YEAR-END PRICES. 





8599 




































We will trade your car if you buy — 
or buy your car for cash if you lease 
— or trade your car to reduce your 
monthly lease payment. 


Silver Lake Dodge « teasing 


234 WORCESTER ST... WELLESLEY 
ON ROUTE 9 V0 Ee oA ove Oe ©) oe = 1 ©) © oe ee 


237-6150 | 


o ee ee eee ee ee ee ee een ee ee es eee 


































COPPER COLOR 34,000 














cond, new tires, no rust, Fla. 
car. Asking $4100 777-0383 
1742 Call 




















D Mi, 
AM/FM cass, int for 
basic Honda Prelude 
"85/" 85 


ven 
red stand 322-1794 

















IT RUNS 
‘TIL IT WORKS 
VGW BUG 74: Very reliable, 
new engine, new brakes, 
Some rust. $500, morning 
and eves, 353-1711 








H 
z 








8 
3 





new: fronted, and 
battery. Oill-undercoated 
yrs. runs 











only 2700 mi. Looks brand 
new, lugg rack, sissy bar, 
rain cover, two helmets, and 








lettering) $1 
b/o. Stuart 787-9584. 


Five Firestone 721 steel belt 
radials P195/75R15 under 
1000 mi. 15” rim fits any sm 
p-up or ig car $250 or b/o 





| 


REAL 
ESTATE 








SIRNAS E REI BEEME 202 
, auto-trans rear 

tn a at BDR NEW CONDO 
VW DASHER, 78, Auto E. jn any Now to T stop, rf 
transmission, miles. deck, full kit, liv rm all appl, 
Good —_ and mech cond. stor area $875/mo Bil! 
$1995. 739-5195 evenings. 282-0563 324-6310 
VW JETTA 1984, gray, 5 spd, ALLSTON 2 bdrm apt avail 
stereo AM/FM cassette, or- immed. close to T and shop. 
iginal owner, $4995. Balcony and very sunny. 
768-7947 after 6pm. $703/mnth 787-5725 





VW Rabbit ‘78 _— 
made. condition, re- 


, good 
built ine, new tires, 
sunroof, $2000 864-47 19 





A 626 
nee Steer spd sedan. 
Gd cond 


. 1 owner, must sell. 
76k. $1500/bo 524-4968, 
pm. 





MAZDA RX7 1980 ex cond, 
sunroof, Calif car, no rust, 
Michelin tires, alloy 

$3000 or b/o. 236-8799 


MGB GT,68; Red, hard top, 





over drive, wire wheels. 
Needs home. Call 
anytime 735- 





MITSUBISHI Cordia Turbo, 
1985, silver, 12000 miles, 5 
spd, A/C, stereo cass, 
sunroof. $9800. Brian 
861-6600 X2185, 944-0321 


MITSUBISHI Starion ES 
1984, loaded, turbo, 
sunroof, alarm, very good 
condition, 38K highway 
$10,200 or b/o. Call 
Ed 626-3715 days, 473-8003 
eves & wkends 
MUSTANG: ‘69 302 V8 new 
wh, tires plus more. Could be 
classic. Need work. $800 or 
BO. 864-5093. 
NISSAN. Sentra 
. AM/FM 


2dr, 42K mi, reat defrost, $ 
neg must sell 4/1 247-4093 











"82 exo 


VW RABBIT 82: Automatic, 
46K, am/fm, 2 door 
hatchback, $2500 or b/o, 
call 783-1466 eves. 


VW SQBK '73 Clean, custom 








Wanted 1972 Volvo 145 sta- 
tion wagon. Fuel injected 
B20E engine. For parts seek 


mechanically sound car. Cail 
646-5954. Joe 

VANS & 
TRUCKS 

1951 .U. rest aK) 


speed column, ready to go 
$4200 or best offer. 
729-8665 





1954 FORD F100 PICKUP 





V-8 318 , excel cond, 
auto trans, 

1976 Ford pickup F100 4 x 2, 
V-8, 3 on column 





1976 JEEP CJ5..1978 rebuilt, 
modified V8. ay 
new parts. AM/) stereo 


Cassette, needs new rag top. 
$2600...Gall.after 5pm 





PORSCHE 9441! 83: More 
Girls ! With this sable colored 
car. Excelieny condition. 5 
spd. air, sunroof, 
Bilaupunckt. 24k miles. Very 
reasonable, must see. Call 
after 6 pm. 742-3832. 


1979 Ford Chateau van 2 
tone brown fully dressed w/2 
bench seats & captain’s 
chairs 6 cylinder 4 sp 
w/overdrive, new brakes, 
calipers & rotors. Clean 
value at $5000. 235-4040. 























RENAULT 10 1970 4sp 4dr 74 Van, 2 new tires, 

low miles, no rust, excel Soon Uikson ties cook ot 

cond $1175 or BO Cal Scott window. Good around town. 

at 876-5035 $650. 266-9059 till 11pm 
ULT LE CAR 77 VW VAN; Auto Trans, 

‘81, mi, exc cond, new New values, brakes 

root aupunet sires Must Se 

roof, t stereo. " 

make offer. Chris (h) AC, 4x4, stick. shift stereo, 

926-4734, (w) 969-7171 ideal for buliding, 10K. Call 

Due door clesm AM/EM, | Semen 

4 . A , 

$e, Be, rune grest. Saat HOME. 27" stoops 6. Sel 

$2700 or BO. 277-1050. comninad. dina 

SUBARU BRAT 1983 4WD _—_ cond. $6900. 497 


Bik w/ white cap. 4 spd, tilt, 
T-roof, cloth buckts AM/FM 
Runs great, new 
breaks, minor body work 
needed. Asking only $4500 
or BO. Steve 277-4866(h) 
232-9103 (w) 

SUBARU DL ‘77, 2 dr, 5 
speed, runs great, 


ly : . 
Diane 783-2074 eves 
735-6267 days. 











8 


Apartments due to be 
available next six months at 
Housing 


ments approximately; 1 
bdrm $340/mo., 2 
bdrm apart $525/mo. 1 
267-6379. 


ASHMONT 2br, Ig quiet 
yard, nice porch, steps to red 
line. Avail 4/1. $475, no util. 
825-1438 


BACK BAY/FENWAY area, 2 
br penthouse apt, 1 
1/2 baths, 24 hr security, 
garage pkng avail, am- 
menities: rooftop pool, 
jacuzzi, sauna, W/D, 

area, $825/mo, no 


mo.'s rent. Avail April 1. Call 
Barbara eves 696-3124 


BACK BAY 
SO. END. Drop by and be 











SO. END. Cozy ch 
Lea ery from 

op oy place, new 
kitohen, ‘oom;* such a 
déall $499. 


SO. END. Excite your senses 
when you see this charming 
1 bdrm. with bay window, 
polished wood floors, work- 
fireplace, gourmet 
kitchen, private deck, 
marble bath $700. 


SO. END. Simply darling 2 
bdrm condo w/ wide pine 
floors, designer 
kitchen/bath, laundry 
hookups, private deck $700. 


SO. END. incredibly restored 


manutact has. 
several 2 bdrm units now 
available. grand 
entry leads to spacious sunlit 


duplex units w/ spectacular 
views, 








BEACON HILL; 1 br, newly 
renov, Mod kit, d&d, ww, 
w&d. $750 NO FEE. 
868-1522 eves 





MISSION HILL, JAIMACA 
PLAIN POND SIDE, 


RIVERWAY: 1-2 bdrm 
$550-700 with utilities, 





and/or apt. 1 yr 
elec. 
Aida at 423-6200 M-F 9-5 


ae on near JP, 2 and 3 
room apts, easy access 
to public trans. $400/$500, 

no utilities. 776-4 138, after 4. 


BOSTON Next to Pru, 2bdrm 


basement apt in 
bidg. $600. 227-6151 


BRIGHTON: Large 1 bdrm 
on T $515 heated... Studio 
$410 heated. 
RE 734-4200 


Studio S286, | barn $595, 
bdrm $735, 3 bdrm $900. 


RESERVOIR RE 277-0034 














~ 








CAMB.PORT Studio apt, 
conv loc. nr T,.Harv, MIT; 
laund; $350. 661-4010 


CAMBRIDGE NORTH: 2 
bedroom, eat-in kitchen, 
parking, 5 minute walk to T, 
—_ nbrhd. $785 heated 


492-8711 


CHELSEA: DO YOU KNOW 
HOW MUCH YOUR RENTAL 
DOLLAR WILL BUY JUST 
ACROSS THE HARBOR? 
Historic waterfront area, new 
renov 3 bdrm condo, 
gorgeous kitch w/déd, 
washer/dryer hook-up, 
ceramic tile bath, hdwd 
floors, breathtaking views 
from roof deck. NO FEE. 
$750 unheated. E 884-1515 


CONCORD Large studio 
near Concord Ctr, $575+ 
heat. W-to-w carp. 259-1554 


DORCH 3 rms+ Ig kit & bath. 
Apt for rent nr Cor. 5 
min fr Red Line. $400+ ut. 
876-1646. 


DORCHESTER Ig 6 rm apt 
new kit hdwd firs owner occp 
550 unhtd 288-4739 


DORCHESTER, Savin Hill 
Area, 8 room, 1 1/2 bath, 2 
story unit in 2 family house. 
Gar, sun room, nr red line. 


Suitable for persons, avail 
May 1. $800+, call 969-2042 
evenings. 


























DORCH Nr Sav Hill Sta. 
Sunny 5 rms hdwd fis, 2nd fi, 
lar kit, porch and yard. 
for two, $100 ea, add 
0cc..265-2557 owner. 
DOR Mtg Hse Hill. 5 ‘2 room 
apt on quiet side street. 
Short walk to T and stores. 
$475, no utils. Owner, 
265-6955. 


FENWAY No fee 1br apt avail 
4/86 $525/m or sublet 
$440/m to 8/86 236-0012 


JAM PLAIN, Beaut renov, 2 
br, new kit, d&d, nat wood, 
nr T. $700, no fee. 964-0043 


JAM PLAIN: Near Forest 
Hills: Large sunny 2 bdrm, 
$625 heated...3 bdrm, $700 
heated. 

RE 734-4200 

MISSION HILL Lge 3 bdr apt 
mod Bth eat in Kit pantry, 
wood floors, w/d, hkup nr T, 


hosp, quiet $600 + utils. No 
fee Avail 4/1 442-1235 




















A 
nouveau baths, 
off street parking, 
landscaped garden en- 
trance, floors, china fix- 
tures $825. 


SO. END. Smashing new 2 
bdrm, sunny living room with 
floors, gourmet 
kitchen, both bdrms with 
sliding glass doors to private 
land garden, marbie 
baths, laundry hook-ups 
$975. 


SO. END. Special 2 bdrm 
Penth with ts and 
































sunlight galore. Rustic 
char ih 








NEWTON: Large studio, 
private entrance, fireplace, 
yard, parking, laundry. In- 
cludes ail utils. $625 eves 
965-7067 


LAW 


PIETER ee 
You cannot be denied 
housing because of race, 
color, creed, sex, na- 
































TOYOTACELICA 240, straight 6, 167K. some m wit pono age or marital 
GT: rust, new rear end, new and ceiling fan, high tech ‘ : 
1982, 51K, white with black SS . wheels are in — “futchen, Private i seus eed eae 
sce anut Asungasans or ser goad conan. groan andy. aie, porate Le yours oie 
“i ane ereetas Sating O00 on beautiful park $1550. Abs Subic "caus 
TOYOTA CELICA 1975, 2 dr, - onyenere 
autom, AC, white w/ bik vini VW BUS 78: 170k MasterCard and utes Dae a ee 
top, exc interior, new | nro: Visa accepted poe hy ae 2p: Bo OE 
ery, radiator, > : . 24 Senoe: Sreet 
muffler. Recent “’ month's fee on most apts cous, od 
sciog Maitanensere CYCLES jp enna 
$800 Pay de 7 . so END Comtact usroe anon 
1971 Norton 
WIRED FOR CABLE 
Toyota Corolle 1072. 77k es aca ceca SPACIOUS CHELSEA 
miles. 4-spd. Runs , new 2 
SEs ae  — aeecnane Menta 
rust. or * 1981 SUZUKI GSL Just renovated. 1300+ 
491-0765. leave message. 13000 miles $700 needs 556 TREMONT ST square foot. 2 fioor apart- 
Toyota Corolla SR5 1980 starter 2 free full face 426-6900 ment available for immediate 
conditioned. No rust. 38K. aa - . 2 bedrooms, 1% 
One owner. Like new. $3000. or Scott P P baths. Carpeting and par- 
277-8964 anytime. "982 Yamaha “Seca 650. rw throughout, wniripoot, quet floors. Brand new ap- 
Toyota Corolla SRS 1980 New-May, 85. 1400 mi. Lock, Steam, » all everyone 
conditioned. No rust. 38K. helmet, i ca 2c’ uth inc, $850/mo.380-1829. Logan oa ane aaee 
One owner. Like new. $3000. John 4 . $1800/bo. (first, last, % security, tenant 
277-8064 73 YAMAHA GP 338 Saye 60 eaitien, Con Gen 
Toyota Corona Delux 74 83k twin carbs, re- . 
engine. Exceliently main-. cently tuned only 1100 miles. CAMBRIDGE 
tained. $300 or best offer. this sled was barely used 6 SOMERVILLE STOREFRONT 
661-2674 seasons, never transported, OWNERS 
owner, never - 
TOYOTA CORONA 7: — nen’ Be Soun | APARTMENTS COMMERCIAL 
, . Eastern Mass. V. 
sect, “ciemnacnaee. Seer emis “Bey, | FORRENT | | PROPERTY owwens, 
$2200, 92 2. 232-5153 Apartments, houses Responsible, good natured 
TOYOTA | wr DL 1981 75 HONDA CL360 2000 orig and condos for rent band is ang NF . = 
ya Stereo. rust-proof, —_ jock. Needs clutch ¢ cables r ~ Sean “4 your 200 to 400 sq ft cellar 
new es, shocks, more. i ” daytime . 
owner, runs like ts $600. Sae-s080 : in order to practice! We are 
new. $3850 or B/O. HARLEY DAVIDSON Open 7 days trained carpenters who will 
787-1937 1983 lowrider, mi, cast — vn tnd os = 
4 pay up to mont 
TRIUMPH TR7 1980 Con- non gg Fa gh = ERA Mt you have a space to be 
vertabie, 5 speed, a/c, poe ro ys AAA Reality rehabed or just want an ex- 
AM/FM, tape, excelient SOver ghey Going to Center tra monthly income 
body. $2500 or best offer. School, must sell $5800 no helping out musicians, call 
834-6375 after 7pm. — ae 497-9501 David at 783-9282 
























—~ eee ee monet! 

















SOMERVILLE: Davis Sq 
basement apt, $350/ mo util 
incl. 497- 


SOMERVILLE: Davis Sq. 
rm studio with loft 
$450/ mo heated or 
with 2 lofts $650 
heated. 497-2287 





Hy 
ii 
i 











to and 
Tufts, quiet str, yard, 
utils. 





Se ae 
APTS. WANTED 


2 bedroom apartment 
wanted for 2 
people. Convenience to Ken- 


CAMBRIDGE: looking for 
work 








house with 1M & 1F, yard, 
parking, $300+, 264-4099 
ext 118 day, 643-2619 eves. 


BELMONT: 3F/ 2M sk M/F 
{average age 22), 
6bdrm/2bath, no pets, 
$160+, 489-1678. 

BELMONT, 3rd hse mt 26+ 


for nice semi co-op home on 
quiet St near T. prch, 











BELMONT housemate 
wanted. 








aon een ity to 
Beacon St. area a plus. Up to 
650/mo (more for larger apt.) 
Needed Sept ist Please call 
236-1575 
LOOKING TO RENT LARGE 
STUDIO IN THE BACK BAY. 
BEGINNING ON 11/1 OR 
12/1 $500-$550 CALL 
723-7621 
WE WANT TO 
in a larger than one 
apartment in the 
area. We 


Brookline/Brighton 
are a professional couple 
with excellent references. 
Please call 739-7040. 
PREETI 
COMMERCIAL 
SPACE 
BAY VILLAGE 
SPACE 
750 sq ft, newly 5 
available immediately 
month heat q 


$1000/ 
Century Dome Realty 
442-1733 














NORTH END 


BOSTON’S DEAL OF 
THE CENTURY! 





historical 


. op- 
portunity for first time buyer 
or investors. This unit won't 
last long at: 


$65,000 !! 
FRAN RUSSO 
GENTURY 21 CITYSIDE 
262-2600 
WATERVILLE VALLEY: 
Sleeps 10, 2 kitchens, 3 





newly re- 
owner selling. at $05,000 
owner ay \ 
938-0304. 


HOUSES 
FOR RENT 
brick townhouse, 3-4 bdrme. 


726-61 





CONCORD 2-3 Bedroom. 
ne ia Sate aia 

(oem, aonmes Song 
and 2 fireplaces. $1275. 
259-1564 


HOUSES 

FOR SALE 

from $1 We repair). Also de- 
20 7-6000 ext GH-1953 


leest 42K os, investor. in 


group house. Call 524-1000. 





Skylight. Lg, sunny a 

S2}simo +9 util 776-6612 

2M, 2F 

hoor of hse. 

wD, Sabovmo 
eves 





housemate 

to shr 1st 

yard, 

( inc). 
965-3907 





pempote ban} Eg 

tel, humor and ay! 

hoped for. Must stay min 

months, Rent $208 + dep. 

Call 783-1863 

ALLSTON INDEPENDENT 
for clean but cool 


house 
co park- 
ing Call 1863 eves 


























BRIGHTON CTR: 2M 2F sk 
hsmte 25+ M/F, non- 


er, semi-veg, no pets 
1. Rent $195+ 

787-1211 
BRIGHTON: M/F for 3 
bedroom house. $220+ 4/1. 








CAMB SWF & sm.child wid 
join other Moms in house. 
Space, privacy. $63/wk. 
Moms tel mgr -5058. 
CHESTNUT HILL: 1 M, 
25-35, wanted to share 
duplex w/2. Clean, 


png. Non-smok: 
$217+. 332-3767 








friendly bu 
, $260 ht 
incl. avail 4/1, 369-5112. 


BROOKLINE/ 
FE or Bor aval 4/1 8 br 
hse. 30sec. walk to T. 


ping, laundromat, etc. 





50+ . Call Nancy 
days 254-1636, eves 
Nancy/Holly 738-5599. 
E. ARLINGTON: Prof F to 
share spacious sunny 2 
bdrm apt $375 + half util. No 
pets 643-4637 








FRAMINGHAM: F to share 3 
bdrm home, a/c, fire place, 
yard. Near Pike & stores. 
smokers/pets. 872-7628. 


FRAMINGHAM: Rmtes for ig 
4 bdrm ranch, 2 frpis, fenced 


$6. 332-1868 


HOME SOUGHT 
M 40, / carpenter 








NEWTON/AUBURNDALE 

1M/F for Vict home, $330+, 

oxo nr 1/128. Avail now. 
after 6 at 265-1370, 














Want to rid of old 
Chuck | oe slnae 
Advertise it in the Phoenix. 


ARLINGTON; Non-smok F 2 


























smoke. $220+. 527-0912 Can we talk? 
NEWTON CORNER 1M orF WILMINGTON GWM _ AAL; Vict Sunn: 
y 
wai must be apnabie Smet Go/ Ts. 'sa%6, Siu wr pea wi cat 
clean + 767-3564 "22>" $275 inci utils. 641-4250 
modn hse, $265/mo+ Ail : : . 
utilites. Call 527-3278, keep WINCHESTER 2F/1M seeks | AUBURNDALE: 2F sk F to 
trying. 4th, sunny ayy tty share 3bdrm apt in house. 
NEWTON CTR: 1M OF room house. No cigs. +. Close to Pike, 128, 
4 seek 729-2922 Riverside. Off st. park 
house in ‘triendly park Uke Smecting cf. ne pote 
‘@ WINCHESTER; M/F 27+ shr : : 
neighborhood has yard 3bdrm apt in beaut Vict w/ F se + 
solarwater w/d . oe on ee BOSTON GWM 28 sks room- 
No pets. No smoke. $270+ now, $300+ utils. 729-9084 mate situation or one other 
utlis 527-1046. aft 7:30pm to look for apt in Boston, 
. Pay up to 
NEWTON CTR WINCHESTER: Share with $300 inci util. Non-smokers 
2F & 2M ind sks M/F one other, 25-35+, 8 room , Neat, quiet, resp. Noel 
27+ nr T, no smoke/pets. Victorian on lake, with large 
$225+ deck, yard, w/d, pkg, guest 
room. Call 729-4189 BACK BAY: 1F sks 1F for 











W MEDFORD; Ari line, 1M, 
1F seek M/F 25-30 to share 























12. Rim + bd $475 or rm 
75, 4/1 277-7431 





BROCKTON Real 

Share 3 bedroom home w/ 1 
. $350/mo utils 

incl. Amenities. 587-5749 











BROOKLI 
PLACE TO LIVE. ° 
ulet, clean house in 
rookline. Vegetarian 
household. 15 includes 
ALL utilities oll, water, 
electric). available. 
Own room, shars livingroom, 
Near T. Krakebte Apes Ist. 
Call 739-1306 
BROOKLINE: Beautiful 
brownstone. 


, Near 

& D tines. W/D, 5 

fireplaces. March-Aug 
sublet. $425+. 731-8737. 








BROOKLINE: Beautiful 
near 


C & D tines. W/D, 5 
fireplaces. March-Aug 
$425+. 731-8737. 


BROOKLINE COMM & BAB- 
COCK. 2 prof M sks prof M, 








BROOKLINE Cooi Cr, 5 br, 
co-ed hs, seeks 1M/F 25+ 
for Aprit 1. $265+. 4 
Stores. 232-6516 aft 11am, 
bef 10pm. No pets/smokers. 














moderate rent, no pets. 
668-1891. 


CAMBRIDGE Betw Harv & 
Centr Sq 3M Seek 1 M/F to 
4 bdrm apt. No 

ers. $300+ utilities. 





Ht 
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SERS 
asf 
Fiat Fe 
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w/gar, fpi, all mod conve, 
Resp, 5 

, solvent, pref no cigs. 
Must like my pets. Avail now. 
$350+ (MBed w/bath-$390). 
Conv loc-nr pike, busses. 
Call 12pm-2am 332-3726. 
NEWTON: 2 F sk 3rd 25+ to 
shr spacious hse. Avail 4/1. 
Frpic, screen prch, grdn, 


prkng, conv loc, no 
pets. $300. 244-0910 


NEWTON:2M,1F, idog sk 
2M/F 27+ to shr 5 br old hse 
quiet 


55 





é 





Friendly, indep, non-coop 
hshid.$198 pilus util 
965-0720 





NEWTON CORNER 5 M/F 

seek 4 M/F for large Vict; 2 

1/2 baths, pkg, near 
expr.bus; avail 4/1; 
. Call 332-9564 






































\ 2bdrm/2bth, $550 * 
nt incl. No smk & pets. 
Call Beth 933-1080 days. 


















































people. Lake, T, stores, reas Indep 3bdrm house w/ park- 
rent negot. pe pets. $240+ util, BACK BAY 1M/1F seek resp 
21 3rd for 3 bdrm apt nr T, 
neue ak, ee pieces, shop, laund, nite, Fpl. 
por dl — oe ioe INVESTMENT 247-1160 6-9pm. 
5 ) Te reas 
NEWTON CTR: Victorian BUY REPOSESSED VA, roomate needed for 
aonee near tas FMHA, HUD HOMES 2 bedroom - = 
inc! uti, Tet-soek FROM GOVERNMENT! fireplace, $370 rent, incl. 
compassion: se 
tor 8 brs Sty poe US. Public Law BACK BAY Roomate needed 
and T, pkng. 965-7627 (h) 93-383. Free 24 hour re- May ist, Newbury st to share 
253-3745 (w) 3 bedroom apartment. 
NEWTON HIGHLANDS, Prof He eee tf preteen “ 
M/F to share ig Vict House nr Cred es BCN ST BKBAY sk prof M/F 
Joo 827-6408 po 4 Oe Doane tas/o0 
aoe — Ki ht incid must hv stble crr and 
NEWTON: MF sk quiet, in- ifstl 437-7790 secr dpt and 
pet hegneyh -q SPACES istmo nosmk/drg 
$500 i. 964-4 a space for rent BEACON HILL 2 non-smok- 
s! a in F seek same to share 3 
near Watertown Circie Com- rm. $400 hhw included. 
Sq, 2-3 ae te stu- Rd. Avail now, call Sue 579-4915 
w/yard, area. Call 232-5153 
. ae April BEACON HILL 
1, $233+, 969-9109 WINTER Professional M 33 seeks M/F 
pana Non-smok prof STORAGE room mate for sunny 
female to available for car ; 
share 4 bdrm winter , elevator, own bath 
iS : room, excellent ‘location, 
NEWTONVILLE: 4profFskF ROOMMATES p.m 
coon Gua ie con BEA Tm Prot 
$300 inci util 964-4487 sunny 4 br, 2 Fiaptw _-F sks same for 2 bdrm. 
w/d near T $250+ wk Htd, 5 $425. 
NEWTONVILLE: Fun, resp, ewe dey 780s 
: AT ranted for ALLSTON: 1eat IWSMakW BELMONT 1M, iF 
nr Wat ‘avail 4/1 + for friendly mostly vegt for M/F, large ist floor 
B80. wen 964-1004 hshold in qt nbhd nr T, Hvd. house. Wood floors, fire 
- Sq. We like arts, polit, bicyc, parking, back yard 
ne FOMVILLE: MAF ok M/F — good talk. $220+. Avail im- Call 484-4764 
"8, to share med. Pis call betwn 6 & " 
house. Modern kitchen, Th aneevantiee pe ore pn we es 
yard, ect. $267+, = STTSTON. IF 1GM seek Grd M, 1F.avall 4/1.No pets, of- 
~ rmmt 2nd fi semi-furn renov pkng, nr T, avail rm w/ 
NWTN CRNR 2M, 1F seek 1F —sthdwd fl porches UB indepen- | Ae Vimo inc util 
oes a ote dent, neat responsible. No 489-1067 after Spm. 
Tne and eee can eae hope Wi New §=6Seimont a F ok 8 MF. 4 
+/mo and sec dep. $270+ 787-4081 bdrm sunny apt. Hrd wd fi 
> ALLSTON-2F seek 2F for 10 min fr Harv Sq. $275/rm 
CAMBRIDGE RESTORED gunny 4bdrm apt. Apr 1 os Cali 489-5025, 6-1 1pm. 
prot. by Apc No smke/pet. DeeaNear'T $007 nc test. BELMONT: M/F non-amoker 
/W carpet, W/D $380 inc., ‘aft i2 to share 3 bedroom apt with 
492-6180 ‘ (31). and F{24).0n T bys line 
“2F beek F non- washer/dryer, fir e, 
fihouse with yng cpl, smoker for April 1. porch, NO PETS. 
F is pref, $250/ mo inci apt, 1% baths, on a 
, S47: $192/mo+ Bob 484-1364 
3F 3M seek ALLSTON 2M seek 1M for 2 BK BAY:immd 2F 2 shr 3bd, 
1M/1F28+ for co-op apt and 2bth, den, w/d, pool, 24h 
house w/yard, barn and dryer $190 heat included call sec, hithcib. Nnasmk, 
Shared semi- oa as Pay iéo2002° att 3/28, 
-2002, a ‘ 
smokers or pets Small — igh = large 2 ey 4 
Call 6 a , '  BKLN: M/F 27+ for spac 








3bdrm _w/cat Nr B-Village, 











LLE/CAMBRIDGE ALLSTON: F to shr ig 2 br — hosp, T. $300/mo inc util 
ph age gece eee Lon, seen pets 734-1941 aft 10am 
Close to Harvard $300/mo inc ht, utilis BOSTON 2F require 3rd non 
Sq., t Cal Sos after smoker for spac 3 bdrm apt 
for Moody or I. deck near Arig T stop 
4 (off.) ask for Ag- 267-7 105 293+ 426-2034 
to amet howe ~~} Snere. OW 20s aunt a 
SOMERVILLE: Porter/Davis. apt w 8. 
aa te ote prof F. Nr Harvard Stadium, stable for compatable 
hshid. Lg room, w/d, son Sen, 0 Oe rmt. smi nice. $280+. 
incl. util. 628-3047 $300+ + util. 783-5189. 247-1383 days. Avail April. 
SOM; M/F 26+ to ARAL 2 F sk 3rd F 28+ non- BOSTON; M/F needed 4/1 
’ quiet smk for juliet for live-in loft 22+. 
) = daar " ArT.  $250/mo last+ sec. Call Jack 





SOMERVILLE: M/F to share 
5br vic. w/ 2F & 2M, 
. Walk to Davis T. 
Share food & chores, no- 
smk, $220 + ut., call 
666-0355. 


THE ROOMMATE 


CONNECTION 
NEW ENGLAND'S 
LARGEST COM 





-60 
-60 day guarantee. 








2M, 2F and > Large 
bedroom, w/d, parking, 
heated em. $350 + utils. 
648-2407, after 6pm. 














w 
5/1. Straight, Bi, Gay. 
Cooperative, not Co-op. 
25-35 quiet, clean, no- 
smoke no pets, ; 
$200+, 924-0481 


WATERTOWN: F/M for 
, onsmMk, 

hse, pkg, nr T, no more pets, 

$260+ uti, 926-5527 Iv mess. 








BOSTON: Walk to work. 2 
prof M 28, 36 seek 3rd for lux 
$404/mo, inc utils 723-2674 
BOSTON, woman 28+ 
wanted to share duplex on T, 
with deck, w/d, no pets, 
$425+ Call 
Stephanie 
522-0110/236-2051 

BRI: F/M, avail immed. off 
Comm. Ave., nr Wash St. 1 
bedroom, $225/mo. Thru 
8/86 with to renew. 
783-9172 aft ‘ 


DOR; 1F to shr roomy Vict 
hse, —~ hsehoid. Nice 
— , hdwd firs, prch, 
w4d. $175+, 825-9057 

BRIGHTON: 2F sks 1F 23+ 
for 3bdrm, 2nd floor of 

















- $284/ 
hot water. Comm Ave . 
Clev Circle. Call 4 
BRIGHTON: Shr 2 
bdrm fat w/prot M.30.-Brot 
M/F, 24+. T on drstp. 


$325/mo+. Phil 787-4232 





BRIGHTON-ST. ELIZ 
BU/BC/HARVARD 


Quiet, clean, indep 


on-St pki 2nd fi of hse, 
safe nbrhd. Walk 
min to bus, 15 min to Grn Ln 





T, — No 

smoking, pets, woman 
preserved. sis0 inci ht Pkg 
avail. Call 739-2049 


BRI: Prof F rmmt 25+ 
wanted for 3 bdrm. 








BRK/BRI: F 23+ 2 sh 3 bd 
apt on T, ae $250 
inct ht 277-9279 





BRKLINE: 23+ F non-smk 
nded to shr 3bdrm apt. on 
green line. $275+, 738-4089. 


BRKLINE VIL: 1F sks non- 
smk shr 








BRKLN/BRI Female 25+ non 
smoker to share modern 2 
bdrm. Porch, w/d in cellar, 
Parking, on line. $365 
incl heat elec. Eves 
738-1291. 


BRKLN: M/F 28+ to share a 
comfortable 4 bd 





Beacon St apt. No pets or 
cigs. $179 htd 731-4595. 
BROOKLINE 1 M 1 F seek 








$275+ 








1 
smoke/ pets 7: 


Chai RLESTOWN. ay F 





eae 
$475+. 242-4917 


CHARLESTOWN: Prof F to 
ah HE apt. Backyard, nr 
Ve / mo+. 242-0811 Iv 
message if no answer. 

CLEAVLAND CIRCLE: 1 br in 
3 br apt with 2 F roomates 
who are musicians and 
artists. $216/mo itil not inc. 
Smokers welcome. 1 

from T. Call 734-7120 


CONCORD: 2 rmmtes for 
4/1, 4bdrm country house, 
$275+ no pets or cigs. 
369-5892. 














COOLIDGE CORNER 


1M sks rr to rent 


, wsh/dryr. Pkng 
avail. $575+ avail 4/15 or 
5/1. 731 5455. 

DAVID SQ: Beaut maint Vict 
. Semi-Coop, 2F, 





























BROOKLINE F, 25+, non- 





condo. 
Ave T. $367. 7% 
4/1, 738-8778 tv mess piz. 








BROOKLINE: M/F for 3 
floors 


ig rms wood 
porch near T 4243+ util for 
4/1 or 4/15 Cali 739-0632 





BROOKLINE M/F to share 
ci ae 
3-decker: Great loc, 
area. $375/mo w/ heat & hot 
water. Well worth a look! 
566-7095 














CAMBRIDGE isn't so dif- 
ferent from Dorchester. 
Think about the Ashmont 


area of - 
pleasant, convenient. 4 
blocks from Red line. F 30's 
seeking same. | am quiet. 
neat, enjoy literature, 
classical 75+, nice, 
spacious, worth more. 
282-8266. 





page mage M. fad to 
share apt 
Suet ine m.Prt ol rad 
354-8247. 


CAMBRIDGE M/F For 3 








Yard Sales-We guarantee 
you'll sell your old bike- 
Advertise it.in the Phoenix, 
it's guaranteed! 





spac great large ; 
loc. phy 6 day aaa ae. — 
1-4534 ev porch, livingroom wit 
pal oo fireplace, kitch, d/d, 
ARLINGTON: F rmt non- w/d, $290+ iut!, 4/1, 

, Independent shr fir 254-5762 after 6. 
$525 mo pes cg thn Mono pan peter tnnyh Sard g 
wknds 643-2622 ze | rm apt. 
Nr T, hrd wd fis, wkg 








fireplace, w/d, . 
$312.50/mo. 851-2848, or 
787-5932. 

BRIGHTON-COMM. AVE 





CAMBRIDGE: M/F, no 





CAMBRIDGEPORT 4th 
woman for semi coop 
household. Non-smoking, 





Non-smoking 
(1M, 1F) needs roommate to 
share ig 3 bdrm apt on T 
Must be clean, considerate & 
. $220 htd + 
utiis + 1 mos . Avail 
4/1 Calli Lisa or Tim at 
277-6495 after6 





WATERTOWN-Sk 2M/F for 
big 4 person house, conv. to 
T and pike, no cats, smkrs. 
=. Rob 924-7253 for 


WELLESLEY 2F, 4 cats, 
looking for F, 30+ to share 3 


bdrm . 

location. No smoking. 
Secur'! $300+. 
Avail April 15. 235-7009 








Frnt & beck 
collar, nr T 





WELLESLEY non-smoker 
for house near center 
$375 per month incis all 
parking. No pets. 235-3931 


porches, yd, 
in sate & quiet 
. No smk/pets. 


rm aneee un ont a. 


BRIGHTON: F sks F for 2br 
nr Civd Cir & T. $312.50 inci. 
ht. No smoke, pets, stu- 








; over 30; yard, cat. 
$235 inclusive, available May 
1. 676-1171 





CAMBRIDGEPORT: 1 F ' M 


Open 
4/1 Chris 491-3472. M-F 
6-10 pm.onty 
CAMBRIDGE quiet, in- 
dependent M 














FRAM 2 GWM sk rmmt for ig 
pow dn fanny 4 


Route 9, 
pike. $275+ 13 utils & 
security. 875-3658. 





FRAMINGHAM Rmmt wnted 
to shr 3 bdrm hee off Rt 9 & 
Mass Pike. Prefer GWM 
nonsmk. Yd, deck, frpl, 
laund, pkg. $250/mth + util 
+ sec dep. Box 9975. 


SOM M 23 sks non smkng 
M/F to share 2 bdrm apt 
near inman Sq $250 + util. 
Avail 4/1. No pets. 625-1631. 
SOM: M/F 3bdrm Sm rm w/ 
porch, safe area, pkg, choice 
location, beautiful apt. $375 
sec&ret 629-2446 eves. 


SOM: M/F 30+ non-smkrs to 











Hrdwd firs, ig kitch, quiet st, 
washer. Avail immed. $300+ 
626-9628 





SO NH BIM seeks resp rmt. 
Mod 2 br apt. Newton NH, 10 
min to . $250+ 1/2 util. 
603-382-9095 before 1pm or 
tv mess. 


SOM/TUFTS 200+, Neat, 
frndly, considerate, j- 
coop 2M sk 3rd (22-32) nice 
area, nr T. 623-2403 
Tom/Rob. 


SOUTH END Clean furn rm 


near T 90 wk pref GM 
536-7 160 











SOUTH END 
loft style apt, woman in 30's, 
artistic type to share with 
same. $240/ month, util in- 
cluded. 423-7066 
SOUTH END Roommate 
wanted for spacious, . 
2 story 3 br apt w/2 prof 
males, mid-20s. Master BR, 
Private bath, carpet. Nr 
Copley. Pru. Ht/hw. incl. 
$500/mo. 576-0836 
SOUTH END:roomate 
wanted 4/1. Spacious 
triplex, ali ammenities. 
$495/mo Call 267-3324 
eves 


THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 
AND 
COUNSELING 
SERVICES 











conveniently 

Classified pages. Turn to this 
page for information on 
Chiropractors, dentists and 








+ > 


9861 ‘8 HOYVW ‘OWL NOILOSS ‘XINZOHd NOLSO@ SHL 
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MISSION HILL: F seeks F to 
share large apt near T. 


.. MUST 
Be 25-, non-smoker, strict 
veggie, socially aware. Pets 
Okay. = including heat 
445-6024 


HARV/PORTER: 2F to shr 
Sbdrm apt. w/ F, smking ok 
w/d, $166+ avail 4/1, Britt or 
Lucia eves 491-0944, 








HOUSING NEEDED 
Prof m 51 w/2 sons, one at 


coop purchase 
tal. Ken Jones 566-1732 


JP 2LFs seek 3rd F for large 
3 bdrm apt w/fireplace, roof 
deck. laundry, wee ane No 
smoking or is (already 
have 1 dog). wert easy gone 
$366 heated. 522-195 
leave 





PORTER ry 2M, 1F want 
quiet resp F nonsmoker 
to share beaut 4br indep 
hshid, 2 blocks to T. Have 2 
cats; no more pets. 
$325+utils. Avail 4/1, call 
232-4434 anytime, Iv msg. 


PORTER SQ.: M/F 25+ for 





om 
bw gs 491-4168 or 
22. 





Professional woman, 


pa. AR yr com. Rachel 





Prof F, non-smok 26+ 
wanted for A 

apt. w/ courtyd and 1% 
baths, $250/mo. inc. util. 
Call 367-5798. 





JP:2 Rms avail for 4/1 & 6/1, 
$215/mo inci ht. 1 sublet 
avail 6/1 to 8/1, $325 total. 
Quiet non-smkr. 732-8475 
dys, 522-7407 eves 


QUINCY: Lg lux 2 bdrm apt 





JP: F 26+ for 2 bdrm idry 
near T/Pond. Neat, cat-lov- 
ing, no-smk. $285/mo. inci. 
ht/hw. 522-1704. 


JP fem roommate wanted for 
2 bdrm apt nr T and pond 
$360/month inc util call John 
at 524-7351 


JP-Forest Hills . 1 de- 
penne: independent 








After 7pm 


524-3396 


JP; F sks resp F 24+ for 
pleasant quiet apt nr T & 
shps, $182.50+, 524-5229 or 
648-6646 leave message 


JP M&F artists seek rmte 
non-smoke, no pet. 25+ yrs. 
2nd fl apt Boylston st $180 + 
util call 522-2477 


J.P.; M/F for 3bdrm hse. Wd- 
stvs, w/d, grdn, patio, + 
more. $250+, no-smk, 
522-4618. 


JP M/F share 5 rm renvid 
beige tay denying 




















pets. $325 
424-5974/524-0032 

JP: Prof GWM sks 1-2 rmts 
to share 

4/1 522-3373. 


JP Responsible 
hsmte wanted. Nr T/ Pond, 
no drugs. Call 522-2588 


leave message. 











roomate needed 
spectice house in safe qulet 
s2rs sinc. nn. nge Une 


JP: yen ty wo 

quiet large 2bd 

| —_ 4/1 75th 
lv message & 





522-7268 


LYNN: rmmt for irg 2-bdrm 
near trans. Furniture helpful. 
Sun after 4. M/F after 7. 
581-8838 


SM, 26 seeks 2-3 M/F to find 
near Boston. Non- 














d/d, w/d, gar. 
327-6483 h, 353-3716 
Barbara. 





ROSLINDALE Avail 4/1. F 








Call 424-1993 8-11 eves, & 
wknds or lv messg. 

S. END Resp GM Wntd for 
ee at Tt priv 
bath in 


dpix. Sk nt dck, w/d. 
Avail 5/1 $500 Steve 
4-16 











bee 





if 
1 fs 


3 
3 





a 
@& 








smoking, 
Dave, 5 


MALDEN, 1bdrm in 3bdrm 
spacious apt. w/d, ac, indoor 
pk, near T, non-smoker, avail 
3/1. "$2754 utils. 321-4233 


pets p 
i289 








MALDEN 1 Prof F 28 seeks 1 
M/F, 14+ for partly fur: 

2 bed apt. Parking, laundry. 
Non-smoker. $275 inci. heat, 
hot water. Near T. Avail 4/1. 
324-4906 after 4pm. 


Mature, independent prof 
seeks same to share 2 bdrm 





skylights, beautiful 
floors and e 
woodstove. Have 

is enough. $375. 247- 


MEDFORD: lam a 26, prof M 
skng similiar M/F, 2bdrm apt 
in 2 fam hse. Off st. parkng, 5 


min to T, Res _ $300+ 

uti, Call Mark 256-1467 d/ 

395-6815 e. 

M/F nto shr apt. in inman 
nice 








walk to Harv. Avail 4/1, Call 
547-1067. 


MID-CAMB M sks sory 
clean, quiet, responsibi 
non-smok M/F to share gt 
bdrm, Hvd Sq apt. 547-5: 


MISSION HILL F28+ 12, 
dog4&cat seek quiet resp non 
smoke $200/mo inc util. Cali 
731-4436 

N. CAMB Female 30+ to 
share 2 bedroom apt in re- 
sidential 

Liv rm, din rm, kitchen, & Ig 
yard. $325 inci utils 
661-6362. 














Neat, non-smkg, prof WF w/ 
1 older child wants to share 
house or apt. in Boston 
area 825-3: 


3 bdrm apt. $267/mo + utils. 
Call 625-6413 eve 


SOMERVILLE:1M,1F seek 
ASAP. 








SOMERVILLE 2 br sublet 
thru Aug live w/grad 6 ‘4 rm 
2 porch on bus in nr Tufts 
Davis Sq. $299 + negot. No 
dep. 965-5343. 


SOMERVILLE: 2F seek 1M/f 
for 3bdrm apt w/ hrdwd 
floors $200+utils. Call 
776-0824 eves to 11pm 


SOMERVILLE 2Fs w.’ dog 
looking for prof F to share 
bedrm, $200+ deposit requ. 
Nr T, call 628-9655 


SOMERVILLE 2M/1F age 22 
seek 4th to share 4 bedroom 
apt near near trans. Non- 
smoke, avail 4/1. $250+. 
629-2378 














SOMERVILLE 
2M seek M/F for 3bd apt 
$267 inci ht/hw. Enjoy fiat 
roof in summer. 625-6413 


SOMERVILLE:3M, 1F skng 1 
for clean, ind hshid. Smok 
OK. $200+ util. Avail 
4/1.628-0497 after 


SOMERVILLE: 3 M mid-20’s 
seek rmmt for clean, sunny, 
4 bdrm apt. w/ hwood floors. 
No smokers. avail 4/1. 

$212.50, 771 


SOMERVILLE; 5 Large 
rooms to share /mo+ 
utilities. 776-6172, Paul 














Neat prof F 38 and refined 
older cat seek room in house 
w/ 1 of 2 people. 326-3009 


NEEDHAM 2 seek 3rd, 25+ 
to share 3 bdrm duplex on a 
quiet street. $200/mo+ 

util. No pets. Call 449-2163 





SOMERVILLE; M/F smoker 
wanted. S 





SOMERVILLE M/F for 3 
bdrm apt 5 min walk to 
Porter. $267+ nice 





NEEDHAM: Prof. M seeks 
same to share house near 
128. 2 fireplaces, = utl 
Call Steve 444-6550 





Beacon at 
731-4846 Kevin 


NEWTON CORNER 2LF 
seek 3rd 30-40 to share apt. 
$275+, call 969-4406 


NO CAMBRIDGE apt 2M1F 
seeks working 29+ April- 
$125/mo, no smokers or 
pets, pise. 492-5239. 
py na Luxury 2 bdrm. “ 

ir townhouse. 2% bath, m 
canon wiw, pg — a we 
to T & 93. $400+. 328-0" 











k. Non-smoker. 
628-2754 


SOMERVILLE Amt 25-30 
yrs, prof or grad student to 
share w/28 yr old M prof. 
5/1-8/31 (fall option). 5 min 
Porter Sq. Bus, train. Big, eat 
in kit. $325+. 628-6073. 


pep pa Union Sq. 
penn hey a conep of humor 
needed for nice 2 bdrm apt 

$250+ 776-7628 lv msg 








HAVERHILL: ” 
rent, spacious chen 
, $250/mo+ 
, $280) 
Must be non-smoker. 
374-7072, Helene 


W.ROXBURY: 1 room, share 
house w/ all priv., $300+, % 
utl, 527-1538. 

BROOKLINE F for apt on T 
asap. Short term ok. 
566-5776 wk and eves. $375 
inci ut., hth club pool, 

sec and morel! 566-5776 


emanates 
SEASONAL 
RENTALS 

















Charles 

Call JC 891-7274 
WALTHAM; M/F to share 
2bdrm. hrwd 


avail ASAP. $330/mo 
incl. No pets. 891-9210 








482-4100 x269, a 


rate fo, Spa 2F,1 
rmate for epacious house 10 
ae S300 cee on 


ys sie now 828-4590 








ON, tbr, now thru 
= nr T, $495/mo, ht incl, 
furn optional, 789-4114 


, BOSTON: 815 Boyiston 
lopposite Bien ge 
Sev-aser 
ad State hy -2738. 85 
ranklin St. (near Filene’s) 
451-0233. 260 St. 
(near School at '-3370. 
One Beacon St., (on Ti 
.) 227-3 164. 601 Boylston St. 
ie bein, 
Span ering ang 8 
Street. 














The Couple Next Door 
copy $10 
(refunded), sign over 21. 
CND, PO Box 47081-EE, 
Atlanta, GA 30362 


COPIES 
Copied, reduced or en- 
ee ee oe 
length on bond paper, vel- 
or ane aa ee 


er paper, while you wait 
COPY COP, BOSTON: 815 
a" St., (opposite Pru- 
dential) 267-9267. 13 Con- 
gress St., (near State St.) 
367-2738. 85 Franklin St. 
(near Filene’s) 451-0233. 
260 Washington St. (near 
School St.) 367-3370. One 
Beacon St., (on Tremont St.) 
227-3164. meek Boylston St. 


(Copley Sq. at Dartmouth) 
267-7448. pope eind 
1295 ‘at Cool- 
idge Corner) rere 6775. 

and Satur- 





815 








eas onduan GREATEFUL 
DEAD 


, RE 
SOx ws and ‘OLD 
TIMER ames. 8 some 
CELTICS. 413-737-9345 


BIOFEEDBACK 
STRESS CONTROL 
fits in your . Helps you 
discover and stop 
with 10 
second test. 
pene instruction 
book pocket 
end hab-color git bon, Onty 
$3.50 . Satisfaction 
py payable to jor- 

Little Flower Co., PO 477 

Hewett, NY 11557 





Aching muscles? Deep 
theraputic massage for 
reasonable By 


een. Call 327-8908. 





Classified 
Display 
Rates 
Call 














ALWAYS ON 
SUNDAY AT 
Copy CoP 


Headquarters at 815, 
Street 





Prudential) is now open 
Sundays 12-8. Copying. 
g. color copies. 





NEW--DISCOVER 
SECRETS OF 


OXSSEPFES ae ReveaLs 
"Increase poten 


large copies, printing. 
cibachrome. Mon-Fri. 
7:30-10, Sat. 9-6. Sunday 
412-8. Call the Cops at 
267-9267 








CIBACHROME 
COLOR STATS 


up to 200% or reduces 
50% from . 3-D ob- 
jects, pg Nm age 


transparency ‘output 





TIC’S s 
pay top dollar for a pair 
of season tickets. 861-0235 








evenings 
day. Open Sundays 12 - 8 at 
L815 Boyiston Street. __ 


3 r 
i ool 


Chamber of Commerce. $25 Fee. 


: Register NOW 


this coupon ¢ only!! 
3/15-3/25 
MATCHING ROOMMATES! 
1. Protects your telephone number 
2. Maintains your confidentiality 
3. Reveals important roommate 
information to its clients 
We specialize in helping! 
1. Single/ professional 18-60 yrs 
2. Students 
3. Handicapped/ Disabled 
4. Alllifestyles, straight, Bi, gay 
5. Couples/single parents 
@ Mon.-Fri: 9 a.m.-8 p.m.; Sat.: 


NG FOR A ROOMMATE? 
. WHERE’S THE ROOMMATE?! 
: TRY THE ORIGINAL!!! 


i MATCHING ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Corner 
‘ 21 years serving the public. The original and most experienced roomate 
service. A member of the Mass. State, Greater Boston, and Brookline 


AMATCHISA 
PHONE CALL AWAY 


8:30 a.m.-5:30 p.m.; Sun.: 
a ek oh Se A Re Re eG ahh Be ee RB Gee 


11 a.m.-5 p.m. 


& 











Artist studio sublet, Summer 
St, Bos, non-live-in, — 
400 sq ft,avail immed thru 

Oct, lv mess 776-8185 








BACK BAY/FENWAY area, 2 
br duplex penthouse apt, 1 
1/2 baths, 24 hr security, 
eees e pkng avail, 
menities: = come pool, 
/mo w/ 

cote @ an. ser ole 
No finders fee. Sec deposit is 


last month's rent. Call 
Barbara eves 696-31 








BACK BAY Subiet 1bdrm 
sunny side, Comm Ave, haif 
P thru Aug 31 
$650P/mo 





ASA 
lease! 











ideal location! avail 4/1 Cali 
742-7944 








Escape spacious luxury 
condo on Saco R 


N Conway NH. April $550 
603-356-2507 call iby 3-21 
KENMORE/BACKBAY, 


ee eee 
tbr in well maint near T. 
$600mo+ elec 776 














ing, 24hr doorman, 

view of Charlies River. 
$400/mo, Call Eves, 
536-6327 





NEWTON Sm house mid- 
June-8/31. yard, $800/m inc 
util. Paul 969-3485 


1 bedroom $e80/mantn APT heat 


A. 5, dear to T. 
424-9303. 


SUBLET NEEDED 
Through 12/31. 2F seek 
near transporta- 
tion. We're very 
742-2579 keep trying. 

















SOM: F 27+ /kosher 
repnsble to shr 2 w 
Davis Sq. $275+util 
628-7588 eves, Sun. 





SOM: F 27+ osher 
rapnsble to shr 2 wr 
Davis Sq. $275+util 
628-7588 eves, Sun. 





se 
MISCELLANY 
BULLETINS 

BELTVORANS.- STRIP: 





MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


MAKE IT 
STAND OUT.... 


Use BOLD and CAPITAL 
letters to set off your ad 

y. They will attract ad- 
ditional responses and 
will help your classified to 
work much quicker and 
more effectively 


Phoenix 
Classifieds 
267-1234 


David Shinder of Gaiveston- 
where are you? Mike S wants 
to see you. Call (617) 
655-8515. 


INTERIOR 
PAINTING 


Quality you can depend on 
from a€Experienced 














ferences. Call 
at 739-0378 for a tree 
estimate 











PSYCHIC READINGS 
Crystals, ealings, 
2-6 pm., 51 Brat 


tle St. Suite 68. 4 
864-1980. 


Greatful Dentist needs 
tickets for Sunday 3/30 
Providence Show. Will 


do dentistry dead 
who selis me ticket. 
1542. 








27-B, 
Tel. (718) o48-2122. 


WANTED 
FAVORITE 
DRINK 
Send | aay 4 yy drink re- 
cipes to: R&R Promotions 5 
Diane Dr. on ogy 
Certificates 


01906. 
cumaal arta meee oe 














stash, figuring out so- 
meone’s cash. 


EUROPA 
WINSURFING 


FOR ACTIVEWEAR 
& 


SPORTSWEAR 


ALSO FOR SALES 
LESSONS AND RENTALS 


COME SEE THE 
SKATEBOYS AT 


EUROPA 
WINDSURFING 
215 NEWBURY ST. 
BOSTON MA 02116 
(617) 536-7620 








including 

. Reasonable rates, 
fag J and delivery. 
rate. Car 
pick-up. 





Papers typed, 
available for 
643-7427. 


815 Boylston St., _{oppe- 
site Prudential) 267-9267. 
Sundays 12 - 8 at 


Oper 
815 Boylston rn Street 








295 it. 
idge Corner) pind ag 
Open 


and Satur- 
M3 Open Sundays 12 - 8 at 
L815 Boyiston Street._____! 








CIBACHROME « 
PRINTS 
aa 
"8" 
8" x 10” ($8.00) 

in minutes. Zoom lens allows 
cropping. Available at COPY 
COP. 815 Boyiston St.. (op- 
posite Prudential) 267-9267. 
13 Congress St.. (near State 
St.) 367-2738, 85 Franklin 
Filene's: 

















COP, BOSTON: 815 Boyi- 
ston St., (opposite Pruden- 
tial) 267-9267. 13 

St., (near State =! 
367-2738. 85 Franklin St 
ee ae 8) 451-0233. 


(Copley Sq. at Dartmouth) 
267-7448. BROOKLINE: 
1295 Beacon St. 
Coolidge Corner) 731-6 














vrs SEO 
transcription. heses a 
specialty. 

reasonable. 


Fast, accurate and 
720-2629. 


SPECIALIZING IN 
SONAL AND SS 

FINANCIAL CONSULTA- 

TION 

850 BOYLSTON ST. 


CHESTNUT HILL, MA. 
02167 (617) 731-4000 











BOX MAIL | 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. } 











Love,Dating, Marriage 
Local/National Phone/ Mail 


== 


ATHEIST 
PARTNERS 


The magazine for 





BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
material. 

















blind dates? 


Let video introduce you 
to someone who attracts 
you! First rate 


the PEOPLE 
NETWORK 


247-3800 





















, Se hose, 




















neVIP, Ine 
2 P, Inc. 

VE ae. 
Ratt 


> 
The selective single's first 
choice 







863-5054 
465-0199 
430-9234 


Lexington, MA 
Newburyport, MA 
Portsmouth, NH 
Calli today for 
free viewing session 
























Sroee abe rintac. 
Brookline Counceling Col- 


‘00k 
abrative, 739-0919. 

















Aching muscies? Deep 
ba mys gee massage for 
N reasonable fee. By 


teen. Call 327-8908. 


SURROGATE 
THERAPY 


Successfully Treats 
« Premature Ejaculation 
potency 











Hewlett, NY 11657 








7-9pm Arlington Center. 
“4 643-6874 















































The nation’s larg-| Near public trans. 

est personal dat- NEW INVENTION 

ing service with HELPS YOU 

55 offices. We RELAX ANYTIME 

must be GOINGT this new BIO-FEEDBACK 

something right. SENSOR CARD enables you 
to your stress 

Boston 723-4244 shows you how to 

Hingham 749-5700 control it. Special stress re- 

Framingham 879-8641) = laxation pocket booklet in- 

Chestnut Hill — cluded. 

Wakefield 24 

Brockton. 584-8303 “a e” 

Marblehead 631-6460 

Worcester 853-1057 Mail check or iy anane order 

or 
Little oe Company 
PO Box 477 
MEET NEW Hewlett, New York: 11557 
- 
FRIENDS ROBT TAYLOR 
Not a dating or .D. 

For into eet SASE to: General medical care. 
Breaktheice and treatment of 
P.O. Box 670 disease, confidential. 1755 

Raynham Center, MA Beacon, Bkine 232-1459 

02768 STOP SMOKING FOREVER 
Send no money simple é . 
no drugs, $300. C. Jaco bee. 
Hemenway # 5 . 
Grand Opening MA 02115. 
— THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 
AND 
COUNSELING 
ae... 4 
atallot | fun som nese 
our offices PAGE FOR INFORMATION 
ON DIETS, STRESS CON- 
254-2534 TROL AND OTHER HEALTH 
MATTERS. 
This offer expires ’ THERAPY GROUP 
May I st. 1986 FOR WOMEN 
Now has openings and 
sore new members. 
tamily, isolation j 
making positive 
Tuesday Lym 
een Brookline 277-9455 
LunchDates TROUBLED PEOPLE 
Loneliness, drinking too 
much, sexual contusion, just 
plain misery - all respond to 
psychotherapy. Ruth 
Chessman 964-2510. 


Com atibies 





South Shore 
378-4389 


Springfield 
(413) 737-7644 
Providence 
(617) 336-5569 
Warwick 
(401) 621-4220 











Sesame 
DELIVERY 


Why pay more for Federal, 
Airborne and Purolator 
CALL SKYCOM and pay less 








WARENESS C 


SELF- 
GROUP ap SINGLES, 





Centers 
International Inc 
Health Insurance 
ted 











—_—_—_—_—_——..__een 
SELF-AWARENESS 
GROUP i SINGLES, 


DECORATIVE 
PAINTING 
424-0272 


















































Water-damaged ceilings Pr ix Cl fi 
painted, repaired;walis Te ins. pogo sg eaacttve shamans agi 
Lig aed poe 661- Long distance OVERS rom 

hogy ee Gey nous sano $18hr. ANYTIME/PLACE. 
T0007. rey Eyer) MOTHER'S DAY 
ane areca ome IMPORTED ITALIAN 
CARPENTERS wast ANDER 
CENTER From $18 PAUL'S MOVING Light mov. diameter leat fixture 
Drasee of fishing ar hr. ing-friendly service-short —_ with |. Very con- 
+ MAXI-VANS notice-truck ren- dition. Best offer. Call 
production “Tatebes” *CARGO MASTER TRUCKS f  tal-279-0720 254-0143 between 6-10pm. 
one ane — room oan Ona SHORT NOTICE MOVERS: 
—- Bulk dlecounte. ary cost effective 321-1017 src APPLIANCES 
Call Phil «MDPU 25565 . 
gentiT 
-Fiberglas shower base 
236-1848 | PARTY 32x32" $35. Peter_da 
CLEANERS cL J =“ 889-3535 eve 569-2347 
GRAMS, , gas dryer used 9 
Pg won Call’ cane SUA ame, $150 firm ‘call after Swe 
FURNITURE DIGITAL D.J. BICYCLES 
PAINTERS MOVING J. Productions has 
the best compect disc DJ — Wianatomic ‘seat like new. 
COLLEGE Low rates service in NE. Call 254-3912 = $000 00, W 423-9749 Scott. 
STUDENT 24 hr. service, MUSIC IS MAGIC Girl's Motobecane 10 speed 
PAINTING 7 days a week. LIVE PIANO makes a party $100 firm.. 547-2743 Leave 
perfect. Show, Jazz, message. s 
Interior Painting Storage. Gheteteaab, Ge, 
Incommon Attention DANIELLE "6543 nected bike. Like new, cost $650, 
noone Detal pa $350 or bo. Also fair. 
MOVERS, INC. Local college radio station firm. 391-2404 
Unbeatably Low Rates 186 Brookline Ave. ew fgets Ned UNIVEGA 1984 supra sport 
Boston large selection of music. For 23 in. bike. 12 gears, ex 
FOR A FREE ESTIMATE 267-4079 or more information call Eric H «CON, + mirrors, lock, pump 
566-5901 a clips, seatbag, gloves and 
bottle $250/bo. Dave 
MDPU 2022 354-8501 


CALL: 244-6638 


























Less 


Or 







New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 


As low as $25.00 per hour 


Also — sports car rentals available 


Vintage Limousine Service 
186 Brookline Ave. e Boston 


267-4079 





















































LOOKING FOR M & J FAMILY MOVERS: 
AROOMMATE? ino. a. ne Sore oe 
Search no furt! ing, & 
nix te Ae ad AL. a — rates. 277-6225/889-1027 
plete listi of roommates 
and Bousomeres that MDPU # 0765 
—— HARMONIUM 
INTERIOR 
PAINTING 
Quality you can depend on 
experienced professional 
with many references. Call 
Mal evenings a at 739-0378 for 
a free estima’ 
te ERS PLUS a 
TLOW PRICE ne Netenee” 
We paint offices, wn hge a N.Y.C. A t 
complexes, and homes. Call CALIF. om 
Mr. Watson at 625-7372 or FLORIDA S 
423-0978. international 
EEL RTE TE 
PHOTOGRAPHY 491-2211 
FREE ESTIMATES 
xplore your modeling 
Portfolio shots, MDPU 24408 MC ICC 1745 
advice, coaching. 731-0332. MC & VISA 
Fireproof: Palletized 
MOVERS- STORAGE 
GE GIANT MOTION MOVERS 9 yrs exp. 
Home or office, local or long 
Tie tiahos 8 subcontr oui ist. Insured. 277-0528. 
of state. Fair rate 664-1516 JAMES R. WALKER 
MDPU #25908 























MO’ 
Piano specialists, crane 
hoisting, very reasonable 
rates. 
26096. Free estimates. 
Brookline, 736-0388 


ces 
MARATHON Mo! 


MARATHON MOVERS 
1-6 men, 2 vans, 24’ truck, 
local. Pianos office. 


524-1000 
Man & Truck $15 547-9365 
Man &: Truck $15 547-9365 
Man & Truck $15 547-9365 
ACME Movers still only 


$16/hr. Expedient, ex- 
perienced. Cail 782. 











-60 15. 












Two men with large truck 
$35/nr 
Three men with larger truck 
$50/hr 
No jo> too large 
or too small 


236-4981 | 











THE 


Guaranteed 
Classified 


IT RUNS 
TIL IT WORKS 

















furniture: Sofa, Love Seats, ats, 
Dinning ser, at low , 
prices. Call 262-3175. 

DP 300 
BODYTONE 
ROWING MACHINE 
Brand newi-for sale. $125 
firm. Fully assembied. Call 

247-1793 leave message. 


Fiat files ali wood, 2 sets 
Se 








MACINTOSH Computer 
oan MacWrite re . 


case. Used 1 
qpoual pe pri. $1499 739-1267 





BUYING 
DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 

Jewel 


ry 
Pocket Watches 
Gold Coins 


Also American, 
European reg Oriental 
Gold It 
White City 
Shopping Ctr 
Shrewsbury 
754-9621 
NATHAN’S 
471 Main St., 
Fitchburg 











FULL SIZE BED; Mattress, 
box-spring and frame. Like 





ON’S 
Factory direct/ low prices 
339-4870 
LIV RM SET queen sleeper 








Comm. 3 Silk screen 
700 or best offer ac 
73-7046, Jerinifer after 





NAUTILUS Revere Danvers 
Peobody | won 6 months in a 
contest but it's too far away. 
$205 value for $150 Donna 
66-1455 . 





love seat, chair, 





love seat and chair 
condi- 
Katie 


Mat 
for sale. Great 
a 
536-258 





MODERN DINING go 





spring, new, $250 or best of- 
fer. le set, glass top 
table with chairs, $150. An- 


tique wooden art deco 
dresser, $50. Antique coffee 
table, $25. Antique round 
glass mirror, $20. Carpet, 9 x 
12, pumpkin colored, $35. 


For more information call 


Linda 536-5390 


(x204) days or 437-0463 
evenings. 





Sofa, loveseat, arm chair off 
white, Excellent condition 
$275. 396-1061 


OLIVETTI 
TYPEWRITTER 


Olivetti Lexikon 83DL 
fae ge wr typewritter. 
Black, sleek, top-of-the-line. 
Asking ‘S205. Can 723-7621 


eae 
PHOTOGRAPHY 


mm camera, like new:only 
used once. Call 547-2743, 
leave message. 


CAMBO 4X5 view camer: 
Schneider 210 lens, Gitzo 
head bran 

CAMBO 4X5 view camera, 
Schneider 210 lens, Gitzo 
head brand new. Call 
277-1775 


Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 

Pentax Spotmatic 35 mm. 
With 2, 1.4-50 mm, 200 mm, 
135 mm, 28 mm liens, flash, 
exc cond, $399. 232-2175 


“ceesccenneiemona 
RECORDS & 
TAPES 


Tm switching to CD's. Have 














TANNING BED; 6mo old 
sed, 16x1000h bulbs 
6x3f, manual top timer 
15amps. $2500 best, 
424-9067 mesg. 
Waterbed super king size, 
brand new heater, good con- 
dition, 250 or best offer. Cail 
Fred 266-9158. 





STEREOS & 
COMPONENTS 
1M MF TLS50 Studio monitor 
sold at $1400 askng $600 
DYNA 400 AMP-$350 or BO 
Lee 442-6856 morn + eves 


USED SOUND 
Quality stereos and TV's fully 
50% off orig 

buy used! We 
service all brands. 625-7707. 
in Davis Sq, on the T. 


Bose 901, 2 pairs-series 3 
and 4 $1100. Excellent con- 




















loads of classical LP's in 
great condition for sale 
cheap. 734-1139 


VIDEO & 
TELEVISION 

2 APPLE IMAGEWRIT 
PRINTERS excellent condi- 
tion $300 ea or BO. 542-6440 
lv message for J. Zibert 


PROTON 619 


19” color monitor/ receiver, 
$550. Dual C 939, German 





best offer now. Cali anytime 
566-4323 


MUSIC & 
THE ARTS 












































dition. 266-8857. SRAM CIERRA 
res penile tele tae tech ACTING 
p- ACTORS, ACTRESSES, 
Phoenix UNIVEGA TRISTAR Pioneer ts- 107 speakers, fm, THEATRE Fa MY. ae 
oa he —e . a mows. Complete could be your big break! 
1 Advertise in the Phoenix 
Classifieds condition. $60 495-2447 classifieds today 
are having a Days DCM QED1A SPKRS 267-1234 
PARTY Fantastic sounding and 
BOATS ing spkrs! 2mos aanier ACTORS WORKSHOP See 
warranty. Worth $650, ask- ad under auditions. 
saa om Caterers - 74 boat tations «(ing . Doug 623-9344 
Dee-Jays - under seat and sides. Almost ’ 
Supply Stores - new FOR SALE ARTISTS 
Liquor Outlets - » 9100 new, will Fostex 4 Wreck porte studio SERVICES 
Ren or 75. Trailer avail accessories. Sacrifice eR A ORR ER A 
wenmmmae cone 944-4512 aft 7 Call 625-3615 eves. AVALON VIDEO 
Place your Party 15-16 ft fiber canoe. Harmon Kardon Citations 16 | Rough demo or broadcast 
advertising at festive Floatations and paddies, amp, 17 pre-amp, 18 tuner, Quality sizzler give Avalon a 
rates 4 seats, HK finest hand made call. Affordable rates, some 
: diti separates, 150 w/ch. w/ _ financing, deferred payment 
CALL 267-1234 $375. 944-4812 after 4 custom r ac KO $1 3 00. _ Plan. Call now 254-5434. 
Y ha NS-1 rr. 
85 C HAWK: 18 center con- Thorens TD-115 $140. DECORATIVE 
629-2446 or BO. 
Loran yA. all roller trailer, 80 = PAINTING 
horse merc, must MACINTOSH 512K: $1650. 
RIDES sacrifice at $8500, 938-0304. 8-100, color graphic card w/ FAUX FINISHES 
t d ware: . Hi- 
., DRIVE-A-CAR “SAIL-AWAY ” pad digitizer: $600, 3.5 disk: 
to Florida, Calif, etc. CHATHAM, scare £00. $29. 254-2397 aoveere 
allow. Good cars ae w ° 
Gally. Must be 218 licenced. RENTALS, SAILING  MCintosh Mac-4100 recur CHRISTIE 
Call LESSONS, CHARTERS- BUS 2 MacxRid spkrs, 
2 : $2500, 437-1804 evenings. BRINKLEY 
Want a car to drive free from BAREBOAT OR CAPTAIN, is already taken, so read the 
SKIING, OR FISHING. WE PHOENIX PERSONALS and 


Boston to K.C. or St. Louis 


MISCELLANY 


STORAGE 
available for car or? 
for winter. 2: 





SERVICES 
ordablie we ng 


videotape 
reception party 
$275. Call 723-7621. 


VIDEOTAPE 
Affordable wedding video 


party 
$275. Call 





tape service. 
inctuded!! 
723-7621. 


 SRRMIRRRIRAINS. 
FOR SALE 


ANTIQUES & 
FLEA MARKETS 


irca barber chairs 
green ieather chrome white 
ename! 524-4425 Hydrolics 
perfect, excellent condition 
$350 





HAVE PLENTY. OF 
WINDSURFERS. A _ 28’ 
SLOOP, 17° MOTORBOAT, 
16’ HOBIE CAT. RENT BY 


CALL US AT 1-945-2564 


must SELL 
Celestian 0551 spkrs-$150, 
DB Preamp-$125, SAE 50wt 
amp $75, Nikko Eq & tuner 
$125 ea., technics TT w/ 
SME arm $120. seperate, or 
all for $650. Ric 884-6159 


Orban dual channel reverb 
with eq-limeter $350. Shvre 














FUELS o Biamp active — $50 
FIREWOOD  . saad 
each. Call Tim 379-7022 
COAL STOVE Seili searchi for 
coal stove. MUS! a INSTRUMENTS 
Top of the line. Holds 60 bof OR EQUIPMENT, see the 
coal. 24 hour burn. Music & the Arts Department 
with blowers.Used 2 
seasons. New$879 will take STEREO COMPONENTS; 
Canton spkrs, x amp, 


= Pe san ofter. 
5 after 6 pm. 


eecgunommenaerst- 
FURNITURE 
couch 


$25 & $35, sm electric stove 
$70, 15th century table 
$1600 or BO, 12x14’ rug with 
pad $140, 12x9' rug $40, 200 
$q yds usew rug good cond 
$3/sq yd, 5° clock $150, 
single bed box spring 
& mttrss $140, 3 matresses & 
box springs $25 each, metal 
folding sng! bed & mttrss 
$60, 3 washers $80 each, 1 
dryer $80, recond metai 
stove $60, 9 hardcore door 
$50 ea 524-1000 


Pioneer tuner, turntable, will 
sell at negotiable prices, will 


meet the girl of your dreams 





Wanted: People with unusual 
entertainment skilis. Call 
734-2130. Party All The 
Time. 


masse te 
AUDITIONS 


Acting, Audition/ Coid Read- 
ings, Speech classes: Jean- 
nie Lindheim's Theatre 
Workshop, begins March 31 
277-2488 


ACTING IMAGERY; 
Workshop w/ + Tim 
McDon ih: 14 3 hr classes, 
4/5-5/20, Sat am & Tues pm 
$220, 288-2137 











trade, call and ‘di 
232-1684 anytime. 


Yamaha, Nikko, JBL Yamaha 
tuner, Nikko preamp, uni- 
sync siave 100w p/chni, 
technics T-TBL, JBL 4311, 
monster cable $525 Mike 
527-3276 days 


elec type 
ae wicase $75, ge 
turntbl in few pes $20, C. 
576-3981 eves. 


Electronic Portabie 
Typewriter, all state of art 
functions, double as PC 
printer. $400 or bo 625-2821 


HP 718 hand heic computer 
w/ math pac & card reader 
$500. 536-8159 evenings 











ACTORS WORKSHOP. Est. 
1956. Complete training for 
Stage & Camera. Seif im- 
provement & Speech. Full 
time days, part time eves. 
Register now, 30th ar, 
spring term. Free brochure. 
423-7313. 40 Boyiston St 
Boston 


THE BOSTON PHOENIX IN- 
TRODUCES A NEW AND 
EXPANDED HEALTH AND 
COUNSELING SERVICES 
PAGE. TURN TO HEALTH 
AND COUNSELING FOR IN- 
FORMATION ON DENTAL, 
DIET AND MANY OTHER 
SERVICES 


The New Caravan Theater 
seeks perf, stg & tech mngrs., 
Central America issue 
861-8737 














se 


9861 '8! HOUWW ‘OML NOILO3S ‘XINZOHd NOLSO8 3HL 
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Starting now. 6 weeks. 
eacn $80. Start Tues. 3/18 
or Sun. 3/23 at MIT. For 
more into. call 


576-2306 














Audition: The Matchmaker 
3/1, 7-9pm and 3/23, 3-5pm. 
Everette City Yards, 48 E. 
Elim, Everett. 389-3914. 
666-0007. Ad Hol Theater 
Jun prod. All parts open. 


SAMURAI CAREER 


COURSE 
gives you the guts to get out 
there and do it rather than 
talk about it the rest of your 
life. Beginning February 
25th. 


THE MASTERY OF SELF 
EXPRESSION 


an uncompromising 
performing workshop. 
March 21, 22, 23. 


267-5900 








BOSTON’S MOST 
CREATIVE COACH 
NEIL ARMSTRONG 

426-5921 


COMEDY WRITER'S 
WORKSHOP. REGISTER 





NOW for classes in writing. 


for film, theater, & stand-up. 
CALL Lexington Campus 
862-5979 for brochure and 
details. 





ACTORS! 
SINGERS! 
Sooner or later you'll 


study with Eleanor 
Lenke. So why wait? 


Call 267-1304 














Eikasia Productions seeking 
2Fs, 1M, early 30s for cable 
TV. No pay. Phone Debbie 
267-7161 


Film actors needed 2M, 1F in 
their 20's. Show us your 
comic talent or let us dis- 
cover it. 262. 7 








FOR FREE 
see the smash hit musical 
LITTLE SHOP OF Hope 
RORS for free by ushering at 
the CHARLES PLAYHOUSE 
for more info call 426-6912 


FUTURE 
REPLACEMENT 


AUDITIONS 
LITTLE SHOP OF HOR- 


RORS; Is seeking black fem 
singers w/ strong belt on 
3/26. Must move well. 
Should prepare title song 
Send resume & photo to; 

1 ion Pi, Boston MA 
0211 








FOR GREAT 
HEAD SHOTS. 
and outstanding model 


portfolios call Bill Shoucair 
Studios -- 423-1774. 


INDY FILM 

Casting for short-subject in- 

it Film being shot at 
the end of March. Needed: 2 
Males, ages 28-35 and 
22-25. 1 Female, with model- 
ing experience, 25-35 yrs. 
Min. pay, meals provided. 
Pics & Resume to KRCADIA 
PRODUCTIONS, 16 Euston 
St., #6, Brookline MA 02146. 


On camera acting classes 
with New York casting direc- 
tor. Marc Brown < Weist 
Barron School of Television 
Acting 536-1878 


On camera commercial in- 
struction with Herb Mandell, 
casting director of ‘Sp 











Study Basic with Paul 

IMPROVBOSTON O'Brien of SHEAR MAD- 

COMEDY NESS a Weist — 
WORKSHOPS 696 1878. See our 





Winthrop ymakers aud. 
mar. 17+18 Who am | this 
time? 7pm 60 Hermon St. 
Call 492-2249 


Gias 

8 TRKS $10 
Lexicon DL4 3 de- 
lays EXR CP70 & more,BiG 
sound, wtf RECORDING 





TRUE 
www 
BLUE 


Request SHE BROUGHT 
HIM THINGS On WFNX 
101.7 FM 








seeks exp drummer. 
Scott 536-5317 or Manny 
776-6016 after 6pm 
DRUMMER AND 
‘AR 
W/ VOCALS steady work W/ 
Monk Pelly and The 
some ey coe and re- 
hearsais. Dan 924-7936 








DRUMMER; Exp in ail styles 
w/ rehearsal 


looking 
for players who seek musical 
outiet/lets play & stretch out. 


Call Joe, 924-7434 


DRUMMER: Exp. R. Starr to 
Bruford seeks musi- 
cians/band for Rock. 

Have Rehearse space, Call 
628-7521 5-6 pm., *0-12 pm. 


Drumie is fookng for mush 


cians to see ty Like to 
play to" > Tad Zeppelin 











A BLUES ROCKS TRIO; 
look to Seeks 
collaborators. Rep firm, 
Janice to Chrissie 
Hynes-Bass piayer, Sax- 
ge or a 

Call 


ee: 262. 5265, lv 





GIG READY 


Consulting musician referral 
service. Let our experience 
work for you. Bands List Free, 
$25 Musiclens Listings Fee. 


423-9884 














All orig band with EP, WBCN 
Airplay, | V-66 vid 


Must have 
une ips dae and gd att. John 
327-1103 


BAND IN NEED OF 
MUSICIAN SEEKING A 
BAND? 


.. THE MUSIC 
CONNECTION 
pnep ny ee 

and Referral Service FRE 
for BANDS SEEKING musi 
CIANS 617/321-8581 


Bassist and drummer look- 
ing for arist and vocalist 
for tribute band. We 
have rehearsal space. Even- 
ings Chuck — Rick 
1-603-888-5919 











BASS/KEYBOARDS 
Wanted for orig band 
pon pane 24trk prod 

commitment. Call 
Shes Ops 404-1940 


Bass needed by new music 
band. Must be abie to 
ate/listen to ideas. 








Call Joe between 6-8pm, at 
762-57 10. 

BASS PLAYER Versatile 
prof looking for commercial 
jazz or soft rock. Boston area 
262-6470 6-8 


BASS PLAYER 








Working towards all-or- 
. Ready to out. 

Jim or Tony 272-7699. 
Bass player wanted for 


established, original rock 
band with en. 
video 





gigs. —. EP and 
i betw noon and 
jopm 566-3975 or 479-3671 





For Hire’ at Weist Barron 
School of Acting. 536-1878 





ON THE RAZZLE by Tom 
Stoppard. 11 M and 10 F 
March 16 and 17 at 7 PM 
Beatrice Hereford’s Vokes 
Theater rte 20 Wayland. For 
info call Louise Harris 
861-1111 

days, or 358-4913 eves. 


BASS ‘er for re) 


sine. 
tion. Call Steve at 648-5616 
eves & wkends 


J. Geils, Elton John and 
much more. Call Dave at 
334-6499. 








F Voc and Mitkbdist needed 
to really tight pt 
R+B/ pop/ funk cover band. 
We need mature, committed 
individuals to join this 

band. Have re- 








many music-in- 
dustry contacts. 
Professionais only call 
361-8095 





GUITARIST WANTED 
Noisy & textural, innovative 


& moody, swirly & clean. 


Ron, 783-9615 or Tony, 
944-3995. 





pate cro —— for 
Keene, 5 

mg D, REM & 

Riggs’ 's Band! 491-4228. 





437-9610. 


Ww. 
seeks 
committed, 
for new music, 


creative, 
professional 
Call Thad 


a 


Guitarist w/exp equip & 
trans seeks FT T40 dance 
band, R&B/rock/fusion. 
339-3565 . 














EXPANDED HEALTH 
COUNSELING SERVICES 
PAGE. TURN TO HEAL 
AND COUNSELING 
SERVICES TO 
INFORMATION ABOUT 
DIET AND OTHER 








WBCN 


Looking for 
ickets, 











gr 
seeks contemporary 
with 


keyboardist, 
professional attitude and de- 


and 
Call 


sire, 
transportation. 
587-2168 





NICK LAMBERTI 
re Yel 4, [on 4 

















is all natural, made with cream cheese and baked so that it 
does not brown on the outside. Our CHOCOLATE ICE 
CREAM is all natural, sweetened with maple syrup and 
flavored with Dutch cocoa. Our FUDGECAKE is made 
with all natural ingredients which produce that unsurpassed 
moist and delicious taste. Where can you get these terrific 
desserts? Newbury’s Steakhouse, that’s where! And don’t 
forget the complimentary apples and brownies. No wonder 
Newbury’s is the dessert lover’s parardise. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNITE 


FREE PARKING AT GARAGE ON NEWBURY ST. 























Drummer with solid R&B 
foundation seeks working 
band. Equipment, 
tr ion and practice 


space avail. Billy - 236-1848 





DRUMMER wntd a creative 
based orig 4 pc rock/pop 
band sks rei and sec drum- 
mer to work as a 
player, studio and 
req. Call Lost* 
617-396-4238 Iv 


DRUMMER w/ Simmons, 
Linn drum, experience 

and pro attitude looking for 
synth pop band. Call Paul 
784-5079 


team 


exp 
: aoe 











Bass with vocais needed to 
complete GB-Top 40 band. 
George 683-7926, or Gerry 
251-8866. 


B.C. KAGAN 








PARTY 

Open Door Theater’s 12th 
annual April Fool's benefit 
party and auction at the New 
Erlich Theatre at 539 Tre- 
mont St, Sat. 3/29 at 11pm. 
$5 donation at the door. 
Food music and entertain- 
ment. 


Public Theatre will hoid audi- 
tions for Quilters, a musical 
celabration of pioneer 
women and the Tempest. 
Women who sing and dance, 
March 22: M/F actors March 
23. Call 720-1007 for appt. 
and details. 


Study Basic Acting with the 
Weist Barron School of 
Television Acting. 536-1878. 
See our display ad. 











S+T*U-D-1-0 
PROFESSIONAL THEATRE 
TRAINING PROGRAM 
ACT NOW! 

STUDY AT THE 
NEW EHRLICH THEATRE 

s 


UD! 

OPEN HOUSE - MARCH 22 
SPRING SESSION - MARCH 31 
CALL DIANE BROWN 
482-6558 














Theatre internships in ad- 
ministration and production 
are available in the San Fran- 
cisco Bay Area. includes 
weekly seminar series with 
the theatre artists and ad- 
ministratiors. Fall program 
Sept 8-Dec 19. Application 
deadline: May 1. For applica- 
tion and information write: 
internship Program, Theatre 
Bay Area, 2940-16th street, 
Suite 102, San Fransico, CA 
94103, or call (415) 
7. 








Bingo anyone? X-pets sim- 
ple cymbal basher seeks 
Smiths-Jam-Replacements 
type band. Mikey 321-4611 


Bss & Kbrds needed for orig 
band. Vox a +. We hve 
space. Wrtrs. welcome. Call 
Brendan at "259-87479 


you play guitar like 
welier did in the Jam, or 
Adamson in Skids, 
Jones/Strummer? M or F 

;playing and personal 
counts more than exper. Call 
482-0336 Iv message 











CATHARSIS sks lead vocal. 
Have demo video, gigs, 
space. Call Jim, 782-5327 or 


Equip t for or- 
iginal rock band. and 
guitars. Must carry equip- 
ment. 935-5091. 


Estab hi energy top 40 
chowy band + rmb Sks multi 
keys with vocals. 
598-5830 








pm. 266-8627/ 524-4298. 
FEMALES! 
and 








time T-40 GB band. Vocal 
personality, band 

and commitment 

you're serious and 

Rob 


a must. if 
want to work call 
756-5737 
































Female vocalists wanted by 


























well 
band. Mike 768 bass player and keyboard 
1D — Brian 776-8164 
SND MAN er 3:30. 
Needed for op 40 
rock/ full-time work- 16 track 2 inch rec studio has 
ing only. _ time avail for orig music. No 
Vocais a must.Call jingles/no club demos. Good 
9967 rates. (603) 585-9478 
Guit & vox wanted for dance 
we iratmets Sern 
rans, & pos hearsal w/ PA. QUALITY! 
ing Call 617 aft SOUND 969. 
5:00. 603 882-3231 9-4. — 
fo Rand 6B jaxbues, © PRODRUMMER 
fasten guitar. Much gig end Wi by original r 
rec. exp.into Ford, Gradon, os We backing and 
and Stern exc. equip, trans. single being pressed. Gigs 
Cail eves. 926-8719 will follow. Vocals and elec- 
Linn $000. “Gall Steve st 
| am bg ene @x- Linn Steve at 
| seek 246-2016 
work in ee — 
have equip trans ODUC: 
668-9017 aft 4:00. eee: 
I've lyrics availabvie or to be if you're look for a 
made. ,o ae producer or = 
© Nasty bold many credits (on vinyl) 
abstract. call live or shudio 
after 4pm 323-7700 x246. pense cet Danilo at 
or 
Kbd/rhythmn guitar wants to 926 337 
work with ye ~~ 
creative musicians. RLJ, . & by Max 
Walsh, Boss, Jukes, 247-0709. Don't B4uU 
Midwest R&R. No hear it. its all pop. I’m better 
py rage Call Sam, than any poet now: 
6-963 1, leave message. wR F 
ARDIS bass & drums. 
— T , Stones, Fuegos, 
ou ae a oy Neats 628-8025 
vocals a must. SAXAPHONE WANTED: Top 
This trio has authentic 40 rock band, full time, good 
and foritto vocals a must. Cail 
happen. Call Rob at 396-9785. 
232-4861, or Dan 776-1324, 
eves. Sound person needed for or- 
iginal rock band. Must 
—— as with vocal 935-5091. 


ability wanted 
— rock band ea 

t, attitude 
a transportation. Call 
Dave 281-5541 or John 


471-7507 and leave 








Keyboard w/high voc 
wanted for pop band. Must 


Mario 783-2749. prof rec producer/ 
's. If you are ready to 
Cover/Original band seeks commit to a very serious et- 
lead vocalist. fort for success we would 
Salary . Cali John at like to speak to you. 
617-343-3955. 782-2036 
Female vocalist needed = — 
working top 40s band. 
REHEARSAL pay, steady work. Cali 
SP ACE 528-1943 


Sound proof-24 hrs. - 
<security-loading dock 
-game room-low 
rates 
186 Brookline Ave., 
.267-4079 or 566-5901 














Drummer with strong lead 
immediat 


vocals ely 
for full time w/ Tsouky, 
top 40, 50° 8, orig, Elvis 
tribute. Chops, versatility, 
and protessionail attitude. 
Gd money. 603-889-2208 





Fem Biond voc available for 
R&B, C&W, oldie, GB act 
over age 25 pref. 599-1966. 


Freelance engineers avail w/ 
fae gp rack gear. 
Digital reverbs, delay lines 
and harmonizers. Lexicon, 
Yamaha, Eventide. 
773-8588. Other gear avail. 








GUITARIST 
TEAST HEE, 


have modern equipment, 
60s attitude.. or is it wother 
way round? To find out call 
Brian 254-1209 








STUDIO BOUND? 

Save money. Linn 

or multiple MIDI cameees 

for rent. Producer/ 
/ . Will pro- 


p+ your specifications 
Steve, 24 246-2016. 





Lead and bass GUITARIST 
needed for R+B A+R band 
rehearsal space in 
Tewksbury Call Dave 





multiple monitors etc 
Plus 24K show with 2 
479-7022. 





SWM 28, 6'2, 175 ibs sks 
ef 20-30. interests in mov- 

les, dining, outdoors, bowl- 
ing. comedy, friendship, cud- 
dling. PO Box 414, Topsfield 
MA 01983 


SWM 30 looking 
tive sexy Leo 





for attrac- 
lady for 
dancing 
honest 4 
Must be 2! and attrac- 


tive. Please send photo. Box 
0176 


The Prime Rib band needs 
experienced, versatile bass 
player. Cali 527-3380 or 
332-8691. 


TOP $$$ PAID 
For your and tapes. 
Private, D.J., review or 
surplus collections. Will pick 
up. 527-6532 











rock 
Serious ‘pros call Mark 





WANTED; player 
w/vocais for working 


B/Top 40 band. Call 5 





WANTED: Serious musicians 
with second income to back- 
up Ebony and ivory duet. 
Need multi- naenegres. 


top-40, or. 
} ol plus more. Call 
266-9193 





Wanted: serious 
with income to back 
up ebony and ivory duet. 








COMPOSER'S 
WORKSHOP 





studio ‘owners, anyone in- 
terested in using MIDI 






























































WOMAN BASSIST SCHOOL OF y 
T harmony with male COt oe A 
nah dv unprofessiona! 
attitude for sure! 24hrs Private instruction 
424-8096 in all instruments, 
WORKING ORIGINAL ROCK voice, theory & 
BAND; needs ki —y 4 —— 
just velonsod. Cal 344-2907 Highest quality 
_ aR ERE MRE RENI NS professional 
REHEARSAL neers. 
SPACE Day & Evening 
, Pike, in 
fow rate. Call 642-2256 or | SPeciaized courses in 
woe Space avail to -_ 
rent for and SPECIAL GUEST 
gh INSTRUCTOR 
267-7161 JAMES MONTGOMERY 
OF THE JAMES 
MONTGOMERY BLUES 
BAND 
Taking a limited 
amount of to ge 
work programs 
av ; 
24 HR. PRACTICE 
SPACE AVAILABLE 
Cali 267-4079 
to set up 
interviews & audition. 
186 Brookline Ave. 
Boston 02215 
- . 
unre er na 
rs an 
fo call legendery thus bend. Sep 
Prime rehearsal for to pro 923-8107 
band, reasonable, Brookline 
232-0105 or 277-2539 Pam. HARMONICA 
Lessons by ‘ 
REHEARSAL petione professional. Call 
SPACE 
AVAILABLE LESSONS 
24 hour security. GUITAR, BASS 
Call 783-9282 or 232-5153 — gs VOICE, 
Ad new roome, Nigh AC CAMBRIDGE MUSIC 
dock. /w carpet. rpet. Nr X “way, MUSIC AND 
wiw 
Pike, T, and more. 442-7676. TECHNOLOGY CON- 
Rehearsal studios - Rent TING 
Scacen tama ae. Lessons, 
A elevator. ness, it. 
The T. For info call 825-6616, MITIDEARLEE Alumnus, 
Sat 10am-2pm, 437-9254 
Sun 9-5 . Only. MC/V 
Sound Museum band rms WONDERFUL TOWN - 
300 to 375 share rm 150 avail with Longy Music 
call 423-4959 Hy i Workkshop. Edwin 
STOREFRONT Auditions March 17 7: ~ pm. 
OWNERS, Call for appt. 876-0956 
COMMERCIAL — Ty: blues pianist is ac- 
PROPERTY OWNERS, ; 
REALTORS! pi 4 information: 


a nytenng ate | 
Develop — ih and 
confidence while Pneny dry 
vocal problems. Honor 
of Berklee tapas toe iol 
pop/rock hon 437-9141. 

ACHIEVE VOCAL 

EXCELLENCE 


i 





a 


all 

problems. Honor Grad. 

of Berklee accepting serious 
students for proven famous 
pop/rock method. 437-9141. 





BO 
ACOUSTIC WAVE 
MUSIC SYSTEM 
AN UNPRECEDENTED 
NOVATION. IN AUDIO 
COM- 


My pe ad A 
LETE MUSIC SYSTEM SO 





» your 
ome. Call 











PIANO 


Teacher 








277-1527 




















MUSICAL 
INSTRUMENTS 
& EQUIPMENT 
luxe 6 Guion gard eet bese — 
Li, fae rh Les Paul deluxe 


FT Fender 
Tole Copy $ Fender 
$210. 284-7498. 


1 = a custom biazer 











A-Zildjian. All stands 


cases, extras, pert for 
stage & studio, $1200 
evenings. 


254-0746 in 





15” 200W speaker w/5 yr 
to JBL’s), 


equipment. Call David 
-0832, keep trying. 





AR 
iL with 
poe ses'"tal day and 


$395. 
967.2217, before noon. 























































tr Sali 










cal oi cel 





BOSE ACOUSTIC 


demonstration 
home or office. 358-6114. 





CALZONE Trap Case, $75. 
Call 775-6314 after Spm. 





DRUMMERS 
Black 





ORUMMER w/ Simmons, , 
Cinn drum, experience 
chops and pro attitude look- 
ing for synth pop band. Call 








Early Tama drum set 12 in, 
13 in, 14 in Toms, 20 in BD, 
Rogers chrome snare. 
hi-hat + An. re 
cymbal stands, thr: trap 
case $360. Mike 527.3278 
days 
ENSONI 


digital in 
pe cond w/ ‘ 


guide-masos. Sound 
incl. Ask $1550 376-5512. 


FARFISA VIP dual keys w/ 
case/ stand. 60's sound. 
Good cond $325. Call Dave 
at 897-9521 after 9 wkdays. 


FENDER JAZZMASTER 





MIRAGE 
kyboard 
smpir 








bora B White body, metal 
'd w whammy bar, case 
247-3237 





PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


‘Grands 
Uprights 
Spinets 


$99 & up 


Lowest 
Prices 
Highest Quality 


J.D. 
FURST 
& SON 


186 Brookline Ave. 
= Boston Fr - 
267-4079 
and 
566-5901 

















FENDER ROADS ae 


piano, excellent condition 
$425 or.b/o. Call 628-9844 
before 5, or 738-1147. 


Fender Telecaster 1985, 
made in USA, ey + used. 
$500 or trade for PA equip- 
ment. BOs. 742-5623, ask for 
Steve. 


Fisher Parlor Grand 1930 
Piano. Rebuilt, refinished, 
excellent tone and cond. 
$3800.00. 522-4572. 











bars with cases. $350. Rick 
738-9023 





FOR SALE; Gon 
as w/cases, 
1-7576 : 


GIBSON ES-335 
1963 Red ES-335 


Con- 
Vibes. 





4 








LESSONS 


Personalized lessons at 

















KEYBOARD 


MIXER 
Tapco 6000CS 6-channel 
mixer, $150. Call Ear! 
584-84: ve 














packs all cable 220 breaker 
box. Cail Harold 286-0879. 


Mac Amp 2100 $325 
65 $450 BGW 








Marshall 100 watt 212 chan- 


very , brand 
new, $650: Washburn 


Mirage 
after 6 pm. 787-9244, Jaime. 


Master- room XL210 $575 








MESA BOOGIE 
60 watt combo. 
1 year old, excellant condi- 
tion, for sale with road case. 
$550 or trade. Call Matt 
62: X 





MOOG SOURCE- Pro- 
gramabie mono synth. Great 
condition $300- 


with case 
PEAVEY 2X10" speaker cab 
$100 Theil type cab with 
1EVM15B8 $140- PEAVEY 
MARK ili bass amp - 210 
watts, 6 band eq speaker 
cab with 2 EVM {3 6's $500 
or will sell seperate. Call Rick 
4pm. 





MOOG SOURCE _ 
gr mono synth w/ 


tor & juenser. 
wright cassette $ Pe | 


stove at 208-2016 








posal fom? $75. Boss 
DeARmond vol 
pede $20. Shure pre-amp, 
Call Rick, 254-1328, 





OB-8 with Midi and case 
ae ae ee 


OBERHEIM DX 
drum machine. 


cullent shape 
Eric 262-9283 
OBERHEIM DMX 
DRUM MACHINE 

. Brand new, 


fi 





DIGITAL 
$700 


- sync to tape. 








both PPG. 22 Wave 
synthesizer $4200. Call 
738-4604 





PA EQUIPMENT 
bins, horns, 
amplifiers, mikes, 
monitors, quality x 
No reasonaibe offers re- 
fused. Call 429-4838, 
729-8055. 





Paiste a $225. Peavey 
P.A. Mixer 701R.B.0. Peavey 
115 B.O/ Zildjians 14 and 22. 
628-8481. 





PA/KEYS 
Roland Jupiter 6 splitable 
w/ calzone case, 


w/ 64 presets 
keyboard mixer 
Yamaha $2112 H 12in vocal 
or keyboard — $175; 
Biamp TC 120 watt power 
amp $175 or bo. Call Ted, 
489-4864 or 876-4012 eves. 





ee oe "ew case ot 
or bo. Call 


6 $400 o 
Charles yes 277-6033 after 5:00. 
Pre CBS 63 Strat. New frets, 








PROPHET TS 
SYNTHESIZER 


Latest midi software re- 
vision. Beautiful 


sound. Velocity and 
polyphonic pressure. 
Absolut mint condition. 


$2400 1-281-3538. 





Selmer Tenor Mark 6, $1400. 
Alto Mark 6, $1200. Call 
372-0035 after 6:00 

SERIAL #01 BC Rich “ 


MOCKINGBITCH” one of : 
kind mint with Anvil 


case ‘and ‘regular Fender 


iter Com at 738-4004 








Seymour Duncan Pick-ups 
at the best prices on the East 
Coast. John Lackard Music. 
802-728-3660. 

evr eonie 





MIXERS 
ch w/case |. 











PIANO 
SALE 


Free authentic 

cabbage patch 

dolls with each 
sale. 


JD Furst 
& Son 
Piano 

Company 


186 Brookline Ave. 
Boston 


267-4079 


Open 8 to 8 
seven days 
a week 











423-1774. 


hy Ee 
rooms aprt. cpl. 
Avail eae htd 600 
mo fxtr fee 357-5154 








Amateur photographer 
seeks tall, attractive femaies 
session. 


photo 
$50/1 hour session. Even- 
ings 1-745-2164 








for nude a ecaagit b 
Legitimate 
. Good P.O. ‘Box 


money. 
441250 Somerville 02144. 





, sensuous Prof 
conser ah ks a 7 eet seeis attrac- 
10am-12pm & 8&pm-10pm tive 

C ABBAGE ideal for photographer for pk ag ty witt F reed 
p AT b Photo studio to share part reply to Box 2251 
Cc time. 2400 sq ft, very re- 





Attr, yng, M will fullfill fant’s 
of F’s and cpis. | am clean 
P.O. 7262, 


and fr. expert. 
Nashua NH. 03060. 




















WNTD! Cincut WM 18-24 
model/ stripper $$$ 
436-4533 Boston 


UP2. 
1-356-9453 N. Shore 





discreet, 
Let’s talk at least. Box 2348 





SWEET TALK 


Boston’s Finest Telephone Fantasy Service 














138-7570 


7 A.M. -3 A.M. 
7 DAYS A WEEK 


MC/VISA/PREPAID 
SPECIAL RATES FOR 
ADDITIONAL CALLS 


$20 


Best Mistresses on East Coast 


Available Here! 


To prepay send m.o. to: 
ST Associates 
P.O. Box 611 

Allston, MA 02134 
































HIDEAWAY 
i" are a business- 
umessmerae| | KINKY 
Creet place to ro- 
gy consider frolicking G -E S 
“er We are 2 
Many amenities in- college girls 
eee 0 Cee. who love to 
grand piano, fireplace 
massage table, ele talk dirty 
eeulent fe ishings 
opu' mn ; 
Lunch served by a but- MC/VISA 
ler of , B 24 hrs. 
day. Major credit 
cards 723-8084 
451-8564 for details 
SWE So ote conor busy Live-in, tight 
prof 5’'11 155 sks wkly mtgs /sitter wanted 
w/ sexually attr F. No com- by a nice North shore couple. 
mit. Photo & phone, R.E., PO We prefer a bi Female. Box 
x 93, Needham, 021 3744, Peabody, MA 01960. 
COUPLE WANTED LONG TNGUE 
MR sg aalee sks SILVER 
attr couple o ary age for teen HRNY, WELL HNG 
a IVY LEAGUE 
encoun Box 437 
No. Eastham, 02651. Light FRAT BOY 
Fantasy. anes for — to share 
Ded 46 given ten dun bare with brown eyes and. very 
18-30. Hand padie strap Box Sreet “olartul aevartutons 


1181 Boston MA 02117 


DEEP HD FOR .. 
BIWM, 32, gdik, = 
supr ori servcing to Bi. » ¥ rs 
M men: no recip. unct/hng or 
drk/hry a +. Masc a must. 
Prvcy assd. Box 2406 


ADULT FILM 
VHS Tape just $29.99. We 
will send UPS for $2 handi- 
ng. OOB and signature to 

OA, 594 Turnpike St, 
Easton MA 02375 or call 
238- 1057/58 


DOIT 
Anything and everything 
goes for this WM 27. If you're 
a F ro no inhibitions, write 











female partner for day and 
night time activities. Cpis 
also welcome! Returnable 
provocative photo a must! 
Will respond to all! BOX 0063 


Man, 38, good looking, fit 
and trim, wants to meet 
woman with sense of humor 
who enjoys, bondage- 
domination, ay games. 





My wife doesn't. | have a 
= second apt on the 
ape. Write, with phone 


number and lets meet first. 
C.C. 164, 318 Harvard St, 
Brookline, MA 02146. 


Married bimale seeks pen 
pal to share intimate letters. 
SASE, 560 Lincoin St. Box 
7175 Worc. 01605. 








detailed fi 
with i PHOTOS! Box 0004 





_. DOMMAN 
strict but trustworthy M 
seeks subm F for long term 
rel. Heavy F OK Box 417 Es- 
sex Station, Boston, MA 
02112. 





DWM prof, ~! attr, quite 
successful, v: cultural 
fsoreationsl interests. 


ishes to meet attractive, in- 
with 


telligent, outgoing F 
sense of humor who is 


MASC GWM 42 6 205, 
~ tae team one} dp- 
ecip nec. PO. Box 
1228 ak MA. 01906. 





AGG MEN 
Sub WM wants to serve 
dom men. Safe methods to 
Satisfy you. Send descript, 
wishes, tel. Photo gets mine. 
Allow time for response. 

441 89 Mass Ave, Boston 
MA 02115 





Box 
2369 


iG 

Ever try SPaNS 33 seeks 
sane sincere seek SWF 
21-34 who likes to be spnkd, 

ible relationship. Box 
0172 
Faithful Oriental Wives 
Cherry Box 1021 
PX Honokaa, Hawaii 96727 
Female wanted to attend 
swing ( ) parties in 


Beimont area Saturday 
nights. | am a warm, 











ing and in pretty 


meet tor a drink and explore 
the possibilities together. 
Box 0159. 











TAMA DRUMS: Excellent 
condition 5 pieces with 
hardware superstar 

14x24, 9x13, 
10x14, 12x15, 16x16. Call 
777-5845 or 777-3680. Ask 
for Tad 


Tangent series 4 console 20- 
input $1250. Phase -linear 
400 PWR amp $250. EAW 
MS100 3-way studio 
monitors $350/pr. Jim 
738-7412. 








PA & LIGHT SHOW. 4 
system, lots of power, 
name gear. Will sell cheap, 
terms avail. 373-6010. 


PERFECTLY 








Pianists’ Silent Practice 
Piano, 88 ivory keys, variable 
weight. $625 or best offer. 








mics cables etc. 
592-3092 anytime, 
message 





$300 me iemeat 
Steve at 472-2957 


Roland SDE/ 1000 digital de- 
lay 4 memory presets 1 year 
old never a breakdown $300. 








CLEARANCE Sound Craft 


Yamaha Studio Master 
Trouper house and monitor 
JBL and Gauss 

15's, 12's cabinets, horns, 
drivers slant plates and 
PM 1.5 


tweets, amps 

$700 SAE 900 & 1200 watt 
$500 emo 
Soundscraftsmen amps and 
EQ's 2-year warran. at cost 
400 watt $375. 750 watt 
$575. Dual 21-band $425. 
Mics cables & more Gary 
584-0080 





TASCAM Model 15 studio 


recording board. 18 —- 
vusses 16 track monit 
Extremely , used only 
the studio. or Best of- 


fer. MCM Recording 
755-5643 


THE BOSTON PHOENIX 
INTRODUCES A NEW AND 
EXPANDED HEALTH AND 
ee ge on SERVICES 
py: TURN TO HEALTH 


COUNSELING TO DIS- 
ype Ay a 
DIET AND 





DC 
¢ OVER 
ABOUTDENTAL, 
OTHER SERVICES. 





been 
Paul 
red 
Aiwa 
tape 


The following have 
stolen: Gibson Les 
custom, wine 
#173109638. 
ADS: 


these 
Boston 02112 


Traynor 350W tube head 
clean strong sound for 

, bass or ‘d w/ 
MC Cabinet w/2 12° spkrsa 
steal for $250 or b/o 
54-8041 

















VINA - Ramjee Vina t 
in Trichy, india in 1960. 
cond. $700 522-1558. 





t 
tion. No feedback $400 
787-5490 anytime 


White Ludwi 





overdrive 
4 bass, 18in 
., 15 in. and 


stands and Anvilite road 
cases. $499 firm. Call Marc, 
731-1909 


WURLITZER CONSOLE 














HIRSUTE & DARK HAIRED 

















PIANO with , 2 years 

old Excellent Cond $1500. WOMEN: wnidior photo pio 

253-0603 or 367-0754 weight & dscrptions. Photo 

Yamaha electric Grand (returnable) a plus. Box 1167 

piano. Exc cond, $2150 or 

BO. Call 524-3110 $1008 posing 16+ yay earn 

anytime. for close up 
nude pore no exper 

a t 5 yrs $60 per hr Write Box 

mint condition, asking 2378 

$3100, 227-8462 ee 

Yamaha S-4115 = best 

Yamane 54116 Spr cost ENTRE NOUS 

MXR delay fase noise gate 

also WAH vol pdi & shure 

pre-amp. Rick 254-1328. 

YAMAHA SK-15 k d. 

reas, Comneae a toy. sed ANTASY PHONE 

7 note poly, w/ org,string, mS = nt 

synth. $330/bo. 863-1087. Cr phone Blarre/out ageous. 

MUSICAL 25 1st quality color hard core 
adult mag. from private col- 

SERVICES lection. $225 or b/o P.O. Box 
12, Cochit 01778. 

ATTENTION 
AL FANTASY 
AFFORGAMLE PRObUC- 36 ah old ry with pi- 
TION COMPANY available to jastes in sex seeks 


make your demos and 
masters, and to handle ee 


and post-production. 
-~ URBAN DANCE 
PR TIONS 266-6146 





REPAIRS 
Electronic repair of musical 
equipment. Tube Amp 


Hotrodding. Low Rates. Call 
782-7493. 


VOCALISTS! & 
SONGWRITERS! 
Need a demo? Fast? Get 
your song on ¥~ -—s mixed 
— to go! Cali The One 

Studio for 


demonstra- 
tion/consultation. Call Bin- 
ney Stone 623-07 16. 


STUDIOS 


ARTIST STUDIOS 
Historical building in Fields 
Corner. Renting artists’ live- 
in studios. Long term leases 
available. Finished K&B. 








Tt se from 540-1040 
Prices ranging from 
Saso‘serse util. Equal op- 


portunity housing for 
moderate & market income 
working artists. rw (2) units 
avail. immediately. Call Sue, 
424-1300, M-F, 9-5 


GOLDEN 
OPPORTUNITY 


NEWBURY STREET 
Willing to rent space in my 
apartment for daytime use 
by freelance writer or artist 

$300 a month. Please 
call 262-4375 





PLEASURE 
CALL 


776-0830 
734-5869 


Live Phone Fantasy 
MC 24 hr. VISA 


Shelley 


Robin 





= female. Box 


Mstrss seeks sincere 
sub M or F. Detailed letter w/ 








First Ad sens WM 32, 6'4, vry 
oral, vry clean sk SF bic to 


everything, 

pain, p/p SASE 
3113, Woburn MA 01888 
FLORIDA VACATION; DWM 
seeks sensual Female for 
travel companion. Photo & 
phone. Box 0171 


GM? WANT MORE ? 
Want 100+ N.E. ads for love, 
Sx, or thr? Low ad rates? 
Discretion? Then you want 
ManHunt men! Current is- 
sue, info: MH, Box 347 
Boston 02131 


GWM, 28, novice siv seek 
ithr mstr for training in S&M, 
B&D. Boston, North Shore. 
Descriptive letter, phone. 
Sir! Box 0143 




















CLEAN AFFAIR 
A male wishes to 





SWINGING? 
interested But Not Sure? 
Join our group at monthly 


males. 
Needham Hts, Ma. 02194 





FU TOGETHERNE 

andsome, Lhe af 
wnavinened male, 40's, 
wishes to meet an attractive, 
sensuous female, age unim- 
portant (30+). We could en- 
joy meeting once or twice a 
month at my apartment for 
fun, warmth, gourmet dining 
and deep communication 
Want to discuss it? Write 
Box 222 Newton 02159 


After advertising in the 
Phoenix 11 years my con- 
clusion is there are no domi- 
nant women to satisfy my 
womanly desires. Box 2336 


WRESTLING AND 
DOMINATION 


Be wrestied or dominated by 
1/2 tall, beautiful bionde, 
ladies w/w/hot, firm Costes. 
All aspects of dom and 
wrestling scene. Generous 
and serious replies only 
SASE.PO Box 2544 
Providence Ri 02906 











Attr student BiF 23, into 
Polaroids, has honeycake & 
goodies to share. SASE Box 
565 Boston 02102 


date a sensous woman who 
is not promiscuous and is 
equally very concerned 
about cleanliness and 
hygiene. | am part of a happy 
open marriage in which we 


Newton, MA 02159 


Handsome BiIWMM 6’, 200, 


32, brown hair . hairy 
chest seeks real friend, good 
times. Box 651, Mariboro 
MA 01752 





Coll prof WM34 seeks 
wht + for sex siv or spnk 
limits resp PO Box 621 
Boston 02209 





BLACK LADY 
Wanted by successful MWM 
for discreet, safe, pleasure. 
Write/photo, PO Box 2768, 
Quincy MA 02269 


LIFE GUARD 
All male safe sex video 
VHS/Beta $39.95 DOB and 
signature or send $3 for 
catalog to Video File PO Box 
8547 Boston MA 02114 








Closet subM WM 30's eager 
to learn art of body ani panty 
wotchip and other painiess 
dom games from attractive 
WF goddess. Box 2376 


Colt Prof SWM35 seeks 
WF 18+ for very gentle sex 
and friendship. Bi F ok. PO 
Box 3337 Boston 02101 











VINTAGE | 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 


24 Hours 
267-4079 


















RATED 
R 


TELEGRAMS 
(for adults only!) 
“Boston's Best™ 
— Nat Segaioft 
Boston Heraid 





STRIP-A- 
GRAMS 
Male & Female 
Bellygrams (G) 


Balloon Grams 
Birthday. Bachelor 
Bachelorette Parties. etc 






slegease 
“AK oums 


354-5000 












Cambridge 





of admirable 
woman, a student. This 
would be an arrangement of 
mutual support. Box 1170 


CUTE MW CPL 
SEEKS BI 


FEMALE 
Seeking Bi Female for our 
first threesome. Need so- 
meone to show us the ropes. 
We are very clean, hry and 
excited. She 5°3 tall, 100ibs, 
29 yrs old. He 5’6 tall, 14ibs, 
37 yrs old. You must be 
Clean, and thin a must. Ph # 
and photo a must. Send 
descr. Letter to Box 2340 


PHANTASY 
PHONE 


Early Bird Special 
6:30 a.m. - 8:30 a.m. 
Saturday Special 

7 a.m.-7 p.m 
Open until midnite 7 days! 


734-7668 
= Prepay: = 


The Standard 
P.O. Box 1112 
Brookline, MA 02146 




















MWM 29. attractive, prof, in- 
telligent, successful. Bored. 
Looking for attr F to add ex- 
citement and romance to my 
life. Box 832 Nashua NH 








PHONE FANTASY® 


DREAMWEAVERS 
HRNY DIVORCEE 
GAY/B| WOMEN 
MISTRESS/SLAVES 





DOMNT. & SBMSV 


TRANS-GENDER 
TATION 


UPPORT FOR TH 
WOMAN IN YOU! 
MON-FRI 6PM-4AM 


WRESTLIN 
ICKLING FIGHT 
NO-HOLDS-BARRED! 


(516) 351-8567 
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THE BOSTON PHOENIX, SECTION TWO, MARCH 18, 1986 





PRIVATE 
' MAILBOXES 
* 0.L.D. 310 Franklin St. 
Boston s original mail drop. 
established in 1971. Can 
meet your needs. Call 
423-3543 


to rent a private mailbox im- 
mediately. 5 minute walk 
from Faneuil Hail/Quincy 
Market 

















eager innocent 
phone, ht letter to Box 0183 


Sensitive Dom cple seeks str 
or bi female 30+ for intimate 
caring relationship. Box 
1367, Waltham MA 02254 





PRIVATE 
MAILBOXES 
Open 24 hours 


per day 
7 days per week. 
24-hour security. 


Answering Service 
Available. 


Reasonable rates. 
186 Brookline Ave. 
Boston 


267-4079 











SOMETHING 
Come and relax in 
with this cute, blonde baby 
doll. | am 
most 

din di 








make it come true. Box 0312 


Slim attr M sks simila 
Cpis/F's for fun & movies. 
Must incl ph number. Box 
1074 Burlington MA 01803 





ters. Please send 
business card to Box 0181 
Successful Businessman 
wishes to assist, A 








WF slave to 





SWM, 31, Tail, slim, clean, 
attractive. I'm a_ sincere, 





Siv wtd SWM looking for siv 
must have phone. Must hve 
phone & place. Write PO Box 
138 186 Brookline Ave 
Boston 02215 





SM writer, 33, given to fan- 
tasy but on friendly terms 
with reality, seeks woman 
who is warm, humorous, im- 
aginative, strong-minded in 
career and character, yet 
with a submissive side, too, 
for intense, creative, long- 
term friendship. Box 0117 





BIZARRE, 
EROTIC 


FANTASIES 





Now realize them at home!! 
On the phone!! What KIND of 
fantasies? Your imagination is 
the only limit. We are ex- 
perienced and creative in all 
areas of the bizarre and erotic 
Before your fantasy begins, a 
consultation will ensure total 
satisfaction. 








WHATEVER 
YOUR FANTASY 


YOU WILL BE 
SATISFIED | 





Let us hear from you 
(718) 529-3154 


The Fee: *34.% 
Visa or Mastercard 











Buy | 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


B Live, nota 
recording & Visa 
Mastercard 
accepted @ Cail 
anytime, day or 
night @ No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(617) 
536-1906 














. person who 
seeks WF 25 to 35 for a dis- 
crete, romantic relationship. 


very 
attractive. P.0. Box 8274 
Salem, MA 01970 


SWM 32 gd Iking seek MF for 
fun fri 8x vry cin and 
disc first time ad PO Box 
2205 Littleton Ma 01460 


SWM 33, 6+ 2, com- 
in- 











gr must have 
phone & place. Write to PO 
Box 138 186 Brookline Ave 
Boston 02215 








Tali dark handsome o.k. one 
out nof three not bad. Also 
married, looking for a 
to have a 





EQUESTRIAN 
For women. Dom M 
master wi train fems for rid- 


ing. Box: 276, Accord, MA 
02018. 











FANTASTIC PHONE 
Come on Let Us 
Drive You WILD” 
CALL US NOW! 

Christine. Angela. Candy. 
Shauna. Holly (617) 923-9629 








Hone (617) 232-1301 
= %hs 4 
Female Operators Needed 





PANTIES!! 
SPECIAL RATES!" 


Le French 


Ce mnecnon 


“Try It The 
rench 
Way” 


Tantalizing 
Adventures in 
Phone 
Fantasy with 
ht willing 
girls 


723-8084 


Dmnt 
Mistress 
Available 


Special Rates 
for 
Additional 
Calls 











In vour area 


—-. lesbians, 
gay & bi singles, 


couples 
@ threesomes. 


Most confidential 
& discreet 


Internationally known, 


Personal attention, 
unlimited introductions. 
Reasonable fees. 
Pre-payments accepted. 














Lesbian 
“EXCLUSIVELY” 











SWBIM 24 tall handsome 
attractive 





















































FOR 
MEN 
ONLY! 














$5-i0 off with 
this coupon 


For further 
information, call 
997-9371 








Mon.-Sat. 11 am-+0 pm 
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F Escort by nice pretty 
a ory vated ALL MALE 
OUTCALL 489-4900 SCORT 
Let a you. very good looking in or 
Boston & Camb. leather and Dom fantasies Featuring 
Outcalis only. 262-2299 avail. 353-1106 
T -OP Dom Body builder for escort the best 
Escort- exqusite-young Call Tony at 262-7625 of the 
beauty. Clean and discreet. ‘re 
247-3430. Dom sessions jodi. Outcalls only, West Coast 
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ou ASE sv 267-5103 
wards are taill!! 
active Escorts for NOTICE TO 
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Calis. $s space 
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‘ohibits obscene or inde- to a higher galaxy. We have 
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128 just North of Boston. in | 20" arte cient We ~~ Rishon 
safe, private home. Please or her . 75. 
call Tom at 536-5091 
Exclusively 
Me adonnas 


in Boston all have the same 
pli me number 











Our girls are beautiful and they show you the time of your 
life in the Hub. Call anytime day or night. Fabulous female 
escorts, models, convention services, guides, hostesses. 
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Get into the 
Groove 
and call 

New England’s 
finest 
female escorts 


267-3971 


| All Calls Verified 























SABLE PRE-OP 


HT 
A shear vision of loviiness 
escort, | will make your 
sizzie. 
sessions availabie. 


E 








Escort by 4 

— ht spnkngs & toys. 
oel, incall, outcall. 

262-4969. 


LIVE PHONE 
Len you MOMelioe do the 
mans cla dimaal 


contacts. 
wu EN CAL ay ae 
416-862-0012 


pram + Byeecan sey | 
attractive 

for a time to re- 
Escort outcalis 
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INTO A FEMME FATALE 








MISTRESS HELGA 


THREE’S NO CROWD 
Straight couple desires 
adventurous straight female 
to join us for social & sexual 
activities. Sound fun? No 
maies, no gays. Send photo 
please. Box 2270 








> Vry tall & pretty GWM TV 42 


sks to escorted to gay/tv 
bars/clubs/parties by musc 
grk act men or sensitive tvs. | 
am very sensitive very 


femimine and rr a5 Box 
132 Cochituate, MA. 01778. 


WILD PHONE 
Bizarre Judge Daria 
718-442-3958 

M. 
201-727-9418 
Erotic Nurse Cindy 
201-245-1350 
intense sessions 
MC/Visa 














CALL KAREN 
For your escort at dhe 
Exceptional girls. Outcalis to 
Western suburbs & Boston 
Wanted: a female to attend 
some 








Vy attr WC m/30 BiF/25 sk 
cin attr sim dis Bit for erotic 
fun and frnd photo a 
must. Box 0175 


WCPL mid 20's attr sk bi- 
GWM 25-35 for ist exp 
Sincere clean & discreet Let- 
ter & phone & photo a plus 
Excited Box 1163 








New England's 
leading 


HANK, the leather man 
RANDY, Harvard treshman 
JASON, the liteguard 
MARK, contruction worker 
STEVE, body builder 
Ask about the 
“Daily Double” 
erm 


492-7933 784-8119 
DIAL-A- 
MISTRESS 


PHONE FANTASY 
You owe it to yourself 
to call 



















Hotter than ever with 

three fiery girlfriends, 

there is nothing too 

hot for us to talk 
about 


Call back 


(800) 231-3767 
In New York 


(212) 947-4140 


Visa/MC only 
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JESSIE! Luxury escort by 
lovely § 
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Nothin 
Gaine 


742-0726 
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HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 


Newton open 7 days, 9-10 


TALK OF 
THE TOWN 


Escorts Available 
in Worcester, 
New Hampshire, 
Greater Boston 
and Rhode Isiand 


884-1655 
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is the limit 


OPEN 
24 HOURS 
484-1630 
Couples are 
-_welceme 


Discretion 
assured 
Openings 


for escorts | 














Shoragirts 


Escort 
Referrals 








“Place your bets 
on us, 
we always 
beat the odds.” 


Ox 


423-4823 


outcalls only 





All Calls 
Verified 
Escort 
Openings 







































fee SL avreerros| | CoAssic: 
ad Out call ESCORTS 
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Weekdays ee ane to t 
O 14-midnight escort THE BEST; 
ae eg phone we tne now that 
t. 12-4 pm please , 
Dinner dates to dial — 
T & other the number . 
occasions correctly. 
Deceton Acco? | | ummm | ffs 
dancers & 
spiked boots & stv girl. Massage Outcatis 
warnes =7368, ontyw cole welcome. Discretion 
fantasies fullfilled - assured. 
midnite. MICHELLE 
Beautiful greeneyed escort 
Slim oe ea es 
escort, incall or outcall. 24 599-833 
pours 896 : 266-4443 
Clasified ads may NEW ‘GIRL IN 
be submitted for 
Very Pretty age 19 NEDDED. 
persons 18 years of moe on 
published seeking call Mon.- Sat. days - 
ane Thurs.- Fri. eves. MC/VISA 
ag = 595-3027 
BEST 
ESCORTS 
SOUTH 
We've only changed 
SHORE / 
our ad. Not our impec- 
Escort cable service. Greater 
11 a.m. to 1 a.m. Boston only. Still 20-30 
pd fou mas min. arrival time. 
424-0667 
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‘Mon., Wed., Fri. 12 pm-8 pm 
Tues., Thurs. 12 pm-9 pm 
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wey young © fadies |i | | 
available to escort dis- 
criminating gentlemen. 
Call anytime. Open 24 hrs. 
Limousine service also avail- 
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Referrals 
Immediate and friendly service 


from beautiful and charming escorts 


(Beautiful Female Lzseous 


That’s what puts the best ahead of the rest 
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Boston’s 

loveliest 

escorts 

available... 

for the man 

who 

appreciates 

the finer 

things in life 

24 Hours | | iscoRtS 
Ascale voted CALL 

Discretion | | 527-5281 
ewred | | “eee 
Escorts needed. a. 


231-3542 

‘CRET FANTASY 
Be explore the 
unknown. Share your secret THE JOYS OF 
fantasy with our escorts and TOYS 
enter a fantasy land of unex- 
pected pleasures. We make Creative and cuddly 
sure no other escorts treat wants to showher 
you as we do. 566-3547. to daring married boys 18+ 

















SCOTT, Irish jock available Noite ad ere mpl ! 

for escort. In or out. none steer 322-9797 Sy 2 be 
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Las Megas, 





SPECIAL 
| . NOTICE 


ning alt escort 


advertisers: 

All phone numbers 
must be verified by 
6 PM Wednesday 
for your ad to run. 
To do this for: 
Line ads, call 


267-1234 
Display ads, call 
536-5390 


ext. 222 
Thank you. 











SX STARVED 7? 
Male escort avail for 
Femaies in or out. 
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ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 
731-4552 

















TATIANA 
24 Hrs, 
All Calls Verified 


522-3991 
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Hello, gentle man. 
Would you like to meet a 
gentle woman? Close 
your eves for a moment, 
and imagine taking a 
little time out from your 
busy world to experience 
awarm ~ — 

a ft, 
Peauciful. and articulate 
companion. Imagine 
being with someone “ho 
honestly cares about 
Jou. 

Come share a few 
magic moments, an 
experience that ma) far 
surpass sour 
expectations, The choice 
is “sincerely yours.” 


Suzanne 


247-0603 


Mon.-Sat. @ 
10 a.m.-1 a.m. 

























SUBURBAN 
ESCORTS 
Susan, 

Greater Boston 
Tina ao 
Shelly lorcest 
Mickey Pre ean 

and Cape Cod 
Mary Jane Pawtucket 
Heidi Brockton 


Kerri Boston/ Brighton 
Toni Worcester /Natick area 


2 p.m.-4 p.m. 
Outcalis 
MC/VISA”” 
$81-7814 











CHAMPAGNE 


Escort 


South Shore's and 
Boston's Finest 


698-6253 





auc if 
in and out call 











lPnd 
Str el 





dream girl awaits. 
@ cCalinw 
279-0542 


«discretion assured 
«all calls verified 
¢24 hours 

«serving entire 
Mass. 

*outcalls only 
Atways hiring 
escorts 





42nd STREET 
Escort Service 








ESCORT 
REFERRAL 
SERVICE 
Choose from our large 
selection of the most 
sophisticated ladies 
youll ever meet. 
+ All calls verified 
¢ 24 hour service 
¢ Outcalls only 
¢ Discretion assured 
We are sure you will 
be intrigued by us. 
Openings for classy, 
sophisticated escorts. 
















FANTAS 
ISLAN 
ESCORTS 





“An Oasis 
of Pleasure” 

« Male & 
Female escorts 

of all 

descriptions. 
¢ Serving all 
of southern 
New England. 
¢ Cash, checks, 
and all major 
credit cards. 
¢ 24hr. service. 
All call verified 


(617) 262-7760 
Charming, 
intelligent, 
attractive 

escorts 
interviewed 
daily. 
Cail for 
appointment. 
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WWHEREVER Bayi LivE lo ROCK 


THEY LOVE LOWENBRAU. 


The great beers of the world go by one name: Léwenbrau. Brewed in Munich. 
Brewed in England, Sweden, Canada, Japan and here in America for a distinctive world class taste. 


THis Wor.LD CALLs For LOWENBRAU. 


© 1985 Miller Brewing Co. Milwaukee, WI. 





BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 








Rodney. Hudson.and Paul Rudd: Death comes for Admetus 


Alcestis 
in Wonderland 


by Carolyn Clay 





obert Wilson doesnot go gentle into that good night; he plunges into the 

Styx with waders on, splashing and sloshing and waving his arms to 

conjure visions of such primordial splendor that you're ready, next time 

death takes a holiday, to call Crimson Travel and sign up. The 
internationally lauded director's painterly Alcestis (at the American Repertory 
Theatre through March 23), adapted from the play by Euripides, with a prologue by 
German dramatist Heiner Miiller and a kyogen epilogue with music by Laurie 
Anderson, takes us from here to eternity — and back. And like those people who've 
been declared dead and then revived, we return with senses awash in some strange 
new emollient. If God proves to have half the imagination of Robert Wilson, slow 
death could prove the cruise of a lifetime. 

The River Styx, which flows from one side of the Loeb stage to the other along a 
channel in the floor, dominates Alcestis the way the Liffey does Finnegans Wake. 
Looming, white-winged Death wades solemnly through it, as do nubile maidens; at 
one point it bears a glass coffin containing roses and a mummy. Long-haired women 
kneel beside it, bending to wash their tresses — so that dying seems at once a grim 
Continued on page 12 
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Mickey Rourke and Kim Basinger: what do you do wheff theres Nothing left t 





Fd 


o buy? 





Of inhuman bondage 


Does Adrian Lyne dream of androids? 


by Owen Gleiberman 


9'2 WEEKS. Directed by Adrian Lyne. Written by 
Patricia Knop & Zalman King and Sarah Kernochan, 
from the novel by Elizabeth McNeill. With Mickey 
Rourke, Kim Basinger, Margaret Whitton, and David 
Margulies. An MGM/UA release. At Copley Place, 
the Charles and the Circle and in the suburbs. 


forget I ever liked watching Mickey Rourke. As 

John, a rich Manhattan commodities broker who 
likes keeping complete control over his women 
(especially in bed), he wears his thick brown hair cut 
short and chic, like one of those homoerotic icons in an 
Interview-magazine fashion spread, and he never — 
ever — stops flashing his impish, dimply little smile. In 
Diner, that grin was alluring, mysterious; it was the 
gently boastful come-on of a vulnerable man, and it said 
he had tantalizing secrets he might just share with you 
(that is, if you'd share a few of your own). In 942 Weeks, 
the vulnerability is gone; Rourke has passed beyond 


A drian Lyne’s glazed, torpid 9/2 Weeks made me 


narcissism into a kind of death-defying smugness. He 
still has his furtive thoughts, but this time he’s not letting 
them out — not for the other characters, and not for the 
camera, either. Why should he expose himself? He’s our 
tour guide through the wild, shattering, never-before- 
seen world of (whisper this now) ... S&M! : 

Or is it B&E (boredom and emptiness)? 942 Weeks,is a 
fiasco of jaw-dropping proportions, and the reasons 
have almost nothing to do with the film’s not being 
kinky enough (though as Bob Guccione is my witness, 
it’s not, it’s not). To get the obvious out of the way: 
there’s absolutely nothing John and his partner-in-sin, 
Elizabeth (Kim Basinger), do that your grandmother — 
or Jerry Falwell — couldn't sit through without batting 
an eyelash. John blindfolds Elizabeth and feeds her an 
assortment of sense-heightening foods; he rubs a sliver 
of ice all over her torso; he has sex with her in a grimy 
outdoor stairwell, in the rain (shocking!); he watches her 
parade around in skimpy underwear and then has her 
take it... all... off (baby!). If Dr. Ruth were watching 





this movie, she’d have little to wave her finger at; she’d 
probably suggest using even more exotic vegetables. Yet 
taking potshots at 94 Weeks because it doesn’t go far 
enough is beside the point. For one thing, such gripes 
feed right into the pervasive hype about how the film 
was cut to ribbons by a studio that wasn’t up to releasing 
such a “daring” project. This is the sort of gossip that 
circulates about many a steamy romance (there was 
much chatter about how An Officer and a Gentleman 
was trimmed so as not to garner an X rating), and in the 
case of a sub-Emmanuelle potboiler like 9/2 Weeks, it 
sends innocent viewers streaming out of the theaters 
saying things like, “Gee, they musta cut all the good 
stuff.” (When the uncut versions of movies like this pop 
up in the video stores, the “good stuff” is invariably a 
letdown — like a scene in which the star’s breasts are 
exposed for four seconds longer than the ratings board 
deemed appropriate.) ; 

No, a movie needn’t treat us to the latest forms of 
bondage to get inside the twisted, narcotic power of an 


’ obsessive relationship. As Last Tango in Paris made 


clear, a serious movie about sex needn't even feature 
much nudity. What's required, aside from actors who are 
willing to get emotionally naked, is a director who 
understands how the erotic interacts with (and then 
breaks from) the everyday. And who fits the bill less 
than Adrian Lyne, creator of that synth-pop-and-tinsel 
aerobics musical, Flashdance? Lyne’s movies are dis- 
missed as “shallow” and “glossy,” but that isn’t the half 
of it. With their dreamy-blurry imagery and MTV jump 
cutting and spliced, shorthand narratives, they con- 
stitute a full-frontal assault on. reality. His pop- 
aestheticized style is the cinematic equivalent of. a 
drugged-out one-night stand — a void masquerading as 
a party. In Flashdance, this was all harmless, and even 
kind of seductive (though it’s doubtful the movie would 
have been such a big hit if it hadn’t coasted along on the 
shimmery wings of Giorgio Moroder’s incandescent 
theme song). In 942 Weeks, the very triviality of the Lyne 
style turns oppressive, becoming a kind of plexiglass 
shield between the audience and the ostensibly heavy 

encounters we watch played out in grim succession. 
The hard-sell portentousness doesn’t have to seep into 
the relationship. It’s there from the first pick-up scene, 
when John saunters up to Elizabeth in a smoky 
Chinatown grocery, throws her a cooler, more self- 
satisfied glance than Gable could have mustered, and 
then — like all good mysterious strangers — disappears 
in a magic flash. Rourke is dressed to the nines, mostly in 
art-school black, but he’s such a creepy, silent customer 
that when he sports a jacket and T-shirt it’s not the Don 
Johnson look — it’s the Boris Karloff look. John is meant 
to be a kind of anonymous apparition, swooping into 
Elizabeth’s life, putting her in a trance, and then leading 
her, circle by circle, into the exquisite hell of 
psychological domination. So why is it that he first wins 
her favor by buying her the $300 silk scarf she’d fawned 
over in an earlier scene? | realize we're living in a 
material world, but the way Lyne accompanies this 
moment with ersatz-Rachmaninov love music is 
perverse: essentially, he’s saying that the thrill of sexual 
power-tripping belongs only to those who are rich and 
upscale enough to seduce classy babes like Kim Basinger 
into succumbing. John lives in a high-tech fantasy 
penthouse full of stereo.and video equipment and not 
Continued on page 13 





501 blues 


by Henry Sheehan 


CROSSROADS. Directed by Walter Hill. Written by 
John Fusco. With Ralph Macchio, Joe Seneca, and 
Jami Gertz. A Columbia release. At the Charles and 
the Chestnut Hill and in the suburbs. 


superb subject for a movie. Flamboyant, can- 

tankerous, haunted, and brilliant, this group of 
musicians left us a hefty legacy of recorded songs and 
larger-than-life stories. There’s Son House, who 
preferred a National steel guitar because it could knock 
somebody out in a fight, and Bo Carter, who boasted of 
sleeping with 300 women. Sometimes the legends seem 
to overwhelm the music, and nowhere is this truer than 
in the case of Robert Johnson, who died at 20, reportedly 
poisoned by a jealous girlfriend. The romantic image of 
the star-crossed minstrel is etched deeply in Johnson's 
music, in the tales of amorous woe and Satanic visitation 
wailed in his coppery tenor and sweet falsetto. Johnson 
also benefitted from being recorded early enough (1936) 
to be considered solidly in the mainstream of Delta 
playing but late enough to attract the interest of white 
scholar-businessmen like John Hammond. The result is 
that in many minds, he’s come to stand for his peers, his 
aura of doom and self-destruction coloring the picture of 
all Mississippi blues musicians. 

Director Walter Hill has always shown a respect for 
indigenous American musical traditions. With Ry 
Cooder often supervising his scores, Hill has used Cajun 
(Southern Comfort, Hard Times) and Western folk tunes 
(The Long Riders) to create an authentic atmosphere; 
here he uses Cooder and the great harmonica player 
Sonny Terry, who dubs in some wonderfully lyrical 
bars. Not that Hill has had to lean on music for support; 
the most gifted action stylist to emerge from Hollywood 
in the last 10 years, he had already been developing a 
cinema of existential leanness when he hit a career snag 
a few films back." His most completely realized 
achievement, Southern Comfort (1981), was a box-office 
flop, and since then his films have dropped off, from the 
lightweight, escapades of 48 HRS. to the synthetic 


T he black bluesmen of the Mississippi Delta are a 


mishmash of Streets of Fire to the flat, undistinguished 
Brewster's Millions. Now Hill, with teen star Ralph 
Macchio, has given us his weirdest failure yet, a kind of 
Karate Kid Goes Delta that tries to inject the fatuousness 
of its story with a respectful treatment of music Hill 
obviously has some feeling for. Not only does it fail, but 
even Hill’s respect for the blues seems mighty shallow 
by the end. 

Macchio plays Eugene Martone, a Long Island guitar 
prodigy who’s a whiz at both classical (he’s enrolled at 
Juilliard) and the blues; he’s the Wynton Marsalis of teen 
pickers. Going through old newspapers, Eugene dis- 
covers that Blind Dog Fulton (Joe Seneca); a legendary 
harmonica player and buddy of Robert Johnson's, is 
living in a nursing home for elderly convicts in New 
York City. Eugene presses his attentions on the reluctant 
Fulton (now known by his real name, Willie Brown), 
until finally the two plan Willie’s escape and head for 
Mississippi — Eugene lured by the promise of learning a 
missing song penned by Johnson. Willie has an ulterior 
motive, but essentially the movie becomes an on-the- 
road lesson for Eugene, who must undergo the trials and 
tribulations of life, under Willie’s guidance, in order to 
become a “true bluesman.” 

Macchio’s depiction of callow youth is far more 
convincing than his portrait of growing artistic maturity; 
Eugene is the same preening virtuoso at the film’s 
beginning as he is at the end. Even worse is the film's 
reductive reading of what it is that makes a blues 
musician. Willie keeps complaining that though Eugene 
knows all the notes, his playing has no emotional 
resonance. Eugene acquires this resonance by enduring 
some hardships. A bigoted Southerner kicks him 
around, he’s hassled and robbed by a crooked black 
sheriff and his deputies, and, most important, he’s 
ditched by Frances (Jami Gertz), a cutie-pie runaway 
they meet up with on the road. Whereas technical 
facility may not be enough to master the blues (or any 
musical idiom, for that matter), it’s insultingly reductive 
to assume that blues artists (and, by implication, Afro- 
American culture) are shaped simply by the hap- 
penstance of hardship. Black culture can’t be defined 
merely by its negatives; racism was an important 
component in the development of the blues, but it was a 
stimulus that provoked a more profound reaction. 
The blues isn’t about discrimination, it’s about 
resilience. 

Hill is hemmed in here by his own stupid story and its 


unswerving path to Eugene's apotheosis. For as sure as 
shooting, just as the Karate Kid ends up beating up his 
bigger opponents, so Eugene is destined to take 
someone on in a cutting contest. A running subplot 
concerns Willie’s attempts to get back to the crossroads 
— the same intersection that is the title of Johnson’s 
famous song — where he sold his soul to the devil for his 
musical talent. This seemingly outré twist is actually 
quite in keeping with the blues spirit. Johnson himself 
was preoccupied with demons, and the devil was always 
“walkin’ by my side” in his music. Cinematographer 
John Bailey photographs the flashbacks to the original 


‘transaction in dusty gray browns that have the feel of old 


photos, and the stark compositions are the closest the 
film comes to mirroring the harsh, stripped-down 
beauty of the country blues. And Joe Seneca cuts a 
credible profile as Willie, the bitter survivor of the 
Delta’s musical glory days. He’s both cuddly and 
imposing, like Pat Morita’s mystical master in The 
Karate Kid, and when he has to tell Macchio that a kid 
from Long Island can’t play the blues, he brings some 
badly needed credibility to the sentiment. But the movie 
— inevitably — ends up pushing him too far toward the 
curmudgeon cutes. When Willie’s salvation ends up tied 
to Eugene’s newfound musicianship, Crossroads falls 
crashingly apart. 

Catching up with Satan, Willie demands the return of 
his soul; Old Scratch refuses at first, then agrees that, 
with Eugene’s soul thrown in to sweeten the pot, he'll let 
a musical duel settle the issue. With that, all are 
transported to an oily-dark Memphis nightclub, where 
Eugene mounts the stage to take on another white 
guitarist already in the devil’s thrall. The music that 
follows is execrable, alternately celebrating the worst 
sort of rock pyrotechnics and (when Macchio suddenly 
reverts to his Juilliard training) the “whitest” classical 
skill. 

Hill has fallen into the trap that often snares white 
Americans making movies about black artists: they're so 
concerned with helping the audience identify with a 
black star that they white up the stories, twisting things 
around until what is quintessentially black has been 
shunted to the side. Luckily, the 29 sides Robert Johnson 
recorded for Vocalion back in 1936 and 1937 (not to 
mention the work of many other talented bluesmen) are 
very much available. As for Eugene and his rival, 
playing their guitars for the sake of their souls, why 
should we even care if they both go to Hell? C 
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Discomfort and Joy 


A Blissful black comedy 


by Charles Taylor 


BLISS. Directed by Ray Lawrence. Written by 
Lawrence and Peter Carey, from the novel by Carey. 
With Barry Otto, Lynette Curran, Helen Jones, and 
Miles Buchanan. A New World Pictures Release. At 
Copley Place and the Orson Welles. 


the story of the Vision Splendid.” The camera picks 
a church steeple out of a blinding rainstorm and 
pans down to the flooded land around the church, where 
a serenely beautiful woman holding a cross stands in 
front of the rowboat that’s making its way through the 
waters. “It was your mother, lad .. .”” So Harry Joy, the 
hero of the new Australian black comedy Bliss, is told by 
his father; this vision is the image of tranquility amid 
chaos he'll carry around for the rest of his life. In an early 
scene, Harry (Barry Otto), a genial middle-aged 
advertising executive, is regaling his friends and family 
with this story during his birthday celebration. Finishing 
the tale, he steps out to the garden and drops dead of a 
heart attack. He remains “dead” for the four minutes it 
takes the paramedics to revive him, and during this time 
his soul leaves his body and then returns. “Ecstasy 
touched him,” the narrator informs us. “He recognized 
the worlds of bliss and punishment, Heaven and Hell.” 
It’s an amazing sequence, as the camera looks serenely 
down on Harry’s body (in crumpled white suit and 
incongruous party hat), then rises up in the air, going 
ever higher until it’s wafting through the clouds, plunges 
beneath the sea as green water rushes by, heads back 
into the clouds, and finally descends to Harry’s body as 
he comes back to life in a rainstorm straight out of the 
Vision Splendid. Like the Old Testament prophets, 
Harry is prone to mystical visions. And while undergo- 
ing bypass surgery, he comes to the hideous realization 
that he’s living — literally — in Hell. Determined to save 
himself from damnation, he turns his life into a quest to 
wrest the Vision Splendid from the Reality Horrific. 
Bliss, directed by Ray Lawrence, doesn’t always match 
the imaginative thrust of that opening sequence, but it’s 
an audacious comedy that presents an unsettling vision 
of a world gone mad. Harry’s determination to prove 
that he’s living in Hell causes everyone to regard him as 
slightly crazed. The hospital’s jolly-joe chaplain tries to 
reassure him by asking, “Do you really think God is such 
a bastard that He’d torture us for all eternity?” The 
answer, according to Harry, is an unadorned yes. And 
when he returns home and begins sneaking around the 
house in a dirty red tracksuit, collecting examples of 
earthly depravity in a tattered notebook, the evidence 
appears overwhelming. Harry's wife, Bettina (Lynette 


I t opens in blackness, with a voice intoning, “This is 


Curran), is having an affair with his junior partner, Joel 
(Jeff Truman), a fat, supercilious twit. His son (Miles 
Buchanan) is dealing drugs, giving his sister (Gia 
Carides) cocaine in exchange for fellatio. Harry goes to 
his favorite restaurant and during the meal an elephant 
from a nearby circus sits on his car. Driving home in the 
crushed auto, with its sun roof bent down past his 
shoulders, he’s stopped by the police, who don’t believe 
his explanation and beat him on the chest, right on his 


y 


bypass incision. He produces a small bag of marijuana, 
and the cops end up letting him go — not for telling the 
truth but, as Harry says, “for being bad.” The dope, as it 
happens, was given to him by the restaurant's maitre d’, 
who uses it to alleviate the nausea of his chemotherapy 
treatments; cancer is portrayed throughout the film as a 

diseased world’s primary means of self-destruction. 
Harry leaves home and seals himself into a hotel suite, 
where the Vision Splendid arrives — in the form of a 
holistic hooker named Honey Barbara (Helen Jones). 
She tells Harry about her belief in karma (what you do in 
this world will determine your fate in the next), and he 
knows he’s found a soulmate. Honey Barbara might be 
just a coy Tom Robbins-ish conceit (especially with that 
porno-mystical name) were it not for Helen Jones’s 
plain, level-headed sensuality. Jones has short black 
hair, tan skin, and a direct stare. Lying on the floor with 
Harry, naked and entangled after they make love, she’s 
Continued on page 18 

















Barry Otto: is ignorance bliss? 








Ray Milland 
1905-1986 


rom his names 4lone, you~could ‘tell Ray 
F Milland wanted to strike a balance between the 

man of action and the man about town. Born 
Reginald Truscott-Jones, he tried on the -manilier 
moniker of Spike Milland before getting it right with 
Ray. And when he arrived in Hollywood, in 1930, it 
was Paramount that figured out what to do with the 
sleek-featured Welshman with ‘the silky voice., 
Paramount was the studio most committed to 
showcasing exotic fantasy settings, from impossibly 
huge New York nightclubs to starlit South Pacific 
isles, and Milland became one of its best all-round 
leading men. He. wowed a sarong-clad Dorothy 
Lamour in Her Jungle Love, defended family honor 
with Gary Cooper in Beau Geste, and courted 
working girl Jean Arthur in Easy Living. If Paramount 
product epitomized light entertainment, it was also 
incredibly stylish and witty, thanks to directors like 
Mitchell Leisen and writers like Preston Sturges. 

One of those writers who remembered Ray 
Milland was promoted to a director's chair, and Billy 
Wilder's Lost Weekend got Milland an Oscar for Best 
Actor (in 1945), partly because the role seemed so 
different — so much heavier — than anything he‘d 
done before. But what was that alcoholic writer but 
the hungover version of the adventurous playboys 
Milland had essayed for years, now awakening on a 
gray postwar morning? In the same way, Milland’s 
favorite role, the murderous husband in Hitchcock's 
Dial M for Murder (1954), offered another dark side of 
a smoothie who needed cash to live the glamorous 
life. 

Milland would also appear in a couple of Roger 
Corman’s low-budget horror films (including the 
genuinely unsettling X — The Man With the X-Ray 
Eyes), and he directed a handful of pictures himself. 
Even so, his career went into enough of a decline that 
his appearance as the acidic WASP father in Love 
Story seemed something of a comeback. Once again, 
under the wrinkles and the stiff manner, the old 
nightclubber could be glim , exasperated at the 
younger generation’s idea of style and status. He was 

classy to the end. 


Tee es Cane “ae Merry Sheehan 














Shell game 


by Scott Rosenberg 


TURTLE DIARY. Directed by John Irvin. Written by 
Harold Pinter, from the novel by Russell Hoban. With 
Glenda Jackson, Ben Kingsley, and Michael Gambon. 
A Samuel Goldwyn release. At the Nickelodeon. 


the Galapagos or Ascension, where the critters 

featured in Turtle Diary hail from. On another 
island halfway around the globe — home to Harold 
Pinter; Russell, Hoban, and the rest of the team behind 
this British film — it’s the metaphors that grow to 
ungainly size. Turtle Diaries is a drab discourse on the 
shells into which middle-aged people, particularly 
middle-aged English people, withdraw. Two wan 
Londoners — William Snow (Ben Kingsley), a bookstore 
clerk, and Neaera Duncan (Glenda Jackson), a popular 
children’s author — take to visiting the aquarium to stare 
at three big turtles. The human beings look into the 
turtles’ sad eyes and follow the tired movements of their 
flippers as they propel themselves through their tank. 
And in case there’s any doubt in our minds that William 
and Neaera see themselves reflected in the dimlit waters, 
the film keeps cutting from the confined turtles to shots 
of the two turtle gazers staring at their own narrow 
apartment walls. The aquarium dwellers, at least, exist in 
a cocoon of watery silence; the London dwellers are 
assailed by a clamor of jackhammers, video games, and 
diesel engines roaring through the streets. 

Neaera has a dreadful case of writer's block, and 
William has to cope with the depredations of one of his 
fellow rooming-house tenants every morning — a 
mustachioed bully who refuses to clean the stove or the 
bathtub when he’s finished with them, leaving the 
fastidious William to fuss and fume as he scrubs away. It 
is, truly, a beastly world, but the spirit of defiance still 
smolders in some breasts. William and Neaera in- 
dependently hatch the idea of freeing the prisoner 
turtles, and with the connivance of a friendly 
turtlekeeper (Michael Gambon) they plan the turtle heist 
— in furtive, eyes-forward-only colloquies that give the 
impression they're plotting to hijack a plane. 

In the stale logic of films like this, the metaphorical act 
of turtle liberation incites a parallel rejuvenation in the 
protagonists. Having ferried the turtles in wooden crates 
to Cornwall and sent them off inta the.cold Atlantic.with 


S ea turtles grow big and hearty on isolated isles like 


‘a hurrah, the human beings emerge from their shells, he 
Copyright © 1986 by the Boston Phoenix Inc. Reproduction without permission, by any method whatsoever, is prohibited 


to confront his slovenly neighbor and she to slake her 
long-denied libido. A surprise suicide at the film’s 
conclusion warns us that confinement is not healthy for 
turtles and other living things. 

But if Turtle Diary is a listless, self-serious film, the 
premise of the story by Russell Hoban (author of the 
postnuclear Riddley Walker) isn't entirely at fault. It’s 
possible to create movies about urban alienation, 
depression, and repression without having them suc- 
cumb to their subjects’ enervation: look at the grim but 
never torpid Wetherby, or Pinter’s sly Betraval. Hoban 
and Pinter (who wrote Turtle Diary from Hoban’s novel) 
seem to have the germ of an idea of how to animate their 
potentially despondent material; the writing keeps a 
distance from the characters — it’s at least partially 
aware of the ludicrous aspect of the turtle heist, and it 
unearths some of the drollery in the obsessive behavior 
of William and Neaera. But nobody has let the director in 
on the secret that this might be a comedy, and so John 
Irvin (The Dogs of War, Ghost Story) suffocates us with 
theatrical images of isolation and an overly literal 
identification of the loners with the turtles they take pity 
upon. 

Jackson and Kingsley both give tremblingly 
downtrodden performances that unintentionally parody 
their own best work. The tight control that allowed 
Kingsley to direct emotion like a jet of acid in Betrayal 
slackens here to a kind of habitual facial tic; only an 
occasional benevolent gleam in his eyes suggests he’s 
anything more than a bundle of, rebellious muscles. 
Jackson is if anything less expressive; she’s so inert 
she rarely even allows herself to twitch, and when her 
Neaera collapses, heaving, in William’s apartment — 
after an.aquatic nightmare involving turtles and sharks 
— even the heaving is contained. Somewhat more alive 
are. Michael Gambon as the gentle, beer-loving 
turtlekeeper and Harriet Walter as Harriet, William's 
eventual lover. 

At root, Turtle Diary’s mistake is the mistake of every 
film that tries to adapt the poetic realism of Ibsen's 
theater, in which objects, animals, or images are invested 
with transcendent (and ambiguous) significance. to 
characters. The Wild Duck doesn’t work as a movie, and 
neither does this Wild Turtle. The camera doesn’t give us 
the latitude to see ducks, turtles, and the like as symbols; 
as photographed, they're too palpably, and arrestingly, 
themselves. When Robert Wilson projected a long film 
loop of a sea turtle over one of the-scenes in his. C/VIL 
warS, you could gaze at its grate with pleasure — it 
symbolized nothing. Turtle Diary’s:turtles,, mournful 
and serene, would swim off with the film if it Jet us see 
amare. of them. but the metaphermengering,. hems 
them in just as cruelly as their tank walls. E 
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If high-mindedness were quality . . . 


HIMATSURI 


ne of the sure signs that a director is drowning in 
his own pretensions is when he films a sequence 


of real, live animal abuse — the sort of thing 
avant-garde-leaning critics like to think of as ‘‘breaking 
down the barrier between film and reality.” In Weekend, 
Jean-Luc Godard, having shot his wad with the opening 
traffic-jam burlesque, felt compelled to slaughter a pig 
on screen. Now, in Himatsuri, the Japanese director 
Mitsuo Yanagimachi offers an extended sequence in 
which a couple of angry white dogs tear around an 
outdoor kennel biting into the flesh of a terrified boar. 
Symbolic? You bet your master’s degree in cinema 
studies. The dogs, you see, have been trained by Tatsuo 
(Kinya Kitaoji), a lusty lumberjack and self-styled 
primitive who says that “for me, women and wild boars 
are the same.” An intriguing sentiment, and one of many 
in a movie so garishly contrived, so top-heavy with 
“dangerous,” primal themes, that sitting through it gives 
new meaning to the word stupor. If high-mindedness 
were quality, Himatsuri would be a masterpiece. 

The film is based on a 1980 incident in which a man in 
the mountain village of Nigishima murdered his entire 
family with a shotgun and then committed suicide. 
Yanagimachi isn’t interested in exploring the psychology 
of the killer. Instead, he appropriates this domestic 
horror story to lay bare the sick soul of a society in which 
the natural terrain is systematically poisoned and 
religion (the movie's title, which means “fire festival,” 
refers to an annual Shinto ritual) has lost its purifying 
resonance, a society where the lure of technology has 
turned a once-proud race of warriors and peasants into 
so many business-suited automatons. The characters 
who occupy Himatsuri’s seacoast fishing village are 
hardly Sony executives, of course; their tragedy is that 
they're all too willing to sell their land to developers who 
are planning a public marine park. The film is no simple- 
minded ecology tract: Yanagimachi’s lament isn’t just for 
the land but for the forces that bind man and the natural 
world. His folly as a filmmaker is that, despite the 
spirituality of his concerns, he shows so little feeling for 
what makes a human being tick that his celebration of 
his hero’s divine madness comes off as a lot of sub- 
Mishima posturing — a kind of self-conscious kamikaze 
chic. The story dodders endlessly, and Yanagimachi 
shoots everyone in tedious medium shot. You may ooh 
and ah at the sunlit mountains, but you'll be squinting to 
see what the characters look like as they cough up their 
macho epigrams and go through such cosmic rituals as 
swimming in the sacred lake, rubbing animal blood on 
their arms, and baring their genitals to the “mountain 
goddess.” 

Most of these sins are committed by Tatsuo, who's 
portrayed as both the Last Natural Man and a kind of 
twisted modern avenger: this grinning tibermensch of 
the woods may be in touch with the call of the wild, but 
he also alienates the village fishermen by spilling oil in 
their lake and killing the fish. The charismatic actor 
Kinya Kitaoji, a popular Japanese action star, gets no 
chance to interact with anyone, be it his mountain-men 
buddies or the old girlfriend (Kiwako Taichi) he takes to 
having sex with late at night in a small boat. Since we 
barely meet Tatsuo’s wife and kids until the last 10 
minutes, his murderous explosion seems to come out of 
nowhere; it’s less an honest shock (as Travis Bickle’s 
rampage was at the end of Taxi Driver) than a makeshift 
apocalypse. 

The 41-year-old Yanagimachi has been hailed as one 
of three leading directors in the Japanese new wave, but 
on the basis of this, his fourth and most ambitious 
feature, I'm hard-pressed to mention him in the same 
breath as Kohei Oguri (Muddy River) or Yoshimitsu 
Morita (The Family Game); with its mixture of macho 
purity and stilted characters, Himatsuri is more like the 
work of a Japanese John Milius. At times, the movie 
recalls Shohei Imamura’s Vengeance Is Mine, but that 
film dissected a psychopath (and a society) with an 
emotional violence and clarity of incident that’s almost 








perversely absent from Yanagimachi's didactic, lumber- 
ing epic. He’s the one who's lost touch with nature. 
Playing through Thursday, March 20, at the Coolidge 


Corner. 
— Owen Gleiberman 


THE BOYS NEXT DOOR 


t wouldn't be unreasonable to expect a fix of 
I sensationalism from The Boys Next Door. After all, 

the ads and the opening credits both feature pictures 
of serial killers like Son of Sam and Kenneth Bianchi, 
along with promises to probe the deep, dark souls of 
these twisted sociopaths. However, this little exploita- 
tion oddity is far from sensational; in fact, it isn’t really 
about serial killers at all. Serial killers live outwardly 
normal lives while picking out one segment of the 
population — women, children, young men — to kill, 
quietly and persistently, for months (or years) on end. 
But Bo (Charlie Sheen) and Roy (Maxwell Caulfield) are 
neither quiet nor persistent; they're closer to spree killers 
— a couple of boys who suddenly go on a two-day 
rampage. And director Penelope Spheeris has enough 
sympathy for her uncouth teen misfits to refrain from 
hyping their bloody crimes. 

Spheeris has been this route before: in Suburbia she 
focused on a bunch of punk dropouts who tried to form 
their own substitute family but fell victim to the baser, 
more assimilated members of society. Bo and Roy are 
also “victims.” In surprisingly economical fashion — 
efficiency of technique hasn’t been Spheeris’s strong suit 
— she charts their isolation from indifferent families and 
cruel, status-conscious high-school classmates. True, 
Roy has a bit of a psycho streak, but Bo seems like a 
basically good kid. It’s not till they arrive in LA, for a 
weekend blowout before facing a lifetime of drudgery in 
a local factory, that we get a peek at the boys’ sinister 
sides. Roy, who talks about his seething, internal mass of 
resentment (“I got stuff inside me,” he says), starts 
things off by beating up a gas-station attendant and then 
really gets moving with the murder of a gay man who 
has tried to pick the two up. By the time the weekend 
ends, he'll have added three other murders, still trying to 
unburden his rage. 

Caulfield, who looks like a neanderthal Beach Boy, 
gives a good performance as the hulking Roy — he's 
several steps removed from the bug-eyed loonies that 
usually commit movie mayhem. But Charlie Sheen’s Bo 
is the real attraction of the film; he has that low-key 
Sheenian delivery that makes you want to work to get 
close to the character. At first Bo understands Roy’s 
anger, but he grows more and more exasperated at its 
unpredictability. When Roy finishes off a double murder 
by shooting the female half of a yuppie couple, Bo 
declares, ‘Why did you kill the girl? That really upsets 
me,” sounding just as irritated as if the car had run out of 
gas. Bo is an intriguing mixture of amorality and 
conformity, and Sheen gives a quiet, arresting 
performance, building matter-of-fact deadliness around 
a hollow core. 

Spheeris, too, is just empathetic enough to draw you 
into the world of her “heroes,” but her technique is too 
crude to make her identification with misfits mean 
much. The Boys Next Door never becomes truly 
horrifying — but then, perhaps that’s part of the point. 
Spheeris doesn’t want you to understand her affectless 
killer rebels. She just wants you to know they're out 
there. At Copley Place. 

— Henry Sheehan 


MATTER OF HEART 


atter of Heart interviews more than a dozen of 

M Carl Jung’s acquaintances, relatives, and disci- 
ples in an effort to introduce audiences to the 

man’s life and work; one has to wonder why. The Swiss 
psychologist/philosopher who broke with Freud in 
' Continued on page 14 






Books 
The romantic 
scientist 


by Thomas Frick 


THE MAN WHO MISTOOK HIS WIFE FOR A HAT, 
by Oliver Sacks. Summit, 233 pages, $15.95. 


list of writers who had medical training, or who as 

children «<companied physician fathers on their 
rounds, is a lengthy one; it includes Flaubert and 
Chekhov, Mauzham and Hemingway and Céline, 
William Carlos Williams and Walker Percy. Perhaps 
such exposure encourages an unflinching tolerance for, 
even fascination with, both the common facts of human 
life and the extremes of experience to which individuals 
may go. Certainly it must strengthen what we might call 
the “anatomical instincts” of the writer. 

Much rarer, on the other hand, is the practicing 
physician who can write compellingly and richly about 
his or her work — write with a feeling for the human 
drama of the medical situation. Modern medical 
training, one supposes, places a premium upon clinical 
detachment; you're far more likely to find engaging 
prose about biology (Lewis Thomas, Stephen Jay Gould) 
than about medicine. Oliver Sacks, professor of clinical 
neurology at the Albert Einstein College of Medicine, is 
the great exception. And talk about a born dramatist! It’s 
no accident that Harold Pinter was inspired to base a 
play on a case written up by Sacks. Here is a passage 
from his new collection of “clinical tales”: 

Jimmie G., who was admitted to our Home near 

New York City early in 1975, ... was a fine-looking 

man, with a curly bush of grey hair, a healthy and 

handsome 49-year-old. He was cheerful, friendly, 
and warm. 

“Hiya, Doc!” he said. “Nice morning! Do I take 
this chair here?” He was a genial soul, very ready to 
talk ... [about] a full and interesting early life, 
remembered vividly, in detail, with affection. But 
there, for some reason, his reminiscences stopped. 
He recalled, and almost relived, his war days and 
service, the end of the war, and his thoughts for the 
future.... He did not seem to be speaking of the 
past but of the present, and I was very struck by the 
change of tense in his recollection as he passed from 
his school days to his days in the navy.... A 
sudden, improbable suspicion seized me. 

“What year is this, Mr. G.?” I asked, concealing 
my perplexity under a casual manner. 

‘Forty-five, man. What do you mean?... We've 
won the war, FDR’s dead, Truman’s at the helm. 
There are great times ahead.” 

“And you, Jimmie, how old would you be?” 

Oddly, uncertainly, he hesitated a moment, as if 
engaged in calculation. “Why, I guess I’m nineteen, 
Doc. I'll be twenty next birthday.” 

Looking at the grey-haired man before me, I had 
an impulse for which I have never forgiven myself 
— it was, or would have been, the height of cruelty 
had there been any possibility of Jimmie’s re- 
membering it. “Here,” I said, and thrust a mirror 
toward him. “Look in the mirror and tell me what 
you see. Is that a nineteen-year-old looking out 
from the mirror?” : 

He suddenly turned ashen and gripped the sides 
of the chair. “Jesus Christ,” he whispered. “Christ, 
what's going on? What's happened to me? Is this a 
nightmare? Am I crazy? Is this a joke?” — and he 
became frantic, panicked. 

“It’s okay, Jimmie,” I said soothingly. “It’s just a 
mistake. Nothing to worry about. Hey!” I took him 
to the window. “Isn't this a lovely spring day. See 
the kids there playing baseball?” He regained his 
color and started to smile, and I stole away, taking 
the hateful mirror with me. 

Two minutes later I re-entered the room. Jimmie 
was still standing by the window, gazing with 
pleasure at the kids playing baseball below. He 
wheeled around as I opened the door, and his face 
assumed a cheery expression. 

“Hiya, Doc!” he said. “Nice morning! You want to 
talk to me — do ! take this chair here?” There was 
no sign of recognition on his frank, open face. 

In truth, as one of Sacks’s epigraphs (from the 19th- 
century surgeon/writer William Osler) has it, “To talk of 
diseases is a sort of Arabian Nights entertainment” — 
though this case could just as well be compared to a 
good Twilight Zone episode. And it’s by no means the 
strangest of the neurological disorders the book is 
concerned with. It does, however, exemplify Sacks’s 
unflagging sympathy with human dramas, as well as his 
ability to call up our inherent feeling of connection with 
these patients, even the weirdest. Because the maladies 
examined by Sacks (both organic and accidental) strike 
at the most fundamental aspects of identity and 
perception, assumptions of reality so basic we never 
question them in everyday life, they give an unforget- 
table embodiment to the occasional doubts, fears, and 
intimations we all have had. To imagine oneself into the 
metaphysical positions of these patients, while reading of 
their exotic, horrific, or pleasurable alternate realities (or 
lack of same) is the natural response of the reader, and 
one that engages Sacks’s reiterated query: what does it 
mean to be a self, to have a soul? At what level of 
derangement of consciousness must one be said to be, in 
Sacks’s term, “de-souled”’? 


L iterature ar. 1 medicine have a strange affinity. The 








Mrs. S., whose right brain was damaged by a massive 














stroke, has lost both the left half ofsher.visual field and 
the very idea of left. Not only can-she not see things 
placed to her left; the left halves of individual items are 
nonexistent for her, and her attention cannot be directed 
to them. Putting on her make-up, she does only the right 
side of her face. She cannot directly perceive her error, 
though she can understand and laugh at it, and though 
she has developed strategies to overcome it. If she can’t 
find something she “knows” should be present, she 
rotates her wheelchair to thr right, through a full circle, 
until it comes into her view. If she still feels hungry afer 
eating her meal, she “understands” that she may have 
eaten only half of it, she will swivel to the right until the 
remaining half appears — though she may now see and 
eat only half of that half, so that repeated turns may be 
necessary if she is still hungry, each one gaining her an 
additional moiety of what remains on her plate. “It’s 
absurd,” says Mrs. S. “I feel like Zeno’s arrow — I never 
get there.” 

The link with one of philosophy’s ancient paradoxes is 
not accidental: many of these disorders have similarly 
profound implications. Take the peals of laughter from 
the aphasia ward when the president is speaking on 
television. Aphasics are not capable of understanding 
words as such — propositions, grammatical structures, 
logic are all closed off from them. So what could they be 
laughing at? It turns out that their disability keeps these 
patients from being deceived by words as well, and that 
they have a special sensitivity to a speaker's tone, 
emphasis, gesture, posture. This sensitivity is often so 
acute we have trouble believing these people are aphasic 
— they “respond” correctly, and so from our point. of 
view they “understand” what is being said without 
comprehending a single word. Thus, according to Sacks, 
“it was the grimaces, the histrionisms, the false gestures, 
and, above all, the false tones and cadences of the voice, 
which rang false for these wordless but immensely 
sensitive patients. ... This is why they laughed at the 
President's speech.” (Need we add that the president in 
question is also referred ,to as ‘‘the old Charmer, the 
Actor’’?) 

Elsewhere we meet patients whose disordered percep- 
tions are almost as richly suggestive. We read about a 
man who had no idea that he was walking about tilted at 
a severe angle, on the verge of toppling; about a man 
who tried to throw his own leg out of bed in disgust 
because he experienced it as cadaverous and discon- 
nected ‘from himself; about uncontrollable and ov- 
erwhelming memories that seem to have purposes of 
their own; about religious visions released by migraines; 
about a:‘medical student whose sense of smell becomes 
unimaginably rich: There’s the intriguing case of 90- 
year-old Natasha K., who has begun to notice a change 
in herself: a new energy and feeling of youth, a new 
flirtatiousness and awareness of younger men. She feels, 
in her own word, “frisky.” Sacks asks her what the 
problem is, and this remarkable woman offers her own 
diagnosis: her late euphoria, she thinks, is probably 
caused by “Cupid's: Disease” — syphilis, contracted 70 
years before in a brothel in Salonika. ‘Could it have 
caught up with me after all these years?”, Natasha 
calmly asks. Sacks has never encountered a latency 
period so long, but indeed the woman has neurosyphilis, 
and her “‘friskiness” is the first result. The question now 
is, what to do about it? She’s enjoying her symptoms; 
she doesn’t want the disease to get worse, but she’s not 
sure she wants to be cured. She asks, “Do you think you 
could keep it just as it is?” And so Sacks does; he gives 
her penicillin enough to kill the living spirochetes, but 
not enough to affect her new state of mind. Natasha 
leaves the clinic happy and hoping to live to be 100. 

Perhaps the best description of Sacks’s approach is 
“civilized,” and he is never more civilized than when 
acknowledging his debt to the great tradition of 
humanist medical writing. He is engaged in a continual 
dialogue with the work of his intellectual forebears — 
praising, criticizing, developing it. Prominent among 
these precursors is the late Russian neuropsychologist 
A.R. Luria, with whom Sacks corresponded until Luria’s 
death, in 1977. Luria’s book-length, case studies, The 
Mind of a Mnemonist and The Man with a Shattered 
World are rightly praised by Sacks in terms that might be 
applied to his own work, as having the power and 
narrative interest of good fiction. Sacks, following Luria, 
is a proponent of what he calls “romantic science,” a 
science that refuses to ignore the individual’s uniqueness 
in the drive toward generalizable results. In other ways, 
too, he escapes the limitations we associate with 
scientists: he’s a strong writer himself, and able to quote 
liberally (but always appropriately) from Dostoyevsky, 
Chesterton, Kierkegaard, Freud, Goethe, Bufuel, and 
Wittgenstein; he plays the piano; he has the grace to 

confess his ignorance frequently and straightforwardly. 

In many cases his ignorance results from his having 
seen his patients only once or twice before they were 
swallowed up in their strange lives once more. These 
glimpses were enough to haunt him (as they are enough 
to haunt us), but they provided no opportunity for 
further research. As a result, many of these cases are 
quite briefly related and end with a “we just don’t 
know” report. Such is their fascination that we'd 
invariably like to know more — and yet their 
abbreviation is not dissatisfying: Just as we identify 
these disorders with the vague wrinkles that appear and 
disappear in our own consciousness,‘ we can identify 
Sacks’s indeterminacy with our intuitive sense that there 
are often no conclusive explanations in the mysterious 
realm of the mind. 

There are disappointments in the production and 
packaging of the book, on the other hand — a distressing 
number of typographical errors, and execrable copy 
editing (grammatical schisms, missing words, 
nonsentences, and repetitions that even the most 
cursory reading should have cleaned up). The prose 
occasionally lurches from grand eloquence to a phrase 
Wiest & Vd baxysmm ore? ‘herd tiGantinwed on page 19 ; 
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Trust in Providence 


Exhibits with a southern exposure 


by David Bonetti 


ith European cities it’s not an uncommon 
W experience. The town has two stars in one of 

the guide books, it’s vaguely famous for 
several unimportant things. Wasn't Stendhal consul here 
for three years before ending up in Milan? and didn’t one 
of Verdi's early operas premiere here in the then-new 
opera house at the time of the agitation against the 
Austrians? And isn’t the masterpiece of one of the 
Mannerists hanging in the cathedral? You get off the 
train, not expecting much, and find the town absolutely 
charming. The architecture is superb, the museum full of 
minor masters, and the local wine a treat. You sit at a café 
watching the citizens stroll by and conclude that the life 
here is sweet and worthy of every luster of those stars. 

The same experience in our own land is rare. We don’t 
have the cultural history, not to mention the local wines. 
Still, if you use a little imagination, Providence comes 
close, and its only 50 minutes from South Station via 
Amtrak. The architecture is good, from Colonial 
churches applneitect Revival Athenaeum and arcade to 
the Empire City Hall, the Beaux Arts ; 
20th-century skyscrapers. The museum at the Rhode 
Island School of Design (RISD) is surprisingly good: 
Manet'’s important portrait of disciple Berthe Morisot, a 
colossal wood Buddha from Japan’s Fujiwara period 
(10th century), and a Cy Twombly “blackboard” 
painting (which unlocked for me several years ago the 
mystery of Twombly’s work are ordinarily reasons 
enough to make the trip down from Boston. When 
special exhibitions are up, like the current “The Eden of 
America: Rhode Island Landscapes, 1820-1920” (until 
April 27), those reasons double. 

RISD’s celebration. of the Rhode Island landscape, 
which has been curated by Robert Workman, is a 
commemoration of the founding of Providence 350 
years ago by the pioneer of religious and intellectual 
freedom, Roger ‘Williams, who was driven out of 
Massachusetts by fundamentalist bigotry. What with the 
contemporary popularity of Cape Cod and Maine 
resorts, we tend to forget that Rhode Island, convenient 
to New York City via the Fall River Line, flourished as a 
summer watering hole all through the 19th century. In 
addition to Newport, Narragansett (“the city of hotels”) 
and Westerly were popular resorts. Along with the 
vacationers came painters, and many of the important 
American 19th-century landscape paintings were of the 
Rhode Island coast. The luminists, those 19th-century 
painters who aimed to capture God's presence in nature 
through serene and timeless painting in which light 
became virtually the trnscendental sign of divinity, did 
some of their best works in Rhode Island. “The Eden of 
America” includes four canvases by John Kensett, one of 
the first luminists, and five by Martin Johnson Heade, 
one of the best. A good case could be made for either 
Heade’s Approaching Storm Near Narragansett (MFA, 
Boston) or Thunderstorm Over Narragansett Bay (Amon 
Carter Museum, Fort Worth) as being the most profound 
American landscape.of the 19th century. Unfortunately, 


neither canvas is included in the RISD exhibition; 
however, looking at what is there, you don’t regret 
what's missing. ~ 

Heade’s 1858 Rhode Island Shore is Claudian in 
conception, and though its light is not radical, it instills 
the landscape with an immanent godliness. Althought 
the gigantic haystack is the product of cultivation and 
implies work, it would not be too farfetched to read this 
image as of an Eden before the Fall. Two Heades from 
the MFA represent the artist at his best. Cloudy Day, 
Rhode Island (1861) and Salt Marshes, Newport, Rhode 
Island (1865-’70) both depict salt marshes under heavy 
barometric pressure. Whereas in his earlier picture the 
atmosphere is light and clear and a mood of tranquility 
predominates, here the heaviness is palatable and the 
light that cuts through the darkening sky cuts through a 
believable three-dimensional space. The quiet is the sort 
that reigns before a storm. In both works the artist 
captures our changeable New England weather as only 
one who has painted through it could. Heade’s Point 
Judith, Rhode Island (1867-68) finds the painter in a 
fustian mode, 4 la his ever-popular contemporary 
Frederic Edwin Church; the bombast of this canvas 
makes you grateful that Heade marched to his own 
drummer through most of his career. 

Later landscapes in the exhibition reveal how 
American artists responded to European developments. 
John LaFarge’s large sketch (1868) exhibits a 
sophisticated sense of abstraction, and like the two 
paintings by Homer Dodge Martin, it attests to the early 
popularity of the French Barbizon painters in this area. 
Childe Hassam’s two canvases and William Glacken’s 
one show the influence of the French Impressionists in 
their liberated color and broken brushstrokes. George 
Bellow’s two oil sketches (1919) are the most advanced 
formally of all the works in the exhibit: expressive 
brushstrokes and unmixed colors create a flatness that is 
somewhere between Realism and abstraction. These 
contemporary-looking paintings might appeal to artists 
today who no longer follow Modernist dictates. The 
exhibition, however, ends with Bellows. ‘Later artists 
were more apt to paint interior landscapes, and they 
didn’t have to set their easels up on the beach to do that. 

* * *” 

Brown University’s Bell Gallery is on the ground floor 
of one of the last intelligent buildings Philip Johnson 
designed (it was finished in 1971). The gallery’s current 
show, “Definitive Statements, American Art: 1964-1966" 
(through March 30), documents a period in American art 
history when the tentativeness of Abstract Ex- 
pressionism was giving way to a harder, bolder, more 
monolithic art. The title “Definitive Statements” is 
somewhat misleading. On the one hand it is appropriate 
in that the artists whose works are included — that 
generation born in the 1920's and ‘30s and just then 
reaching artistic maturity — shared a sense that what 
they were producing had an ultimacy about it. Or as 

Continued on page 14 
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BRENDAN BEHAN: CONFESSIONS 
OF AN IRISH REBEL. Written and 
performed by Shay Duffin, adapted 
from the works of Brendan Behan. At 
the Tavern Theater at the Pier, in- 


definitely. 
] 2 some of the cracks Shay 
Duffin’s Brendan Behan makes about 
the sons and daughters of Erin, you 
might not escape in one piece. Duffin 
makes plain in the course of his im- 
personation that Behan, like many of 
Ireland’s literary celebrities, was less 
than complimentary to his countrymen’s 
character, intellect, and taste. That the 
show nonetheless comes off as a celebra- 
tion of the Irish is a result of what could 
be called the reflexive law of ethnic 
humor: in the mouth of an outsider, a 
putdown stings, but from a- fellow 
member of the group in question it 
becomes a badge of camaraderie that’s 
worn. proudly. Just as Woody Allen 
personifies the nebbishy Jewish intellec- 
tual he ridicules, Duffin’s Behan — with 
his square jaw and his brogue as thick as 
the Guinness he pours down his gullet — 
embodies the Irishness he’s busy insult- 
ing. If he found himself in some 
Shamrock Pub, no matter how many 
jokes he made at the regulars’ expense, 
he'd have them singing old rebel songs 
along with him before last call. 
Confessions of an Irish Rebel is a one- 
man show that’s structured like a bar- 
room chat; it’s as if the famous foul- 
mouthed playwright had bellied up to 
the audience members to regale them 
with tales of his youth, stories from his 
prison days, bawdy songs, and one-liners 
about fame and drink. Duffin has in- 
habited the role for so long now that he 
settles into it as comfortably as Behan 
settled onto a barstool. Several vears ago 
the Irish-born actor brought Confessions 
to the Charles Plavhouse; for this return 
engagement, he has booked into the 
Tavern Theater at the Pier. Presenting 
Behan in his natural habitat is a fine idea, 
one the Pier’s owner borrowed from the 
“tavern theaters” that flourish in Ireland. 
And allowing spectators to drink — 
given the row of empty Guinness bottles 
lined up on the bar counter behind 
Duffin — is only fair. Too bad the back 
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Cheers and booze 
Shay Duffin gets his Irish up again 


by Scott Rosenberg 


lounge than a Dublin pub; the Logan 
flight path seems to run directly above 
the room’s low acoustic ceiling. And on 
opening night the appeal of Guinness 
was apparently limited to the famous 
writer on stage; the rest of the crowd 


made do with pale American brews, 
which, as Behan noted, taste like “a 
pint of piss collected in a Dublin 
nunnery.” 

Still, Duffin’s Behan is absorbing (not 


to mention absorbent) enough to make 























us forget the tacky surroundings for the 
time he’s on stage and transport us to the 
Dublin of his memory, where poor 
families burned their doors for firewood 
and teenagers dreamed of soldiering for 
the IRA. Moving about on the narrow 
stage, from a wooden pulpit to a bar 
counter and back, he expatiates upon 
Irish politics, Irish priests, Irish writers, 
and Irish women. After some opening 
quips and songs, the show launches into 
an extended account of Behan’s sojourn 
in Paris, where he pimped for a prostitute 
named Jenny Etoile (after the street she 
worked). Then it’s back in place and time 
to Liverpool, where the young Behan is 
arrested for carrying a suitcase full of IRA 
explosives. Duffin’s presentation of 
Behan’s imprisonment is the best sus- 
tained piece in Confessions: the actor's 
face loosens and his body shivers to 
convey the sheepish 16-year-old’s terror; 
an instant later he’s stiff-upper-lipping it 
as the British sergeant who arrested 
Behan; the next moment he’s playing the 
palsied, snorting judge who packs Behan 
off to borstal. Each character sketch is a 
minicomedy in itself. After the in- 
termission, Duffin takes us along on 
Behan’s alcoholic descent to an early 
death by cirrhosis, in 1964. The bottle 
was the playwright’s refuge of choice 
from the demands made by the sudden 
fame The Hostage brought him in 1958, 
and it proved his final sanctuary. 

After letting the audience yuk it up 
over Behan’s drinking songs and boozy 
jibes, Duffin gradually modulates the 
tone of the performance: he keeps up the 
raillery, but as his voice slurs and his 
body stiffens in a fetal cramp, Behan’s 
trust in drink comes to look less and less 
a topic for humor. As the light closes im 
on his sagging form, he sings a last 
chorus of ‘Death, where is thy sting-a- 
ling-a-ling’’ and passes on to that great 
public house in the sky. In a new twist on 
this old show, Duffin comes out after the 
formal conclusion of Confessions of an 
Irish Rebel to answer questions about 
Behan from the audience and gab further 
about the playwright’s escapades, this 
time in the third person. Among other 
things, the opening-night audience 
learned that Duffin’s shoes and green tie 
were once Behan’s own. After inhabiting 
the man’s mind this long, why not his 






















Jerris. Musical direction by Corinne 
Jerris Aquilina. Choreographed by 
Carla Roetzer Vitale. Scenery by 
Michael J. Hotopp and Paul DePass. 
Costumes by Theoni V. Aldredge. 
Lighting by Tom Hennes. With Robert 
Tiffany, Teri Gibson, Sarah Bethany 
Reynolds, Lesley Castay, Don Cohen, 
Meryl Natter, and Moose. At the 
Colonial Theatre through March 16. 
if parent. Take, for example, plunking 
down $16 to $32 to indulge your 
offspring’s dream of being an orphan. | 
am speaking, of course, of Annie, long 
the source of one of my six-year-old 
daughter's favorite fantasies. Many’s the 
time I've heard her con a baby-sitter into 
playing Miss Hannigan, in which capaci- 
ty the teenager is to bellow for booze and 
order Lauren to “tie the other orphans to 
their beds.” Hey, is this Annie or 9% 
Weeks? Whatever, it’s based on the lousy 
movie, not the Tony Award-winning 
musical, which the kid had not seen until 
its current touring incarnation at the 
Colonial. And if this Annie looked like a 
rutty road show to me, well, you could 
have set off a bomb in my child’s M&Ms 
and she wouldn't have noticed. When 
the curtain went down on the matinee, 
she turned to me and asked when they 
might be doing it again. Told it would be 
three hours, she allowed as how she'd 
wait. And told we had no tickets, she 
simply hissed, “Buy some.” 
Annie is almost as old 
scrappy ll-year-old heroine, and 
sharp cartoon edges seems to have 
frayed. Its optimism, however, is still as 


the hard-knock life, being a 
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crisp as a two-dollar-bill, what with 
raffish little orphan Annie single- 
handedly stopping the floods of 





Depression with the smile she lets be her 
umbrella. The star of this Geritol-starved 









Merman — but she does know when to 
fold her umbrella up, so as not to be 
obnoxious. And Robert Tiffany, as the 
Kojak of American Big Business, is as 
serviceably smooth as his head. Teri 
Gibson’s Miss Hannigan, though, 
vacillates between mugging and an old- 
wagnan-who-lives-in-the-shoe bid for 
sympathy. At least she knows how to 
belt, both from the larynx and the flask. 
And it’s amazing that she can flail her 
way through “Easy Street” with legs that 
at other times seem so far apart they can’t 
possibly emanate from one body. 

But the orphans are what the kids get 
off on — even if one of the unfortunates 
here must be 30 and another looks like 
Brooke Shields. The most diminutive, 
Erin Daly's Molly, proves there are no 
small actors, only big hams. She might 
benefit from a swat with Tiny Tim's 
crutch — if that’s not too curmudgeonly a 
reaction to a musical that features not 
only motherless kiddies and homeless 
mongrels but Christmas with all the 
trimmings (and into whose petty pace 
“Tomorrow” and “Tomorrow” and 
“Tomorrow” creeps from day to day to 
the last syllable of recorded time). At 
least | have now learned the value of 
Annie (not to mention, thanks to Daddy 
Warbucks, that of a dollar). It may not be 
a great musical, but it is a viable 
alternative to Disney World and the Ice 
Capades (not to mention The Care Bear 
Movie Il, which looms large on my 
personal horizon). Annie outings, like 
Trix, are for kids, and it would behoove 
the show’s creators just to get rid of all 
that droll adults-only stuff about Hoover, 
FDR, Cordell Hull, et al. Do they know 
how hard it is to explain the stock-market 
crash, the Depression, and the New Deal 
to a first-grader on the way home? Why, 
it’s enough to make you wish your kid 
were an orphan. O 
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Barton. Lighting by James A. 
Alberghini. Costumes by Jeanine 
Burgess. With John Adair, Nancy 


Doyle, Michael Poisson, Ed Yopchick, 
Marina Re, David Frutkoff, Kevin 
Belanger, Karen Crawford, Tim 
Dungan-Levant, and Bill Devaney. At 
Nucleo Eclettico, Thursdays through 


Saturdays through April 12. 
China, Robert Milkwhite, is sud- 


T denly recalled to Washington, he 


knows not why. In scene one of Tim 
Dungan-Levant’s Diplomatic Charnels, 
which takes place on the plane home, 
Milkwhite busies himself with papers, 
tries to listen to the news on his faulty 
headphones, and repeatedly asks a sleep- 
ing couple across the aisle — who keep 
shushing him — whether they know the 
whereabouts of the stewardess. For the 
sake of a tediously extended sequence 
lamely based on dialogue at cross 
purposes, the playwright makes the 
ambassador out a moron who doesn’t 
know how to find a flight attendant on 
an airplane. Then when a woman walks 
down the aisle, Milkwhite leaps after her, 
but a stern voice over the intercom orders 
him back to his seat. This Twilight Zone 
twist, the only spasm of dramatic life in a 
deadly beginning, sets the stage for an 
anemic exercise in absurdist farce with 
satiric pretensions and comic-book wit. 
Upon reaching his Washington hotel 
room, Milkwhite tries to get in touch 
with his boss, the undersecretary of state 
for Asian Affairs, but his calls are never 
put through; in fact, the State Depart- 
ment seems not to know who he is. 
Meanwhile, the distressed diplomat is 
beset by pests — a busybody bellhop 
who keeps inventing excuses to return, a 
pushy call girl who won't say who sent 
her, and for a time her chum in trade as 


he .American’ ambassador to 
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room at the Pier is more like an airport Settling onto the barstool clothes? Oo 
by Carolyn Clay by Skip Ascheim 

ANNIE. Book by Thomas Meehan. ‘new national tour,” Sarah Bethany DIPLOMATIC CHARNELS, by Tim well: “Hey, you want to hear our 
Music by Charles Strouse. Lyrics by Reynolds, is no Andrea McArdle — i.e., Dungan-Levant. Directed by Grey Cat- _— simultaneous fake orgasms?” In Grey 
Martin Charnin. Directed by Sam. A. an adolescent who sings like Ethel tell’ Johnson. Set designed by W. Perry Cattell Johnson’s erratic premiere 


production at Nucleo Eclettico (the play 
was showcased there a year ago), the 
implausibility of all this is enhanced by 
David Frutkoff’s bouncingly coy bellboy 
and Marina Re’s utterly unsensual sex- 
pot. As her colleague, Karen Crawford (in 
tight blond curls) does a Marilyn Monroe 
that’s good for a joke but is stretched into 
a scenelet. Photographers burst in with 
flashbulbs popping as the girls attempt 
their seduction, but the nonplussed 
Milkwhite is so non compos mentis that 
he doesn’t even realize he’s being 
compromised. And John Adair’s studied- 
ly bland portrayal is just what the author 
calls for — an ineffectual dupe whose 
fate is bound to be a matter of indif- 
ference. 

From a State Department infiltrated by 
an Abbott-and-Costello CIA team to a 
White House inhabited by a senile 
Reagan, Milkwhite’s adventures take the 
form of Mission Impossible gone zany. 
He narrowly escapes (with the help of a 
karate-chopping secretary) being 
drugged and replaced by a double, and 
he witnesses a presidential kidnapping. 
But it all leads nowhere which, 
unfortunately, seems to be Dungan- 
Levant’s Kafkaesque goal: Milkwhite 
never does find out why he’s been 
ousted, and we never discover what the 
CIA is up to. Along the way, there are 
isolated outcroppings of humor in a 
landscape scraggly with lines like “No, 
not the Steak Department, the State 
Department.” But to judge by the publici- 
ty for this leaden play, the very stupidity 
of the humor is considered an asset when 
the stated aim is a “larger-than-life 
spoof” — a description that either does 
violence to the concept of size or libels 
life itself. Other promotional claims label 
Diplomatic Charnels “a silly play” and “a 
screwball comedy for the ‘80s. The 

Continued on page 19 
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Meeting an old flame 











The Maid of Lowell 


by Carolyn Clay 


ost actresses want their names 
M in lights. But Maryann 
Plunkett, the ordinary girl from 


Lowell currently playing the ordinary 
girl from the Loire in the Huntington 
Theatre Company’s Saint Joan, needs no 
looming electronic illumination — her 
face is in lights. Whether it’s irradiation, 
inspiration, or Oil of Olay, the woman 
glows. Even now, curled into a folding 
chair in her subterranean dressing room, 
surrounded by bits of costume and fake 
armor, garbed in jeans and a plaid shirt, 
her hair a mishmash of top curls and 
tangled braid, Plunkett is radiant. In fact, 
when she talks of returning to her 
beloved Theatre at Monmouth in Maine, 
following a season on Broadway, 
because she “needed recharging,” you 
think, “That's it; she runs on batteries.” 
Whatever the source, the glow is 
eminently suitable to the Maid of Or- 
leans — and it probably didn’t hurt when 
the actress played the title character in 
Agnes of God on Broadway, on national 
tour, and in (of all places) Israel. 

Plunkett, who was last seen here as 

Sonya in the MHuntington’s Uncle 
Vanya (where she was allowed to gleam 
only intermittently, when speaking of 
work), is nonetheless a local lass made 
good. At 33, she’s not too many years 
away from her debut as Eliza Doolittle in 
My Fair Lady at the Tewksbury Teen 
Workshop — a part for which she tried 
out so shyly that she insisted on singing 
“Wouldn't It Be Loverly?” with her back 
to the auditioners. Presumably, when 
she went up for the role of Dot, the 
artist’s model and inspiration in the New 
York Drama Critics’ Circle Award-win- 
ning musical Sunday in the Park with 
George, she looked composer Stephen 
Sondheim in the eye. And she won the 
part, replacing Bernadette Peters for the 
remaining seven months of the 
Broadway run (during which time she 
played opposite every actor who'd ever 
impersonated Georges Seurat in the piece 
inspired by his painting La Grande Jatte 
— she used to refer to them as her 
“Georges du jour”). But before Plunkett 
became Broadway's favorite replace- 
ment, or started keeping company with 
the likes of Julian Beck and Frank Zappa 
as a Miami Vice guest star, she was a 
local favorite — a nice girl from the 
University of New Hampshire who just 
happened to warble like a Victorian 
chanteuse and act like Goldie Hawn- 
meets-Mrs. Patrick Campbell, in shows 
at the Next Move and the Charles 
Playhouse. 

And Plunkett has stayed a nice girl — 
her lack of affectation is too consistent to 
be an affectation. Asked whether she 
considers herself to have made it, she 
replies, “I don’t know if anybody ever 
does.” And there's truth in that. Thespis 
knows how to keep his supplicants 
humble — following her seven months 
on Broadway, for example, with training 
films for Zayre’s. Plunkett takes it all, 
including the breaks, in stride. “I know 
I’ve been blessed. I got to read for Agnes 
because Geraldine Fitzgerald had 
directed me in Threepenny Opera at the 


Charles, and her son, Michael Lindsay- 
Hogg, was the director of Agnes.” At 
least in Plunkett’s case, it was the 
director's parent, not her own, who 
opened the door — she replaced Amanda 
Plummer, offspring of Christopher, and 
Carrie Fisher, offspring of Eddie. But 
American actors get cubbyholed fast, and 
Plunkett was lucky, she says, to be 
considered for Dot after Agnes, since one 
sings and the other doesn't. 

Perhaps that’s why she so conscien- 
tiously plays the theatrical field — 
countering her stint as divinely im- 
pregnated Agnes, for instance, with the 
devil-goaded Ann Putnam in American 
Playhouse’s Three Sovereigns for Sarah. 
As one of the founders of the Portland 
Stage Company and a longtime recidivist 
at Monmouth, Plunkett has done plenty 
of classical rep. She compares her 
training to that of the English actor, who 
works his way up from RADA to the 
Birmingham Rep to the Old Vic rather 
than being discovered at Schwab’s or 
springing full-blown from the forehead 
of Yale. “The English don’t think it odd 
to be versatile. They think, ‘I’m an actor; 
I should be able to do that.’ ” Coinciden- 
tally, Plunkett's next histrionic ride will 
be coast to coast in an English vehicle — 
not King Lear but a 1937 musical trifle 
called Me and My Girl, which has been 
s’* -essful in London and will try out in 
L ngeles prior to Broadway. Certainly 
singing, sighing, and tapping (which 
she’s learning) should prove an antidote 
to St. joan, whose heroine must leave the 
dancing to the flames. Yet Plunkett is 
nervous that if the musical — the first 
Broadway show in which she is to open 
rather than take sloppy seconds — 
makes it; ‘she'll be typed as “a*light- 
musical-comedy performer.” 

So what's an actress to do? The best 
she can from day to day, says Plunkett, 
who refuses to let herself be ov- 
erwhelmed by a play like St. Joan that is 
famous, philosophic, and thicker than a 
phone book. How, I wonder, is she 
approaching the role in which, if she’s 
not strictly a replacement, she nonethe- 
less follows in famous footsteps, includ- 
ing those of Dame Sybil Thorndike and 
Siobhan McKenna? Plunkett makes no 
speeches; she just points to a picture of 
Cory Aquino taped to her make-up 
mirror next to an Ellen Goodman 
editorial about the Newton housewife 
turned Philippine prez. “Joan, too, was 
originally a symbol, a figurehead, a 
means to boost the morale of a nation 
that had tried everything. She becomes, 
in a way, a media event. But she does 
accomplish something — she instills the 
will to fight. Of course, when that has 
outlived its usefulness, she becomes a 
threat to the men in the play. The 
director, Jacques Cartier, has done an 
interesting thing, cutting the few inciden- 
tal women so that Joan becomes a woman 
alone in a world of men. Ms. magazine 
recently ran a story on Mother Teresa 
entitled ‘The Last Obedient Woman.’ 
Joan's pride grows, and she isn’t able to 
be obedient anymore. You see what 
happens to her.” 0 
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Middling Midsummer 


And Susan Rose blooms at Danceworks 


by Lisa F. Hillyer 


he Boston Ballet production of A 

Midsummer Night’s Dream, 

which was presented at the Wang 
Center March 5 through 9, is unexcep- 
tionable but also unexceptional. Bruce 
Wells’s choreography keeps the action 
moving along at a steady if somewhat 
leisurely pace. But he takes no risks with 
his interpretations of either Shakespeare 
or Mendelssohn; there are few inventive 
movements, few climactic moments. 
Wells is a solid craftsman, and here, 
typically, he annexes the corners of the 
performing space by utilizing diagonal 
and circuitous floor patterns to 
emphasize the depth of the stage. He also 
exploits the music in ways that tend to 
increase your awareness of its complexi- 
ty. This production, perhaps because of 
the large number of children, doesn’t 
have the textural and rhythmic density 
that others of his works do. Still, Wells 
shows his capacity for creating smooth 
entrances and exits — which often 
overlap in time. The children, as wood 
nymphs and sprites, sweep in from 
opposing sides and swirl around 
one another and the stage, swelling it 
with their presence, only to settle into a 
frame for the entrance of the other 
dancers. Then, after flanking him at 
either side, six of Oberon’s men lunge 
canonically into a zigzag floor pattern; or 
from a single upstage line across the 
stage, three duets are derived. The 
consistently circular motion suggests that 
the flora and fauna of Lewis Folden’s set, 
Craig Miller's lighting, and Edward 
Baker's pastel-toned, bewinged and 
gossamerlike costumes all represent an 
ethereal sphere of existence. It also 
suggests the idea that everything comes 
full circle (the muddled wooing by the 
two temporarily mismatched couples), as 
well as symbolizing a fairy circle. As the 
eye is taken by the vortex of circling, 
entrances and exits become _in- 





conspicuous. Puck is gone, only to 
reappear at the top of a tree a moment 
later. 

Wells strips the plot to its bare bones 
— a wise decision, inasmuch as literature 
doesn’t translate well into dance, and one 
that keeps the production from getting 
bogged down in literary detail. He does 
deal with relationships — among the 
lovers, between Oberon and Titania — 
but they are not highly specific. Helena’s 
love for Demetrius is cloying, grasping; 
his rebuttals snake from her arms and 
tiptoe round in circles, back into her 
waiting arms. Demetrius paws and pets 


‘ Hermia, in contrast to Lysander, her 


courtly and wistful lover. For Oberon 
and Titania the tug of war over the 
changeling Indian boy is resolved in a 
kiss. But it’s with Puck that characteriza- 
tion reaches its peak. Leaping into and 
out of the midst of everyone with the 


usan Rose's Day After Day: stripped of all pretension 


aura of an eternal creature whose ex- 
istence depends as much on disap- 
pearance as appearance, he enjoys his 
workmanship with elfin glee. And 
sturdy, compact Karl Condon gives the 
performance of Dream. 

Next to Condon, Vadim Strukov as the 
skulking Demetrius is the most entertain- 
ing. Anamarie Sarazin is a nose-blowing, 
cockeyed Helena, and both Laura Young 
and Marie-Christine Mouis maximize the 
somewhat limited part of Titania. Devon 
Carney is disappointingly blank-faced 
as Oberon, but William Pizzuto is 
warm and impassioned in his pas de 
deux of resolution with Titania. 

It’s surprising, if the nontranslation 
theory (of literature to dance) is accepted, 
that more choreographers don’t leap at 
the chance to revitalize and contem- 
porize works, as is happening (albeit in 
limited fashion) in both opera and 
theater. The Dance Theater of Harlem's 
Creole Giselle is another example (unless 
the goal is a scholarly reconstruction of 
historical importance). 

Dream was preceded by Balanchine's 
Capriccio for Piano and Orchestra (the 
Rubies section of Jewels, which also 
contains Diamonds and Emeralds). This 
was an interesting combination, since 
Wells's choreography bears a distant 
kinship to the late Balanchine's. But 
Balanchine has the sense of playfulness 
apparent in the work of great minds, and 
the textural density of the dancing lets 
your eye capture variety within orderli- 
ness without affording you time to 
analyse it on the spot. Watching an 
individual you see a coherent line of 
dancing; watching the whole, you might 
spot four separate legs flung up to the 
heights in elegant syncopation. Motivic 
details are also provocative. The in- 
dependent woman (Loretta Dodd, 
Pamela Royal, or Marie-Christine Mouis) 
stands on pointe in a wide second 


position, creating an isosceles triangle of 
space, a demilitarized zone wherein the 
bayonetting toes yield to her knee as it 
folds like a wing into that space, 
guarding and therefore eroticizing it. 
There’s a power of articulation here that 
exists in a stylized abstract realm rather 
than in a connotative, referential one. 
With its pony steps, hat-and-cane kicks, 
jump-rope arms, jogs, and pelvic thrusts, 
Rubies, set to a jazzy (at time a kind of 


distorted ragtime) score, becomes 
vaudeville at the Opera House. 
* * * 


Their spines merge into each other 
with end-of-the-day weight, their lids 
shutter out all but what they feel within 
the beacon of light that probes the sluices 
of shadow between arms and sides, 
heads and shoulders, their twined necks. 
Their faces sag dreamily. In Day After 

Continued on page 15 
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uietly, as befits a music of subversive insinua- 

tion, reggae staged a determined comeback in 

the waning months of 1985. Joe Higgs 

(cunning veteran), Yabby You (lyrical 

anchorite), Ras Michael and the Sons of Negus 
(funky shaman rituals), and Zion Initation (ruggedest 
riddim band in Boston) explored diverse back roads 
leading into and diverging from current Jamaican R&B. 
Linton Kwesi Johnson delivered the apotheosis of dub 
poetry by turning a live double album into a secular 
sermon shot through with rhythm lessons (his text is 
often a deft blend of antiracism and social-class history). 
All that fans need now is a dread debut on a major label 
by Lee Perry and they'll have an undeniable irie-heights 
uprising (though the wheels continue to spin on the LPs 
of more celebrated performers as pathfinders manqués 
like Sly and Robbie and Steel Pulse sink ever deeper into 
simplistic electroruts). Two new releases are especially 
tantalizing because both of them earn, but can’t hold on 
to, the right to invoke the mantle of Bob Marley. 

I'm leery of showing sympathy toward the metacult 
worshippers of Robert Nesta Marley, but he’s not easy to 
replace or re-create, and it’s a damned shame that 
Dallol’s Land of the Genesis (Meadowlark) and the 
Original Wailers’ “Music Lesson’/“Nice Time” (Tuff 
Gong), fine as they are, devalue his legacy. Land of the 
Genesis proudly bears Rita Marley’s stamp of approval 
(“Dallol is following in Bob’s footsteps. I can see a great 
future for them.”), and certainly the group offers an 
unconventional line-up: seven expatriate Ethiopians, 
living in Chicago, who play progressive reggae. Dallol’s 
anthemic tone and inviting communal delivery lend 
their record a strong uplift, and flawless cuts like 
“Selam” and “Genesis” boast voracious rhythm 
punctuation (African twists on Jamaican turns) and the 
low-key, homy electronic washes of late-period Marley 
bands. But though four members sing and at least two 
take leads, there’s no overpowering front vocal, no one 
man whose passion and anguish drive him to a vision of 
the future. And Dallol lack a master of acerbic phrases to 
write the lyrics. Songwriting-and-arranging inspiration 
flags on side two, and the nadir, “Nice Feelings,” 
wallows in the cheerful platitudes suggested by its title 
— in a way that Marley spurned even at his most 
benignly placid. Then again, he didn’t have to make a 
living in Babylon bars. 

The Original Wailers single reunites Peter Tosh, 
Bunny Wailer, Junior Braithwaite, Constantine ‘Vision’ 
Walker, and the ghost voice of Bob Marley singing on 
what was originally a demo tape of “Music Lesson.” 
Aside from their morbidity, all back-from-the-dead 
projects like this have built-in bugs. One is that the 
departed’s voice was never intended to mesh with or 
dominate the particular singers (or, as here, any singers 
at all) — the taint of artificiality can never be entirely 
erased. Second, and more important, the absent member 
is unable to scream that the arrangement or backing is 
wrong, well-intentioned as it is — that he could coax it 
into a masterpiece. The lyric of “Music Lesson” has the 
tart shrewdness of a vintage Marley work (:‘Yes we've 
heard that we are from that far land/The color of our 
skin made us to overstand/Why is this teaching in Marco 
Polo?/Couldn'’t it be one a them great African?’’), but the 





Music 
Pop-pourri 
Listening around 
the fringes 


by Milo Miles 


music is at best orderly and efficient and at worst 
timorously plain — if the accompaniment waxed too 
muscular it would obliterate Marley’s relaxed vocal. The 
flipside, “Nice Time,’’ was at least recorded with an all- 
living cast, and the master tape was cleaned up expertly, 
but the pleasantly innocuous tune still sounds like the 
unformed Wailers it was made by in 1967. 
* * *” 

If you need proof that old-fashioned punks still skulk 
among us, listen to the Left’s Last Train to Hagerstown 
(Bonafide, EP). The Left are old-fashioned in part 
because they avoid the free-for-all rhythmic garble of 
hardcore: guitarist/songwriter J.D. Swope’s finger moves 
faster than singer Brian Sefsic’s tongue and drummer Bill 
Sword’s sticks (bassist Kevin Sefsic provides steady but 
more generic triphammer pulses), and the songs ride on 
the dense six-string riffs. Moreover, the gutter idealism 











Dallol: no man’s passion and anguish 





of. Swope’s. songs-is -usually less shriveled, and his 
hostility less self-directed, than that of many current 
teenage-Godzilla rockers. Scanning song names, and 
recalling the pugnacious know-nothingism that infects 
too much hardcore, you might fear the worst: “The Viet 
Cong Live Next Door,” “AIDS Alley.” But both tracks 
are graphic, if not particularly original or insightful, 
pleas for underdogs (new Asian immigrants and 
runaway boy hustlers, respectively). Swope’s affinity for 
the oppressed erupts into a murderous paroxysm on 
“Redneck 7-11," a _punk’s_ night-of-the-long- 
switchblades revenge tale. 

Still, the Left are hardly speedrock savants, and Last 
Train would be of interest only to specialist fans if not for 
its cover of Iggy and the Stooges’ “TV Eye.” The Left 
understand this song as well as — or better than — any 
latter-day group that has committed it to record: rather 
than considering it another monument to frenzy, one to 
be lumped together with works by the early Rolling 
Stones, the Seeds, and the New York Dolls, Swope and 
his pals have burrowed into its demented momentum, 
and their version wails and thunders along with a 
vengeance. And yet, the new incarnation leaves you a bit 
melancholy, not in awe, as the original does. Why so? 
Well, the Left are both better and more poorly equipped 
than the Stooges. Swope misses the feral, throat- 
bursting extravagance of Iggy Pop’s delivery; the listener 
misses gonzo touches like a back-up singer (presumably 
one of the intrepid Ashton brothers) audibly coughing 
his lungs out after a climactic screech midsong. The Left's 
“TV Eye” simply reminds you of Pop’s, whereas his — 
based on little more than “See that gal/Yeah I love her 
so/She got a TV eye on me/She got a TV eye” — can 
trigger a frightening bundle of images: small twin test 
patterns in a face, ocular surveillance monitors scattered 
along a corridor, a cathode-tube vagina. Pop breaks into 
the sort of unhinged territory that can be dangerous only 
the first time. After that, it’s merely one more freaky stop 
on the way through the rock-and-roll funhouse. Last 
Train to Hagerstown helps prove how thoroughly punk 
rock must exceed and rationalize its former outer limits. 

cd *” * 

With the able help of her friends, Boston singer Didi 
Stewart has spearheaded an extended celebration and 
revitalization of the roots, branches, and main stem of 
female pop rock. Fans who have followed her band 
Girls’ Night Out from its early days know that she 
cherishes early-‘60s girl-group styles; but that was only a 
starting point. As Girls’ Night Out have built from that 
foundation (a GNO EP with four songs — none of them 
oldies covers — is due out in early April), Stewart has 
explored a couple side routes on her own. The first was 
a one-shot homage to Burt Bacharach and Hal David in 
1984; the second was “Time and Love: A Tribute to the 
Music of Laura Nyro,” which played recently for two 
shows at Nightstage. It should be emphasized that 
Stewart did not hog the spotlight — the performers at 
Nightstage included pianist and bandleader Joseph 
Mulholland, bassist Kimon Pandapas, drummer David 
Patt, keyboardist Alizon Lissance, and guitarist Sheldon 
Mirowitz, along with singers Michelle Willson and Leslie 
Sterling, who sang lead as often as Stewart herself. 

Continued on page 16 








William Bell: durable and dedicated 


Hill’s shattering death in an auto 
/ / accident in April 1984, on the eve of 
a @ what was to be his triumphant first 


concert in New York, dealt a near knockout punch to 
red-clay soul. Hill's superb Malaco albums had a 
sensitivity and fervor that hooked everyone from the 
street to the penthouse. He was an up-through-the- 
ranks performer whose life story made good copy and 
whose magnetism enabled him to spearhead the fight 
for more airplay and attention for Southern soul 
vocalists in the same manner that Bob Marley won 
attention for reggae acts and Muddy Waters for blues 
performers. Red clay has floundered since Hill’s death: J. 
Blackfoot dropped back out of sight after ‘Taxi’ cooled 
off, Bennie Latimore, Little Milton, and Bobby “Blue” 
Bland are too linked to the mores and the sound of their 
traditional audiences to have much appeal beyond them, 
and Denise LaSalle got some exposure last year only by 
hooking into the ‘’Toot-Toot’ express. Bobby Womack 
notwithstanding, the search continues for a new 





Johnny Taylor: wry instead of melancholy 


Soul survivors 


by Ron Wynn 


champion for Southern soul, and three candidates have 
recently submitted recorded résumés worth considera- 
tion, though none of these albums — by William Bell, 
Johnny Taylor, and Otis Clay — tops Hill's finest 
material. 

Bell was one of the most durable and dedicated 
second-line soul acts on the Stax roster. Aware that he 
couldn’t rock the house or wow the women like Otis 
Redding, Bell became a supreme teller of romantic 
fables; his forte was the way he described the fall of the 
haughty and the overconfident. With his straining, 
jagged delivery and confident, all-knowing tone, Bell 











Otis Clay: straight rather than subtle 


made such songs as “You Don’t Miss Your Water’ and 
“Everybody Loves a Winner” resound with righteous- 
ness as he artfully narrated the saga of tricksters 
outdone. He was one of the label's better writers, and his 
“Tribute to a King” topped every other posthumous ode 
to Redding after the latter's 1967 plane crash. When 
Stax sank in corporate red ink, Bell’s career was among 
those sunk. He returned to the small-black-club 
circuit; he also did some recording for tiny Dixie labels, 
but none of it generated much chart action. 

Taylor, Bell’s labelmate for many years, worked a 
counter-side of the soul street: irony, rather than destiny, 
was his stock in trade. His greatest Stax hits, “Who's 
Making Love,” “Jody’s Got Your Girl and Gone,” and “I 
Could Never Be President,” as well as “Love Bones,” 
were less melancholy and more wry and reflective, with 
Taylor expressing a bemused wariness about love and its 
ups and downs rather than discussing winners. and 
losers. Although his strong, supple tenor, honed from 

Continued on page 16 
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Spit/DV8 on March 6 was all the more 

noteworthy for what it had assembled to hear. 
After all, the Pogues are one of the most contrary new- 
fangled pop rages ever to cross the Atlantic from 
England — they play decidedly old-fangled Irish jigs 
and ballads with a disdain for electricity as notable as 
their disdain for irony. Indeed, the standout irony of the 
evening was how the hardcore gymnastics of those fans 
who vaulted from the stage (were they pogue-oing?) 
seemed more antique than the band’s impromptu 
singalong encore of “The Wild Rover.” Otherwise, the 
assembled hipsters and curiosity seekers, Boston Irish 
and gossip-mongers hoping for a glimpse of Declan 
MacManus (the rumored but no-show guest star) danced 
to the fast ones and sighed along to the slow ones as at 
any other rock-and-roll performance. Which this both 
was and wasn't. 

Part of the Pogues’ unlikely triumph is the way that 
they can mirror rock-and-roll fervor without imitating 
rock-and-roll form. Whether through the richness of the 
Irish musical heritage they draw upon or through chief 
songwriter Shane MacGowan’s interpretation of that 
heritage, the Pogues’ finest songs relish the defiance, 
community, and passionate risk taking that have been 


7. he capacity crowd that greeted the Pogues at 


James Fearnley and Shane MacGowan: the jig is up-tempo. 



















bled out of most of what passes for rock. On the 
late-1985 Rum, Sodomy, and the Lash (Stiff, import), the 
second and tougher of their two LPs, what strikes you 
first is the sound of a band delighting in its own absurd 
noise, acoustic guitars and banjo sawing away at 
MacGowan’s ragged bray and James Fearnley’s bobbing 
accordion, all of it nailed in place by Andrew Ranken’s 
brutal drum beats. Occasionally Spider Stacy’s tin pipes 
will spin out a melancholy trill, only to have the rest of 
the band stomp all over it. 

At their fastest, the numbers aren’t charmingly 
sprightly so much as dangerously headstrong, the music 
sweeping up whatever story MacGowan is telling and 
kicking it forward just for cruel fun. “Billy’s Bones” tells 
the tale of a combat-loving soldier who dies in the 
Middle East, the jumpy backing making the song's 
violence all the more matter-of-fact; “The Sick Bed of 
Cuchulainn” speeds gleefully through varied scenes of 
debauchery as a way of paying backhanded tribute to a 
dying hero. The band’s choices of covers have an icy, 
understated drama. Both the traditional “‘I’ma Man You 
Don’t Meet Every Day” (sung with dry resolve by Cait 
O’Riordan) and Ewan Macttoll’s “Dirty Old Town” 
(sung by MacGowan) have a twist in the last verse that 
wipes away sentimentality. The landed gentleman in the 


first tune shoots his: poor dog; the man celebrating his 
home in the second tells us he wants to chop it down. 
The repeated form of these ballads incorporates the final 
shocks into the song, making them seem necessary and 
inevitable. The cloud of blood and dust and spraying 
metal that hangs over the record settles longest over the 
final track, MacGowan’s weary reading of Eric Bogle’s 
“And the Band Played Waltzing Matilda,” a soldier's 
unsparing reminiscence of the Gallipoli campaign. When 
the old veteran watches a martial parade from his porch 
and notes, “Year after year their numbers get 
fewer/Someday no one will march there at all,” the 
horror of the line is our uncertainty about whether he 
means that soldiers will no longer choose to fight or that 
there may be no one left who can. 

Next to the chaos of Rum, Sodomy, and the Lash 
(soon to be released here by Stiff/MCA), the Pogues’ 
new EP, Poguetry in Motion (Stiff), is a respite whose 
pop-tinged arrangements and kinder humor make for 
the band’s sunniest, most wide-ranging music. “Rainy 
Night in Soho” is a downtrodden, string-shaded 
romantic ballad with a coarse, touching MacGowan 
vocal; “London Girl” sounds as if it could have taken 
place right before “Rainy Night’ — it’s the final romp of 
an evening with a new love. And the unhinged “The 
Body of an American” takes place at the funeral of an 
Irishman who had escaped to the USA. In front of the 
American bodies at Spit, the band fitted those two latter 
tunes in snugly among a dozen and a half others, from 
the recent album (‘Sally MacLennane,” “Wild Cats of 
Kilkenny”) and from 1984’s Red Roses for Me (“Streams 
of Whiskey,” “Boys from the County Hell’), wasting 
little time with stage patter or stock showmanship or 
even historical explanation. Whatever they thought the 
fans in the audience might perceive in their music — 
darkness or novelty or humor or verve — the Pogues 
allowed them to discover it for themselves. Some truths 
are self-evident: lots of the crowd joined in a suitably 
beery singalong without suggestion from the band. 

It would be a mistake to peg the Pogues as the most 
extreme peculiarity in British pop’s constant parade of 
frivolity, because few records address themselves to rock 
and roll’s most pressing questions as boldly as Rum, 
Sodomy, and the Lash. At a time when rock has lost its 
determination to speak out clearly against a parent 
culture that has co-opted the music for its own purposes, 
the Pogues have changed the terms of the argument. 
Rooting themselves in the indistinct past, they give old 
stories allegorical clout and new ones the sage weight of 
history. With an archivism that’s never elitist, they can 
embody rock-and-roll camaraderie and _ rebellion 
without explicitly referring to rock. With their lips on a 
bottle, their eyes on Heaven, and their legs constantly a- 
roving, the desperate rogues and mercenaries in “A Pair 
of Brown Eyes” and “The Gentleman Soldier’ are 
indisputably modern drifters scuffling after a de- 
liverance that gets tougher and tougher to find as time 
goes on. Time is all they have and it’s no comfort: the 
Gallipoli of “Waltzing Matilda” is no more picturesque 
than the Lebanon of “‘Billy’s Bones.” Creatures of history 
to the last, the Pogues risk the shame of sounding like an 
anomaly, secure in the withered knowledge that time is 
no less on their side than on anyone else’s. Oo 





Cellars by starlight 


Marriage on the rock 


by Sally Cragin 


C-C-C-Cola/Is all you ever drink 
You're so silly, you're so sweet .. . 
Teenerama — is what you're giving me 
— The Records, “Teenerama” (1981) 


a tattered back issue of Sixteen that Robin had 
brought from her parents’ house. ‘Bobby’ 

Sherman — eeew,” Suzy squealed. “No hair on his 
chest; how gross ... oh, there’s Jack Wild — remember 
H.R. Puf'n’stuff? God, I loved him.” It didn’t matter that 
we were in our 20s instead of our teens, and knocking 
back a palatable cheap Chablis instead of cola. Once a 
teen idolizer, always ... There was one advantage to 
having newly mature eyes, though: we’d never noticed 
that the interview questions were identical, whether it 
was Davy Jones or the Osmonds who were the subjects. 
The inquiries always went something like “Where 
would you go on a first date?” “What do you look for in 
a girlfriend?” “What is your idea of the ‘perfect girl’?” 

Innocent? Not entirely. | wonder how many girls ever 
thought they measured up to a description like ‘pretty, 
not self-centered, fun” when it came from the lips of 
Barry Cowsill. Was there widespread damage to the 
collective female psyche during the golden and silver 
ages of teen ‘zines (Elvis P. to Elvis C.)? Hard to say, 
except that during the ‘60s, there wasn’t much a poor girl 
could do if she didn’t play in a rock-and-roll band (and 
she wasn’t encouraged to), except chase after one. At 
least these days there’s a crucial difference between the 
teenyboppers who read Star Hits and cry at every Duran 
Duran wedding and their moms, who cried when Paul 
McCartney started dating Jane Asher. Current 
supermarket music magazines are campier, as they'd 
have to be if they’re going to take couples like Boy 
George and Marilyn seriously. Still, there are ever- 
increasing numbers of working female pop stars for 
young fans to emulate. Chrissie Hynde, the Bangles, and 
Sade get the same awestruck coverage as the male 
haircut bands, a change that has made female acolytes 
more likely to pick up a guitar than a nail file. 

Victoria Balfour's unashamedly sleazy Rock Wives 


A few weeks ago, Robin, Suzy, and I were reading 


(Beech Tree/Morrow, 270 pages, $12.95) profiles 17 
women and one man (Cyndi Lauper’s manager/muse, 
David Wolff) who came of age during the rock explosion 
of the 1960s. Except for Anita Pallenberg, Bebe Buell, 
and Carlene Carter, most of these women will be pretty 
obscure to the intended audience, but that suits Balfour's 
writing Style: teénZitie all the way. This saves her from 
condescending to her subjects, some of whom might 
benefit from a comeuppance — Angie Bowie, where are 
you now? It’s easy to see through the puffery of someone 
like David Bowie's ex-wife, who's currently taken up 
public poetry reading and experimenting with videos. 
‘Fortunately, | command enough press attention that I 
do get reviewed, and fortunately, I’m good enough so 
that the reviews are great.’ Angie is not chasing after 
fame — after all, she says, ‘I'm already real famous.’ ” 
Still, the public is understandably inclined to view the 
consorts of rock stars as little more than glittery 
doormats, and Rock Wives doesn’t do much to refute 
that assumption. For her part, Balfour wields a double- 
edged sword. The more sympathetic she is, the more her 
subjects open up about their lives near the limelight, and 
the sadder those lives seem. After you spend years in the 
glamor jetstream, you have to evolve a titanium shield to 
protect yourself. Gail Zappa, who is still married to 
Frank, seems to skirt repressed hysteria: “I think if most 
women sat down and asked themselves why in hell they 
want to work — why do they want to wear that suit? 
Why do-they want to carry that briefcase? What the fuck 
does it mean? I think it means that they’re competing 
with their husbands; they have to have some status in 
their marriage. | don’t know why they're not at home 
taking care of the kids where they should be.” The best 
defense for most of these women seems to have been the 
biological urge to reproduce. When Angie Bowie tells 
Balfour that Zowie Bowie resembles her, she practically 
purrs: ‘My revenge is always very sweet.” A superstar 
model turned star trinket like Bebe Buell (who still 
carries a torch for Elvis Costello) comes off far savvier 
than she ever did in Creem. “Like anything, it got cheap 
on a lot of levels, because girls started hanging around 
alleyways like cats meowing in fishnets at the boys, 


becoming like a prostitution ring instead of real muse 
relationships, which has been a part of music for 
centuries.” 

Of course, the perks that accompany the modern 
muse’s life aren't bad, either. Endless travel, shopping 
sprees, narcotics to burn. But since most of the rock 
women profiled here met their mates before 
superstardom set in (with the exception of new-wave 
honky-tonkers Carlene Carter and Nick Lowe), they just 
end up yearning for the quiet life. As the free-wheelin’ 
Susan Rotolo comments about (very) long-lost 
boyfriend Bob Dylan: “I don’t know how he survived. | 
just didn’t want any more. I wanted to live my own life. 
I didn’t want to be this thing that was looked upon as 
something that was one step closer to God.” In most 
cases, the rock girlfriend has to endure less than divine 
behavior from the loved one. Because behind the 
girlfriend are the groupies, who, according to Bebe Buell, 
travel in wolf packs. “If you come into LA for the first 
time and you don’t know your way around, two of them 
take you shopping and two of them go after the guy.” 

Even if a song about you turns into a hit (“Angie,” 
“Wild Horses,” or, stretching it, “My Mother Is a Space 
Cadet,” Dweezil Zappa’s first 45), that isn’t enough to 
make up for what amounts to decades of abuse. There 
aren't a lot of happy endings here, and the adjustment 
period from rock royalty to civilian life is painful. In 
some cases, you suspect that Balfour hasn’t gotten the 
full story. There’s never any corroboration from other 
parties involved at the time, so a saga as loopy.as Patricia 
Kennealy’s story (she married Jim Morrison in a 
witchcraft ceremony) comes off as a double fantasy — 
Morrison disappears for months at a time while 
Kennealy whispers over candles in her apartment. If you 
remain starry-eyed about the rock-helpmeet mystique, 
you might want to take a look at the unflattering 
photographs of Anita Pallenberg, Marilyn Wilson, and 
Myra Lewis. Still, too much of the book is creepy 
peephole gossip. It doesn’t do enough to offset reports 
that even now the biggest, most generous offer a major 
male star (like Prince) can make to an up-and-coming 
female performer (like Susannah Hoffs) is to let her play 
in his band. 

ool * iad 

Last Sunday, Hoodoo Barbecue sponsored a free food- 
do at T.T. the Bear’s, in a warm-up for opening a 
Cambridge branch therein. By 5 p.m., rib king James 
Ryan had been working in the kitchen for more than 10 
hours, and he wearily explained that both Hoodoos 
(Central Square and at the Rat) would be operating 

Continued on page 17 






















9861 ‘8t HOYVW ‘S3SYHL NOILOSS *KINSOHd NOLSOS 3HL 


















10 


THE BOSTON PHOENIX, SECTION THREE, MARCH 18, 1986 








VALID THROUGH 
MARCH 28, 1986 


PICK UP YOUR STREET SHEET 
EVERY WEEK AT ANY: 


Sil 


CONVENIENCE FOOD STORE 


LAST THIS 


WEEK WEEK ARTIST 





ZZ TOP 

THE ROLLING STONES 

VAN HALEN 

PETE TOWNSHEND 

CHARLIE SEXTON 

INXS 

SIMPLE MINDS 

BANGLES 

JOHN COUGAR 
MELLENCAMP 

ROBERT PALMER 

PAT BENATAR 


HEART 


— 


Beat's So Lonely 
What You Need 
Sanctity Yourselt 


Manic Monday 
RO.C.K in the U.S.A. 


“SOON O ea 
COnanewnr 


THE ALARM 
BLUE OYSTER CULT 
RUSH 


WBCN’S MOST PLAYED LOCAL SONGS 


SCRUFFY THE CAT 
THE SOULS 
BAND 19 


Big Fat Monkey's Hat 
Shoot For The Moon 


Your Eyes 


BOSTON’S MOST PURCHASED ALBUMS 


LAST THIS 


WEEK WEEK ARTIST 


TITLE 





Promises 

Whitney Houston 
The Broadway Album 
Scarecrow 

Brothers in Arms 
Heart 


Different Light 


The Ultimate Sin 
Mean Business THE FIRM 
Charlie Sexton CHARLIE SEXTON 
Listen Like Thieves INXS 
Rock a Little STEVIE NICKS 
ZZ TOP 


Afterburner 
Friends DIONNE WARWICK 
Knee Deep in the Hoopla STARSHIP 
Once Upon a Time SIMPLE MINDS 
Love THE CULT 
Boston, Mass. THE DEL FUEGOS 
Controntation FACE TO FACE 

” Rocky IV (Soundtrack) VARIOUS ARTISTS 


SADE 

WHITNEY HOUSTON 

BARBRA STREISAND 

JOHN COUGAR MELLENCAMP 
DIRE STRAITS 

HEART 

BANGLES 

OZZY OSBOURNE 
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BIG MATTRESS SONG OF THE WEEK 
THE FABULOUS THUNDERBIRDS CBS 


Selected by Milo Miles, Boston Phoenix Music Editor 


Positively Dumptruck (Big Time) — Dumptruck 
Almost since Elvis Presley took a ride on the Mystery Train, most rock performers have 
assumed that finding a way to live was more important than deciding where they shouid live. This 
doesn't mean particular locations like Akron, Athens, or Natick, butt the general social milieu; and 
rockers have automatically claimed they belonged hiding on the backstreets, huddling down in 
the alley, and hailing from the wrong side of town. Boston's Dumptruck refuses to pretend the 
argument's that simple anymore (what about all the suburban punks, for example?). The Dylan 
title echoed in Positively Dumptruck is apt, because most of the songs invoive a quest for suitable 
places, and not all of them in exile from Main Street. The first track is a mixed lament from a 
fellow put down by his girl, but it’s “Where | Belong,” in another, a chap who has to go “Seven 
Steps (Up) tO the sidewalks compiains that “across the river people laugh at me,” and if 
“Winter’’ (the nuctear kind) comes, Oumptruck suggest a will be looking for a space to 
squat. Rootiessness has its romantic charms, the LP it's tough to fit in 
even if you want to. Several numbers fumbie through "presy-colegiate locutions, but to be 
qonareus, parts of “Nine People" and “Autumn Light’ conscious parodies of sensitive 
ruminations. Producer Don Dixon has trimmed away the and foideroid from Dumptruck's 
restrained psychedelia, and left a very affabie lysergic-folk in his wake. Certainly this is one of the 

most graceful and plaintive Boston albums of 1986. 
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Live and on record 


Jaki Byard: at home with all eras of jazz 


JAKI BYARD: 
PHANTASTIC 





current jazz should prompt a reassessment 

of Jaki Byard. The durable, grizzled Byard is 
at once a resourceful pianist, a vigorous sax- 
ophonist, a composer, arranger, and orchestrator 
for groups small and large, and a rewarding 
musical thinker and teacher; his work prefigures 
tendencies apparent in such contemporary 
pianists as Muhal Richard Abrams, Geri Allen, 
Amina Claudine Meyers, and Don Pullen. Byard is 
at home with all eras of jazz: within a single 
composition, he can blend passages of diverse 
idioms into an extended set of variations and 
elaborations without sounding either academic or 
frivolous. 

For example, he began his March 8 performance 
at Charlie’s Tap with a florid, unaccompanied 
reading of “On a Clear Day.” As bassist John 
Neues and drummer Mark Schuller joined in, 
Byard turned the number into a hard-stomping 
shuffle, then switched to tenor for a couple of 
heartfelt, if rough-hewn, choruses. Putting his sax 
down and returning to the piano, he called “New 
Orleans” to his rhythm section, then guided the 
piece into a,Crescent City boogie-woogie con- 
clusion. This*ecumenism was the hallmark of his 
performance. Throughout the two sets I heard, 
Byard provided a continual overview of the raw 
materials available to the contemporary pianist: 
themes out of the American songbook (‘All the 
Things You Are”) and the Ellington canon (an 
extended medley including ‘Mood Indigo,” “Take 
the A Train,” and “Don’t Get Around Much 
Anymore”), old warhorses (‘Exactly like You,” 
“After Hours”) rhythm changes, bop episodes, 
elaborated counterpoint, hard swing, free in- 
terludes, stride, three or four shades of blues, 
romantic arabesques, all rolling forth in an effort- 
less flow of invention. 

But the good news about Byard these days isn’t 
that his live performances retain their versatile 
élan; it’s that his big band, the Apollo Stompers, 
has finally been recorded. Phantasies (Soul Note) 
has been a long time coming, but the time has 
been well spent: the book is extensive, tbe 
orchestrations are well conceived, and the <a 
work and timing are fluid. Indeed, Phantasies 
complements David Murray’s work to suggest 


7 he popularity of stylistic eclecticism in 


fruitful directions for big-band development ingieg 


late ‘80s. Murray and sidekick Butch Morris h 
opened avenues in performance, technique 
improvisational conducting. And Byard offet a 


sections, providing solo opportunities and ‘ap- 
propriate background figures, controlling 
dynamics and voicings, choosing apt compositions 
and arranging their musical logic, frequently into 
thoughtfully constructed medleys. 

As a big-band leader, Byard’s obvious debt is to 
Ellington, and the pianist explicitly acknowledges 
this with a medley conceived, according to Gary 
Giddins’s excellent notes to Phantasies, as a 
demonstration of the musical materials available 
to the big-band director of the 1920s. Each of the 
three Ellington numbers, “Black and Tan Fan- 
tasy,” “Prelude to a Kiss,” and, with vocalist Diane 
Byard (Jaki’s daughter), “Do Nothing Till You 
Hear from Me,” represents a different mood, 
voicing, and rhythm; Byard’s “Prelude No. 29” 
provides a harmonically related transitional piece. 
This format is reiterated on the second side in a 
medley that represents the new possibilities for 
jazz in the early ‘60s. Ralph Hamperian delivers an 
expressive solo bass exploration of Ornette 


Coleman’s “Lonely Woman” (an unexpected yet | 


appropriate tribute); it’s followed by driving, 
uptempo versions of Miles Davis's “So What” and 
John Coltrane’s “Impressions,” and by a brief 
statement of Byard’s own early-’60s “Olean Visit.” 


ctST COPY AVAILABLE 


Other successes include Byard’s bravura opening 
chorus on the band’s flag-waving theme, “I May 
Be Wrong (But I Think You’re Wonderful),” which 
dates from the late ‘20s. And just to show he’s not 
a neophyte at any of this, he reprises an 
arrangement he wrote for a never-released Herb 
Pomeroy/Zoot Sims date in 1957, “One Note to 
My Wife.” 

Byard regards Phantasies as the first album of ” 
projected series designed to render a histosical 
account of big-band writing.” I saw the Apollo 
Stompers shortly after the September 1984 studio 
session, and that live show offered unrecorded 
explorations like a gospel-inflected (complete with 
singers) account of Mingus's “Fables of Faubus” 
and a hot trombone feature that allowed the five- 
member section to show its tailgate prowess. It’s 
time, in fact, for Byard to bring a band with so 
much music in it back to Boston. Charlie’s Tap is 
fine for his trio work, but Nightstage, how about 
featuring an Apollo Stompers show? Phantasy? | 


hope not, 
— Howard Litwak 


PETER BLEGVAD: 
ODD MAN IN 


uring the Golden Palominos’ March 7 
D show at the Paradise, the tall, rangy 

rhythm guitarist, who sang (shaky) lead 
vocals for their cover of Moby Grape’s flower- 
power anthem “Omaha” stood a little aloof, not 
entirely comfortable with the song’s guileless 
optimism. Peter Blegvad spent the psychedelic era 
with performers who didn’t partake of the 
Summer of Love or its aftermath — seminal 
German electronic-rock experimentalists Faust 
and progressive-rock philosophers Henry Cow. 
He seldom wrote love lyrics in those days — he 
and his colleagues were much more interested in 
Arthur Rimbaud’s “immense and reasoned de- 
ranging of all his senses,” and the subsequent 
lunacies of Dada and pataphysics. So his vision 
was not the sunny California version of mind 
expansion but more like Syd Barrett's articulations 
of disorientation and distrust: 

Like Barrett, Blegvad may have driven himself a 
little mad for the sake of rock poetry. In Kew. 
Rhone., his 1976 collaboration with former Henry 
Cow bassist John Greaves and current Palomino 
keyboardist Lisa Herman, common household 
objects assume weird and frightening attributes 
and unseen powers confound the affairs of 
mankind. By the time of Blegvad’s solo debut, The 
Naked Shakespeare (Virgin import), he had 
outgrown his obsession with the unseen, but 
people still terrified him. In “Like a Baby,” he 
imagines himself a bird until a woman breaks his 
“eggs”; in the title track, his reward for revealing 
himself is to be shot. 

Blegvad’s new Knights like This (Virgin, im- 
port), ostensibly a collection of contemporary love 
songs, ups his compassion quotient, though the 
cover painting does show two figures in full 
knightly armor humping. “Special Delivery,” the 
first cut, still comes on rather paranoid — 
“Everyone's too nice to me/The way Vincent Price 
would be/With midnight coming on” — but the 
number also wishes ‘courage to the cowardly.” In 
the next song, “Face Off,” the suitor (third person, 
but not a whit of sarcastic irony) offers to remove 
his face to prove his ardor and honesty. The 
Naked Shakespeare castigated people as ‘Weird 
Monkeys”; here Blegvad’ s only horror is to find 

self alone as “The Last Man.” 

Mis Motives aren ‘tentirely pure. There are a few 
cheap shots: “The Wooden Pyjamas,” a nasty 





Sblues in which he gloats over the death of a 


Haithless lover, and “Let Him Go,” in which he 
akes a pass at someone else’s girl. But even this 
unworthiness is better able to accept flaws in 


human nature than was the distanced, outright 


modernist’s approach to the pivotal role of#fhe ~~” distaste in his earlier work. The most provocative 


orchestrator in the big band: selecting featured ~ 


account of his motives is “Meet the Rain,” the 
centerpiece of the record, in which he searches 
through the jetsam of a storm for his lover and, 
finding her through what seems like divine 
intervention, asserts that making love is the only 
way to stay young forever — which is reasonably 
convincing on the face of it. 

A spare, choppy guitarist who could almost play 
behind the off-kilter beats of Captain Beefheart, 
Blegvad punctuates conventional I-IV-V chord 
changes with odd modulations at pivotal mo- 
ments. Producer David Lord has slathered Knights 
like This with enough synths, Linn drums, and 
plug-in cool to fool radio ears, but sometimes 
Blegvad’s avant background shows through — as 
when John Greaves plays bass to “Always Be New 
to Me” in a different key from everybody else. At 
the Paradise, the Golden Palominos offered a 
little of this repertoire, and what they chose im- 
proved on the paint-by-numbers blare on Visions 
of Excess — especially a majestic rendition of 
“The Last Man,” with Syd Straw and Lisa 
Herman fleshing out the anxious vocals. Still, the 
show often wasted Blegvad: radical jam concepts 
may get good press, but tight groups playing 
good songs make better rock and roll. 

— Michael Bloom 
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All that is solid melts into air. 


Alcestis 


Continued from page 1 

ordeal and a rite of purification. Behind the river looms a 
landscape of jagged mountains, as spongy as a coral reef. 
There are faces frozen in the face of a peak, the bow of a 
Viking ship juts through the earth like a fungal growth, 
and falling rocks are “released by the wanderings of the 
dead underground which are the secret pulse of the 
planet.” Three tall thin trees split into pods of fire before 
giving way first to Corinthian columns and later to 
smokestacks streaked with lightning. Against this wind- 
lashed, protoprimitive background (complete with 
slowly inching stegosaurus), loss of life takes its place in 
the pantheon of natural disasters. And Euripides’s eerie 
tale of death and resurrection stretches into the present 
and the future, its principals sometimes arching their 
backs as if to search heaven for UFOs. 

Apollo is a moving force in Alcestis, and he’s depicted 
— turned on his head so that the libations he is pouring 
from an earthen bow! float upward — on a sidestage 
curtain. At the bottom of this picture, taken from a kylix 
at Delphi, is a black bird, also upside down. Indeed, 
things ornithological, seen from all angles, figure heavily 
in Wilson’s Alcestis, in which Death is a bird, as are souls 
savagely or implicitly murdered. Miiller’s prologue, a 
dense, 13-page, single-sentence poem entitled “Descrip- 
tion of a Picture,’” makes more of our feathered friends 
than did St. Francis of Assisi, placing them in trees, 


under the ax, and split in two and clutched by a dying . 


woman. During this prologue — spoken alternately and 
overlappingly by electronic voices and a wrapped figure 
(Christopher Moore) protruding from the chest of a 


Cycladic statue stage right — bearskin-clad Heracles, a 
hero of Alcestis, appears to float in a mist behind a 
translucent wall, and the flapping, shredded-looking 
bird of night rises in the sky, its profile chiseled like 
Nefertiti’s. Before the wall — which looks, until light hits 
it, to be made of oversized concrete blocks — a boy 
marches in shoes made of cardboard boxes and a 
“woman with handbag” walks slowly sideways like a 
crab, as a Mozart piano concerto and the words compete 
to ravish our ears. (The play’s audio environment is the 
creation of frequent Wilson collaborator Hans Peter 
Kuhn.) Miiller’s Beckettian cadences will — return 
throughout Alcestis, as if from the dead, to describe a 
picture of, among other things, the “perhaps daily ... 
murder of the... perhaps daily . . . resurrected woman.” 
Other constants are the distant barking of dogs 
(Cerberus) and the screaming of carrion birds. 
Aficionados of Wilson will know better than to ask 
what all the bird imagery is abéut — you're just 
supposed to let it fly up ‘your nose and into the gray 
matter. The surprise, given Wilson's penchant for image 
over content, is how much of Alcestis is accessible, if also 
ponderous. Wilson’s prior work, including the Philip 
Glass opera Einstein on the Beach and last season's the 
CIVIL warS at ART, has been more aggressively 
subjective and meditative. In Alcestis, for all its visual 
and aural overlay, the Greek story actually gets told — 
without benefit of kibitzing polar bears or those murky 
projections of sea turtles into which CIVIL warS’ 
Frederick the Great was wont to dive. And Wilson, with 
his protean power of suggestion, makes the now stately, 
now’ sexual dance of death and life less bewildering to 
modern audiences by draping Admetus, the stiff hero of 
yore, in a mantle of survivor guilt (eloquently conveyed 
by Paul Rudd) and bloodying his hands a little. Of the 


Greek dramatists, Euripides cut his mortals closest to 
size, but even he did not confront the ignominy of 
Admetus, who in essence pushes his wife in front of a 
bus while jumping for the curb but is rewarded for being 
a loyal friend and gracious host. Here the play’s final 
incantation, courtesy of Miiller, is about “murderer's 
hands” — and as a thick, quivering green laser eats an 
eye-shaped hole clear through those mountains and into 
the void, a less vivid light falls through the impinging 
darkness on Admetus’s outstretched fingers. 

In Euripides’s play, Apollo (Eric D. Menyuk), in dutch 
with Zeus, has been made to do a stint of indentured 
servitude to the mortal king Admetus (Rudd), whom he 
grows to respect. So when Admetus’s number comes 
up, Apollo cuts a deal whereby the king can hand it off. 
Admetus’s parents, though aged, decline to die for him, 
but his wife, Alcestis (Diane D’Aquila), accepts the 
honor. Apollo tries to wangle her away from Death 
(Rodney Hudson), but he remains adamant. So Alcestis 
sets about packing for Hades, while Admetus, his 
children (Seth Goldstein and Robin Eldridge), and his 
subjects (led by choragus Tim McDonough) lament. 
There follow a couple of drippy scenes in which Alcestis 
approaches death like Ali MacGraw in Love Story, 
looking wan and lovely, and Admetus promises to take 
no other wife. Then, just as the queeen has expired, 
Admetus’s buddy Heracles (Harry S. Murphy) shows up, 
looking for a place to stay on his way to capture the 
horses of Diomed. Admetus may be hurting, but he 
doesn’t want to appear rude, so he masks his grief and 
hauls out the welcome mat. Later, when Heracles 
discovers he has been drinking and dancing, as it were, 
on Alcestis’s warm grave, he is so mortified he resolves 
to wrestle Death for her. Coming back with a veiled 
woman, he cajoles Admetus into accepting her before 
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Jeremy Geidt and Paul Rudd: a little less than kind 


revealing she is his wife — who, when she fully returns 
from the dead, will probably kill the bastard. 

Between the prologue and all the ritualistic scene 
setting, Wilson comes late to Alcestis’s plot proper — 
and it’s there that he gets tangled, as if in swampgrass 
growing up out of the Styx. And no wonder — though 
Wilson has directed opera (and will stage Gluck’s more 
formal Alceste in Stuttgart later this year), his theater 
pieces have sprung not from classical repertory but from 
his own subconscious — where, evidently, the likes of 
Einstein and Stalin freely cavort. Here it seems that 
Wilson is beginning, as usual, with the slowly moving 
pictures that form in his mind as Alcestis filters through 
it: the river and the soothing sound it makes, the trees 
“like long-stemmed mushrooms,” the slow-motion 
rockslide that eventually creates a gap near the peak of a 
mountain into which Wilson tucks a gleaming “city of 
the future” like a creche. And this exquisitely shifting 
stage image, cocreated by Tom Kamm with its backdrop 
lit red or blue or deep purple by Jennifer Tipton, is like 
some primordial storybook womb in which Alcestis 
curls and floats, waiting to be unleashed on the world. 

Here the mourning ritual of Admetus’s peasants, one 
of whom repeatedly twirls a goat in the air before the 
assemblage takes to smearing themselves with its blood, 
seems natural. Naturalistic acting, alas, does not — and 
Wilson succeeds better when he eschews it-for the 
stylized, often Oriental movement created by Suzushi 
Hanayagi. There are, for example, two doubles for 
Alcestis, so that Admetus can hold her body before him 
even as she leaves it, walking into the river like a ghost. 
By comparison, the realistic exchanges between 
husband and wife, under the covers of a Castro 
convertible, fall flat. And the literal futurism of the 
encounter between Admetus and his decrepit father 





(Jeremy Geidt), the old man’s head encased in a tube- 
festooned gizmo that suggests an iron lung crossed with 
a space helmet, is a disaster. The father’s speeches are 
important, as he is the only character who dares call 
Admetus’s cowardice a spade, and here we're more 
conscious of the body sores and Darth Vader delivery 
than of what's said. 

Not insignificantly, most of the inevitable Wilson 
walkouts occur following this scene. Which is too bad, 
since that portion of the audience bored by otherworldly 
imagery, or put off by what it perceives as pretension, 
would probably love what comes next — actor Thomas 
Derrah’s own mad-Hatterish variation on the porter’s 
intrusion into Macbeth. Derrah, incongruously baggy- 
panted and morning-coated as Admetus’s butler, fumes 
his way through an elaborate table setting, berating the 
absent Heracles, who has unknowingly made merry ina 
house of mourning. “So what the hell is a demigod?” he 
wants to know. “I’ve heard of demitasse, but demigod?” 
This anachronistic aria of outrage is as hilarious as it is 
bold — if only it were stopped before the entrance of 
Heracles, who has to piss on his shoes and make bad 
Achilles jokes (‘I told him to wear a boot’), carrying the 
it’s-Greek-to-me silliness too far and making it hard for 
Harry Murphy’s boorish Heracles to fight his way back 
into the drama. 

But Wilson’s most serious error, to my mind, is the 
inclusion, after an intermission, of the kyogen epilogue, 
The Birdcatcher in Hell, which is slight if not positively 
dodo-brained, whose humor appears forced, and whose 
electro-generic score (with Oriental twinges) by Laurie 
Anderson is nothing to write BAM about. At the end of 
Alcestis, that laser has burned “a peephole into time,” 
and it is through this that John Bottoms’s birdcatcher 
crawls, letting himself down on the other side in a Hell 





populated by brightly clad devils who want to eat him. 
Eager to get past them and into Heaven, he justifies his 
earthly occupation on the grounds that the birds he 
caught fed other birds — falcons. Dust to dust, birds to 
birds, it’s the way of nature and not his fault. The King of 
Hell (a golden crocodile in Alcestis, a white-faced, red- 
wigged demon here) allows as how he’d like to taste bird 
and in exchange for a chicken dinner grants the 
birdcatcher resurrection. (Bet you Christians had no idea 
that’s how it’s done.) But this seems less a satyr-play 
companion to Alcestis than a belch after a feast. Then 
again, perhaps it shows us how the Greek play’s heroine 
felt after returning from death’s lush pageantry to the 
world of mortal slapstick. Wake me when life’s over. 0 


914 Weeks 


Continued from page 2 
much more (well, there is a bed) — the kind of 
impossibly sleek lair that’s the ultimate badge of New 
York success. The way Lyne lingers over every spotless 
gray corner of the place, the way he gives John’s 
vocation an aura of half-submerged power (you'd think 
the guy was orchestrating most of America’s white- 
collar crime from his lonely office), even the punchy, 
candied way he shoots the erotic eating scene, which, 
uh, climaxes with Rourke spraying a bottle of Perrier in 
Basinger’s face — all contribute to the movie's veneer of 
beyond-yuppie chic. 94 Weeks is about bent sex as a 
replacement for consumerism. It’s about what bored 
folks do when there’s nothing left to buy. 

So what happens? Well, John asks Elizabeth out, and 
the two have an innocuous chat over linguini and red 
wine. The easy-going emptiness of the conversation is 
no accident. Lyne’s style may be derived from television 
commercials, but he knows which ones to plunder, and 
the dialogue, at once casual and hard-boiled, has the 
eerie, facsimile-of-reality sheen that those canny ads for 
Pepsi did a few years back — the ones where you didn’t 
see any faces and the talk was full of tentative, flirtatious 
giggles and lifelike stammers. What John and Elizabeth 
say to each other may be twaddle, but you're 
encouraged to mine it for “subtext.” Later, things aren’t 
quite so subtle. John takes Elizabeth to his isolated 
seaside retreat and strips the covers off the bed. “You're 
taking a hell of a lot for granted,” she snaps. “Am I?” he 
asks, and then turns chivalrous, though the smirk tells 
you he knows she’s under his spell. The weirdness 
begins. John puts Elizabeth on a Ferris wheel and 
instructs the operator to leave her car dangling from the 
top, where she starts screaming and crying. A few 
seconds later she’s running alongside him and snuggling 
up against his shoulder — a vision out of a Clairol 
commercial. It’s impossible to believe any of this, 
because Lyne makes no attempt to establish any aura of 
emotional verisimilitude. If Elizabeth is a woman who 
enjoys being abused and mastered (as Maria Schneider's 
devil-may-care scamp did in Last Tango), we don’t see a 
hint of it in the sultry yet vague Kim Basinger, or in the 
character as written. Elizabeth’s bizarre acquiescence is 
just a required gimmick, meagerly supported by the idea 
that she’s lonely and divorced (and that her wisecrack- 
ing Jewish girlfriend has taken up with her ex-husband). 

Of course, what's truly dictating our responses to the 
“relationship” is Lyne’s manipulative imagery, which 
turns Rourke and Basinger into the two most glamorous 
people in an otherwise depraved New York. When he 
isn’t honing in on the couple's faces (or lingering on the 
airbrush-perfect surfaces of apartments and _art 
galleries), Lyne showcases the rabble in the streets or, 
during a dinner-party scene, the creepo-decadent 
members of the SoHo smart set — punks and rat-faced 

Continued on page 14 
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pundits and women plastered with too much cover-girl 
make-up. If this movie had been made in the ‘60s, those 
faces would have been photographed through distorting 
lenses, and John and Elizabeth's affair would have been 
made to seem the last grasp for freedom in a sick society. 
9¥2 Weeks doesn't-have that moralistic edge, but Lyne 
still wants us to groove on the couple’s designer 
kinkiness. When Rourke asks Basinger to take off her 
dress, he does it from across the room; what the movie 
wants to palm off as sadism is merely cold passivity. An 
armchair sadomasochist, John might be challenging 
himself to see how little energy he can put into a sexual 
situation. The photography isolates body parts — 
perfectly smooth midriffs and breasts, all shining in the 
milky, backlit glow. And blanketing it all is that slow, 
spacy music, a post-Pink Floyd drone that suddenly 
shifts into propulsive dance tracks with lyrics like 
‘Guess it’s just a feeeeel-ing .. .” 

92 Weeks was based on an autobiographical novel by 
Elizabeth McNeill (a pseudonym), but after sitting 
through two hours of Lyne’s synthetic glop, I decided it 
would be critically irresponsible to read the book: an 
Adrian Lyne movie hits you in ways that could never be 
traced back to a literary source. What's missing — what 
could have bound the sensationalistic fragments 
together — is the essential glue of character. The 
obsession in this movie has no force, because Elizabeth, 
the heroine/victim, isn’t giving anything up when she 
submits to degrading sex. The character is such a cipher 
she barely has a soul to lose. As for John, like Brando’s 
ravaged sex warrior at the end of Last Tango he’s 
supposed to be the ultimate victim of his own power 
games, falling for the woman he intended to control. Yet 
even when Rourke has to deliver the line “I never 
counted on loving you so much,” he purrs it out with 
that ter. '° ironic smirk. The way the sex scenes are 
shot, full of s:. ery flashes and arty shadows, even the 
most ordinary role-playing games (as when John has 
Elizabeth do a striptease) are given an almost mythic 
significance. At times the film seems like a remake of the 
high-fashion lesbian vampire movie The Hunger, only 
one that wants to be taken seriously. Who does Lyne 
think he’s shocking? Doesn't he know that the middle 
class domesticated kink long ago, or hasn’t he seen the 
lingerie department at Bloomingdale's? 

More than anything, 9% Weeks is a fable of 
enervation. The movie isn’t about sex. It’s about 
Elizabeth lying in bed with the TV channel selector, 
about her poking through John’s closet and finding 
dozens of identical gray suits — it must be that he can’t 
bother thinking up another way to dress. Perhaps some 
people will convince themselves there’s actually a hot 
movie lying there somewhere on the cutting-room floor. 
But then, with Adrian Lyne, you hardly have to look on 
the floor to find the titillating scraps — his movies are 
nothing but scraps. In 942 Weeks, sex is just another 
image; life has become an empty, softcore daydream. 0 
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postulating the existence of the collective unconscious is 
hardly an ideal cinematic subject. Although there’s a 
considerable amount of archival footage of Jung puffing 
on his ever-present pipe and discoursing on the 
workings of archetypes and the primacy of myth, his 
theories aren’t exactly filmable. And Matter of Heart, 
though it tries to break concepts like the anima and 
animus to us gently, can’t help fuzzing over some ideas 
and misleading the unfamiliar about others. What is the 
uninitiated viewer to make of the analyst who, without 
defining or explaining any of the terms, tells us, “The 
collective shadow has to do with the dark side of the 
archetype of the self’? 

The film, directed by Mark Whitney and written by 
Suzanne Wagner, gives the impression it was made by 
Jungians (several of the interviewees are listed among 
the financial sponsors) for Jungians, in the hope of 
persuading others to become Jungians. Parts of the 
documentary — like the long, slow pans over the Alpine 
landscape of Bollingen, Jung’s retreat — give off a 
reverential glow. The filmmakers do try to obey a Jung 
dictum they quote — that “biographies should show 
people in their undershirts.” We hear about instances of 
Jung's callous treatment of some of his followers, for 
example, but always with the interviewees’ assurance 
that Papa Jung had their best interests at lieart. Likewise, 
the film and its interviewees are open about the 
phenomenon of “transference” — in which the 
analysand devélops an infatuation with the analyst that 
must be overcome — yet seem themselves still stuck in a 
worshipful posture toward their subject. 

Jung’s long, open relationship with Toni Wolff, a 
patient whose “transference” sparked an actual affair 
that led to the psychologist’s first explorations of the 
collective unconscious, is discussed in depth. When the 
interviewers ask why it didn’t wreck Jung’s marriage, 
they're told his wife was “grateful” to Wolff for 
broadening her husband’s mind; one aristocratic in- 
terviewee even sniffs disdainfully and declares that 
moral objections to infidelity are ‘an English thing.” 
Interestingly, one of Jung’s grandsons, on camera only 
briefly, has some harsher things to say about his 
forebear’s behavior. 

The clips of Jung himself convey a perky, playful 
benevolence that makes his followers’ posthumous 
devotion more understandable, and entertaining in- 
terviews with a feisty Mary Bancroft and a courtly 
Laurens van der Post break the monotony of the many 
other more formal, stiff German analysts. Matter of 
Heart gets both more provocative and more frustrating 
as it nears its end. It introduces Jung’s obsession with 
alchemy as a myth that might renovate or replace 
Christianity, the degeneration of which, in Jung’s view, 
is responsible for the mess modern man finds himself in. 
But the film never gets around to explaining what Jung 
meant by “alchemy” — one can only assume he’s not 
talking about transmuting lead into gold. On the other 


hand, in exploring Jung’s late-in-life premonition of a 
“world catastrophe,” the filmmakers get at something 
both accessible and profound: the insight Jung offers 
into the nuclear predicament. In his view, just as the 
individual who fails to integrate his_psyche finds his 
inner conflicts manifested in the external world, 
similarly, nations and races that fail to confront their 
destructive impulses “project” them onto others. Jung 
thereby locates the causes of the arms race outside of 
politics, viewing the balance of terror as a kind of 
disorder of the collective mind. A pretty discouraging 
diagnosis, perhaps — but, a Jungian would say, the only 
one that offers any hope of a cure. At the Coolidge 


Corner. 
— Scott Rosenberg 


MY CHAUFFEUR 


his tedious little exploitation comedy is about a 

} young woman, Casey Meadows (Deborah 
Foreman), who’s plucked from her job as a 
dishwasher and summoned by the head of a limousine 
service (E.G. Marshall) to work as a driver. Showing up 
for her first day of work dressed as a Madonna-ish 
punkette, she encounters resistance from the con- 
servative male chauffeurs, particularly the dispatcher 
(Howard Hesseman, who’s been sourly unfunny in 
everything he’s done since WKRP in Cincinnati). 
Foreman goes through an assortment of “zany” clients 
until she runs into all-work-and-no-play executive 
Battle Witherspoon (Flash Gordon's Sam Jones), who 
turns out to be Mr. Right (he’s also the boss’s son). The 
two run through a typical cat-and-mouse scenario, going 
off on an overnight trip in which (surprise) the limo 
breaks down, then taking refuge (nudge, nudge) in a 
quaint old farmhouse where the inhabitants talk like 
Southern crackers — even though this is California wine 
country — and the bedroom looks like something out of 
House Beautiful’s country hideaway issue. 
Writer/director David Beaird tries to pass this off as ‘“old- 
fashioned” romantic comedy, but he’s undermined by 
his eagerness to trot out the usual exploitation mix of 
dumb sex jokes and T&A. (It’s tough to be lulled into a 
movie's light, whimsical mood when the director lets his 
heroine be repeatedly referred to as “Sugartits.”’) 
Deborah Foreman (Valley Girl) is an appealing comic 
actress who goes at even the most inane situations with 
tireless enthusiasm and dimply sex appeal.’ She can’t 
salvage My Chauffeur, but she does give perkiness a 
good name. At the Pi Alley and the Allston and in the 


suburbs. 
-— Charles Taylor 
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Michael LaPlante, one of six Brown graduate students 
who cutated the exhibition, says in the accompanying 
catalogue, ‘The’ period from 1964-66 represented the 
culmination of a twenty-five-year development in which 
American art — particularly that produced in New York 
City — reached the zenith of avant-garde production in 
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both originality .and.quality.”, Not only is that, an 
arguable point, it also leaves these artists, then in their 
20s and 30s, with the prospect of either stasis or long 
decline. From the point of view of the individual artists 
and not art history, these are not definitive but 
beginning statements. And if certain of these artists — 
for instance, Robert Indiana, Lee Bontecou, and Walter 
Darby Bannard — went nowhere very interesting in 
their careers, others — like Andy Warhol and Jules 
Olitski — rose and fell with almost Faustian drama, the 
former into corruption and cynicism, the latter into a 
headstrong, but enervating decorativeness; and still 
others — notably Frank Stella and Roy Lichtenstein — 
developed artistic careers that continue to grow and 
surprise the art world with their invention season after 
season. 

The question “Why 1964-’66?”, however, is best 
answered art-historically. In his essay Christopher 
Campbell asserts, “the mid-sixties saw one of the richest 
and most complexly interdependent bodies of work ever 
managed at a single historical moment.” But the period 
is also distinguished as a point of departure. The works 
assembled at Brown — and they are representative of 
the period — fall into three separate and largely hostile 
Schools: Pop Art, Minimalism, and Color Field Painting 
(or Formalism). Although the unity of the New York 
School of the ‘40s and ‘50s is largely a myth — the 
followers of Pollock and de Kooning’s disciples (or, more 
accurately, the Greenbergians and the Rosenbergians) 
were already staking out positions by the mid ‘50s — 
“Definitive Statements” makes it clear that the years 
1964-66 marked the dissolution of the avant-garde 
conserisus and the first step into pluralism. Today it’s 
rare to find a critic with a strict aesthetic; most take a 
pragmatic approach, seeking “integrity” or “energy” or 
even “quality” in the work under discussion. During the 
1964-'66 period the critics remained committed to a point 
of view, and the theoretical battles that flared in the art 
press among Michael Fried, Barbara Rose, and Donald 
Judd (among others) make fascinating reading today. 
What's surprising is that, with the passage of 20 years, 
and with passions long since cooled (except for perhaps 
Kenneth Moffett’s), all these works should seem so 
compatible to us today: Jules Olitski and Tom 
Wesselmann not only share the same wall here, they 
make good neighbors. Just as time has minimized the 
differences between Brahms and Wagner, so has it the 
differences between James Rosenquist and Helen 
Frankenthaler. All these works have more in common 
with one another than they do with the art of 20 years 
earlier — or 20 years later. 

Basically the art of this period was optimistic, unlike 
the art of either 1945 or 1985. It was the product of the 
New Frontier and the Great Society, and the possibility 
of positive change was in the air. Robert Indiana’s 
famous LOVE seems naive to us today, but it justly 
characterized that age. As those artists were optimistic 
about society in general, they were optimistic about the 
role art could play in society. And that LOVE became a 
ubiquitous symbol recognized by the most visually 


illiterate. y° 

Andy Warhol's paintings in this exhibition’ come as 
the greatest surprise if you think of Warhol only as Jean- 
Michel Basquiat’s boxing partner. Race Riot and 
Brandeis’s great Saturday Disaster (both 1964) are 
examples of another Warhol altogether. It would be a 
mistake to read these as political statements. Warhol's 
cynicism goes back to the origins of his work in the late 
‘50s, and no artist has ever been further from 
Expressionism: Andy Warhol chooses to hide behind his 
art, not to reveal himself in it. But we can read those 
works as contemporary history paintings — the most 
prescient realist paintings of the ‘60s. In the context of 
‘60s political thought it might be possible to see Race 
Riot as an optimistic image, but it is impossible to see 
Saturday Disaster similarly. In these automobile-wreck 
deaths, the result of unquestioning fidelity to the 
American dream, there is no redemption. Warhol, 
among all these artists, is the sole unbeliever. Even in 
1964 he knew the American dream was a nightmare. We 
can’t condemn him if he wasn’t strong enough to keep 
up the work; we have to respect him, ludicrous as he 
may have become, for having told it like it really was in 
the hallowed hollow realm of Camelot. 0 
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Day — one of four premieres on the Susan Rose and 
Danceworks concert at Boston Shakespeare Theatre 
March 7 and 8 — Jocelyne Albrecht and Rose remain 
mostly on the floor. They carry, almost, pocket, each 
other, like marsupials; they roll slowly over the rounded 
terrain of each other’s bodies, the pressure of one 
temporarily eroding the shape of the other. And the 
nurturing, loving intimacy of the two women is 
magnified fourfold — by a lamp, two videos, and a film. 
Laura Knott's hand-held lamp is their only source of 
illumination; she circulates around them, pointing the 
beam of light from high and low, offering different 
perspectives and casting misty shadows in the upstage 
screen behind. A film projected onto that screen shows 
one rehearsal of this dance; two ordinary-sized video 
monitors placed to either side of the stage show other 
rehearsals. Bernice Schneider has brought her cameras 
in close, anatomizing the interweaving of the two 
women’s lives into its systemic parts — the synaptic 
communication between hands, the skeleton of support 
that one back provides another's belly, the circulation of 
arms around thighs and waist in a carry. | have rarely 
seen better use of media in a dance. They don't try to do 
too much here, they just dog their subject with a nose for 
personal parts, in a world that turns around a daily cycle 
of work, trust, care. Unselfconscious and honest, Rose's 
Day After Day is stripped of presentational values like 
projection, technique, notions of using the stage space or 
lighting bodies to reduce shadow. Yet it doesn’t exclude 
the audience. It’s as if Rose, in celebrating her company’s 


myn decade year, were dumping airy residue of bullshit (not 


that she ever went in for it) — the’sdrt that elsewhere 
gets packaged in pretentiousness, iff’ self-aggrandizing 
and ego-stroking choreography. 

This piece is tighter and better than Sally Lee’s Mirror 
Ghouls (premiere) for Rose and Lynn Modell. Mirror 
Ghouls reflects the slackening skin, the surprising 
proliferation of wrinkles in the map of the face, part of 
the identity of aging. The ghosts of past and future also 
show their faces in the looking glass in which the 
dancers appear to view themselves. As the dance opens, 
both Modell and Rose are on boxes. They talk, Modell 
opening with, “Aging is a reverse miracle.” When they 
join in dancing, their relationship becomes one of 
polarities of feeling — caresses taper into nud- 
ges, hugs become traps that must be forced open, 
clasped hands tug into knots. As the end of this linking 
and unlinking, Rose chains herself to Modell’s ankles, 
curling up in a fetal ball between her feet, on top of a 
box. But the sweetness and bitterness between the two is 
not fully defined, and neither is it clear whether they 
mirror each other or simply reprise their own images in 
that large mirror of aging womanhood. Some of the 
dancing seems like filler, and the seams between talking 
and dancing have gaps. 

Whatever Happened to Sally (premiere), for the nine- 
member company, is a ‘60s nostalgia piece with music by 
the Impressions, the Beatles, Janis Joplin, and Jimi 
Hendrix, and a radio announcer. There’s a medley of 
dances, from the bus stop to the swim and the frug. For 
lovers there’s the nameless cling and grind. But the social 
scene, with its capital “I” for individual and its Hair-like 
enclaves, is only one sector of the piece. Also 
represented are technology, with its great ejaculations into 
space; politics, with its great ejaculations into war; and 
lifestyle, with its great introjections of substances. These 
are among the rolling stones that have obviously 
gathered some imaginative moss under the grow light of 
Rose’s memories. Carlo Rizzo is a smooth oozer, 
curlicuing around the stage in a madras jacket with 
lavender patterned tie. Lynn Modell plays a determined- 
ly good-natured sort who can’t figure out how to snap 
her fingers and walk at the same time. She shares with 
Rose a rare ability to find an intrinsic humor in 
movement, to straddle the line between graceful and 
klutzy — as if awkwardness were a matter of being off 
the mark by a little rather than a lot. Sit-ins, theater 
games, war casualties all figure in; ‘““Ob-la-di, ob-la-da, 
life goes on...” 

Rose’s Chopin Suite (1982) and Night Building (1978) 
were also on the program. In the former, Rose takes the 
third and final section, “Waiting for Lynn,” sitting down. 
First rolling a tennis ball between her hands, then rolling 
over to catch it, she turns into a bridge of angles under 
which the ball rolls, propelled by an offstage hand. 
And in Night Building the five dancers’ movements are 
defined by their holding, balancing, leaning against, and 
swirling about of four- or five-foot-long poles. Grouped 
together, the poles bar the path of and then become a 
pallet for one dancer, a hurdle for another. 0 
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Dear Friends, Customers of Aegean Fare, 
On February 6, 1985 we applied to the Boston Licens- 
ing Board, appointed by Governor Dukakis, to have live 


Unfortunately, our petition was rejected because the 
Chairperson of the Board; Andrea Wasserman Gargiulo. 
and the other members believe that “Greek music and 
dance in the Kenmore Square area would adversely af- 













also to renovate in our basement. 


Room 801, New City Hall. 
Please come to support us. 

Very truly yours, 

Michael Vallas 


fect the public health, safety, or order — in the area !!! 
We are applying again for Greek entertainment and 


A hearing is scheduled for March 19, 11:40 a.m., at 




















































Ma. = 


tante: 





in Harvard 
* at Chez Ma 








Hours: Daily 8 am-10 pm, 
Fri. & Sat. until midnight 


tel. 491-9538 





= Our specialties and 
pastries are found all 
through Europe, and 
now for your enjoyment 


ante 


65 John F. Kennedy St., Cambridge, MA 02138 


uare 











ONCE AN 
EAGLE 


a titanic struggle for power that spans 
the people around them. ..their women, 


March 17, 18, &19 






Two career soldiers wage 
two great wars and scars forever 


their families and the men they lead. 


Starring 
Sam Elliott, Cliff Potts, 
Darleen Carr, Amy Irving, 
and Glenn Ford as Major Ca Ht 











8 PM WXNE-TV 





St 


9861 ‘81 HOUVW ‘S3YHL NOILOAS ‘XINSOHd NOLSOS 3HL 



























, SECTION THREE, MARCH 18, 1986 





THE BOSTON PHOENIX 





































ry 


te i i fs 


Pop-pourrl ~ 


Continued from page 8 

Nevertheless, it’s hard to imagine another local 
performer pulling off such simultaneously loving and 
irreverent explorations of unfashionable songwriters. 
One key is Stewart's steady grasp of classic pop — the 
clear structure, quick wit, and flexibility that lift a 
number above the trappings of its time. The other is her 
empathy for the resilience and self-reliance expressed by 
the women who wrote or performed the material. 

As a performer, Laura Nyro was never exactly in 
fashion. She recorded regularly from the time she was 19 
(1966) until she semi-retired, at 24, and never enjoyed a 
Top 40 hit, though covers of her songs by Three Dog 
Night, Barbra Streisand, and Blood, Sweat & Tears broke 
the Top 10, and her “Wedding Bell Blues” by the Fifth 
Dimension went to number one in ‘69. Nyro was a 
transitional figure between girl groups and introspective, 
singer-songwriter sybils like Joni Mitchell, but her finest 
work is flatly sui generis, an infatuated marriage of 
gospel, R&B, and Tin Pan Alley that could have been 
carried off only at the height of the ‘60s. She was a 
fearlessly eclectic and uninhibited arranger who never 
let you forget the sexual, social, and cultural tensions 
writhing just under the skin of her songs. Often her 
mercurial scores threatened to whirl out of control, and 
she was always banging on the high emotional keys, 
even in calm-sounding numbers. 

Like Nyro, Stewart is a committed romantic, but 
whether she approved of the New Yorker’s more 
indulgent excesses was hard to tell at Nightstage. 
“Stoned Soul Picnic’” was presented as the urban- 
pastoral fairy tale it always has been, but ‘Save the 
Country,” an activist-hippié protest that vacillates 
between — and eventually confounds — love and fury, 
was camouflaged by a soul-raver delivery that 
emphasized the song’s general brio rather than its 
muddled rhetoric. Likewise, Nyro’s ambiguous notions 
about men (within a number she’s by turns abjectly 
devoted and coldly dismissive) was given a smart, 
protofeminist cast by Stewart.and her companions. The 
singer nailed her perspective down when she remarked 
that for her, Nyro was the favorite of unpopular high- 
school girls who spent prom night “alone in their rooms 
playing ‘Eli’s Coming’ over and over and over.” As the 
group ran through a carefully plotted sequence of all 
Nyro’s hits and more, the musicians underscored 


Didi Stewart: stoned soul picnic 


elegance without being afraid to tear off their ties and 
sweat. Stewart, Willson, and Sterling were equally 
triumphant (though Stewart's pleading vibrato gave her 
a distinct edge on the big ballads); all three avoided the 
prima-donna strain that hampered Nyro’s flights up the 
scales. The entire show was a sign that if you hear Didi’s 
coming, there’s no reason to hide your heart — just be 
there. 
* */” * 

Fans of both hip-hop and experimental electronic 
music (and why should such crossover creatures be 
rare?) will get a few thoughtful guffaws out of Nicolas 
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Collins's Devil’s.Music (Trace, Elements; available from 
New Music Distribution Service, 500 Broadway, New 
York, New York 10012). The record’s technique is best 
described by the liner notes: “Fragments of radio 
broadcasts are digitally sampled, looped, re-triggered, 
and occasionally reversed or de-tuned. All the material is 
taken from FM and AM transmissions occurring at the 
time of the performance. The performer plays off certain 
musical ground rules intrinsic in the sampling 
system....° Whatever musical ground-rules Collins 
uses, the treatment deftly reshuffles the “dance music 
and spoken word” on the first side into a deeply cerebral 
but still good-humored and propulsive electric street 
boogie. Partly this is because Devil’s Music toys with the 
same chop-and-paste attitude toward cutting and mixing 
that hip-hop records have. Except that Collins crushes, 
‘fragments, and otherwise disrupts the ebb-and-flow 
momentum of breakdance rhythm until you're im- 
mersed in a cyclone of its elementary particles. Linn- 
drum half-beats, snatches of turntable scratching, 
torrents of compressed drum rolls, and voices pattering 
bits of phrases and words all tumble together and then 
fly apart as speeded-up pulses chase one another in the 
background. Moreover, Collins has broken up the first 
side’s mix of several performances into recognizable 
two- or three-minute segments often separated by an a 
cappella gabble of voices. In its peak series, Devil Music 
can suggest a def jam broadcast from a discotheque on 
Mars. 

The “primarily easy listening and classical music” 
transformed on side two fares less well. Of course, the 
source material here has none of the cut-up/fold-in 
processes of hip-hop, and Collin’s dislocations sound 
more gratuitous and unenlightening. There are a few 
pointed jokes, though — especially the monomaniacally 
echoed and repeated snippet of delicate Spanish guitar 
and the twinkling, string-section shards that follow a 
ponderous, droning passage. Still, Collins should leave 
the quieter stations alone; the Devil’s music just can’t 
make it if it isn’t funky. i) 


Soul 


Continued from page 8 

years of singing gospel with the Soul Stirrers and 
Highway QC’s, was a match for anyone on Stax, he 
demonstrated its vigor only when doing gospel-tinged 
tunes like “I Believe in You.” Still, Taylor’s versatility 
and superior stage smarts served him well, and he was 
able to keep his career afloat after Stax collapsed. 
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Moving into the disco era, he enjoyed one of the biggest are the weary, voice-of-experience stanzas that keep 
singles of the ’70s, “Disco Lady.” Unfortunately, that soul from becoming too moralistic or predictable — 
epic song proved his undoing, as producers vainly songs that are always attractive regardless of packaging. 
sought to repackage and remake it, trying to converta | When Bell makes an album’s worth of these, he'll be 
wailer into a constrained, suave dance vocalist. Taylor ready to mount a challenge for the soul throne. 

has fared much better in the ‘80s, cutting some vigorous Johnny Taylor comes nearer to the peak Z.Z. Hill hit, 
singles and two decent albums for Beverly Glenn before _ thanks to the superb songwriting of veteran sage George 
signing with Malaco nearly two years ago. Last year's Jackson. On “When She Stops Asking,” Jackson’s 
This Is Your Night failed to ignite the fires that many _— depiction of an anxiety-ridden soul pondering the 
fans felt it deserved, but it did indicate Taylor’s vocal _ tenacity of his frequently spurned lover gives Taylor the 






prowess was still considerable. foundation for churning, anguished vocalizing. “No 

Otis Clay has never enjoyed the recognition or Refund” illustrates Taylor's fondness for the humorous 
reputation of Bell and Taylor, even within the soul payback; there’s a slyly sung opening exposition that 
world. Despite nearly 20 years of recording, and many __ sets up the story and lets Taylor cap off the punch line 
sturdy singles for Atlantic, Hi, and Goldwax, his visceral, _ while soaring through the chorus. The sensible produc- 


a poem 


volcanic style is far more popular in Europe and Japan tion by Tommy Couch and Wolf Stephenson neither 
than in the US outside Memphis and Chicago. Part of adds nor detracts; the patches of unison and solo horns, 
that has to do with his personality; he’s never been as the sparse guitar lines, and the scant doses of strings 
outgoing as some of his contemporaries, and he hasn’t — surround his shimmering phrases and buttress them. 
been the beneficiary of massive reissue campaigns or _—Malaco is gambling that Taylor's glittering vocals and 
extensive articles except in the specialist black and blues _Jackson’s imaginative compositions, fortified with tasty 
press. There’s also debate within soul circles about his down-home backing, will break him nationally. It’s a 
abilities; some fans view his proclivity for extended, reasonable bet; but Wall to Wall lacks that transcendent 
frenetic treatments and lengthy rambling as evidence he song which would hook the great, uncommitted 
lacks the subtlety of an O.V. Wright or James Carr. multitudes. 


Clay’s penchant for straight, hard-edged soul scarcely Soul Man — Live in Japan doesn’t court the masses; 
makes him prime commercial property; he’s done most this double-album set simply puts Otis Clay atop a 
of his recent recording in Japan. superb group of red-clay instrumentalists and lets him 


His new album, unlike those of Bell and Taylor, not _ belt out one fervid song after another. Many of the 
only pays homage to the past but worships it. Bell’s featured musicians have backed Al Green on both his 
Passion (WRC) and Taylor’s Wall to Wall (Malaco) are soul hits and his most recent gospel works, and they lock 


attempts by red-clay stylists to influence black pop from _into a chain of invincible soul riffs. From the swirling 
within; Clay’s Soul Man — Live in Japan (Rooster) _ organ of Teenie Hodges to the clipped cymbal and steely 
argues that an earlier black-music era was superior and — drumming_..of, Howard Grimes, the Hi Ch section 
challenges the present generation to recapture its glory. serves up topflight ‘70s Memphis ste y comiple- 


Although Passion does contain characteristic Bell epics = ments and builds on their foundations, taking his voice 
about the guilty reaping the harvest, like “Whatever You higher and higher on a cover of “Precious, Precious,” 
Want (You Got It),” it’s also got “Headline News,” with —_ screeching and hollering on his rendition of O.V. 
its triple-tracked barrage of multiple electronics, and = Wright's “A Nickel and a Nail.” There’s no irony or 


| “Let Him Pay the Band,” with its very un-Stax bass-and- cuteness or undue sophistication in him; he just brushes 
drum funk-strut. Bell accommodates these new musical _through the melody and then begins his vamp and 
trappings by cutting back on vocal gymnastics and improvisations. His voice maintains its vigor without 
/ slipping into a mellow middle register. Even a lyrically sacrificing any nuance, no matter how often he dips, 
feverish remake of his Lovin’ on Borrowed Time,” with _ leaps back up, then dips again. There are many 
its loping, anticipatory rhythm, gets a restrained, almost admirable touches about Soul Man — Live in Japan, 
casual treatment despite his shift into a more headlong _ including its vibrant sound quality and the inclusion of a 
gear midway. Bell doesn’t completely forget his Stax _ fine gospel number. But as much as | enjoy the record, | 
days; two numbers he wrote with Albert Burroughs, must confess that it won't have a deep impact, because 
“Heavy on the Love Side” and the light-reggae “I’m _ the period it champions is gone forever, no matter how 
Lighting Somebody Else’s Fire,” bring back the arched, much we treasure the memories or enjoy hearing them 
told-you-so vinegar his fans are accustomed to. These _ revisited. 0 
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simultaneously (“With mirrors”). Ryan’s old Rainbow 
Rib Room partner, Mark Canon, will be in charge of the 
T.T.’s kitchen, with Blackjack Johnny Angel taking 
charge as waiter. At this point, the Kenmore Hoodoo’s 
menu of ribs-and-stuff that sticks to same will be cloned, 
uh, whole hog across the river. “Bit by bit, we'll sneak 
sprouts in,” Ryan deadpans. “No, that won't happen. 
You'll just see the same people at a more desirable 
address.” The Hoodoo invasion is another step in the 
battle plan to keep T.T.’s fighting against irked 
neighbors and_pinched profits. The nightspot did yank 
itself out of bankruptcy at the end of January, and now 
it’s booking an astute mix of garage/synth/good-ol’-boy 
bands that will ensure a variety of patrons, most of 
whom already have an experienced hankering for 
Ryan’s mole sauce. 
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ODDS & ENDS. On Saturday, March 15, Throwing 
Muses, the Throbbers, Black Cat Bone, the Anti-Zeroes, 
and Uzi play the Rat; across the river, Fingerpaint and 
Rods & Cones are at Jacks. Uptown, the Pets and Prime 
Movers play Johnny D’s (which will be closing for 
renovations but which is expected to keep booking 
raunch and roll thereafter, praise the Lord). Downtown, 
Cut 299, Willie Alexander, and Rick Berlin: The Movie 
play the Channel, and Millionaire’s Club play Chet’s 
Last Call (happy belated birthday, Chester) ... On the 
18th, Koko Taylor is..at Jonathan Swift’s, and the 
Eskimoes, the Pact, and Siren are at T.T. the Bear's ... 
On the 19th, Primitive Romance, Lazer Jesus, and 
Requiem in White are at the Rat... On the 20th, Salem 
66 and the Kessels are at T.T.’s, Beginner's Only, Hale, 
and D’Seeners are at Chet’s, and the Reducers are at the 
Living Room, in Providence ... On the 21st, O Positive, 
Lifeboat, and True Wheel are at T.T.’s and Black Cat 
Bone and Roger Miller (the solo acoustic piano man) are 
at Johnny D's. Same night, Down Avenue and Indigo 
Red play Swift's, the Blackjacks and Band 19 play the 
Rat, and the Oysters and Bosstones are at Chet’s ... On 
the 22nd, the Zulus play Now and Then (54 Queensberry 
Street), Gang Green and the RaunchHands hit the Rat, 
and the Lyres, Prime Movers, and Wandells appear at 
T.T.’s ... On the 24th, Last Stand and the Bosstones are 
at Swift’s ... On the 26th, the Cult and the Divinyls 
spook Boston at the Orpheum. O 
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id TOP 25 ALBUMS: 
& RANK ARTIST hs Sl LABEL 
Zz 41) CLANNAD In a Lifetime RCA 
2 2) THE VIOLENT FEMMES The Blind Leading the Naked Slash/WB 
O 3) THE BANGLES Different Light Columbia 
% 4) GOLDEN PALOMINOS _ Visions of Excess Celluloid 
‘ 5) INXS Listen Like Thieves Atlantic 
xs 6) BIG AUDIO DYNAMITE This is Big Audio Dynamite Columbia 
< 7) LLOYD COLE i 
oO & THE COMMOTIONS Easy Pieces Geffen 
x 8) O-POSITIVE Only Breathing Throbbing 
z Lobster 
re) 9) PIL Album Elektra 
HS 10) ELVIS COSTELLO King of America Columbia 
Oo 11) TALK TALK The Colour of Spring EMI 
a 12) DEL FUEGOS Boston, Mass Slash/WB 
uw 13) THE BLOW MONKEYS — Forbidden Fruit RCA 
i 14) THE CALL Reconciled Elektra 
15) THE CULT Love Sire 
16) THEHOODOO GURUS' Mars Needs Guitars Bigtime 
17) CABARET VOLTAIRE The Arm of the Lord Caroline 
18) THE CLASH Cut the Crap Epic 
19) STAN RIDGWAY The Big Heat IRS 
20) FEARGAL SHARKEY Feargal Sharkey A&M 
21) THE REPLACEMENTS Tim Sire 
22) MIDGE URE The Gift Chrysalis 
23) PETE TOWNSHEND White City Atco 
24) THE DIVINYLS What a Life! Chrysalis 
25) GRACE JONES Slave to the Rhythm Manhattan 
TOP 10 SINGLES: 
1) PET SHOP BOYS West End Girls EMI 
2) PRINCE Kiss Warner Bros 
3) BRONSKI BEAT Hit That Perfect Beat MCA 
4) BRIAN SETZER The Knife Feels Like Justice EMI 
5) GENELOVES JEZEBEL Desire Relativity 
6) FELT Primitive Painters Cherry Red 
7) BOYS DON'T CRY | Wanna Be a Cowboy Profile 
8) THE ROLLING STONES Harlem Shuffle Rolling Stone 
9) OMD lf You Leave A&M 
10) EURYTHMICS It's All Right RCA 
TOP 5 LOCAL SONGS: 
1) THE ZULUS At the Subway Green World 
2) THE SOULS Shoot for the Moon Souls 
3) LOU MIAMI Ghosts Throbbing 
Lobster 
4) NEIGHBORHOODS Arrogance Restless 
5) OCTOBER Now Is the Time (Tape) 
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successful marriages. Discover their secrets to personal 
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Bliss 
Continued from page 3 

a vision of spirit and flesh united. 
But before the two of them can 
escape to her home in the forest, 
Harry is committed to an asylum 
by Bettina and Joel, who are 
scheming to take over the ad 
agency. The two gain control 
only to realize they’re in sore 
need of Harry’s salesmanship, 
and they agree to buy his way out 
of the loony bin on the condition 
that he go to work for them. He 
returns home with Honey 
Barbara, and as she watches his 
old demons take hold of him 
once again, she knows it’s up to 


her to save him. 
This is Ray Lawrence's first 


feature, and it’s remarkably ac- 
complished. You can’t tell where 
Bliss will go from one minute to 
the next; there’s a charge to the 
surreal’ imagery, which ranges 
from the grotesque (Bettina visits 
Harry in the hospital and live 
sardines fall from her vagina) to 
the nightmarish (Harry’s visions 
of Hell include blood streaming 
from a stained-glass window of 
Christ and roaches crawling out 
of his incision scar) to the lovely 
(the opening death and resurrec- 
tion; the final, idyllic section in 
the forest). Even when they’re 
most outlandish, these scenes 
aren't included simply for shock 
value. There’s a visionary un- 
dertone to Bliss, as there is to 
Buriuel’s Viridiana or The Ex- 
terminating Angel. But where 
Bufuel’s films teem with 
blasphemous fury, Bliss is im- 
bued with the righteous zeal of 
the true believer. The picture’s 
apocalyptic tone grows not from 
cynicism but, rather, from the 
conviction that the world’s poten- 
tial for disaster makes it a truly 
scary place. Although sometimes 
easier to admire than it is to warm 
to, Bliss has a primal power, both 
terrifying and rhapsodic. 

The screenplay, written by 
Lawrence and Peter Carey from 
Carey’s surrealist novel, 
translates the book’s disparate 
threads into a coherent narrative, 
but not without creating 
problems. The members of Har- 
ry’s family don’t emerge as richly 
as they do in the novel, where 
Carey details their lusts and 
dreams and makes it easy to 
understand the temptations they 
give in to. Here, they're basically 
two-dimensional (despite the 
vividness of some of the actors), 
and Harry stands out a bit too 
easily as the last good man. Still, 
Barry Otto’s performance is 
wonderful. A role ‘that calls for 
the actor to be perpetually bat- 
tered by cruel fate could quickly 
become one of forlorn monotony, 
but Otto, who can be either 
sedate or crazed, gives the movie 
a human anchor. There's 
something fragile in his lanky 
build, and his droopy moustache 
hangs over his mouth like a 
question mark. Otto’s deepset 
eyes are capable of transmitting 
both scorn and pity; as those eyes 
gaze soulfully on Honey Barbara, 
you seem to be witnessing the 
rebirth of his sense of wonder. 
Harry also narrates the film in the 
third person, as if he were a 
character in one of his father’s 
stories, and at the end of the 
movie (set 30 years later) the 
narration is taken up by his and 
Honey Barbara’s grown 
daughter. The idea that man is a 
character in a fable, that he is 
easily manipulated by his creator, 
is central to Bliss. But if the film 
says that someone else may 
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decide the end to our own’stories, 
it at least allows that we can take 
part in the writing. 
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Continued from page 6 

former obscures the sublime 
heights to which the British have 
elevated silliness, and the latter 
would seem to equate the 
meticulously plotted cinematic 
romps of the ‘30s with a self- 
consciously bizarre plot whose 
snail’s pace contrasts jarringly 
with the frenetic activity on the 
Nucleo stage. 

A mock review in a parody 
tabloid (also part of the show’s 
publicity), agreeing that Dungan- 
Levant’s work doesn’t quite 
measure up to the classics, says 
that it’s actually “closer to Liquid 
Plumber.” Again an exaggera- 
tion: the play, with zero corrosive 
power, has no impact on the crap 
clogging our political system. Its 
Reagan — Bill Devaney’s 
bonkers version is barely re- 
cognizable — is a harmless boob, 
out of touch with reality; he’s 
happy only when every occasion 
is turned into a movie shoot (for 
which purpose a Hollywood film 
crew is in constant attendance). 
Milkwhite, for instance, must 
agree to impersonate Robert 
Mitchum before he’s allowed to 
see the president, and the subse- 
quent climax features a State 
Department office decorated as 
an African tribal village and the 
head CIA agent gotten up as a 
cartooned jungle native complete 
with black body stocking, 
blackface, and a gleaming white 
bone through his nose (yes, 
someone does say, ‘| have a bone 
to pick with you”). Even if you 
discount the inexplicable (if 
presumably unintentional) 
racism of this imagery, the effect 
is depressing: so much energy 
expended to land such glancing, 
inconsequential satiric blows. 
During the year this play has 
been in development at the 
Nucleo, the real Reagan, more 
awake than we like to believe, 
has been orchestrating an 
elaborate scenario for war in 
Central America — and he ain't 
just filming Rambo. 0 


Books 


Continued front page 5 

that might have been transcribed 
directly from a pocket notebook. 
And the lack of a _ medical 
glossary is sometimes disorient- 
ing (as when you must break off 
to look up such terms as 
labyrinthectomised, vestibular, 
myoclonus, and scotoma). 

Still, none of these failings 
diminishes the importance of 
Sacks’s attempt to sketch out a 
“neurology of the soul.” And if 
you doubt the seriousness of that 
description of his enterprise, con- 
sider what he finally observes in 
Jimmie G., the man stuck in 1945, 
the man who claimed, “I can’t say 
that I feel anything at all”: 

One tended to speak of him, 

instinctively, as a spiritual 

casualty — a “lost soul”: was 

it possible that he had actual- 

ly been “de-souled” by a 

disease? “Do you think he 

has a soul?” I once asked the 

Sisters. They were outraged 

by my question, but could 

see why I asked it. “Watch 

Jimmie in chapel,” they said, 

“and judge for yourself.” I 

did, and I was... profoundly 

moved and impressed, 

because I saw here an in- 
tensity and steadiness of 
attention and concentration 
that I had never seen before 
in him or conceived him 
capable of.... Clearly Jim- 
mie found himself, found 
continuity and reality, in the 
absoluteness of spiritual at- 
tention and act. The Sisters 
were right - he did find his 
soul here. 0 
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SUNDAY 


Noon (7) — Three second-round NCAA 


500 (28) Bay @ 

My Wild Iriel Irish Rose (movie). Wine from the 
roy Sor N No, just Dennis Morgan and Arlene Dahi 
in the story of Celtic crooner Chauncey Olcott. (Until 
4 p.m.) 

3:00 (2) The Shakespeare Hour: All's Well That 

Ends Well, part one. Bertram, he’s going to stop by 

France just to give all the women a chance, but poor 

Helena’s going to trail him there to watch him from 
courtside. lan Charleson and Angela Down star. 
4:00 (38) Smile (movie). A 1975 comedy that makes 
a point in its own farcical way about beauty contests 
and beauty-contest contestants. Bruce Dern stars 
with Barbara Feldon. (Until 6 p.m.) 

4:00 (56) Ryan’s Daughter (movie). David Lean’s 
epic about the English and the Irish in Ireland, love 
and politics, the barf-laugh nature of Irish wit, 
troubles upon the Troubles, and fantastic scenery. 
Robert Mitchum and Sarah Miles star. It’s long, but 
it'll hold your interest once. (Until 8 p.m.) 

5:30 (2) The History of Jews in New England. A 
panel discussion that, no offense, Jews and non- 
Jews alike could probably live without. No harm, no 
controversy, but no reason for it either. Members of 
the New England Jewish community gather to 
discuss the contributions of Jews to the region. 
(Until 6 p.m.) 

6:00 (2) Heritage: Civilization and the Jews: The 
Golden Land: The American Jewish Experience. On 
the other hand, there’s some real interest in this 
documentary look at the immigration of Jews to 
America from Colonial days through the 
Depression. To be repeated on Monday at 11 p.m., 
and on Thursday at 8:30 p.m. on Channel 44. (Until 
7:10, oops! more fundraising.) 

6:00 (38) A Party with the Rovers. As in skin-a- 
marink-a-doodle dy-dee doo dy-dee doo. Three 
hours with the Irish Rovers plus Andy Gibb, John 
Sebastian, B.J. Thomas, Roger Miller, and Makem 
and Clancy. Doo-ra-day fa-da-diddle-da hoo-ra- 
doo lolly-doo, etc. Here’s hoping they do our 
favorite Irish ditty, “‘Mug-O-Lunch.” (Until 9 p.m.) 

00 (5) Robin Hood (movie). The Disney movie this 
week is that studio’s lame cartoon bastardization of 
the Sherwood Forest classic. Not for children 
because it will corrupt their notions of an otherwise 
great thing. (Until 9 p.m. ) 

7:10 (2) National Special: Jerusalem: 
Within These Walls. [+ ner from last week. Get 
off it with the fundraising, already. This must be the 
day they beg for.support from all their Jewish 
viewers. Anyway, this show looks inside the Holy 
City past and present. (Until (8:15 p.m.) 

8:00 (7) If Tomorrow Comes, part one . . . you'll get 
to see part two of this three-part drama based on 
Sidney Sheidon’s bestseller about a woman who 
leaves her career as a bank clerk to become a cat 
burglar, which is a weakness at the heart of the 
narrative, what with all those unwanted cats readily 
available from the ASPCA. Madolyn Smith stars 
with Tom Berenger, David Keith, and Richard Kelly. 
More on Monday and Tuesday starting at 9 p.m. 
(Until 11 p.m.) 

8:15 (2) Gala of Stars, 1986. Beverly Silis hosts from 
the stage of the Vienna Opera House and is backed 
up in this effort by conductor James Levine, 
soprano Anna Tomowa-Sintow, dancer Fernando 
Bujones (a/k/a Bojangies?), and other. high- 





Mer dots by Clif Garboden 


powered class acts. (Until 11:15 p.m.) 

9:00 (5) Blue Thunder (movie). Roy Scheider, 
Warren Oates, and Candy Clark star with a state-of- 
the-art helicopter in this tale of governments and 
other criminal agencies struggling for control of the 
latest in firepower. (Until 11 p.m.) 

10:30 (38) Ask the . Are there still Guru 
Maharaj Ji disciples out there, and if so, how come 
you never meet them in bars? 

tt: 15 (2) Mystery: The Adventures of Sheriock 
Holmes: The Final Problem. Repeated from last 

week. Holmes meets his arch-enemy at the falls. 

(Until 12:15 a.m.) 





MONDAY 


7:30 (5) Chronicle. A closed-caption look at Tip 
O'Neill. See below. 

8:00 (2) WonderWorks: On Loan. The story of a 

Vietnamese girl adopted in infancy by an Australian 
and what happens when she gets a letter from her 
biological dad asking for a reunion. To be repeated 
on Saturday at 11 a.m. (Until 9 p.m.) 

8:00 (4) in Praise of Marriage. Ariene Francis hosts 
this send-up for prolonged marital relationships 
with profiles of Bob Hope, Walter Cronkite, Beverly 
Sills, and their respective spouses. (Until 9 p.m.) 
8:00 (38) King Kong (movie), part one. Jeff Bridges 
and Jessica Lange star in the 1976 remake of the 
great-ape epic. Not so bad, but hardly necessary. 
More on Tuesday, starting at 8 p.m. He loves to run 
you through his finger’s hair. (Until 10 p.m.) 

:00 (56) Cannery Row (movie). Nick Nolte stars 
with Debra Winger in this drama about unlikely 
love in an unlikely setting. (Until 10 p.m.) 

8:30 (44) The Clancy Brothers and Tommy Makem 
Reunion Concert. Doo-ra-la. (Until 9:30 p.m.) 

9:00 (2) Teli Me a Riddle. Tillie Olsen's play about 
an elderly couple who rediscover their mutual 
affection when the wife develops cancer. Melvyn 
Douglas stars (his last role). To_be repeated on 
Saturday at 11:35 p.m. (Until 10:30 p.m.) 

9:00 (4) First Blood Blood (movie). The Rambo original. If 
you disagree with it, shoot it. Often. Stallone stars 
xith various instruments of destruction 

9:00 (5) The Tip O'Neill Show. Live coverage of a 
gala dinner honoring Tip’s 50 years of public 
service. From Washington, with the initiation of the 
BC Thomas P. O'Neill Scholarship Fund. (Until 11 


p.m.) 
9:00 (7) if Tomorrow Comes, part two. Anybody’s 
guess. (Until 11 p.m.) 


11:00 (2) Civilization and the Jews: The 
Golden Land: he American Jewish Experience. 
Repeated from Sunday at 6 p.m. 


TUESDAY 


8:00 (2) Nova: The Rise of a Wonder Drug. The story 
of Alexander Fleming, Howard Florey, and Ernest 
Chain — the guys who developed the use of 
penicillin. To be repeated on Thursday at 10:30 p.m. 
on Channel 44, and on Saturday at 2 p.m. 

8:00 (38) King Kong (movie), part two. If it hadn't 
been for Beauty, the Beast wouid likely be a mayor 
in New Jersey by now. The conclusion. (Until 10 
p.m.) 

8:00 (56) Breaking Up (movie). Lee Remick and 
Granville Van Dusen star in the story of a woman 
who struggles and struggles (and struggles) to find 











herself after her marriage blows up. (Until 10 p.m.) 
9:00 (2) Frontline: Standoff in Mexico. A \ook at the 
unrest and violence south of the Border resulting 
from allegedly unfair election practices, using two 
recent states’ elections as examples. To be 
repeated on Wednesday at 11 p.m., and on Friday 
at 8:30 p.m. on Channel 44. (Until 10 p.m., and on 
Friday at 8:30 p.m. on Channel 44 

9:00 (7) if Tomorrow Comes, part three ... you'll 
be watching a Robert Conrad movie in this time slot 
instead of this. The conclusion. (Until 11 p.m.) 
11:00 (2) Trouble on Big Mountain. A report on the 
federal government’s pian to relocate 10,000 
Navajos from Arizona’s Big Mountain Reservation. 
(Until midnight.) 





WEDNESDAY 


8:00 (2) Smithsonian World: American Pie. A look 





at things and places that classify as being as - 


American as things and places come — like George 
Washington, church architecture, and the nation’s 
largest airplane show. As usual, the umbrella theme 
to this Smithsonian World edition applies by the 
skin of its teeth. (Until 9 p.m.) 

8:00 (4) Bob Hope Retakes Sweden. The King of 
the Undead does a royal command gig with Liv 
Ulimann and Omar Sharif. (Until 9 p.m.) 

8:00 (38) Earthquake (movie). Tie down the TV set. 
Chariton Heston and Ava Gardner face the big 
shakedown. (Until 11 p.m.) 

9:00 (2) Bodywatch: iri Search of the Perfect Day. 
A quiz show with an in-studio panel being 
questioned about the latest data concerning stress, 
exercise, sex, and nutrition. Dick Cavett hosts. To 
be repeated on Thursday at 11 p.m. (Until 10 p.m.) 
9:00 (7) Assassin (movie). Tomorrow's here. Robert 
Conrad stars as a retired federal agent called back 
to do battle with a killer robot. (Until 11 p.m.) 

11:00 (2) Frontline: Standoff in Mexico. Repeated 
from Tuesday at 9 p.m. 





THURSDAY 


8:00 (2) Mystery: Charters & Caldicott, part one. 
The start of a six-part series showcasing two 
lovable crime-fighters said to have inspired 
Hitchcock to make The Lady Vanishes. Tonight 
Caldicott stumbles over Jenny Beevers’s body in 
his apartment, then is taken aback when Jenny calls 
him on the phone. Pip, pip. (Until 9 p.m.) 

8:00 (56) Your Choice for the Film Awards. What if 
they let every citizen, no matter how feeble or 
stupid, vote for his favorite movies? You'd get this 
special. (Until 10 p.m.) 
8:30 (44) : Civilization and the Jews: The 
Golden Land: The American Jewish Experience. 
Repeated from Sunday at 6 p.m. 

9:00 (7) Basketball. An NCAA regional semifinal 


game. 
10:30 (44) Nova:-The Rise of a Wonder Drug. 





Repeated from Tuesday at 8 p.m. 

11:00 (2) atch: in Search of the Perfect Day. 
Still looking. Repeated from Wednesday at 9 p.m. 
— Basketball. More regional semifinal 


30 a.m. (5) The Call of the Wild (movie). Ciark 
Gable, Jack Oakie, and Loretta Young star in 
something akin in title at least to the Jack London 
dog story. (Until 3:15 a.m.) 


FRIDAY 
8:00 (38) Dr. Strangelove (movie). Peter Sellers and 












George C. Scott star in Stanley Kubrick's 1964 
black comedy that taught us to stop worrying and 
laugh at the Cold War mentality. Lot of long-term 
good it did. (Until 10 p.m.) 


8:00 (56) Zuma Beach (movie). Suzanne Somers 
stars in this sociological epic about an older woman 
who grows disenchanted with her success as a 
singer and teams up with a gang of beach bums. 
(Until 10 p.m.) 

8:30 (44) Frontline: Standoff in Mexico. Repeated 
from Tuesday at 9 p.m. 

9:00 (2) Cavalleria rusticana. Mascagni’s one-act 
opera about a Sicilian peasant who comes home to 
find his true love not waiting. Directed by Franco 
Zeffirelli, starring Placido Domingo, and filmed in 
Sicily and at La Scala. (Until 10:30 p.m.) 

10:00 (7) Basketball. NCAA — semifinai play. 
— (2) Monty Python’s Flying Circus. Two 
shows. 

12:30 a.m. (7) Basketball. More NCAA regional 
semifinal play. 





SATURDAY 


11:00 a.m. (2) eo On Load. Repeated 
from Monday at 8 p 

1:30 (7) Basketball. — NCAA regional cham- 
pionship games. 

2:00 (2) Nova: The Rise of a Wonder Drug. 
Repeated from Tuesday at 8 p.m. 

7:00 (7) Deja View. Repeated from other dead spots 
in the schedule. John Sebastian hosts a collection 
of old songs (i.e., ‘60s songs) set to modern-style 
music videos. (Until 8 p.m.) 

7:30 (44) The Event of the Year. Just like that. 
That's all the Channel 44 program schedule says. 
But, hey, if they're telling the truth, what more is 
necessary? And it’s only March. (Until 8 p.m.) 

8:00 (2) Bellis Are Ringing (movie). Judy Holliday 
and Dean Martin star in this 1960 Vincente Minnelli 
production of the Comden and Green musical 
about the love between a telephone operator and a 
frustrated songwriter. The party’s over and just in 
time. (Until 10:15 p.m.) 

8:00 (56) Airport (movie). What can go wrong does. 
The original disaster. (Until 10:30 p.m.) 

10:15 (2) Boswell’s London Journal, part one. if 
they'd had TV in 18th-century London, would 
Boswell have hosted Evening? lan Sharp stars as 
the man tickling the fringe of English society. (Until 
11:15 p.m.) 

11:00 (38) Empire of the Ants (movie). Joan Collins 
stars. Enough said. (Until 12:45 a.m.) 

11:30 (5) Sink the Bismarck (movie). Complete with 
Johnny Horton theme. From 1960 and not bad. 
(Until 1:30 a.m.) 

11:30 (56) Birdman of Alcatraz (movie). Burt 
Lancaster and Kari Maiden star in this based-in- 
fact story of the ultimate jaiibird. (Until 1:30 a.m.) 
hey (2) Tell Me a Riddle. Repeated from Monday 
at 9 p.m. 





7 - ~ 

The 525th line. in response to our recent carping 
about the sudden lack of detailed information on 
the Channel 38 weekly program schedules, one 
Kate Wilkins of WSBK-TV rang us up to protest that 
she was not, as we had eens. just bone lazy. 
Rather, she explained, o media outlets (TV 
Guide, etc.) had compiained that there was too 
much detail cluttering up the press releases. 
Apparently those listings pros store all their 
program blurbs in some computer and aren't 
interested in anyone else's opinion. Automation. It 
peg A sucks, you know. Anyway, Ms. Wilkins, you're 

off the hook. Hope your mother or Dan Berkery 
panels — the column where we questioned your 
ambition. 








SUNDAY 


6:30 a.m. (WROR) American Focus. Charies Brown 
of AT&T discusses the company's diversification 
and the break-up of the Bell System. 
7:00 a.m. (WBCN) Boston Sunday Review. Today's 
assortment of guests includes psychic Gerry 
Bowman; William Wimpisinger, president of the 
international Association of Machinists and 
Aerospace Workers; novelist/poet Margaret 
ae author of The ge eng 5 Tale; and 
lanice Harayde, author of The Joy of Being Single. 
Plus, a St. Patrick’s Day tour of Boston's irish pubs. 
7:00 a.m. (WGBH) Pro Musica. Grammy- 
award-winning recordings. 
7:00 a.m. (WROR) on ROR. interviews with 
Rick Wesson, author of /rish Pubs of Boston, and 
Taylor Watts of the Movement Theater Co. 
a.m. (WFNX) Sunday Jazz Brunch. With Jeff 
urton. 
9:00 a.m. (WROR) New England Newsmakers. 
Paul Levy, chairman of the Massachusetts Depart- 
ment of Public Utilities. 
9:30 a.m. (WUMB) St. Patrick’s Day Breakfast 
(live). Senate President William M. Bulger’s annual 
special from the Bayside Club in South Boston. 
10:00 a.m. (WMJX) Jazz Feature. GAP Live in 
Session. 
Noon (WBCN) Back to the Future. Four solid hours 
of classic rock and roll. Hosted by Bob Kranes. 
Noon (WCRB) Carnegie Halil Concert. Mezzo- 
soprano Jan DeGaetani and pianist Gilbert Kalish 
perform Schumann songs, Copland’s “‘Alone,”’ and 
Ives’s ‘‘Memories,”” “The See’r,” “Like a Sick 
Eagle,"’ and ‘The Circus Band.” 
1:00 (WFNX) Strictly Reggae. Michael Perkins 
features the newest and most innovative reggae. 
1:00 (WGBH) Eleanor Naylor Dana Music Series. 
Soprano Edita Gruberova is accompanied by 
Pianist Friedrich Haider in a program of Brahms's 
songs, Debussy’s Quatre chansons de jeunesse, 
and Wolf's Songs to Texts by Morike. 
2:30 (WICN) Afternoon at the Opera. David 
Atherton conducts the London Sinfonietta and the 
Sinfonietta Chorus in Tippett's King Priam, with 
Tear, Palmer, and Minton. 
3:00 (WERS) Live at Passim. Shawn Colvin; Rich 
and Maureen Del Grosso. 
3:00 (WGBH) Ford Hall Forum. The Chautauqua '85 
Lectures continue 
6:00 (WGBH) The Web. The Young People’s Radio 
Theatre presents part three of Louisa May Alcott's 
Little Women, with Ally Sheedy as Jo and Julie 
Harris as Marmee. 
6:00 (WHRB) Historic Performances. Dennis Brain 
performs Mozart's Horn Concerto No. 2 and Dinu 
Lipatti plays 13 Chopin waltzes. Also, Wilhelm 
Furtwangler conducts the Royal Opera House of 
Covent Garden in act two of Wagner’s Gotterdam- 
merung, with Leider, Stosch, Melchior, Janssen, 
and Schirp. 
6:00 (WICN) Chicago Symphony Orchestra. Georg 
Solti conducts a Mozart program: Piano Concerto 
No. 20, with Tamas Vas4ry, and the Mass in C minor 





(Great), with Martin, Otter, Hadley, and King. 

6:30 (WGBH) Jazz Decades. Teagarden, with Louis 
and Hot Lips (1944); Jack Pettis Band (1926); Fats 
} seal s Rhythm (1938); and Peruna Jazz Band in 


sovwetan (1984). 

ta ( N) Nocturnal Emissions. With Oedipus. 
7:00 (WBUR) Concert Music. ‘Song 
Music from Renaissance italy and England,” 
featuring the “=e of Stradelia, Puliaschi, d’india, 
Purcell, Blow, and Croft. Presented as part of the 
Museum of Fine Arts Early Music Series, with the 


. Congart.of MySICKe, . eee eee 


is and Lute 


ores. with ine | _Smtonan Alchtoe pays, Bano gnata No. 59; 





a 
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a (WERS) Left of the Dial. Theater of the mind. 
8:00 (WERS) Metrowave (live). Straw Dogs. 
8:00 (WHRB) Sunday Night at the Opera. Henri 
Busser conducts the Chorus and Orchestra of the 
Opéra de, Paris in Gounod’s Faust, with Berthon, 
Cozette, Coiffier, Vezzani, Musy, and Journet. 
8:30 (WCRB) Sunday Opera House. Leonard 
Bernstein conducts the Bavarian Radio Chorus and 
Symphony Orchestra in Wagner's Tristan und 
Isolde, with Behrens, Hofmann, Sotin, Minton, 
Steinbach. and WeikI. 
9:00 (WFNX) Rock over London. Graham Dene 
hosts the music of Pet Shop Boys, Culture Club, 
Kate Bush, David Bowie, and Sigue Sigue Sputnik. 
10:00 (WBCN) Raw Power. With Tony Berardini. 
10:00 (WFNX) Boston Rocks. Deb Brady features 
Clear Simon and Brett Milan. 
10:00 (WUNR) On the Agenda. ‘What Is Happening 
to Unions: Have They Seen Their Day?’’ Guests on 
today’s program include AFL/CIO spokesman 
Arthur Osborne and former governor Ed King, who 
discuss whether labor unions are viable structures 
in today’s marketplace. 
11:00 (WBCN) King Biscuit Flower Hour. The 
Cruzados, recorded live in Fort Lauderdale, and 
Marshall Crenshaw, recorded live in Asbury Park. 
Hosted by Bradley J. 
12:30 a.m. (WROR) Boston’s Other Voice. Peter 
Stickel interviews Jackie Foschia, a psycho- 
spiritual therapist at Creative Choice in Brighton. 
1:00 a.m. (WROR) Mass Communications; Alan 
Berrick of Quincy discusses AIDS ID cards and 
Frances Moore Lappé talks about her latest 
book, What To Do After You Turn Off the T¥, 





MONDAY 


Noon (WGBH) MusicAmerica. 
birthday. 

Noon (WUMB) Both Sides Now. There Were 
Roses, by Maloney, Keane, and O'Connell. 

2:00 (WBRS) Four Centuries in Erin. A musician's 
journey around Ireland, featuring the works of 
O'’Carolan, balladry, broadsides, and dance music 
from the Crossroads. 

6:30 (WBCN) Cosmic Muffin Report. Nightly 
astrological reports with the Cosmic Muffin, Darrell 
Martinie. 

7:00 (WBRS) Black Jack Davy Show. Celebrate St. 
Patrick's Day with Irish songs, ballads, jigs, reels, 
and fiddle tunes. Plus, a look at the Albion Band. 
8:00 (WGBH) Eric in the Evening. Billie Holiday. 
8:00 (WMFO) Things That Go Bump in the Night. 
An interview with Lyle Mays and a listen to his debut 
album. 

9:00 (WCRB) Philadelphia Orchestra. Charies 
Dutoit conducts the Sibelius Violin Concerto, with 
Young Uck Kim, and Bart6k’s Duke Biuebeard's 
Castile, with Syivia Sass and Aage Haugland. 


TUESDAY 


9:30 a.m. (WBCN) Comet Countdown. Updates, 
facts, fads, and fallacies about Halley's comet. 
Coming soon to a sky near you. 

10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 





Nat King Cole’s 








astrological reports. 

5:35 ( ——— College Radio Theatre. The 
Mystery of Paige Sumner. 

7:00 (WMBR) Live with Such-a-Head- 


ache. 3-D radio oem marches into your home 
-~< “qwons) 
Hour. A Haydn hour: 


and 
errPrere? 


the Aeolian Quartet’ pertorms the String Quartet 

Opus 20 No. 1. 

8:00 (WGBH) Eric in the Evening. Victor Feldman 
ion 


— piano, vibes, per ‘ 

8:00 (WICN) Winter Festival. The 
Johnson Mountain . Peter Rowan, and the 
Nashville Bluegrass Band. 


9:00 (WCRB) C Symphony Orchestra. 
Raymond Leppard conducts Chabrier's Suite 
pastorale, Barték’s Concerto for Two Pianos, 
Percussion, and Orchestra, with Anthony and 
Joseph Paratore, and Bizet's Symphony in C. 
Midnight (WBCN) Off the Record. Music by and 
interviews with Roger Daltrey. 

2:00 a.m. (WBUR) All Night Long. James Isaacs 
brings on spring. 





WEDNESDAY 


1:30 (WUMB) Contemporary Folk. Jim Scott, 
guitarist and composer. 

(WHRB) Kisses Sweet and Dear: The Italian 
— Featuring the madrigals of Giaches de 

ert. 

8:00 (WCRB) Concert Hour. Leonard Bernstein 
conducts the New York Philharmonic in the Suite 
from Tchaikovsky's Swan Lake. 
8:45 (WBCN) Featured Local Artist. Music from 
one of Boston's promising new talents, with Carter 
Alan. 
9:00 (WCRB). leveland Orchestra. Christoph yon 
Dohnanyi conducts Varése’s Ecuatorial, Modart's * 
Symphony No. 40, Schoenberg's A Survivor from 
Warsaw and Friede auf Erde, both with baritone 
Gunter,Reich and the Cleveland Orchestra Chorus, 
and Beethoven's Leonore Overture No. 3. ’ 
9:30 (WBRS) yt a (live). P.T.L. Kiub4¢V.W-P, 
9:30 (WUMB) Black Perspectives. K n Ellison 
of the New cooled Conservatory School discusses 
the establishment of a Martin Luther King Jr. Center 
in Boston. 
11:20 (WBCN) Spastic Plastic. Amazing and 
unusual songs and spoofs with Kathryn Lauren. 
Weeknights. 








THURSDAY 


10:30 a.m. (WBCN) Cosmic Muffin Reports. Daily, 
with Darrell Martinie. 

1:30 (WUMB) Contemporary Folk. With Pierce 
Pettis. 

8:00 (WCRB) Concert Hour. The Hagen Quartet 
performs Schubert's Trout Quintet, with pianist 
Andras Schiff. 

9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts Dvo?ak’s Carnival Overture, Mozart's 
Sinfonia Concertante in E-flat K.297, Crumb's 
Haunted Landscape, and Suite No. 2 from Ravel's 
Daphnis et Chloé. 

9:30 (WBRS) The Joint (live). Aesthetic Pig. 

11:00 (WBUR) All Night Long. Otis Spann, J.-F. 
Bach. 








FRIDAY 


12:05 (WBCN) Ken’s Top 10 and Local Three. The 
most frequently requested local and national songs. 
2:00 (WBRS) The Mountain Grown Coffeehouse 
(live). Acoustic Jerome. 
3:00 (WICN) Mon’ . “The Art of Fugue,” in 
celebration of Bach's birthday. 
5:05 (WBCN) Afternoon Comedy. Celebrate the 
end of the work day with comedy monologues from 
local and national comedians. A daily feature. 
7:00 (WUMB) Circles in the Stream. Fior de Cana, 
with the music of Central America. 

: Noel Lee 


No. 17: Furst 
conducts the New Irigh Ghemiyer Orchegtca n,Pjapg , 








Concerto No. 2, with John O'Conor. 


= — Periman, and Brahms's 
Symphony 

11300 (WBUR) Ali Night Long. George Benson, Bob 

Mover, Stephen Sondheim, and Charlie Christian. 

11:00 (WGBH) Cambridge Forum. “The Nature of 

the Child’ — the connection between early- 

childhood experiences and adult life. 

Midnight (WDLW) The Larry King Show. Actor 

Scatman Crothers and National Lampoon editor 

Matty Simmons. 

2:00 a.m. (WERS) Dead of Night. Underground 

rock. 

3:00 a.m. (WGBH) The Jazz Gallery. West Coast 

pianists, featuring Freddie Gambrell. 


SATURDAY 


9:00 a.m. (WCRB) San Francisco Orchestra. 
Wolfgang Sawallisch conducts Webern's im Som- 
merwind, Mozart's Piano Concerto No. 22, with 
Richard Goode, and Brahms’s Symphony No. 4. 
Noon ( ) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Including ‘1492: The 
Columbus Controversy,’’ the Colmbus an- 
niversary proposal currently undergoing heated 
discussion at the UN. A special news report, with 
corresponding reggae music. 

Noon (WGBH) Folk Heritage. Women in Celtic 
music. 

1:30 (WCRB) Metropolitan Opera (live). James 
Levine conducts Bizet’s Carmen, with Ewing, 
Malfitano, Domingo, and Devlin. 

4:00 (WHRB) Weekend Rostrum. “AIDS: What's 
Known and What's Not,”’ with William Haseltine of 
the Dana-Farber Cancer institute. 

5:00 (WMFO) Classical Variants. The Kronos 
Quartet with works by Penderecki, Wendy Carios 
and John Zorn, Henze, Knussen, and Takemitsu. 
6:00 (WERS) Beacon Suite. The Aydin Essen Trio, 
with Essen (piano), Robert Globner (bass), and John 
Kozlow (drums). 

8:00 (WCRB) Boston Symphony Orchestra (live). 
Christoph Eschenbach conducts Zimmerman’'s 
Photoptosis, Schoenberg's Verklarte Nacht, and 
Schumann's Symphony No. 2. 

8:00 (WICN) Thistle and Shamrock. Scottish and 
Irish music: Archie Fisher, Andy Irvine, Jean 
Redpath. 

11;00 (WGBH) Faces, Mirrors, Masks: 20th Cen- 
tury Latin American Fiction. Miguel Angel 
Asturias: The President and Other Myths. A case of 
Mayan Indian myths turned into modern fiction. 
2:00 a.m. (WBUR) All Night Long. Johnny 
Guarnieri, Dave Frishberg, Dave Pike. 

3:00 a.m. (WGBH) The Jazz Gallery. Vocalists — 
Clarence “King Pleasure” Beeks. 











WAAF 107.3 FM WICN 90.5 FM 
WATD 95.9 FM WILD 1090 AM 
WBCN 104.1 FM WMBR 88.1 FM 
WBOS 92.8 FM WMEX 1150 AM 
WBRS 91.7 FM WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 FM 
WCRB 102.5 FM WMRE 1510 AM 
WDLW 1330 AM WRKO 680 AM 
WEE! 590 AM WROR 96.5 FM 
WERS 88.9 FM WTTP 1060 AM 
WFNX 101.7 FM WUMB 91.9 FM 
WGBH 89.7 FM WUNR 1600 AM 
WHRB 95.3 FM WZBC 90.3 FM 
WHTT 103.3 FM WZOU 94.5 FM 
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JANUS CINEMA 
At Galeria Mall 
57 JFK St., Cambridge, MA 02138 











Superfilm Celebration t 
Continuous Matinees Daily: $3.00 until 3:00 P.M., $4.50 Thereafter 
Senior Citizens and Children (under 12) $2.50 All Times 032186 





The Big Chill 3:05-7:30 
St. Elmo’s Fire 1:00-5:10-9:40 


Wire lalrelalt Fn.-Sat. March 21-22 Wire lalre Lali 
Show After Hours Show 


Beverly Hills Cop 12:00-3:55-8:00 
Ghostbusters 1:55-5:55- 10:00 


Fri.-Sat. Apni 18-19 
New York Erotic Film Festival 













































































Saturday Back to the Future 2:45-7:30 Saturday Last Tango in Paris 3:05-7:50 
March 22 American Graffiti 12:30-5:10-9:50 April 19 Body Heat 1:00-5:30-10:10 
Sunday Amadeus 12:00-3:00-6:00-9:00 Sunday La Cage Aux Folles 12:00-4:00-8:00 
| March 23 April 20 Cabaret 1:45-4:45-9:55 
| Monday Silverado 12:00-4:00-8:10 Monday The Wizard of Oz 12:00-3:50-8:00 
March 24 Badlands 2:20-6:25-10:30 April21 Singin’ in the Rain 1:55-5:50- 10:00 
Tuesday Marx Brothers Tuesday Lord of the Rings 2:50-7:15 
March 25 Cocoanuts (1929) 3:30-7:45 April 22 The Never Ending Story 1:00-5:15-9:50 
Horsefeathers (1932) 1:00-5:10-9:25 
Duck Soup (1933) 2:15-6:25-10:40 
Wednesday Runaway Train 12:00-3:55-8:00 Wednesday E.T.: The Extraterrestrial 2:40-7:30 
March 26 A Fool for Love 2:00-5:55- 10:00 April 23 Close Encounters of the Third Kind 12:15-4:40-9:40 
Thursday A Private Function 12:00-3:45-7:45 Thursday Young Sherlock Holmes 2:45-7:30 
March 27 . insignificance 1:50-5:30-9:35 April 24 White Nights 12:15-4:50-9:35 
Friday Road Warrior 12:30-3:55-7:35 Friday 1984 2:30-7:30 
| March 28 Mad Max 2:15-5:40-9:35 April 25 A Clockwork Orange 12:00-4:40-9:40 








Fri.-Sat. April 25-26 
New York Erotic Film Festival 


ite lalre Lali Fri.-Sat. March 28-29 ite lalre lal 


Show After Hours Show 























Saturday Jagged Edge 3:05-7:30 Saturday Monty Python and the Holy Grail = 12:30-4:00-7:45 

March 29 Witness 1:00-5:10-9:35 April 26 The Life of Brian 2:15-5:45-9:30 

Sunday Agnes of God 3:15-7:40 Sunday The Adventures of Buckaroo Banzai = 12:00-3:35-7:30 
March 30 A Man for all Seasons 1:00-5:10-9:35 April 27 And Now...Something Different = 1:55-5:30-9:30 
Monday The Breakfast Club 12:00-3:35-7:30 Monday Zeftirelli’s “Romeo and Juliet” 2:30-7:30 
March 31 The Sure Thing Pa 1:50-5:25-9:25 April 28 Brother Sun, Sister Moon 12:15-5:00-10:00 
| Tuesday Plenty ‘ 2:50-7:55 | Tuesday Hair 2:30-7:30 

April 1 Sophie’s Choice 12:00-5:05- 10:10 April 29 Fame 12:00-4:45-9:45 

Wednesday Animal House 2:50-7:35 Wednesday Barry Lyndon 12:00-4:00-8:00 

April 2 Blues Brothers 12:30-4:55-9:40 April 30 

Thursday Get Out Your Handkerchiefs 12:00-3:45-7:45 Thursday Stranger Than Paradise 12:30-4:05-7:50 

April 3 Beau Pere 1:50-5:35-9:40 May 1 Sunday in the Country 2:15-5:50-9:45 

Friday Risky Business 12:00-3:50-7:55 Friday After Hours 12:00-3:55-8:00 

: April 4 The Graduate 1:45-5:40-9:50 May 2 Mean Streets 1:50-5:45-9:50 














Midnight Fri.-Sat. April 4-5 Midnight Fri.-Sat. May 2-3 


Show Monty Python's: The Meaning of Life Show Blade Runner 
































Breathless 





Saturday Casablanca 12:00-3:50-8:00 Saturday Annie Hall 12:00-3:40-7:30 

April 5 The Maltese Faicon 1:55-5:50- 10:00 May 3 Manhattan 1:50-5:30-9:25 

Sunday Entres Nous 2:50-7:30 Sunday Rear Window 2:55-7:30 

April 6 Diva 12:30-5:00-9:40 May 4 Vertigo 12:30-5:00-9:40 

Monday Stop Making Sense 12:00-3:50-8:05 Monday Apocalypse Now 1:00-7:45 

April 7 The Last Waltz 1:40-5:45-9:50 May 5 The Deer Hunter 4:00 

Tuesday Emerald Forest '12:00-3:45-7:45 Tuesday Eleni 2:50-7:30 

April 8 Walkabout 2:05-5:50-9:50 May 6 French Lieutenant's Woman 12:30-5:00-9:40 
F Wednesday Repo Man 12:00-3:45-7:45 Wednesday The Godfather 2:20-8:00 

April 9 Comfort and Joy 1:45-5:30-9:35 May 7 Prizzi’s Honor 12:00-5:30 

Thrusday Gone with the Wind 12:00-4:15-8:30 Thursday Atomic Cafe 12:30-3:55-7:30 

April 10 May 8 Dr. Strangelove 2:10-5:40-9:20 | 

Friday Desperately Seeking Susan 3:05-7:30 Friday Koyannisqatsi 12:30-4:00-7:40 

April 11 , Educating Rita 1:00-5:00-9:40 May 9 _ Android 2:10-5:40-9:25 

d ave elalre 9-10 
O Pp O ome O B R 

Saturday Harold and Maude 12:00-3:45-7:45 Saturday The Year of Living Dangerously 2:35-7:30 

April 12 The King of Hearts 1:45-5:30-9:45 May 10 Gallipoli 12:30-4:45-9:45 

Sunday A Chorus Line 1:30-7:00 Sunday Kiss of the Spiderwoman 2:35-7:40 

April 13 West Side Story 3:45-9:15 May 11 Paris, Texas 12:00-4:50-10:00 

Monday Emmanuelle 12:00-3:40-7:40 Monday Rebel Without a Cause 3:10-7:40 

1:45-5:25-9:30 May 12 East of Eden 1:00-5:15-9:45 































Tuesday Brother from another Planet 12:00-4:05-8:15 Tuesday On Golden Pond 3:10-7:30 

April 15 Return of the Secaucus 7 2:05-6:10-10:15 May 13 Cocoon 1:00-5:15-9:40 
Wednesday Fanny and Alexander 12:00-4:00-8:00 Wednesday 2001: A Space Odyssey 2:25-7:40 

April 16 May 14 Being There 12:00-5:00-10:10 
Thursday Local Hero 12:00-3:50-7:45 Thursday Breaker Morant 2:35-7:30 





117 Gi "s Girl 2:05-5:55-9:45 May 15 The Tin Drum 12:00-4:35-9:35 
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SAT., Mar. 15 


HEARTS ON FIRE/BODY ENGLISH — BUNRATTY ’S, 186 
Harvard Ave., Allston (254-9804) 
THE FABULOUS HEAVYWEIGHTS — ED BURKE’S, 808 
Huntington Ave., Boston (232-2191) 
GUILTY CHILDREN — CANTARES COMEDY CLUB, 15 
Springfield St. (Inman Square), Cambridge (734-9818) 
RICK BERLIN-THE MOVIE / WILLIE ALEXANDER — THE 
CHANNEL, 25 Necco St., Boston (451-1905) 
HUGH RAGIN TRIO — CHARLIE'S TAP, 280 Green St. (Central 
Square), Cambridge (492-9723) 
TREAT HER RIGHT / THE MILLIONAIRES’ CLUB — CHET’S 
LAST CALL, Causeway St. (North Station), Boston (523-9160) 
OTIS LEWIS/SANDY & THE HEART ATTACKS — CITYSIDE, 
262 Faneuil Hall Marketplace, Boston (742-7390) 
C-STREAT/UXB/URBAN DROOGS — CLUB III, 608 Somerville 
Ave. (Porter Square), Somerville (623-6957) 
3 SHOWS 7:30, 9:15 & 11:30 — COMEDY CONNECTION, 76 
Warrenton St. (Theatre District), Boston (391-0022) 
MATT “GUITAR” MURPHY / THE FALCONS — THE 
CONSERVATORY, 110 Huntington Ave. (Copley Place), Boston 
(236-5800) 
WILLIE LEMAY — DV8, 13 Lansdowne St., Boston (262-2437) 
PAUL BROADNAX TRIO — EPHRAIM'’S, Village Green, Rte. 27, 
Sudbury Centre (443-5373) 
HENRY WELCH BAND — GROG, 13 Middle St., Newburyport 
(465-8008) 
POINTS NORTH — GROVERS, 392 Cabot St., Rte. 1A, Beverly 
(927-7121) 
JAMES MONTGOMERY /ALEX TAYLOR & THE EAST COAST 
FUNK BUSTERS — HARPER'S FERRY, 158 Brighton Ave., Allston 
(254-9743) 
ADVENTURE SET-5:30/EVENING SHOW-ADVENTURE 
SET/BUDDY SYSTEM/ELECTRIC TOYS — JACKS, 952 
Massachusetts Ave., Cambridge 1491-7800) 
THE EXILES — KINVARA PUB, 34 Harvard Ave., liston (254-9737) 
GREGG ALLMAN & DICKEY BETTS — THE LIVING ROOM, 
273 Promenade St., Providence, R.1. (401-521-2520) 
SHOWS AT 8, 10, & 11:30 — NICK’S COMEDY STOP, 100 
Warrenton St. (Theatre District), Boston (482-0930) 
{ JOHNNY COPELAND — NIGHTSTAGE, 823 Main St., Cambridge 
j (497-8200) 
AL HALLIDAY & THE HURRICANES — NOSTALGIA, 797 
Wollaston Beach Blvd., Quincy (479-8969) 
CHUCK & HELEN — O'BRIENS PUB, 3 Harvard Ave., Allston 
(782-6245) 
SHAWN COLVIN/RICH & MAUREEN DEL GROSSO — 
PASSIM, 47 Palmer St. (Harvard Square), (492-7679) 
“CONFESSIONS OF AN IRISH REBEL” — THE PIER, 145 
Northern Ave., Boston (426-7222) 
\ THE BOSTON COMEDY CO. — PLAY IT AGAIN SAM'S, 1314 
7 Commonwealth Ave., Boston (232-4242) 
AYDIN ESEN TRIO — PREMIER AFTER DARK, 1130 Washington 
St. (Dover T-stop), Boston (426-2218) 
THROWING MUSES/UZI/BALCK CAT BONE/ANTI- 
ZEROS/THROBBERS; IN THE BALCONY: REN REV — RAT. 
528 Commonwealth Ave. (Kenmore Square), Boston (536-9438) 
BRMC — RENDEZVOUS, 596 Moody St.. Waltham (893-7171) 
HERMAN JOHNSON QUARTET — RYLES, 212 Hampshire St. 
{ (Inman Square), Cambridge (876-9330) 


THE RITZ — RYLES-UPSTAIRS, 212 Hampshire St. (Inman Square), 


ft Cambridge (876-9330) 

4 PETER D.J. CASEY’S SOLID GOLD SATURDAY NIGHT — 
SCOTCH 'N SIRLOIN, 77 N. Washington St., Boston (723-3677) 
TONY V — SPIT, 13 Lansdowne St., Boston (262-2437) 
CARL LOBO, MIKE DONOVAN, DAN SPENCER — STITCHES, 

q 969 Commonwealth Ave., Boston (254-2054) 

JIM PLUNKETT’S OLDIES SHOW & DANCE PARTY — 

rere ss SWIFT'S PUB, 30 JKF St. (Harvard Square), Cambridge 
(661-9887) 

BILL PIERCE/ JOHN RAMSEY QUINTET — 1369 CLUB, 1369 
Cambridge St. (Inman Square), Cambridge (354-8030) 


THE SLICKEE BOYS/BAND 19/MOOSE & THE MUDBUGS — 
T.T. THE BEAR’S, 10 Brookline St., Cambridge (492-0082) 

THE PENCILS — THE TAM, 1648 Beacon St., Brookline (277-0982) 
WILSON BLUE & THE BLUE ROOTS REGGAE BAND — THE 
WESTERN FRONT, 343 Western Ave., Cambridge (492-7772) 

KEN WERNER, TOM RAINEY, RATZO HARRIS — WILLOW 
JAZZ-CLUB, 699-Broadway (Ball Square), Somerville (623-9874) 

TLC WITH GINNY FORDHAM — THE WINERY, Lewis Wharf, 
Boston (523-3994) 


SUN., Mar. 16 


THE WRECKING CREW /THE CORSAIRS — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

U & I BAND WITH JIM KWESKIN — CHARLIE’S TAP, 280 
Green St. (Central Square), Cambridge (492-9723) 

MOVIE: “VIDEODROME” /BANDS: STINKBOMB/PHYLAMEN 
— CHET’S LAST CALL, Causeway St. (North Station), Boston 
(523-9160) 

CHRIS WALES (5-8)/GROWN MEN (8:30-12:30) — CITYSIDE, 
262 Faneuil Hall Marketplace, Boston (742-7390) 

SHAMROCKS FOR DYSTROPHY, A BENEFIT LIVE ROCK 
SHOW — CLUB III, 608 Somerville Ave. (Porter Square), Somerville 
(623-6957) 

SHOW AT 8:30 — COMEDY CONNECTION, 76 Warrenton St. 
(Theatre District), Boston (391-0022) 

HOSH GURELLI — DV8, 13 Lansdowne St., Boston (262-2437) 
STAN McDONALD’S BLUE HORIZON JAZZ BAND — 
EPHRAIM'’S, Village Green, Rte. 27, Sudbury Centre (443-5373) 
MARIA MULDAUR — GROG, 13 Middle St., Newburyport 
(465-8008) 

BRENDA & THE NEW HAWKS — HARPER'S FERRY, 158 
Brighton Ave., Allston (254-9743) 

IMPROVBOSTON 8:30/SHAMAN/SECRET WORLD — JACKS, 
952 Massachusetts Ave., Cambridge (491-7800) 

THE EXILES 3-7 /ROUNDSTONE 7-CLOSING — KINVARA 
PUB, 34 Harvard Ave., Allston (254-9737) 

CAPTAIN WENDALL — METRO, 15 Lansdowne St., Boston 
(262-2424) 

SHOW AT 9 P.M. — NICK’S COMEDY STOP, 100 Warrenton St. 
(Theatre District), Boston (482-0930) 

DAVE VAN RONK WITH GEORGE GRITZBACH — 
NIGHTSTAGE, 823 Main St., Cambridge (497-8200) 

FUTURE PAST — NOSTALGIA. 797 Wollaston Beach Blvd., Quincy 
(497-8989) 

RICH TRAVERS 4-5/COUNTY LINE 6-9/BARD 9-1 — 
O’BRIENS PUB, 3 Harvard Ave., Allston (782-6245) 

SHAWN COLVIN/RICH & MAUREEN DEL GROSSO — 
PASSIM, 47 Palmer St. (Harvard Square), Cambridge (492-7679) 
“CONFESSIONS OF AN IRISH REBEL” — THE PIER, 145 
Northern Ave., Boston (426-7222) 

ZITO AND BEAN — PLAY IT AGAIN SAM'S, 1314 Commonwealth 
Ave., Boston (232-4242) 

THE FREEZE /CORROSION OF CONFORMITY / 

WRECKING CREW /CANCEROUS GROWTH — RAT, 528 
Commonwealth Ave. (Kenmore Square), Boston (536-9438) 

CHAN JOHNSON TRIO — RYLES, 212 Hampshire St. (Inman 
Square), Cambridge (876-9330) 

JAMIE BAUM QUINTET — RYLES-UPSTAIRS, 212 Hampshire St. 
(Inman Square), Cambridge (876-9330) 

J.D., BILLY AND KEN — SCOTCH 'N SIRLOIN, 77 N. Washington 
St., Boston (723-3677) 

STEVE STRICK — SPIT, 13 Lansdowne St., Boston (262-2437) 
GEORGE MacDONALD - “OPEN MIKE NIGHT” — STITCHES, 
969 Commonwealth Ave., Boston (254-2054) 

FLORA PURIM & AIRTO — JONATHAN SWIFT'S PUB, 30 JFK 
St. (Harvard Square), Cambridge (661-9887) 

PUSH PUSH — THE TAM, 1648 Beacon St., Brookline (277-0982) 
BLUES JAM SESSION 2-8 PM/BUNNY SMITH QUINTET 9 PM 
WITH ARLENE BENNETT — 1369 CLUB, 1369 Cambridge St. 
(Inman Square), Cambridge (354-8030) 

CAPRICORN — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 
JIM DREIER — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 


MON., Mar. 17 


FOREVER 19/FASHION SCREAM — BUNRATTY ’S, 186 
Harvard Ave., Allston (254-9804) 

POETRY NIGHT — CHARLIE’S TAP, 280 Green St. (Central 
Square), Cambridge (492-9723) 

PAT DURGEN & THE SECRET SERVICE — CITYSIDE, 262 





Faneuil Hall Marketplace, Boston (742-7390) (Cent 
MR. JELLY BELLY’S JAZZ & BLUES BAND — EPHRAIM ’S, WORL 
Village Green, Rte. 27, Sudbury Centre (443-5373) RAND 
THE BRISTOLS/RONNIE BROCKTON — JACKS, 952 Stati 
Massachusetts Ave., Cambridge (491-7800) onl 
THE EXILES 3-7 /ROUNDSTONE 7-CLOSING — KINVARA Market 
PUB, 34 Harvard Ave., Allston (254-9737) COLA, 
MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston (782-6245) So / 
“CONFESSIONS OF AN IRISH REBEL” — THE PIER, 145 TONY. 
Northern Ave., Boston (426-7222) 76W 
IN THE BALCONY: GREEN DOGMATICS — RAT, 528 BODY ! 
Commonwealth Ave. (Kenmore Square), Boston (536-9438) Hunti 
PETER KALO-JEAN DO TRIO — RYLES, 212 Hampshire St. TOME 
(Inman Square), Cambridge (876-9330) MR. JE 
TIGER OKOSHI WITH RICK DELLARATTO & TOMMY Villace ¢ 
CAMPBELL — RYLES-UPSTAIRS, 212 Hampshire St. (Inman 0-POS 
Square), Cambridge (876-9330) (335-10 
THE FLANAGIN BROTHERS — JONATHAN SWIFT'S PUB, 30 ROCK’ 
JFK St. (Harvard Square), Cambridge (661-9887) A C: 
T.H. & THE WRECKAGE — THE TAM, 1648 Beacon St., BIJOU 
Brookline (277-0982) Allston ( 
MUSICIANS’ JAM SESSION W/GROVER MOONEY — 1369 on 
CLUB, 1369 Cambridge St. (Inman Square), Cambridge (354-8030) Th 
BRUNO RABERG QUARTET — WILLOW JAZZ CLUB, 699 Hy ns 
Broadway (Ball Square), Somerville (623-9874) 823 Mai 
DOWN 
TUES., Mar. 18 Quincy 
SKIN/THIRD PERSON — BUNRATTY ’S, 186 Harvard Ave., (782-62¢ 
Allston (254-9804) ALISTA 
REGGAE SUNSPLASH '86 — THE CHANNEL, 25 Necco St., Square) 
Boston (451-1905) LAZER 
MUSICIANS’ JAM SESSION — CHARLIE’S TAP, 280 Green St. — RAT 
(Central Square), Cambridge (492-9723) (536-942 
HIGH FUNCTION — CITYSIDE, 262 Faneuil Hall Marketplace, MARIA 
Boston (742-7390) (Harvard 
OPEN MIKE 8:30 PM — COMEDY CONNECTION, 76 Warrenton THE PR 
St. (Theatre District), Boston (391-0022) (893-717 
HOSH GURELLI — DV8, 13 Lansdowne St., Boston (262-2437) AYDIN | 
MR. JELLY BELLY’S JAZZ & BLUES BAND — EPHRAIM’S, Cambrid 
Village Green, Rte. 27, Sudbury Centre (443-5373) THE RA 
THIEF /GINGERBREAD MAN/THE PASSENGERS — JACKS, St. (inme 
952 Massachusetts Ave., Cambridge (491-7800) JAVA JI 
a — MOLLY'S, 161 Brighton Ave., Allston (723-367 
(783-2900) 
VICTOR MENDOZA LATIN JAZZ GROUP — NIGHTSTAGE, 823 prove 
Main St., Cambridge (497-8200) FRAN S¢ 
MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston (782-6245) (254-205: 
BETSY ROSE — PASSIM, 47 Palmer St. (Harvard Square), THE GA 
Cambridge (492-7679) (Harvard 
JOHN RAMSEY TRIO — RYLES, 212 Hampshire St. (Inman THE INC 
Square), Cambridge (876-9330) Brookline 
CATS A BEAR — RYLES-UPSTAIRS, 212 Hampshire St. (Inman RACHEL 
Square), Cambridge (876-9330) St. (Inmar 
TIM D.J. WILLIS — SCOTCH 'N SIRLOIN, 77'N. Washington St., ACOUST 


Boston (723-3677) BEAR’S, | 


STEVE STRICK — SPIT, 13 Lansdowne St., Boston (262-2437) THE FRI 
KOKO TAYLOR & HER BLUES MACHINE — JONATHAN Sweet 
SWIFT’S PUB, 30 JFK St. (Harvard Square), Cambridge (661-9887) ‘ 
THE POODLES/BOOGALOO SWAMIS — THE TAM, 1648 

Beacon St., Brookline (277-0982) THI 
KATY ROBERTS, ALAN DAWSON & RON'McWHORTER — 

1369 CLUB, 1369 Cambridge St. (Inman Square), Cambridge BODY Pt 
(354-8030) 186 Harve 
MARK KROSS QUARTET — WILLOW JAZZ CLUB, 699 FAT CIT" 
Broadway (Ball Square), Somerville (623-9874) rg 








Camcorder 


The ultimate in portability 

and convenience. 

It's here! A portable VHS video 
recorder and a video camera in one 
self-contained unit that weighs a 
mere 5‘ Ibs. (without Cassette 

or battery). It’s all at your finger- 
tips, in a compact, shoulder- 

held unit no larger and 

actually lighter than many 

video cameras alone. 
Rechargeable battery 

(included) provides up to 

one hour of operation before 
recharging. Eligible rebate 

models: CLR200, CMR200., ® 
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WED., Mar. 19 


PUSH PUSH/ JAMIE SHALER ON VACATION — 
BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 

GREGG ALLMAN & DICKEY BETTS — THE CHANNEL, 25 
Necco St., Boston (451-1905) 

SHORTY JACKSON BAND — CHARLIE’S TAP, 280 Green St. 
(Central Square), Cambridge (492-9723) 

WORLD OF DISTORTION/GOOD QUESTION / 

RANDOM FACTOR — CHET’S LAST CALL, Causeway St. (North 
Station), Boston (523-9160) 

NORTH SHORE ACAPPELLA — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

COLA/LIQUID NIK / VATICAN ROMANCE — CLUB III, 608 
Somerville Ave. (Porter Square), Somerville (623-6957) 

TONY V & JIMMY SMITH 8:30 PM — COMEDY CONNECTION, 
76 Warrenton St. (Theatre District), Boston (391-0022) 

BODY ENGLISH/FOREVER 19 — THE CONSERVATORY, 110 
Huntington Ave. (Copley Place), Boston (236-5800) 

TOM LANE — DV8, 13 Lansdowne St., Boston (262-2437) 

MR. JELLY BELLY’S JAZZ & BLUES BAND — EPHRAIM’S, 
Village Green, Rte. 27, Sudbury Centre (443-5373) 

O-POSITIVE — ESCAPADE, 500 Washington St., Weymouth 
(335-1000) 

ROCKY CITY /SIGHT UNSEEN — JACKS, 952 Massachusetts 
Ave., Cambridge (491-7800) 

BIJOU/VASCO DA GAMA — MOLLY'S, 161 Brighton Ave., 
Allston (783-2900) 

SHOW AT 9 P.M. — NICK’S COMEDY STOP, 100 Warrenton St. 
(Theatre District), Boston (482-0930) 

KLEZMER CONSERVATORY ORCHESTRA — NIGHTSTAGE, 
823 Main St., Cambridge (497-8200) 

DOWN AVENUE — NOSTALGIA, 797 Wollaston Beach Bivd., 
Quincy (479-8989) 

PAT & ANDY — O'BRIENS PUB, 3 Harvard Ave., Allston 
(782-6245) 

ALISTAIR ANDERSON — PASSIM, 47 Palmer St. (Harvard 
Square), Cambridge (492-7679) 

LAZER JESUS /PRIMITIVE ROMANCE/REQUIEM IN WHITE 
— RAT, 528 Commonwealth Ave. (Kenmore Square), Boston 
(536-9438) 

MARIA MULDAUR — REGATTABAR, 3rd floor Charles Hotel 
(Harvard Square), Cambridge (864-1200) 

THE PRISONERS — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 


AYDIN ESSEN TRIO — RYLES, 212 Hampshire St. (Inman Square), 


Cambridge (876-9330) 

THE RANDY ROOS BAND — RYLES-UPSTAIRS, 212 Hampshire 
St. (Inman Square), Cambridge (876-9330) 

JAVA JIVE — SCOTCH 'N SIRLOIN, 77 N. Washington St., Boston 
(723-3677) 

ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
CHANCE LANGTON, JONATHAN KATZ, JOE YANNETTY, 
FRAN SOLOMITA — STITCHES, 969 Commonwealth Ave., Boston 
(254-2054) 

THE GADD GANG — JONATHAN SWIFT’S PUB, 30 JKF St. 
(Harvard Square), Cambridge (661-9887) 

THE INCREDIBEE CASUALS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

RACHEL NICOEAZZO GROUP — 1369 CLUB, 1369 Cambridge 
St. (Inman Square), Cambridge (354-8030) 

ACOUSTIC NIGHT W/SCRUFFY THE CAT — T.T. THE 
BEAR'S, 10 Brookline St., Cambridge (492-0082) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway (Ball 
Square), Somerville (623-9874) 


THURS., Mar. 20 


BODY POLITICS/ THE EASY-GOING GUYS — BUNRATTY’S, 

186 Harvard Ave., Allston (254-9804) 

FAT CITY — ED BURKE'S, 808 Huntington Ave., Boston (232-2191) 

BEGINNERS ONLY / THE HALOS/THE D’SEEVERS — CHET’S 
- LAST CALL, Causeway St. (North Station), Boston (523-9160) 


SUZAN PEREL BAND — CITYSIDE, 262 Faneuil Hall Marketplace, 
Boston (742-7390) 

THREE HANDS /VISIONS/FRANCE — CLUB III, 608 Somerville 
Ave. (Porter Square), Somerville (623-6957) 

4 COMICS W/HOST BIL DOWNES — COMEDY CONNECTION, 
76 Warrenton St. (Theatre District), Boston (391-0022) 

BEAT SURRENDER /THE BRISTOLS — THE CONSERVATORY, 
110 Huntington Ave. (Copley Place), Boston (236-5800) 

BRADLEY J — DV8, 13 Lansdowne St., Boston (262-2437) 

MR. JELLY BELLY’S JAZZ & BLUES BAND — EPHRAIM ’S, 
Village Green, Rte. 27, Sudbury Centre (443-5373) 

JEANNIE FRENCH & THE HOTWIRE BAND — GROG, 13 
Middle St., Newburyport (465-8008) 

O-POSITIVE — GROVERS, 392 Cabot St., Rte. 1A, Beverly 
(927-7121) 

GANG GREEN/KNIGHTMARE/SOCIAL ANIMALS — JACKS, 
952 Massachusetts Ave., Cambridge (491-7800) 

BARLEYCORN — KINVARA PUB, 34 Harvard Ave., Alliston 
(254-9737) 

THE REDUCERS — THE LIVING ROOM, 273 Promenade St., 
Providence, R.1. (401-521-2520) 

SEMPER F1/PULSE 8 — MOLLY'S, 161 Brighton Ave., Allston 
(783-2900) 

SHOW AT 9 P.M. — NICK’S COMEDY STOP, 100 Warrenton St. 
(Theatre District), Boston (482-0930) 

GIRLS’ NIGHT OUT/CHERYL WHEELER — NIGHTSTAGE, 823 
Main St., Cambridge (497-8200) 

THE FIRST — NOSTALGIA, 797 Wollaston Beach Bivd., Quincy 
(479-8989) 

PALERMO & RUSH — O'BRIENS PUB, 3 Harvard Ave., Allston 
(782-6245) 

LLOYD COLE & THE COMMOTIONS WITH TOMMY KEENE — 
PASSIM, 47 Palmer St. (Harvard Square), Cambridge (492-7679) 

D.J. HAZARD SHOW — PLAY iT AGAIN SAM'S, 1314 
Commonwealth Ave., Boston (232-4242) 

COLLEGE NIGHT — 18+ — PREMIER AFTER DARK, 1130 
Washington St. (Dover T-stop), Boston (426-2218) 

AXMINSTER /EXPOSE /ANTHEM — RAT, 528 Commonwealth 
Ave. (Kenmore Square), Boston (536-9438) 

MARIA MULDAUR — REGATTABAR, 3rd floor Charles Hotel 
(Harvard Square), Cambridge (864-1200) 

DEAN — RENDEZVOUS, 596 Moody St.,,Waltham (893-7171) 
MIKE METHENY QUARTET — RYLES, 212 Hampshire St. (Inman 
Square), Cambridge (876-9330) 

IMPROVBOSTON — RYLES-UPSTAIRS, 212 Hampshire St. (Inman 
Square), Cambridge (876-9330) 

JIM SANDS SHOW — SCOTCH 'N SIRLOIN, 77 N. Washington St., 
Boston (723-3677) 

SEAN SWEENEY /ART EXHIBIT BY JOHN DELORROCCO — 
SPIT, 13 Lansdowne St., Boston (262-2437) 

BARRY CRIMMINS WITH GEORGE MacDONALD, TIM 
WALCOE, FRAN SOLOMITA — STITCHES, 969 Commonwealth 
Ave., Boston (254-2054) 

MAX CREEK — JONATHAN SWIFT’S PUB, 30 JFK St. (Harvard 
Square), Cambridge (661-9887) 

THE SECRETS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

SILAS JR. & THE HOT RIBS — 1369 CLUB, 1369 Cambridge St. 
(Inman Square), Cambridge (354-8030) 

CAMPER VAN BEETHOVEN / SALEM 66/THE K — T.T. THE 
BEAR’S, 10 Brookline St., Cambridge (492-0082) 

RIGHT-TIME — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 
RICK DELLA RATTA QUARTET — WILLOW JAZZ CLUB, 699 
Broadway (Ball Square), Somerville (623-9874) 

D.J. MIKE KEELEY — THE WINERY, Lewis Wharf, Boston 
(523-3994) 


FRI., Mar. 21 


JAMES MONTGOMERY /ALEX TAYLOR & THE EAST COAST 
FUNK BUSTERS/SCARLET — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 


JEANNIE FRENCH & THE HOT WIRE BAND — ED BURKE'S, 
808 Huntington Ave., Boston (232-2191) 
THE BAND — THE CHANNEL, 25 Necco St., Boston (451-1905) 
THIRD KIND OF BLUE — CHARLIE’S TAP, 280 Green St. 
(Central Square), Cambridge (492-9723) 
THE OYSTERS/BEACH MASTERS/THE BOSSTONES — 
CHET’S LAST CALL, Causeway St. (North Station), Boston 
(523-9160) 
REAL McCOY 5-7 PM — CITYSIDE, 262 Faneuil Hall Marketplace, 
Boston (742-7390) 
STRAIGHTAWAY /MUGGS /LIGHTNING ROSE — CLUB III, 
608 Somerville Ave. (Porter Square), Somerville (623-6957) 
2 SHOWS 8:30 & 11:00 — COMEDY CONNECTION, 76 
Warrenton St. (Theatre District), Boston (391-0022) 
THE NEATS/SALEM 66 — THE CONSERVATORY, 110 
Huntington Ave. (Copley Place), Boston (236-5800) 
WILLIE LEMAY — DV8, 13 Lansdowne St., Boston (262-2437) 
MR. JELLY BELLY’S JAZZ & BLUES BAND — EPHRAIM’S, 
Village Green, Rte. 27, Sudbury Centre (443-5373) 
THE PENCILS — GROG, 13 Middle St., Newburyport (465-8008) 
4 ae AVENUE — GROVERS, 392 Cabot St., Rte. 1A, Beverly 
(927-7121) 
LITTLE FRANKIE & THE PREMIERS — HARPER'S FERRY, 158 
Brighton Ave., Alliston (254-9743) 
BLOCKYARD/RADIO 2000/OCTOBER — JACKS, 952 
Massachusetts Ave., Cambridge (491-7800) 
CELTIC CLAN — KINVARA PUB, 34 Harvard Ave., Alliston 
(254-9737) 
SHOWS AT 9 & 11 P.M. — NICK'S COMEDY STOP, 100 
Warrenton St. (Theatre District), Boston (482-0930) 
DUKE ROBILLARD & THE PLEASURE KINGS — 
NIGHTSTAGE, 823 Main St., Cambridge (497-8200) 
THE FIRST — NOSTALGIA, 797 Wollaston Beach Bivd., Quincy 
(479-8989) 
CHUCK & HELEN — O'BRIENS PUB, 3 Harvard Ave., Alliston 
(782-6245) 
BILL STAINES/ PIERCE PETTIS — PASSIM, 47 Palmer St. 
(Harvard Square), Cambridge (492-7679) 
THE BOSTON COMEDY CO. — PLAY IT AGAIN SAM'S, 1314 
Commonwealth Ave., Boston (232-4242) 
KATY ROBERTS TRIO — PREMIER AFTER DARK, 1130 
Washington St. (Dover T-stop), Boston (426-2218) 
BLACKJACKS/BAND 19/CHILDREN OF PARADISE — RAT, 
528 Commonwealth Ave. (Kenmore Square), Boston (536-9438) 
MARIA MULDAUR — REGATTABAR, 3rd floor Charles Hotel 
(Harvard Square), Cambridge (864-1200) 
BRENDA & THE NEW HAWKS — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 
HERB’S HEARD — RYLES-UPSTAIRS, 212 Hampshire St. (Inman 
Square), Cambridge (876-9330) 
JIM SANDS SHOW — SCOTCH 'N SIRLOIN, 77 N. Washington St., 
Boston (723-3677) 
SEAN SWEENEY /ART EXHIBIT BY JOHN DELORROCCO — 
SPIT, 13 Lansdowne St., Boston (262-2437) 
THE LENNY CLARKE SHOW WITH TIM WALCOE, BARRY 
CRIMMINS — STITCHES, 969 Commonwealth Ave., Boston 
(254-2054) 
THE PERSUASIONS — JONATHAN SWIFT’S PUB, 30 JFK St. 
(Harvard Square), Cambridge (661-9887) 
MITCH CHAKOUR BAND — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 
REBECCA PARRIS QUARTET — 1369 CLUB, 1369 Cambridge 
St. (Inman Square), Cambridge (354-8030 
O-POSITIVE/LIFEBOAT / TRUE WHEEL — T.T. THE BEAR'S, 
10 Brookline St., Cambridge (492-0082) 
RIGHT-TIME — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 
DAVE WILLIAMS QUARTET — WILLOW JAZZ CLUB, 699 
Broadway (Ball Square), Somerville (623-9874) 
D.J. RICK CIANCI — THE WINERY, Lewis Wharf, Boston 
(523-3994) 
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video camera in one 
unit that weighs a 
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all at your finger- 

act, shoulder- 
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than many 
alone. 
oy RCA Video C 
j amera 
ides up to ® Lightweight, hand-held design 
eration before e Electronic viewfinder for instant playback 
j Deluxe features: auto focus, constant 
jible rebate 7 auto white balance, power zoom 
10, CMR200. 
4 
} when you buy any eligible 
Camcorder, VCR or Camera 
Bonus book offer from RCA! “Halley's 
4 Comet Commemorative Issue’, the story 
y of history's most famous visitor from space. 
A $3.00 value! 











COULD WAIT ANOTHER 75 YEARS FOR A SALE LIKE THIS! 
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RCA Convertible VCR 

* Converts in seconds from table model to portable VCR 

© 3-way AC/DC versatility—pliays off AC power, optional 
rechargeable battery or optional DC car cord 

Add an optional video camera to create a portable 
video home movie system 

® Eligible rebate models: VLP800, VLP900, 

VLP9SOHF, VLP970HF, MVR975HF 
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A WEEK 


by Lisa Deeley Smith 
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Saturday 


Valentine’s Day was a month and a 

















day ago, but the Dunstable Singers are 
gearing up for spring fever with. “French 
Kisses II,” their program of French 
Renaissance chansons. They perform 
works by Orlando di Lassus, Jannequin, 
Passereau, and others tonight at 8 at 
Pickman Concert Hall, 27 Garden Street, 
Cambridge, and tomorrow at 4 p.m. at 
Saint Paul’s Church, 15 Saint Paul 
Street, Brookline. Tickets are $6, $4 for 
students and the elderly, today (call 
868-5108) and $5, students and the 
elderly $3, tomorrow (call 566-4953). 
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Sunday 


Today is not a day to see what's on 
the radio, not with these musical choices 
to make: 

Of all the groups that tour Boston, one 
of the rarest has got to be the medieval 
mystery-play troupe: but Sequentia, 
from Germany, stops here for its 
American production of Ordo Virtutum, 
a musical work by the 12th-century 
abbess Hildegard von Bingen. The 











“may also be able to obtain tickets from 
the various agencies around town 
~ (remember that they charge a handling 
: Speosipibede blie ts a 





— §42-1383. 

Stars of the D’Oyly Carte Opera, April 4 
at Jordan Hall (call 482-2595) and April 5 
“at Zeiterion Theatre, New Bedford (call 


erie the Wang Center: call 





ppreree April 12 at 























costumed performance begins at 8 p.m. 
today and tomorrow at Church of the 
Advent, 30 Brimmer Street, Boston. 
Tickets are $12 and $15; call 262-0650. 

Across the river, the Irish De Danann’ 
and the Scottish Battlefield Band play 
Celtic music that’s not academically 
anthropological but is definitely ethnic. 
They perform at 4 and 8 p.m. at the 
Somerville Theatre, 55 Davis Square, 
Somerville. Tickets are $10.50 and $12.50 
in advance, $11.50 and $13.50 at the 
door; call 641-1010. 

There are bands that try to trade on an 
old-timy ambiance, and then there are 
some genuine old-timy bands. Ralph 
Stanley and the Clinch Mountain Boys 
are one of the latter: Ralph and Carter 
Stanley were plaving in the ‘40s, and the 
group started up (after Carter’s death) in 
the ‘60s. “Their classic, authentic country 
sound will delight ears jaded by the 
usual Nashville output,” the press 
release says, and for once that has the 
ring of truth. The concert begins at 7 
p.m. at Paine Hall, Harvard University, 
off Oxford Street, Cambridge. Tickets 
are $8 in advance, $9 at the door; call 
661-0214. 

And another bunch of grand old men 
— the Preservation Hall Jazz Band — 
rolls into town to play its special style of 
old-fashioned New Orleans.jazz. The 
keepers of the flame light it up again at 
3 p.m. today at Symphony Hall, 301 
Massachusetts Avenue, Boston, and at 8 
p.m. Wednesday at Durgin Arts Center, 
University of Lowell, Lowell. Tickets are 
$14.50, $16.50, and $18.50 today (call 
266-1492), $12.50 and $15 Wednesday 
(call 459-0350). 
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Monday 


Boston Musica Viva explores light 
and language as well as sound in 
tonight's concert of two premieres: Joyce 
Mekeel’s Journeys of Remembrance 
offers singers and actors, each 
performing in a different language; and 
Paul Earls’s Augenmusik for Lasers and 
Music Ensemble features musical 
instruments wired to produce laser 
images. The ensemble performs at 7 and 
9 p.m. tonight at the Loeb Drama 
Center, 64 Brattle Street, Cambridge. 
Tickets are $7, $11, and $14, half price 
for students and the elderly; call 
547-8300. 
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Tuesday 


The Reggae Sunsplash USA ‘86 show 
at the Channel, 25 Necco Street, Boston, 
promises a spectrum of Jamaican-music 
performers that will encompass both 








Monday: music for oboe and laser 


ought to compete with the Syndicate 
Band for crashing destructions of island 
rhythm; Judy Mowatt and Leroy Sibbles 
figure to provide sharp vocal 
counterpoint to the clamor. MC Tommy 
Cowan is on hand; doors open at 7:30; 
call 451-1905 for details. 

The most intriguing offering of the 
Boston Globe Jazz Festival is tonight's 
performance by Keith Jarrett, who leads 
a trio with all-stars Jack Dejohnette and 
Gary Peacock. They play Jarrett 
standards at 8 p.m. at the Opera House, 
539 Washington Street, Boston. Tickets 
are $16.50 and $18.50; call 929-3288. 
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Wednesday 


A haiku by Basho has set Performers 
Ensemble on Journeys Through 
Imaginary Landscapes. This “fusion of 
east and west” opens today at 8 p.m. at 
the Strand Theatre, 543 Columbia Road, 
Dorchester, and plays in repertory until 
March 28. Tickets are $5; call 262-7411. 

Of all the pop and folk performers 
who are turning to standard material, 
Maria Muldaur is better prepared than 
most, since she has a strong jazz group 
to back her up. Touring behind her new 
album, Translucency, Muldaur appears 
tonight through Saturday at the 
Regattabar, Charles Square, Bennett and 
Eliot Streets, Cambridge. Tonight's 
performance costs $5.50; call 876-7777. 


Painting Churches, Tina Howe's 
Obie-winning play about a New York 





tradition and vanguard. Black Uhuru 


artist who paints a portrait of her Beacon 





Sunday the 16th: Sequentia 


Hill parents, arrives at the bottom of the 


Hill at the Lyric Stage, 54 Charles Street, 


Boston. Howe's elegiac comedy opens 
tonight at 8 p.m.; tickets are $8 and 
$10.50. Call 742-8703. 
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Thursday 


Bet you didn’t know that Sam Fuller, 
the legendary B-movie director who 
made / Shot Jesse James, Pickup on 
South Street, and Shock Corridor, was 
born in-Worcester (in 1911). He’s come 
home tonight — or, at least, to the 
Museum of Fine Arts — to discuss his 
work and screen his 1952 newspaper 














drama Park Row, as part of the MFA’s 
ongoing tribute to the 50th anniversary 
of the Directors Guild of America. 
Legend has it the man is every bit as 
tough as his films. The program begins 
at 7 in the Museum's Remis Auditorium, 
465 Huntington Avenue, Boston. 
Admission is $5. Call 267-9300. 

Years ago, Kim Hunter played Stella 
in A Streetcar Named Desire; now she’s 
disembarked in Portsmouth to 
impersonate Emily Dickinson in The 
Belle of Amherst. William Luce’s one- 
woman play begins at 8 p.m. at Theatre 
by the Sea, 125 Bow Street, Portsmouth, 
New Hampshire. Tickets range from $11 
to $17.50; call (603) 431-6660. 

Back-to-back nights of solid-rock 
double bills at the Paradise, 967 
Commonwealth Avenue, Boston. 
Tonight, England’s Lloyd Cole and the 
Commotions back their articulate songs 
with compelling drive and wit; 
Washingtonian Tommy Keene’s ringing 
guitars prod his personal reminiscences 
forward. Tomorrow night, the Long 
Ryders’ tough-minded country-rock 
merger shares the stage with our own 
kings of the road, the Turbines. The 
shows are at 8 both nights; call 254-2052 
for details. 
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Friday 


You don’t have to get MTV to see the 
Monkees. They’re the stars (and satirical 
targets) of the 1968 tongue-in-cheek trip 
movie Head, a psychedelic potpourri 
featuring cameos by such luminaries as 
Frank Zappa, Jack Nicholson, Timothy 
Carey, Victor Mature, and Sonny Liston. 
There’s not much plot, but all you really 
need to sit through this jumble of high 
schlock and low laughs is a short 
attention span. The movie begins a two- 
week run tonight at Off the Wall, 15 
Pearl Street, Cambridge, where it’s 

‘playing on a bill with another slice of 
vintage ‘60s camp — Batman (the 
movie, that is). Head shows at 8 (and 
4:15 on weekends), with Batman at6 
and 9:45. Call 354-5678. 

Filmed in the Himalayas, The Lion’s 
Roar, an acclaimed documentary about 
one of the world’s foremost Buddhist 
leaders (his Holiness the 16th Gyalwa 
Karmapa), receives its New England 
premiere tonight at 8 at the Boston 
Dharmadhatu, 515 Centre Street, 





Friday the 21st: we're a believer. 


/ 


Newton Corner. In addition to garnering 
numerous awards, the film has been 
singled out for the way it makes 
Buddhist teachings accessible to a lay 
audience. The $10 ticket admits you to 
the screening, a reception, and a 
performance by the Japanese-American 
choreographer Arawana Hayashi. Call 
965-2827. 

Three of the area’s most promising 
jazz musicians — reedsman John 
Purcell, bassist Anthony Cox, and 
drummer Ronnie Burrage — form Third 
Kind of Blue, and they're playing 
tonight and tomorrow at Charlie’s Tap, 
280 Green Street, Cambridge. They sing, 
too. Call 492-7923. 


22 
Saturday 


The quadruple bill of the WERS 
Acoustic Music Festival includes local 
favorite Tracy Chapman, the truly weird 
Tony Trischka and Skyline, and the 
terrific songwriter Connie Kaldor and 
bluesman John HammendeThe concert, 
which benefits WERS-FM’s Coffeehouse 
program, begins at 8 p.m. at Sanders 
Theatre, Quincy and Kirkland Streets, 
Cambridge. Tickets are $9.50 in advance, 
$10.50 at the door; call 578-8823. 


23 
Sunday 


The folks at the Institute of 
Contemporary Art are off on one of the 
ICA’s “Art Treks” again, visiting 
various studios and private collections. 
Today, it’s a look at painters Robert 
Moore (featured in the ICA's first Boston 
Now show) and Todd McKie in their 
South End studio. The trek starts off at 
1:45 p.m. from the ICA, 955 Boylston 4 
Street, Boston. Tickets are $15, with (you 
should ask) wine and cheese; call 
266-5152. 

















Bob Blumenthal, Carolyn Clay, Owen 
Gleiberman, Jon Herman, and Mark 
Moses helped out this week. 

















FOR OPENERS_ 


Tamara Jenkins: working hard for the money 


Pulling her own wait 


s our theater editor pointed out in her 1985 year-end round-up, the 

one-person show is one of the hottest trends in the performing arts: 

solitary stands by Lily Tomlin, Spalding Gray, Eric Bogosian, and 

Quentin Crisp were some of last year’s most memorable shows. 
Among the style’s local practitioners, Tamara Jenkins showed us her Family 
Albumas she flipped through snapshots of unknown family members and 
tales of her mother’s clandestine romance with a hot-dog salesman. This year, 
at the Brattle Theatre, she’s bringing us Waiting, her original show of waitrons 
she has been and known. 

As we chatted in the Brattle balcony, Jenkins, a pencil stuck waitron-style 
behind her ear, explained that the one-person show is a way for performers to 
take matters into their own hands; she turned to it out of “a certain level of 
frustration because of the limitations of just being an actress, where you're 
really at the mercy of a director and really at the mercy of waiting around a lot, 
too, to get involved in anything. . . . It’s a thoroughly different experience 
because, for one, my hand is in every element of it — it’s my piece, it’s my 
creation completely. On a certain level — | don’t mean revenge, but it’s just 
kind of like reclaiming the stage — you do have complete control.” Jenkins 

Pretpeteaicir ss be, RT production of The Balcony, and she chafed a bit. 
“I had four lines in The Balcony, | spent a lot of time sitting around, a Jot of time 
sitting around, ahd thy in the ensemble scenes,and my four lines, of course, 
were in the last scene of the play. . . . It was a little garnish, it wasn’t even the 
main course, it was justpafsley strewn on this huge production of The 
Balcony.” In Waiting, Jenkins the waitress and chef d’oeuvre gets to arrange 
the parsley herself. 

But she’s not lonely. She has codirector Mayree Biggins (who also worked 
with her in Family Album), a visual coordinator, a sound designer, and a 
photographer; she’s the principal writer, but one or all of these people sit in on 
rehearsal and help her polish the piece. And she’s not alone on the stage: her 
slides include “a huge head shot of this restaurant manager leaning over and 
smoking a cigarette.” Waiting also features taped interviews with Harvard 
Square waitresses, including their dreams, like “long rows of glasses that you'd 
have to fill up and then you'd just have water pouring out of the ceiling,” or the 
bad day where the restaurant has added a second floor, the waitress is by 
herself, she loses a diamond ring in the ice, and the manager steps on her toe, 
which falls off. 

The trick for any solo performer is characterization; Jenkins prefers Spalding 
Gray’s emphasis on description — ‘He gives you a suggestion.and lets your 
mind run free” — to more “cartoony” techniques. And her performance, like 
Gray’s, contains a fair amount of autobiographical material — she has, after all} 
taken orders at Coffee Connection, Ken's Pub, Café at the Atrium, and 
Rowinsky’s Cheesecake. At the moment, she’s supported by a $7500 grant 
from the Massachusetts Artists Foundation Fellowship (“In that sense, they're 
producing me”), and she has ambitions to do Waiting in other venues, but 
when the show is over, “I'll have to get a job. Probably waitressing.” 

Waitressing begins at 8 p.m. March 19 and 20 at the Brattle Theatre, 40 
Brattle Street, Cambridge. Tickets are $7, $6 for students, the elderly, and 
waitresses with ID; call 876-6055. 
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Tickets $5 





Bring : mel Just 15 minutes out of the city! 
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Saenn At the intersection of Rts 18 & 53 
show - Acres of tree parking 
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Wednesday, March 19 « Doors Open at 8:30pm 


WEDNESDAY 
CONCERT SERIES 





Coming March 26 
LIZZIE BORDEN 
& THE AXES 














For information call: 335-1000 a4 








500 Washington St . Weymouth. MA 
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DOUBLE TRUCK — 15” x 10” 

FULL PAGE — 7” x 10” 

HALF PAGE — 7” x 5” 

QUARTER PAGE — 3%” x 5” or 7” x 2%8”.., 
EIGHTH PAGE — 3%” x 258” 


For advertising rates 
Kerrie Killion at (617) 536-5390. 
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100 Massachusetts Avenue, Boston, MA 02115 





BOSTON PHOENIX GUIDE 
TO BOSTON BANDS 


The Boston music scene is unique and no other publication covers it 
like The Boston Phoenix. The Guide to Boston Bands is the most 
comprehensive directory of bands, booking and management 
agencies, professional music services, and pro products in New 


Club owners and managers depend on The Guide as an essential 
reference tool. Over 265,000 readers hold on to each edition until the 
next is published, ensuring a long and active shelf life for your 






All rates are net. New accounts and bands must pay cash 
in advance. Open accounts must pay net in ten days. 


and information contact 





issue Dates: Closing Dates: On Sale Dates: 
April 22, 1986 April 9, 1986 April 19, 1986 
August 19, 1986 August 8, 1986 August 16, 1986 













$2,635 
$1,425 
$770 


$484 
$290 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can’t be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. To be considered for ‘Hot 
Tix,” the deadline is a week earlier; to be 
considered for ‘‘For Openers,” two weeks earlier. 








ID 








BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BQSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for’ 
them in our March 25 issue. 





HILDREN 





ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free after-school films at-3:30 p.m. March 20: 
“The Fish from Japan.” March 22, 2 p.m.: The 
Black Stallion. 

BELMONT PEACE FAIR, education and enter- 
tainment for children and parents, runs from 1 to 
5. p.m. March 22 at Belmont High School, 
Concord Ave., Belmont. Admission $1 in ad- 
vance, $1.50 at the door; call 484-7628. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents an introduction to picture 
books in story and film Wed. at 3 p.m. March 18: 
“Madeline and the Bad Hat,” “Millions of Cats,” 
“One Monday Morning.” Also, theSaturday 
Celebration Series” for children over nine Sat. at 
3:00 p.m. March 15: Daniel Rourke’s “An irish 
Tale,” narrated with slides. March 22: grim 
movies of Grimm Fairy Tales: “Hansel and 
Gretel: An Appalachian Version,” “Bearskin,” 
“The Frog King,” “The Making of the Frog King.” 
BOSTON UNIVERSITY BOOK STORE 
(353-9790), 660 Beacon St., Boston, presents 
free storytelling Sat. at 1:30 p.m. March 15: 
Sharon Kennedy, folktales. March 22: Beep the 
Clown; also Binky the Bunny, 2:30-4:30 p.m. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Ad., Brighton, presents film-and- 
story programs Tues. at 10:30 am. for 
preschoolers. March 18: “Really Rosie,” “Hippos 
in Africa.” Also, Spanish-language films Tues.at 
12:30 p.m. “Secretos dei mundo la plantas,” “La 
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casa y la tierra de Loyola.” Also, films forschool- 


age children Wed. at 3:30 p.m. March 19: 
“Yankee Doodle Cricket.” 
BROOKLINE MUSIC SCHOOL 277-4593) 
presents Bartholomew's Fair March 22 at 3 p.m. 
at United Church of Brookline, 210 Harvard St., 
Brookline. Tickets $6, children $4. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents Marsh Secrets En- 
vironmental Camp from 5 p.m.-March 21 to 2 
p.m. March 23. Admission $50. 
CAPE ANN HISTORICAL ASSN. (283-0455), 27 
Pleasant St., Gloucester, presents “A Little 
History” March 22 at 10 a.m. Admission $2; 
preregistration required. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children's films at 10:30 a.m. and 3:30 p.m. 
March 18: “Ant and Grasshopper,” “Dargon’s 
Tears,” “The Magic Tree”; 3:30 p.m. those plus 
“Forbidden Door.” 
CHARLESTOWN WORKING THEATER 
(242-3534), 442 Bunker Hill St., Charlestown, 
presents the Charlestown Winter Performing 
Arts Festival at 2:30 p.m. Tickets $3. March 16: 
Loon and Heron Theatre. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents pre-schol films Fri. at 10:30 p.m. March 
21: “Aesop’s Fables,” “Magic Flute,” “The Mole 
as a Watchmaker.” Also, children’s films Tues. 
at 3 p.m. March 18. “The Hobbit,” “Who Do You 
Tell?” 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents free pre- 
school films at 10:30 a.m. March 19: “Cricket and 
the Engine,” “Myra,” “Paul Bunyan.” Also, 
after-school films at 3:30 p.m. March 19: 
“Anatole,” “King Midas and the Golden Touch,” 
“Mr. Moto Takes a Walk.” 
CORNER COOP NURSERY SCHOOL presents a 
cowboy jamboree with caller, cloggers, and Dario 
the Great & Co., juggler and musician, to benefit 
the scholarship fund, March 16 at 2 p.m. Tickets 
$3.50; call 232-0020. 
DETOURS, excursions for kids 11-15, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. 
March 20, 3:30-5:30 p.m.: Parker House Hotel. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children’s 
films at 10:15 a.m. March 18: “The Donkey 
Prince,” “Elmer Elephant,” “Really Rosie.” 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents Easter 
stories by Donna Schalff and movies “Where Is 
It?” and “Rabbit Who Wanted Red Wings” 
March 15 at 3 p.m. Free. 
ELEMENTARY AND JUNIOR HIGH SCHOOL 
CHESS TOURNAMENT takes place March 16, all 
day with registration from 8 to 9 a.m., at the 
Malden Catholic High School, 99 Crystal St., 
Malden. Entry $4 in advance, $5 at door; call 
964-1428. 
FANEUIL HALL MARKETPLACE, Boston. 
presents “The Smurfs Are Here” March 22 at 11 
a.m., noon, 1 and 2 p.m., and host a Smurf look- 
alike event from 10 a.m. to 5 p.m. Free; part of 
the Smurf Yogurt Introduction; call 227-2111. 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free 
children's films at 3:30 p.m. March 18: “The 
Smallest Elephant in the World,” “Rip Van 
Winkle.” Also, storyteller Barbara Rhodes 
relates ‘Mary Alice,” “Operator No. 9," “It’s So 
Nice To Have a Wolf Around the House, ’'for ages 
three to 10 March 21 at 3:30 p.m. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 am.-4 p.m. Admission free. Zebras, 
antelopes, camels, llamas, birds. Admission to 
Children’s Zoo $1. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents a bilingual puppet show, 
“Guignol at the Vincennes Zoo,” March 15 at 1 
and 2 p.m. Admission $1. 
LE GRAND DAVID and His Spectacular Magic 
Company perform and March 16 and 23 at 3 
p.m. at the Cabot St. Theatre, 286 Cabot St., 
Beverly. Adults $7, under 12, $5 at Cabot St.; call 
927-3677. 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd. Belmont, offers 
special events for children. Preregistration re- 
quired. March 23, 1-3 p.m.: snakes and turtles; 
for third- to fifth-graders with one parent apiece; 
$13. 
HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children’s 
films at 10 a.m. and 4 p.m. March 21: “If You're a 
Horse,” “Morris the Midget Moose,” “Tom Cat's 
JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick St., Jamaica Plain, presents a 
Native American program for children March 22 
at 2 p.m. Free. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children three-15 and the elderly, 
$1.50. Hayrides Sundays 1-3 p.m.; 50¢ extra; hot 
cocoa, 50¢ a cup. Sunday programs at 2:30 p.m. 
free with admission fee. March 23: buttermaking. 
Also, National Agriculture Week events March 
22: noon, Drumlin Farm history; 1-3 p.m. farmer 
Earle Ferguson discusses “Animals as 
Alternative Energy Sources”; 1 p.m., “introduc- 
tion to Older Breeds"; 1;30 p.m. Bird Hill tour, 
Animal Art interview; 1 p.m. farm manager Stan 
White discusses “in Our Town’; 3:30-3:40 p.m.: 
farm chores. 
MATTAPAN BRANCH LIBRARY (298-9218), 8 
Hazelton St., Mattapan, presents free children's 
films at 3:30 p.m. March 24: “The Phantom 
Tollbooth.” March 31: “Joshua's Confusion,” 
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3:30-4:45 p.m. Free. March 19-21: “imagine the 
Music: Painting.” 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $2.75, 
students $2, children five to 16 and the elderly 
$1.75. Combination ticket $6.25, students $5.75, 
children and the elderly $4.25. Through April 27: 
“Black Wings.” Through May 11: “Wolves and 
H .”" Per t: sun lab, thunder and 
lightning, live animals, giant egg. in the 
planetarium, through April 27: “The Comet Is 
Here.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.50, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.25. Free for 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, and Watertown residents Fri. from 4 to 9 
p.m. through April 15. Free to the elderly Mon. 
from 9 to 11 a.m. through May 15. Through Jan. 
1987: “Don't Blink Now.” 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Walnut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. March 17-18: 
“Paddle to the Sea.” Also, preschool films in 
Newtonville Thurs. at 10:30 a.m. and at the Jr. 
Library Fri. at 10:30 a.m. March 20-21: “Green 
Eyes.” 

PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents free 
children’s films at 3:30 p.m. March 26: “‘It's So 
Nice To Have a Wolf Around the House,” ‘Gerald 
McBoing Boing,” “John Brown,” “Rose,” “Jug- 
gling Movie.” 

PUPPET SHOWPLACE THEATRE(731-6400), 32 
Station St., Brookline Village, presents puppet 
performances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3.50. March 
16-17: “The Leprechaun of Donegal” by Paul 
Vincent-Davis. March 22-23: “Little Red Rid- 
inghood” and others by Puppets To Go. 
ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents free 
films for children at 3:30 p.m. March 18: “A 
Differnt Kind of Winning.” 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Storytime at 11 a.m., 
various activities 10 a.m.-4 p.m. March 15-16: 
salamanders, frogs, and toads. March 22-23: 
“March Into Spring.” 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents a free pre-school story hour at 10:30 
a.m.; registration required. March 21: “Jim and 
the Beanstalk.” 

ZEITERION THEATRE (994-2900) 658 Purchase 
St., New Bedford, presents “Mother Goose 
Jamboree” March 15 at 10:30 a.m. and 12:30 
p.m. Tickets $3.50. 











LUBS 


BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Fri.-Sat.: 5:30-8:30 p.m., Bill 
Ferrara; 9 p.m.-1:30 a.m., Bob Bachelder Trio. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., 5-8:p.m., Fri., Sat. 
5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Tues.-Wed. 5:30-9 p.m.: 
Lasio Gardonvi. Thurs.-Sat., 7-11 p.m.: jazz trio. 
BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. March 23: Ped Xing. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. March 15: Rick Berlin: the Movie, Willie 
Alexander, Cut 299. March 17: Rail Road Savage, 
the Blame, Badge, Baldo Rex. March 18: Sun 
Splash '86. March 19: Greg Aliman, Dicky Betts; 
Allman Brothers tribute. March 20: Az Is, 
Information, DTs, Fist Full of Rumors. Marctf 21: 
the Band. March 22: Mass, Shout, Band. March 
23: Tom Sage Show with Blockyard. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Mon.: poetry. Tues.: 
musicians’ jam. Wed.; Shorty Jackson Band. 
March 15: Hugh Ragin Trio. March 16: U and | 
Band. March 21-22: Third Kind of Biue. 

CLUB TAURUS (427-0200), 888 Tremont St., 
Boston. March 19: Allen Curry Legal Support 
Fund benefit. 

CLUB IM (623-6957), 608 Somerville Ave., 
Somerville. March 15: Urgan Droogs, UXB, C- 
Street. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), 2 Richmond Ave., Worcester. March 
17: Premium Blend. March 18: Buddy Mondiock. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Bar at Zachary's, 
Wed.-Sat. through March 29: Margo & Michael. 
COMEDY CLUBHOUSE AT OFF THE WALL 
(354-5678), 15 Pearl St., Cambridge. Shows at 
midnight. March 15: Mostly Women Show. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. inthe 
Plaza Ber, Mon.-Sat., 9 p.m.-1 a.m.: pianist Dave 
McKenna, through June 30. 
EAGLE BROOK SALOON (384-7312), Rie. 1A, 
Norfolk. March 15: 5-mile Fun Run and Pancake 
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Breakfast. March 16: Irish Festival with Bill 
Carson Band. March 19: Bill Carson. March 20: 
Redeye. March 21 and 22: Sandy Mac & the 
Heart Attacks. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday: Stan. McDonald’s Blue 
Horizon Jazz Band. March 15: Paul Broadnax 
Trio. March 17-22: Mr. Jellybelly’s Jazz & Biues 
Band. 
FROGG LANE (720-0610), Faneuil Hail 
Marketplace, Boston. Mon.-Tues., noon-2 p.m.: 
Makoto Takenaka. 
GENERAL GLOVER HOUSE (595-5151), 
Swampscott. Fri. and Sat.: Chip Harding. 
THE GROG (465-8008), 13 Middle St., 
Newburyport. March 16: Maria Muldaur. 
THE GROUND ROUND (247-0500), Prudential 
Center, Boston. March 14-15: St. Sox. March 
21-22: D.J. 
GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. March 21: Girls’ Night Out. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri, Sat: Sabby Lewis Orchestra. Sun., 
11 a.m.-3 p.m.: Jeffrey Moore. Mon.-Wed.: Jim 
Dempsey. Thurs., Fri: David Sparr. in Julien, 
Sat., Sun.: Jeffrey Moore. Mon.-Fri: David 
Crohan. 
JACKS (491-7800), 952 Mass. Ave., Cambridge. 
March 15: 5:30 p.m., Adventure Set (all ages); 
evening, Adventure Set, the Buddy System, 
Electric Toys. March 16: 8:30 p.m., Marsha 
Masters, comedy; 10:30 p.m., Shaman. March 
17: St. Patrick’s Day party. March 18: Thief, 
Gingerbread Men, the Passengers. March 19: 
Rock City, Sight Unseen. March 20: Social 
Animals. March 21: Rock Yard, Radio 2000, Oc- 
tober. March 22: 5:30 p.m., Lizzie Borden and 
the Axes (all ages); evening, Lizzie Borden and 
the Axes, the Works, Hot Pursuit. March 23: 
8:30 p.m., comedy; 10:30 p.m., UXB, Ulterior 
Motive. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett's oldies show. 
March 16: Flora Purim and Airto. March 18: 
Koko Taylor and Her Blues Machine. March 20: 
Max Creek. March 23: Joe Pass. 
THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. Sat. 
and Sun. at the foot of the Grand Staircase. 
March 15: Tom Gallant. March 16: Mexie and 
the Cries. March 22: Rebecca Parris. March 23: 
Copley Chamber Players. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. In the Conservatory, March 15: Matt 
Murphy, John Lincoln Wright: March 19: Creative 
Entertainment showcase. March 20: Beat Sur- 
render; record-release party. March 21: Neats, 
Neighborhoods. March 22: One People, Right 
Time. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.m.-12:30 p.m.: pianist 
Makoto Takenaka. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. March 15: Wild Rose, 
Prudence Humphries, Larry Rungren, Mary Ellen 
Todd-Cocrane, Jason Threlfall. March 21: 
Michael Pearce, Tony DeNucci, Fern Hill, Kim 
Wallach, Glen Pettit, Burnside & Burnside. March 
22: Steve Gelsi, Eve Goodman, Suzanne Shan- 
baum, The Verbs, Kathy Moore. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. March 15: Johnny Copeland. March 16: 
Dave Van Ronk and Syivia Tyson. March 19: 
Klezmer Conservatory Band. March 20: Girls’ 
Night Out. March 22: Lonnie Brooks. 
PARADISE (254-2052), 969 Comm. Ave., Boston. 
March 20: Lloyd Cole and the Commotions, 
Tommy Keene. 
PARIS 26 (965-8930), 288 Wainut St., Newton. 
Wed.-Sat.: Al Vega Trio. Fri.: Karen Cameron. 
Sat.: Mr. Wonderful. March 20: Ted Casher. 
PASSIM (492-7679), 47 Palmer St., Harvard Sq., 
Cambridge. March 15-16: Shawn Colvin, Rich 
and Maureen Del Grosso. March 19: Alistair 
Anderson. March 20-23: Bill Staines and Pierce 
Pettis. 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music and jazz in the 
back room Mon.-Thurs., by reservation only. 
March 17: Matt Darriau, Evan Harlan, and friends 
perform Irish music. March 18: violist Scott 
Woolweaver and pianist David Bieri play works 
by Bach, Schumann, and Hindemith. March 19: 
harpist Kay Kemper and flutist Constance 
Boykan play works by Bach, Fauré, Debussy, 
Ravel, and others. March 20: violinist Arturo 
Deimoni plays works by Beethoven, Strauss, 
and Vieuxtemps. 
PEOPLE’S UNITED COFFEEHOUSE (427-8192) 
at Church of the United Community, 116 Roxbury 
St., Boston. March 15: Seward Hunter, Maikia 
Reid, Jubilee. 
THE PLAYHOUSE (388-9527), 109 Main St., 
Amesbury. Weds.: DJ Ed McGee. Thurs.: 
Managers Choice. Fri.-Sat.: Harry Keyes. 
REGATTABAR (864-1200) at the Charlies Hotel, 
Bennett and Eliot Sts., Cambridge. March 15: 
Bud Freeman & Warren Vache. March 17: St. 
Patrick's Day Celebration. March 19-22: Maria 
Muldaur. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: Chan 
Johnson Trio. Mon.: Peter Calo, Tim Archibald, 
Jean Do. Tues.: John Ramsay Trio. Wed.: Aydin 
Essen Trio. Thurs.: Mike Metheny Quartet. Fri.- 
Sat.: Herman Johnson Quartet. Upstairs, Thurs.: 
ImprovBoston, comedy. March 15: The Ritz. 
March 16: Jamie Baum Quartet. March 17: Tiger 
Okoshi, Rick Deliaratto, Tommy Campbell. 
March 18: Cats A Bear. March 21-22: Herb's 
Heard. 
SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Sun.: Studio Red Top 
jam sessions with Steve Hershman Four. Wed.- 
Sat.: Dixieland jazz. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Wed.: Shine. Thurs.- 
Fri., 5-8 p.m.: Vance Gilbert. March 15: Houston 
Person and Etta Jones Quartet. March 20-21: 
John Abercrombie, Andy Laverne, Mike Richard, 
and Dan Gottlieb. 
STITCHES (254-3939), 969 Comm. Ave., 
Boston. Comedy. March 15: Kevin Meaney, Cari 
Lobo, Mike Donovan, Dan Spencer. March 19: 
Chance Langton, John Katz, Joe Yannetty, Fran 
Solomita. March 20: Barry Crimmins, George 
MacDonald, Tim Walcoe, Fran Solomita. March 
21: Lenny Clarke, Tim Waicoe, Tom Gilmore. 
March 22: S. Sweeney, Tim Walcoe, Barry Crim- 
mins. 


SUNSET CAFE (631-8330), Community Rd., 
Marblehead. March 16: Jeff Stout and the Jazz 
Masters. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. March 15: The Pencils. March 16: 
Push Push. March 17: T.H. & The Wreckage. 
March 18: The Poodles, Boogaloo Swamis. 
March 19: The incredible Casuals. March 20: The 
Secrets. March 21: Mitch Chakour Band. March 
22: Tom Keegan Band. March 23: T. Blade & The 
Fabulous Esquires. 

THIRD FRIDAY COFFEE HOUSE (484-1054) at 
First Church, 404 Concord Ave., Belmont. March 
21: Anne Selman, Robert Scenna and Bob 
Grapple, Larry Unger. 

TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Allston Congregational Church, 
41 Quint Ave., Aliston. March 23: Melusine, 
Marcie Boyd, Nancy Beller. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 am.: Sun.-Wed., pianist Makoto 
Takenaka (Sun. 9 p.m.-1 a.m.), Thurs.-Fri. Geoff 
Hicks. Sat.: Gary Casucci. in Turner’s Bar: Mon.- 
Sun.: Art Matthews Trio. Tues.-Sat.: Skip Wilkins 
Quartet. 
THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. March 15: TLC with Ginny 
Fordham. March 20: Mike Keeley. March 21: Rick 
Cianci. March 22: Suzanne Perel Group. _ 
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PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE.begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $8; cash bar; sponsored by New 
England Singles; call 899-3900. : 
SUNDAY NIGHT SINGLES DANCE PARTY 
begins at 8 p.m. at Webb Brook Club, Webb 
Brook Rd., Billerica. Admission $4; call 


454-9805. 

MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
641-3253. 
ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-08 18. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at. 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE SPREE offers alternative barefoot danc- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
international Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 





THURSDAYS 

SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 
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MORE HAZARD! 


Sat., 3/15: RETURN OF THE CURSE OF HARZARD! Comedy Connection (3 
shows) Sam's (2nd show) 
om, 3/16: D.J. HAZARD & THE FIRING SQUAD! Club ill, Somerville Benefit 


for Muscular Dystrophy 
Thurs., 3/20: THE BIG HAZARD INSTITUTE SHOW Sam's 
Fri., 3/21 HAZARD DOES WORCESTER Plum's 
Sat., 3/22 SATURDAY NIGHT HAZARD Jonathan's, Salem, Sam’s (2nd show) 








Funwvy Sunday 
AT JACKS 














LOOKING FOR YOUR BIG BREAK? 


The Boston Phoenix now has a special classified section 
devoted exclusively to Music and the Arts. It’s the first 
place to look if you are looking (or booking) auditions, 
gigs, studio space, acting, dance and music instruction 
or want to buy or sell instruments. 

It’s all here, in one easy-to-find place, waiting for you. 

Don’t miss Music and the Arts. Every week in the 
Boston Phoenix. 


THE BOSTON 
To place your a, Phoanix call 267-1234 


AMERICAN EXPRESS, VISA, and MASTER CARD accepted 
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BOSTON’S BEST IMPROV TEN TROUPE 
Saturdays 8:30 p.m. 
Cantares Comedy Club 
15 Springfield St., Inman Square, 
Reservations and info: 734-9818 
Tickets $5, Students $3 























APRIL IS COMEDY MONTH 


APRIL COMEDY QUEST FINALS, 

1 With guest Jack Gallagher 
Berklee Performance Center 
Direct from the ‘TONIGHT SHOW'"’ 
ROSANNE BARR “THE DOMESTIC GODESS" 
RICHARD BELZER, JEFF ALTMAN 
AND KEVIN NEALON in concert 
April 4, E.M. Loew, Worcester 


C-O-N-N-E-C-T1-O-N® 


APRIL 
3,4, 5 
APRIL 
4&5 


April 5, Berkiee Performance Center 


CBSRecording star E=MO2 
EMO PHILLIPS 


APRIL 
16-20 
APRIL THE COMEDY CONNECTION 

21 8th Anniversary Show 
Direct from LATE NIGHT oe LETTERMAN 
from S.F. WILL DURST 


APRIL 








76 WARRENTON ST., BOSTON, DIAL 4*C*OsMcEsDeY (426-6339) charg-tix 542-8511 





9861 ‘81 HOUVW “SSY¥HL NOILOAS ‘XINZOHd NOLSOS SHL 






482-0930 


E-- elia-teh @ilal- Mie) 
Boston's hottest 
nw club. 
Steve Sweeney & 
Don Gavin 


Ken Rogerson & 
George MacDonald 
Coming& April 4,5,6 
STEVE “TONIGHT 
SHOW” ALLEN 
Wed. & Thurs. at 9 p.m. 

Fri. at9 & 11 p.m. 

Sat. at 8,10, & 11:30 

Sun. at 9 p.m. 


100 Warrenton St., Boston 






‘ 

























COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY Co. 
Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 
Boston’s Best Comedy Team 


ZITO AND BEAN 


8:30 p.m. * Reg. Adm. $4.00 





Se 4 
1314 Comm. Ave., Boston 





























DAVID LETTERMAN’S FAVORITE! 


‘COMEDIAN: 















JAY LENO 


Friday, March 28, 8 pm 
Mechanics Hall 
321 Main St., Worcester 
All Seats Reserved: $14.50 & 12.50 


Tickets now available at the box office 
(752-0888), Ticketron, Teletron 
(1-800-382-8080), Concert Charge 
(497-1118), Strawberries, Gracia Tickets 
(Worc.) & Out-of-Town (Harvard Sq.) 

























































































































232-4242 
“Best Comedy Club” 
Boston Magazine: 1984, 1985 
Boston Globe: 1984, 1985 ‘ . 4 
+ Fatale oe terete *.*6° 6 569 Commonwealth Ave. Boston « 254-2054] 
Thursday, March 20 
MIKE DONOVAN Hot BARRY CRIMMINS 
CARL LOBO (from LA) with GEORGE MacDONALD 
TIM WALCOE (from Chicago) 
DAN SENG. FRAN SOLOMITA 
Open M ae Ba eh Friday, March 21 
“Open Mike Ni THE LENNY CLARKE 
with host GEORGE MacDONALD with TIM ae 
BARRY CRIMMINS 
CHANCE LANGTON 
JONATHAN KATZ, JOE GAMKRuSON 
YANNETTY, FRAN SOLOMITA Returns to the Paradise - One Show 
For reservations or information, call 254-2054 


















Continued on page 28 















Continued from page 27 
BASIC INTERNATIONAL FOLK DANCE begins 










JAZZ 


Chestnut Hill. Admission $4; call 491-6084, 
SINGLES DANCE PARTY take piace at 8:30 p.m. 


at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 




















PREMIER 


AFTER DARK 
AYDIN ESEN TRIO 

COLLEGE NIGHT 18+ 
ADMISSION $1.00 


Fri., March 21 
KATY ROBERTS TRIO 


PREMIER RESTAURANT 


1130 Washington Street - Boston - 426-2218 
Orange Line — Dover Stop < 

















Boston’s Best Bands 
featuring 
Sat.. March 15 
PAUL BROADNAX TRIO 
Sun.. March 16 


HORIZON JAZZ BAND 


Mon., March 17-Sat.. March 22 
MR. JELLY BELLY'S 


Restaurant and Lou. 
Village Green, Rt. 27 





ight Near Home Every Night 


STAN McDONALD'S BLUE 


BPumesimS 





Zz Sudbury Centre 443-5373 NI 


instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 
Monmouth St., Brookline. Admission $5; call 
277-1139. 


SATURDAY/15 
CONTRA-CONTRA CONTRA DANCE begins at 
8 p.m. at First Church Congregational, 11 Garden 
St., Cambridge. Bridget Edwards, caller; music 
by Open to Suggestion. Benefit for Coro de 
Angeles Childrens Center in Esteli, Nicaragua; 
sponsored by Nicaragua Committee of CASA. 
Admisson $4; call 369-1354. 

BOSTON BEANSTALKS SAINT PATRICK’S 
DAY DANCE runs 8 p.m. to midnight at Heritage 
Hall, 177 Bedford St., Lexington. Men 6'2” and 
women 5'10” or taller welcome. Admission $8; 
call 259-0403. 

SCANDANAVIAN DANCE PARTY runs 7:30 p.m. 
to 10:30 p.m. at Church of Our Saviour, 








rer tre Cesta Fae72 


CHARLIE’S TAP 


Sat., March 15 


HUGH RAGIN TRIO 
w/Leon Dorsey & Thurman Barker 
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Sk ua 


Mon., March 17.00.00... 
Tues., March 18 





Wed., March 19........... 
Thurs., March 20....HUCTW FUNDRAISER 





Fri. & Sat., March 21 & 22 


one ce OF BLUE 
aL, AOITNOSY cox, 


















280 Green St. - Central Sq 
Cambridge + 492-9723 


Sun., March 16 


23-9874 


Willow Re Club 





JIM DREIER 
Farewell to Boston 
Jam Session 


Brookline. Admission $4; call 738-8385. 
SCOTTISH-ENGLISH DANCE PARTY begins at 
8 p.m. at Newton Highlands Congregational 
Church, 54 Lincoin St., Newton. Live music. 
Admission $7; call 354-1340. 

CONTRAS AND SQUARES begin at 8 p.m. at 
Concord Scout House, 74 Walden St., Concord. 
Guest callers and musicians. Admission $4.50; 
call (413) 586-1527. 

INTERNATIONAL FOLK DANCE begins at 8 p.m. 
at Unitarian Universalist Church, Reading. 
Leader Herb Matthes. Admission $3; call 





Mon., March 17 Tues., March 18 
RABERG MARK KROSS 
QUARTET 





944-8767. 
CONTRA DANCE begins at 8 p.m., 7:30 p.m. fr | 
beginners, at Grange Hall, Old Country Road, 





Every Wednesday 
THE FRINGE 


East Sandwich. Guest callers and musicians. 
Admission $3.50; call 888-3462. 





Thurs., March 20 
RICK DELLA RATTA QUARTET 


SUNDAY/16 





Fri. & Sat., March 21, 22 
DAVE WILLIAMS QU. 





SPRING MIXER DANCE runs 8 p.m. to 12 p.m. at 
Temple Beth Am, 300 Pleasant St., Framingham. 
Peg Rothwell, DJ; music by Sounds Incredible. 








Sponsored by Bay State Jewish Singles. Dona- 
tion $8, includes deli buffet; call 877-2597. 
BIG DANCE FOR SINGLES ages 30 and over 



















Fri & Sat, Mar 12 & 13.9 & ACH iE 


WARREN VA 
& THE DICK JOHNSON QUARTET 


The cornet star of me Moped nd and 
with Boston's favorite reedman 


Mon, Mar 17, from ‘pm: No Cover 


ST. PATRICK’S SPECIAL 


seer ym with 
hohner music, agilcen and olen vi who il 
raffle off a one-week vacation for two to Irela' 





















Thu, Mar 20, im: $6.50 
dH coo $7.50 
Sat, Mar 22. 9 & lpm: $8.50 


MARIA MULDAUR 


celebrates her latest jazz disc — Transblucency. backed by an all- 
star eet J 

















CONCERTIX 876-7777 








QUINTET 
Donald Brown & Ed Schuller 


begins 7:45 p.m. at the Community Hall, Temple 
Emanuel, 385 Ward St., Newton. Music by John 
Rampino Orchestra; cash bar. Admission $6; call 
332-5772. 


MONDAY/17 
“HAPPY ST. PATRICK’S DAY, NICARAGUA!” 
DANCE begins at 9 p.m. at 1270 Club, 1270 
Boylston St., Boston. Music by Feitigo. Donation 
$5 in cash or art supplies; sponsored by Arts for 
a New Nicaragua; call 739-1106. 





FRIDAY/21 
CONTRA DANCE begins at 8 p.m. at First Parish 





Church, Upper Common, Fitchburg. Walter Lenk, 
caller; music by Peter Barnes and Mary Lea. 
Admission $4; call 827-5522. 





Tues., March 18 
KATY ag ALAN DAWSON & 
McWHORTER 


CONTRAS AND SQUARES begin at 8 p.m. at 
Old Town Hall, Bedford Rd., Lincoln. Susan 











Wed., March 19 
mace meorazie GROUP 


Elberger, caller; music by Roaring Jelly. Ad- 
mission $3; call 963-3190. 





SILAS IA. R.A THEI HOT RIBS 


CONTRA DANCE begins at 8 p.m. at Central 
Congregational Church, 85 Sevearns Ave., 





Fri., March 21 & Sat., March 22 
REBECCA PARRIS QUARTET 
w/Grover , K Wentze! 

ay 


nightly a 
The Around the Corner Kitchen 
1369 Cambridge St., Inman Sq. 
Cambridge 354-8030 








Jamaica Plain. Ted Sannella, caller; music by 
Uncommon Fare. Admission $3; call 524-3343. 
BEVERLY COUNTRY DANCE begins at 8 p.m. at 
Grange Hall, 8 Dane St., Salem. Music and calling 
by Sarah and Bill Smith. Admission $3.50; call 
639-0533. 








OPEN SINGLES DANCE begins at 8:30 p.m. at 
Eagles Hall, Park St., Framingham. Music by 




























RYLES 


212 HAMPSHIRE ST. 
CAMBRIDGE. MA. 02139 


( TAIRS \ 
Sat. Mar. 15 vee THE RITZ 
Sun. Mar. 16 


JAMIE BAUM QUINTET 
Mon. Mar. 17 





with KEN WERNER 
and MICK GOODRICK 
TIGER OKOSHI with 
RICK DELLARATTO 
and TOMMY CAMPBELL 

Pues. Mar. 18... CATS A BEAR 
Wed. Mar. 19... RANDY ROOS BAND 
w/TOMMY CAMPBELL, 

STEVE HUNT and JIMMY EARL 
Vhurs.. Mar. 20 IMPROVBOSTON 
Fri-Sat., Mar. 21-22 HERB’S HEARD 

DOWNSTAIRS 

Frilans & Saturdays HERMAN 
OHNSON QUARTET 

Sundays CHAN JOHNSON TRIO 
Momrelanys : PETER CALO, 
EAN DO TRIO 

JOHN RAMSAY TRIO 
AYDIN ESSEN sen | 


Tuesdays 


Wednesdays. 


MIKE METHENY 
QUARTET 








Uhursctays 


Whiz & Co. Donation $4. 
COUNTRY WESTERN NIGHT begins at 8:30 








7.) 
Yes it’s true. We guarantee it. We guarantte 





keep running it FREE: Not 
week, but until it works. 


will ... FREE. Now THA on gentianee| 


Pheeni 


267-1234 





that if your ad_jn the F ., Roommat¢s, || * 
or wih ree not ite 
complished t i 
advance for t wehpest csi te eatese 


for One more , | 
1 you beye to Go to do 
is call and tell us‘to rerutt 


p.m. at Knights of Columbus, 130 Lexington St., 
Burlington. Music by John Hicks and Revolution. 
Admission $5; cash bar; sponsored by Suburban 
Singles; call 272-2765. 


SATURDAY/22 
CONTRA DANCE for experienced dancers 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Steve Schnur, caller; music 
by David and Van Kaynor and Mary Kay Brass. 
Admission $4.50; call 354-1340. 


SUNDAY/23 
SUNDAY EVENING DANCE PARTY begins at 
‘G10 8:30 p.mzat Paris 26/288 \Wainut St., Newton. 
O18" RecordetP shusie: “Admission. $4; cash. bar; 


(ig tosis) ¢ Mem j ¢ af yd 
ES 


asec 





PERFORMANCE 


SATURDAY/15 

BILL CRATTY perfdrins modern dance at 8 p.m. 
at J. Everett Collins Center, Shawsheen Rd., 
Andover. Tickets $12; call 470-1905. 

















SUNDAY/16 






















































our 


USE VISA, MASTERCARD OR AMERICAN EXPRESS 


10th ANNUAL ISRAEL! FOLK DANCE 
- FESTIVAL begins at 3 p.m. at Kresge 
Auditorium, MIT, Cambridge. Sponsored by MIT 
Hillel Tickets $4-$7; call 253-2982. 


MONDAY/17 

IRISH LACE DANCERS perform from noon to 
1;30 p.m. in the Valuted Room, Lafayette Place 
One Avenue de Lafayette, Boston. Free; call 
542-7373. 


THURSDAY/20 

DANCE COLLECTIVE performs Dance Under 
Glass, Scene But Not Hers, Rags, and Raw Stuff 
today through Sat. at 8 p.m. at Boston 
Shakespeare Company Theater, 52 St. Botolph 
St., Boston. Tickets $10, students and the elder- 
ly $8.50; call 267-5600. 

CLE DOUGLAS DANCE THEATRE performs at 8 
p.m. at UMass/Boston, McCormick Theatre, 
Columbia Pt., Dorchester. Tickets $3; call 
929-8277. 


FRIDAY/21 

BETTY FAIN AND DANCERS perform tonight 
and tomorrow at 8 p.m. at Cambridge 
Multicultural Arts Center, 41 Second St., Cam- 























J bridge. Tickets $6; call 577-1400. 


at Bp.m. at Brimmer & May Gym, Middlesex Rd., 


AMPULSE DANCE COMPANY pertorms Aush BOB BHOWENH-p JV show wi as 


Suite and Studebaker Movement Theater Com- 
pany performs Paper Hearts tonight and tomor- 
- ow at 8 p.m. and Sun. at 2 p.m,.at Suffolk Un- 
Wersity Theatre, 55 Temple-St., Boston. Tickets 
$8, students and the elderly $5; call 782-6226. 
DANCE COLLECTIVE. See listing for Thurs. the 
20th. 


SATURDAY/22 
DANCE COLLECTIVE. See listing for Thurs. the 


20th. 

BETTY FAIN AND DANCERS. See listing for Fri. 
the 21st. 

IMPULSE DANCE COMPANY. See listing for Fri. 
the 21st. 


SUNDAY/23 

CONCERT DANCE COMPANYOF BOSTON and 
Collage New Music Group perform works by 
Cage, Davidovksy (premiere), Copland, and 
Read, with choreography -by Freedman and 
Coleman, at 8 p.m. at Boston Shakespeare 
Company Theatre, 52 St. Botolph St., Boston. 
Tickets $10, students and the elderly $8; call 
267-5600. 

IMPULSE DANCE COMPANY. See listing for Fri. 
the 21st. 








VENTS 





SATURDAY/15 
MUSICAL MYSTERY PUB TOUR runs on 
doubledecker bus from 2 to 7 p.m. starting at 
Congress St. opposite Fanueil Hall, featuring 
*' stories about Irish Boston. Tickets $15, but 

reservations required; includes free drink at an 
Irish pub; call 484-6805. 

NEW ZEALAND CULTURAL SHOW, featuring 
Maori dancers, film, and country-and-western 
singer Brendan Dugan, begins at 8 p.m. at the 
Wang Center, 270 Tremont St., Boston. Free; call 
687-6565. 

IDES OF MARCH fundraising party begins with 
rehearsals at 8:30 p.m., performances at 10 
p.m., and cast party at 11 p.m. at Mobius, 354 
Congress St., Boston. Roles: walk-on $20 or 2 
for $35, lead $35, voyeur $25, sacrificial victim 
$75, critic $100; call 542-7416. 

FILM PREMIERE of Matter of the Heart begins at 
6 p.m. at the Coolidge Corner Moviehouse, 290 
Harvard St., Brookline, followed by a 8:30 p.m. 
buffet. dinner at Michela’s, 245 1st St., Cam- 
bridge; sponsored by C. G. Jung Institute 
Building Fund. Film $10, with dinner $50-$500; 
call 734-2501. 

NEW ENGLAND SPRING FLOWER SHOW runs 
from 10 a.m. to 10 p.m. today and 10 a.m. to 8 
p.m. tomorrow at Bayside Exposition Center, 
Dorchester. Tickets $6; call 536-9280. 
VOLLEYBALL MARATHON for Easter Seals runs 
from 9:30 a.m. to 6 p.m. (some ‘til 11 p.m.) today 
and tomorrow in Needham, Quincy, Canton, 
Burlington, and Cambridge. Entry fee $150 per 
team, free for spectators; call 482-3370. 


SUNDAY/16 
PAPERMAKING DEMONSTRATION and visit to 
Rugg Road Paper Studio departs at 1:45 p.m. 
from the Institute of Contemporary Art, 955 
Boylston St., Boston. Tickets $15; call 266-5152. 
BLACK INTERNATIONAL WOMEN’ DAY 
sponsored by Passage to Kenya runs from 12:30 
to 7 p.m. at Mass. College of Art, 621 Huntington 
Ave., Boston. Registration $5; call 424-0268. 
GDR FRIENDSHIP FESTIVAL begins at 3 p.m. at 
Center for Marxist Education, 550 Mass. Ave., 
Cambridge. Admission $3; call 868-5620. 
SNOWSHOE HIKE AND TRAIL WORK runs from 
10 am. to 3 p.m. at Blue Hills Reservation, 
Chickatawbut Section, Quincy. Free; call 
479-4114. 

COUNTRY FAIR staffed by Franciscan friars 
opens at 5 p.m. at St. Francis of Assisi Church 
Hall, 42 Sciarappa St., East Cambridge. Free; call 
876-6754. 

EVERGREENS WALK begins at 2 p.m. at Blue 
Hills Reservation, Milton. Free, but reservations 
required; call 828-9146. 

VOLLEYBALL MARATHON. See listing for Sat. 
the 15th. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. the 15th. 

SUGARING-OFF TOURS. See listing for Sat. the 
15th. 


MONDAY/17 

ARTS FOR A NEW NICARAGUA sponsors a 
dance party starting at 9 p.m. at 1270 Club, 1270 
Boylston St., the Fenway, to benefit their material 
aid campaign. Music by Brazilian dance band. 
Donation $5 or $5-worth of art materials; call 
739-1106. 

SCOPE CHALLENGE MALL WALK is open to 
participants daily from 7 to 9:30 a.m. through 
March 22 at Level Il, Lafayette Place, Downtown 
Crossing at the Scope Challenge display. Free; 
pick up pledge form at Lafayette Place or call 
482-8370, ext. 253. 


TUESDAY/18 

FESTIVAL ON ICE opens with Dorothy Hamill at 
7:30 p.m. today, followed by performances at 
7:30 p.m. Wednesday the 19th and Thursday the 
20th, at 8 p.m. Friday the 21st and Saturday the 
22nd, and at 2 and 7 p.m. on Sunday the 23rd, at 
Wang Center, 270 Tremont St., Boston. Tickets 
$17.50 to $26.50; call 542-3600. 

SCOPE CHALLENGE MALL WALK. See listing 
for Mon. the 17th. 


WEDNESDAY/19 
DAFFODIL DAY can be celebrated by buying at 
bouquet of 10 of them at the Prudential Center 
and along Newbury St., Boston. Donation $3; 
funds go to American Cancer Society; call 
267-2650. 
POTLUCK SUPPER AND FUNDRAISER for US 
Congressional candidate Mei King runs from 
5:30 p.m. to 8 p.m. at Central School, 43 Essex 
St., Central Sq., Cambridge. Free; bring food; 
donations accepted; call 576-0722. 
SCOPE CHALLENGE MALL WALK. See listing 
for Mon. the 17th. 
FESTIVAL ON ICE. See listing for Tues. the 18th. 


THURSDAY/20 


oe 








appears from 1 to 6 p.m. in the Bristol Lounge, 
Four Seasons Hotel, 200 Boyiston St., Boston, 
and shows tapes of famous gardens of the world. 
Free; call 267-7366. 

THE ANARCHIST ARMY VISITS THE CIRCUS 
OF REPRESSION, and video, 
begins at 9 p.m. at White Fat Man, 20 
Sacramento St., Cambridge. Free; call 628-1514. 
FESTIVAL ON ICE. See listing for Tues. the 18th. 
SCOPE CHALLENGE MALL WALK. See listing 
for Mon. the 17th. 


FRIDAY/21 

FILM PREMIERE of The Lion’s Roar begins at 8 
p.m. at Buddhist Meditation and Study Center, 
515 Centre St., Newton Corner. Sponsored by 
the Boston Dharmadhatu. Tickets $10; call 
876-6057. 

TENNIS AND DANCE PARTY runs from 6:30 
p.m. to 9:30 p.m. for mixed doubles round robin, 
from 9:30 p.m. to 1 a.m. for dancing at Camelot 
Social and Sports Club, 125 Hichborn St., 
Revere. Admission $13; cash bar; call 284-4159. 
GAMES NIGHT begins at 7 p.m. at the Women's 
Coffeehouse, 46 Pleasant St., Central Sq., 
Cambridge. Free; bring games; call 354-8807. 
WINE TASTING featuring bottles from Sonoma 
County, California, runs from 6:30 p.m. to 9 fm. 
at Four Seasons Hotel, 200 Boyiston St., Boston. 
Admission $20; proceeds to United Cerebral 
Palsy Association; call 926-5480. 

POST ST. PATTY’S DAY PARTY starts at 8:30 
p.m. at Charles Hotel Ballroom, Harvard Sq., 
Cambridge; sponsored by the Boston Ski & 
Sports Club; dancing; cash bar. Admission $8, $1 
discount if you wear green; get in free if you join 
club; call 734-6726. 
SCOPE CHALLENGE MALL WALK. See listing 
for Mon. the 17th. 

FESTIVAL ON ICE. See listing for Tues. the 18th. 


SATURDAY/22 
ANTIQUE SHOW to benefit the New England 
Glaucoma Research Foundation runs today and 
tomorrow from 11 a.m. to 6 p.m. at Boston Park 
Plaza Hotel Castle, Park Plaza, Boston. Ad- 
mission $3; call 769-4367. 
MARCH AND RALLY in opposition to US aid in 
Nicaragua and Angola and bombing in El 
Salvador begins at 11 a.m. in Copley Sq., Boston, 
rally at 1 p.m. at Boston Common. Free; call 
492-8699. 
NEIGHBORHOOD TOUR of “Working Places: 
The Hidden Charms of Downtown Today” runs 
from 10 a.m. to 3 p.m., departing from the Four 
Seasons Condominium Lobby, 1476 Com- 
monwealth Ave., Brighton. Tickets $10 tour, $22 
tour and brunch at Cecils; call 426-1885. 
FESTIVAL ON ICE. See listing for Tues. the 18th. 
SCOPE CHALLENGE MALL WALK. See listing 
for Mon. the 17th. 


SUNDAY/23 
PURIM SHPIEL begins at 4 p.m. at North Shore 
Jewish Community Center, 4 Community Rd., 
Marblehead. Admission $1; call 631-8330. 
PURIM CELEBRATION runs from 1 p.m. to 4:30 
p.m. at Leventhal-Sidman Jewish Community 
Center, BBN Site, 50 Sutherland Rd., Brookline. 
Tickets $2, $1 seniors and teens, 50¢ children 
under 12; call 734-0800. 
PUBLIC SIGNING of Nuclear Weapons Testing 
Resolution begins at 6 p.m. at Fanueil Hall; 
sponsored by Coalition for a Nuclear Test Ban. 
Free; call 354-0008. 
STUDIO TOUR at studio of Robert Moore and 
Todd McKie departs at 1:45 p.m. from the ICA, 
955 Boylston St., Boston. Tickets $15; call 
266-5152. 
HIKE/NORDIC SKI TOURING AND TRAIL 
WORK runs from 10 a.m. to 3 p.m. at Blue Hills 
Reservation, Quarry Section, Quincy. Free; call 
326-0079. 
AZEALA RUN to benefit the Special Olympics 
begins at noon at West End, Fanueil Hail 
Marketplace. Entry fee $9; call 523-1300. 
FESTIVAL ONICE. See listing for Tues. the 18th. 
ANTIQUE SHOW. See listing for Sat. the 22nd. 
ART AND ANTIQUE APPRAISALS. See listing 
for Sat. the 22nd. 








USIC 








CLASSICAL 


SATURDAY/15 

HARVARD UNIVERSITY CHOIR performs at 4 
p.m. at Busch-Reisinger Museum, 29 Kirkland 
St., Cambridge. Tickets $5; call 495-4544. 
FLUTIST T. VISWANATHAN and mridangam 
player T. Sankaran play classical music of South 
India at 7:30 p.m. at Fogg Art Museum, 32 Quincy 
St., Cambridge. Tickets $10, students $8; call 
495-3345. 





NORTHEASTERN UNIVERSITY CHORAL 
SOCIETY performs Bach's Ein deutsches Re- 
quiem at 8:30 p.m. at Alumni Auditorium, 360 
Huntington Ave., Boston. Tickets $5, students 
and the elderly $2; call 437-2240. 

VINTAGE CHAMBER PLAYERS perform works 
by Vivaldi, Moscheles, Persichetti, and 
Beethoven at 8 p.m. at All Newton Music School, 
321 Chestnut St, West Newton. Free; call 
527-6475. 

LOWELL HOUSE OPERA performs Mozart's The 
Magic Flute at 8:30 p.m. at Lowell House, off Mt. 
Auburn St., Cambridge. Tickets $5; call 
498-2909. 

SUPPER CONCERT begins at 6 p.m. in the 
Cohen Annex, Symphony Hall, 301 Mass Ave., 
Boston. Tickets $16.50; call 266-1492. 

BOSTON SYMPHONY ORCHESTRA, with 
pianist Christopher Eschenbach, performs works 
by Mozart at 8 p.m. today and Tuesday the 18th, 
at Symphony Hall, 301 Mass Ave., Boston. 
Tickets $13.50 to $35.50, $5.50 rush; call 
266-1492. 

DUNSTABLE SINGERS perform “Amourettes”’, 
French love songs of the Renaissance, at 8 p.m. 
today at Pickman Hall, Longy School of Music, 
One Follen St., Cambridge, and at 4 p.m. Sunday 
the 16th at St. Paul's Church, 5 St. Paul St., 
Brookline. Tickets for Longy School: $6, $4 


seniors and student fal SOG.5 10% Ticats for 


9986 ~O beuriiasS 
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SUNDAY/16 
LYRICUM WOODWIND QUINTET performs 
works by McGah, Fine, Beach, and Holyoke at 3 
p.m. at Museum of Our National Heritage, 33 
Marrett Rd., Lexington. Free; call 861-6559. 
SEQUENTIA performs Bingen’s Ordo Virtutum 
at 8 p.m. today and Monday the 17th at Church of 
the Advent, Brimmer and Mt. Vernon Sts., 
Boston. Tickets $12 and $15; call 262-0650. 
CIVIC SYMPHONY ORCHESTRA, with violinist 
Gil Shaham, performs works by Stravinsky, 
Wieniawski, and Tchaikovsky at 3 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tickets $10 
and $7; call 437-0231. 

SPECTRUM SINGERS perform works by 
Brahms and Schubert at 4 p.m. at Paine Hall, off 
Oxford St., Cambridge. Tickets $8 and $5; 
discounts for students and the elderly at the 

door; call 244-6240. 

CAMEO CONCERTS perform at 3 p.m. at Ritz- 

Carlton Ballroom, Newbury and Arlington Sts., 
Boston. Tickets $50, to benefit the Eye Research 
Institute; call 742-3140, ext. 291. 
DOUBLE BASSIST EDWIN BARKER, pianist 
David Witten, and violist d'amore Burton Fine 
perform works by Eccles, Borghi, Koussevitsky, 
Laska, and Bruch at’8 p.m. at All Newton Music 
School, 321 Chestnut St., West Newton. Tickets 
$8, to benefit the school; call 527-4553. 
PIANIST PAUL ORGEL performs works by 
Haydn, Fauré, and Schubert at 4:30 p.m. at 
Danforth Museum of Art, 123 Union Ave., 
Framingham. Tickets $10; call 620-0050. 

THE FRIENDS OF DR. BURNEY perform Coffey's 
The Devil To Pay: or the Wives Metamorphos'd at 
3 p.m. in Remis Auditorium, Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $10, 
students and the elderly $8; call 267-2973. 

THE NEWTON CHORAL SOCIETY with or- 
chestra performs works by Haydn at 4 p.m. at 
Second Church, 60 Highland St., West Newton. 
Tickets $6, students and the elderly $4; call 
527-6430. 

THE CURRIER FLUTE QUARTET performs 
works by Casterade, Bennett, Bozza, and others 
at 3 p.m. at Slosberg Recital Hall, Brandeis 
University, Waltham. Free; call 647-3384. 
ORGANIST TIMOTHY HUGHES and trumpetter 
Richard Wiederman perform works by Bach, 
Albioni, Buxtehude, Franck, and others at 4 p.m. 
at Church of the New Jerusalem, 50 Quincy St., 
Cambridge. Offering taken; call 864-4552. 
LOWELL HOUSE OPERA performs Mozart's The 
Magic Flute at 8:30 p.m. at Lowell House, off Mt. 
Auburn St., Cambridge. Tickets $5; call 
498-2909. 

OPERA COMPANY OF BOSTON, Sarah Caldwell 
conducting and with soloists John Moulson, 
RoseMarie Freni, Sarah Reese, Jeffrey Gall, 
George Kott, Noel Velasco, Raimund Herincx, 
Alan Oke, Andrew Gallacher, James Rensink, 
and Hugh Givens, performs Maxwell Davies's 
Taverner at 3 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $12-$50; call 
426-5300. 

SHIVKUMAR SHARMA, santur player, and 
Shafaat Khan, tabla player, perform classical 
music of North india at 7:30 p.m. at Fogg Art 
Museum, 32 Quincy St., Cambridge. Tickets $10, 
$8 students; call 495-3345. 

THE CLARK-SCHULDMANN DUO and Robert J. 

Lurtsema perform melodramas of Lizst and 

works of Chopin at 5 p.m. at French Library, 53 

Marlborough St., Boston. Tickets $7.50, includes 

reception; call 266-4351. 

SCHOLA CANTORUM performs Robert White's 
Lamentations for Five Voices and motets of 

Lasso at 7:30 p.m. at the chapel of the Society of 

St. John the Evangelist, 980 Memorial Dr., 

Cambridge. Donation $4; call 282-5636. 

DUNSTABLE SINGERS. See listing for Sat. the 
15th. 


MONDAY/17 
BOSTON MUSICA VIVA performs works by Ear! 
and Meekel at 7 and 9 p.m. at Loeb Drama 
Center, 64 Brattle St., Cambridge. Tickets $7, 
$11, and $14, half-price for students and seniors; 
call 547-8300. 
MIT CHAMBER MUSIC SOCIETY's Osmium 
Wind Quartet performs works by Hindemith, 
Carter, Beethoven, and Poulenc at 8:30 p.m. at 
Kresge Auditorium, opposite 77 Mass Ave., 
Cambridge. Free; call 253-2906. 
SEQUENTIA. See listing for Sun. the 16th. 


TUESDAY/18 
FLUTIST JULIE SCOLNIK and harpsichordist 
David Feltner perform works by Vivaldi at 12:15 
at King’s Chapel, 64 Beacon St., Boston. Free; 
donation suggested; call 227-2155. 
NORTHEASTERN UNIVERSITY 


WIND with flutist Robin Hendrich 
performs at 7:30 p.m. at the Alumni Auditorium, 
Northeastern University, 366 Huntington Ave., 
, Boston. Tickets $1; call 437-2440. 

SUPPER CONCERT begins at 6 p.m. in the 
Cohen Annex, Symphony Hall, 301 Mass Ave., 
Boston. Tickets $16.50; call 266-1492. 

PIANIST SETH KIMMELMAN performs at 12:15 
p.m. at Warburg Hall, Fogg Art Museum, 32 
Quincy St., Cambridge. Free with $3 admission 
to museum; call 495-3345. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Sat. the 15th. 


WEDNESDAY/19 
VIOLINIST MARYVONNE LE DIZES-RICHARD 
and pianist Kathleen Supove perform works by 

, Berio, Schonberg, Xenakis, and Felice 
at 8 p.m. at Edward Pickman Concert Hall, Longy 
School of Music, One Follen St., Cambridge. 
Free; call 876-0956. 

LYDIAN STRING QUARTET performs works by 
Mozart, Webern, and Gershwin at noon in the 
Rapaporte Treasure Hall, Goldfarb Library, 
Brandeis University, Waltham. Free; call 
647-3384. 

BOSTON CLASSICAL ORCHESTRA performs 
works by Beethoven with soloist Veronica 
Jochum at 8 p.m. today and Friday the 21st at 
Fanueil Hall, Boston. Tickets $18 and $12, $8 
seniors and students. 

BOSTON UNIVERSITY WIND ENSEMBLE 
performs at 8 p.m. at Boston University Concert 
Hall, 855 Comm. Ave., Boston. Free; call 


353-3345. 

CONCERT ARTS ORCHESTRA OF BOSTON 
performs works by Hozbauer, Vivaldi, Bach, Suk, 
and Mozart at 8 p.m. at Sanders Theater, 


(ih So to tad Be. . Tickets $12.50 
K 4nd $9.50: call 7060" 2ors 2 
Continued on page 30 
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THE WINERY 


Sat., ‘March 1B .cosscccccvcsisee TLC w/ 
Fordham 

Thurs., March 20............. D.J. Mike 
Keeley 











Steppin’ Out? 
Check Auditions in The 
Phoenix Classifieds 


Phesnix 

















Exit 4 off Rt. 3 
follow sign to FAA Center, 
Northeastern Bivd. 











Sat., March 15 
THE FABULOUS 
HEAVYWEIGHTS 
They can be seen hilarious 





* First 25 patrons receive a pair 
of tickets to a private screening. 





Thurs., March 20 





Fri., March 21 
JEANNE FRENCH & 
THE HOT WIRE BAND 


Sat., March 22 





MEMPHIS ROCKABILLY 


Ave., Boston 232-2191 
(nr. Brookline Village) 
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NY (eb aleve tame helere 


j Sat., March 15 
HENRY WELCH BAND 





Sun., March 16 
MARIA MULDAUR 
Two Shows 7 & 10 





Thurs., March 20 
"JEANNIE FRENCH 
AND THE HOT WIRE 

BAND 














Fri. & Sat.. March 21 & 22 
THE PENCILS 


13 Middle Street 
465-8008 
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Let loose with the 
Hot New Lights & 
Tel U ave iome) male) | NYAS 
WE’RE ALWAYS 
AVAILABLE 


FOR PRIVATE PARTIES 


783-2800 





MOLLY'S 
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DA GAMA 
SHOW — | _ 
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Sat., March 15 


POINTS NORTH 


GUTTA GS 


In Beverly 


392 Cabot St., Rte 1A 
15 min. on 128N. Exit 20S 927-7121 
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Thurs., March 20 


O-POSITIVE 





Fri., March 21 


DOWN AVENUE 





Sat., March 22 


CATALINAS 








EVERY WED. — 
NEW BAND NIGHT 
CALL CLUB FOR DETAILS 








NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS* 




















$7.25 for 7 pt. bold 






The Boston 







OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


DIOIDIDIDIWIDIJOIDIDINIII set 
$8.50 for 9 pt. bold BER BE SeEG ESS 12 letter limit 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 


PRINT CLEARLY 


1x Personals 


A Better Place to Meet Someone 























age. 


without notice. 


NAME 


GUIDELINES 
Anyone seeking a longterm, monogamous relationship may adyertise in Personals. 
Abbreviations are permitted only to indicate 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for-publication only by.persons 18 
years of age or older. Also, no ads will be Published peeking persons under that 

* “ - oe a 


This information is confidential. 
We cannot accept your classified ad without it. 


ouima /2 YAOMg2 
gender preference, rage, and religion. 


will 


PHONE INQUIRIES © 
Phone inquiries regarding box mail will not be acceatd over 
must be made in person during office hours. A list of mailboxes holding. mail is 
printed at the end of the personals section in each issue of the Phoenix. 
CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in next available issue as long as 
the promotion is in effect. The classified promotion may be cancelled at any time 


the phone. inquiries 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 AM - 
Tues. 8:30 AM-6 PM 
Wed. 8:30 AM - 7 PM 
Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM 


6PM 


WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. - Tues. 8:30 AM - 6 PM 
Fri. 2PM-5PM 





*' HANDLING FEE: 


$5.00 per ad, per week with a two week 


boiti7PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 








minimum and a six week maximum: $__ 5,00 
OPTIONAL HEADLINE: 
$7.25 or $8.50 (See above for size 
differential): pe ay em nme a 
OPTIONAL EXTRA WORDS: 
The first twenty words are free, each 
additional word is $1.00: eee 
OPTIONAL MAILOUT: 
The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to your home address via first 
class mail every Monday for 
$5.00 per week: ck cane. 
TOTAL: a 
MULTIPLY BY WEEKS RUNNING: x 
AMOUNT ENCLOSED: Da BE. a 

















STATE zip 
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[_] Check here if you will let us read your 


Phoenix personal ad on 


(No names will be used, box numbers only). 
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Continued from page 29 
MIT CHORUS performs works by Brahms, 
Debussy, Tallis, Gibbons, and Barber at 8 p.m. at 





CLUBS 


MIT Chapel, opposite 77 Mass Ave., Cambridge. 
Free; call 253-2906. 

THE FRIENDS OF DR. BURNEY. See listing for 
Sun. the 16th. 
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ADVENTURE. 
SET 
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., Mar. 16 


Funny SunDay 


Comedy Show at 8:30 


IMPROVBOSTON 
Music at 10:30 


_ SHAMAN 
SECRET WORD 


Dedede dy it > i> i> ie ee 











Mon., March 17 
St. Pat’s Day Party 
featuring 


THE 
BRISTOLS 


RONNIE 
BROCKTON 


Come green or 
with red hair get in FREE 


22+ 
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Tues., March 18 


THIEF 


GINGERGREAD MAN 
THE PASSENGERS 





Wed., March 19 


ROCK CITY 
- SIGHT UNSEEN 





Thurs., March 20 


GANGREEN 


with special guests 
SOCIAL ANIMALS 
KNIGHTMARE 















RADIO 2000 
OCTOBER 


Sat., March 22 
All Ages Dance Party-5:30 pm 


LIZZIE BORDEN 
& THE AXES 
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pec Show 
LIZZIE BORDEN 
& THE AXES 


with special guests 
THE WORKS 
HOT PURSUIT 
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Funny Sunday 


MON. Show at 8:30 
featuring 


Music at 10:30 





ULTERIOR MOTIVE 


HAVE LUNCH 
AT JACKS 


Enjoy Tasty Home Made 
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Specials 11 to3 





A UNIQUE 
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Sat., March 15 


THE EXILES 
oe Ke ole fe ake of ake ole ake ole ole ale of oh 
Sun. & Mon., March 16 & 17 


Continuous Music! 
THE EXILES * 
3pm-7pm 
* ROUNDSTONE 
7pm-Close 
%& On St. Patty’s Day * 
Corned Beef, Lamb Stew 
Smoked Shoulder & Ribs 


Te te Se he he He Me he he he he he oe he 
Thurs., March 20 
Direct from Ireland 


BARLEYCORN 
Se te te he the he he the the he he he he he 
Fri., March 21 


CELTIC CLAN 


the Se Se Sa Se Sa Se ta th th te th a he 
BASS, HARP & 
GUINNESS ON TAP 


NOTED FOR THE BEST 
PINT OF GUINNESS 
IN BOSTON 


HAPPY * 

& ST. PATRICK’S DAY 
TO ALL OF * 
# OUR PATRONS 














THURSDAY/20 
PIANIST FREDERIKA KING performs works by 
Scarlatti, Rachmaninoff, Margaret Bonds, 
Florence Price, and Mendelssohn at 8 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Tickets $3.50; call 547-6789. 
LINDEN STRING QUARTET performs at 12:30 
p.m. at the Federal Reserve Bank Building, 600 
Atlantic Ave., Boston. Free; call 973-3000. 
SUPPER CONCERT begins at 6 p.m. in the 
Cohen Annex, Symphony Hall, 301 Mass Ave., 
Boston. Tickets $16.50; call 266-1492. 
BOSTON SYMPHONY ORCHESTRA, with 
pianist Chrstopher Eschenbach, performs works 
by Zimmerman, Schoenberg, and Schumann at 8 
p.m. today and Sat. the 22nd and at 2 p.m. on Fri. 
the 21st, at Symphony Hall, 301 Mass Ave., 
Boston. Tickets $13.50 to $35.50, $5.50 rush; call 
266-1492. 
BOSTON VIOL CONSORT performs 16th-cen- 
tury music for viols by Byrd, Lupo, and Merulo, at 
12:05 p.m. at MIT Chapel, opposite 77 Mass 
Ave., Cambridge. Free; call 253-2906. 





y EXIT 
LAST 
CALL! 


—Open ‘til 2 am.— 


Sat., March 15 
Fri., March 21 
T HER RIGHT THE OYSTERS 


HARPER’S FERRY 


158 Brighton Ave., Aliston, MA 
: 254-9743 





Sat., March 15 * 
JAMES MONTGOMERY 
ALEX TAYLOR & THE 
EAST COAST FUNK BUSTERS 


Sun., March 16 
BRENDA & THE NEW HANKS 


Thurs., March 20 
JEANNE FRENCH & 
THE HOT WIRE BAND 


Fri. 6 Sat., March 21 & 22 
LITTLE FRANKIE 
& THE PREMIERS 





































34 Harvard Ave., Aliston, MA 
254-9737 
—FREE PARKING IN REAR— 































PIANIST PAUL ORGEL performs works by 
Haydn and Schubert at 8 p.m. at Kresge Little 
Theater, opposite 77 Mass Ave., Cambridge. 
Free; call 253-2906. 


FRIDAY/21 ' 

BRANDEIS UNIVERSITY DEPARTMENT OF 
MUSIC presents a concert of works by Brandeis 
graduate composers at 8 p.m. in the Slosberg 
Recital Hall, Brandeis University, Waltham. Free; 
call 647-2221. 

MERRIMACK LYRIC OPERA COMPANY 
performs Donizetti's L'Elisir d’Amore at 8 p.m. 






., March 23 7:30 & 10:00 
J.D. CROWE & 
THE NEW SOUTH 


Sat.,.March15 ; | 
Texas Bluesman 


OHNNY COPELAND 







































































Green Mtn. Bluegrass today and at 2:30 on Sunday the 23rd at Durgin 
. Sun., March 16 8:00 pm Tues., March 25 Hall, south campus of University of Lowell, 
F + Lowell. Tickets $17, $22, and $27; call 453-4560. 
—— bbe = — GUITARIST CHARLES MOKOTOFF performs 
George Gritzbach Wed.-Sat., March 26-29 works by Rodrigo, Albeniz, Weiss, Koshkin, and 
CLARENCE others at 8 p.m. at First Parish Universalist- 
Tues., March 18 Unitarian Church, 94 Adams St., Waltham. 
LATIN JAZZ GROUP PAMELA PAIKIN performs works by Mozart, 
Wed., March 19 8:00 pm BROWN Telemann, and Brahms at 8 p.m. at All Newton 
KLEZMER CONSERVATORY | and Gate’s Express with special guest Music School, 321 Chestnut St., W. Newton. 
ORCHESTRA Free; call 527-5317. 
Th March 20 LOWELL FULSON GUITARIST JOHN MURATORE performs works 
ae., Sun., March 30 by Bach, Pujol, Bennett, and Couperin at 8 p.m. 
Celebrate Spring with Soul Man at Kaji Aso Studio, 40 St. Stephen St., Boston. 
Tickets $4; call 247-1719. 
OTIS CLAY FLUTIST JONATHAM BRAHMS and 
harpsichordist Peter Sykes perform Bach's 
Chery! Wheeler Wed.-Sat., April 2-5 Complete Sonatas for Flute and Harpsichord at 8 
Fr. March 2) Exclusive N.E. appearance p.m. at First Lutheran Church of Boston, 299 
THE PLEASURE KINGS and his Red Hot Louisiana Band poe toy thday. Tickets $5, $3 senior $; call 
Sat., March 22 trom Chicago | 1g ew ss site HARPSICHORDIST RICHARD REPHANN 
RS SapeeninecoaaRE B Riders in the Sky performs works by Frogerger, Shackelford, 
April 13 a ee Couperin, Allanbrook, and Forqueray, at 8 p.m. 
April 18 at BU Concert Hall, Boston University, 855 
April 25-26.......... ...Dirty Dozen Brass Band Comm Ave., Boston. Tickets $7, $3 seniors and 
Visit our a anh pty it eye p sand students; call 353-3345. 
: Call 497-7200 for information & reservations pa cae mia ORCHESTRA. See listing 
823 Main St., Camb., Mass. BOSTON SYMPHONY ORCHESTRA. See listing 
For ticket info, call 497-8200 or Concert Charge 497-1118, Teletron 720-3434 or all Ticketron for Thurs. the 20th 
locations All Strawberries Locations + Live entertainment nightly * Valet parking available ; : 
Open Sun. - Wed. 8:00 p.m. til 1 a.m., Thurs. - Sat. til 2 a.m. 
SATURDAY/22 


ORGANIST JAMES JOHNSON performs at 4 





p.m. in the Romanesque Hall, Busch-Reisinger 
Museum, 29 Kirkland St., Cambridge. Tickets $5; 
call 495-4544. 
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PIANIST ALISON BARR and cellist Pamela 
Ambrose perform at 2 p.m. at Brookline Public 
Library, 361 Washington St., Brooklin. Free; call 
536-1767. : 

GRIFFIN MUSIC ENSEMBLE performs works by 
Debussy, Schuller, Watrous, Anderson and the 
world premiere of Ross Bauer's Déjé Vu at 
Newton Arts Center, 61 Washington Park, 
Newtonville. Free; call 354-5734. 

FLUTIST LOIS FRIEDMAN, pianist David Kopp, 
and flutist Cecilia Rouse perform works by Bach, 
Poulenc, and Doppler at 3 p.m. in the Slosberg 
Recital Hall, Brandeis University, Waltham. Free; 


"ee We 
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Salem St., Boston. Donation $3; call 491-6474. 
MYSTIC VALLEY ORCHESTRA performs works 
by Haydn, Mendelssohn, Saint-Satns, and 
Morton Feidman at 8 p.m. today at Cary Hail, 
Lexington, and at 3 p.m. at Paine Hall, Harvard 
University, Cambridge. Tickets $6, $4 seniors 
and students; call 924-4939. 

SOPRANIST ANNE AZEMA, Baroque fiutist 
David Ferris, violist da gamba, and theorboist 
Olav Chris Henriksen perform airs and dance 
suites of the French Baroque at 8 p.m. at Old 
Cambridge Baptist Church, 1151 Mass Ave., 
Cambridge. Tickets $5. 

VIOLIST KAREN DREYFUS performs works by 
Bach, Brahms, Laderman (premiere), de Falla, 
and Hindemith at 8 p.m. at Jordan Hall, 30 
Gainsboro St., Boston. Tickets $7.50 and $5; 
call 536-2412. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 20th. 


SUNDAY/23 
BOSTON CHAMBER MUSIC SOCIETY performs 
works by Beethoven, Britten, Barber, and 
Brahms at 8 p.m. at Sanders Theater, Quincy St., 
Cambridge. Tickets $12, $8 and $6, students 
: $10, $6 and $4; call 536-6868. 
-t ; COLLAGE performs Johh Cage’s Three Dances 
tee: for Two Amplified Pianos as well as works by 
George Walker, Mario Davidowsky, and Gardner 
Read at 8 p.m. at Longy School, One Follen St., 
Cambridge. Tickets $8, $5 seniors and students; 
call 437-0231. 
MASTERWORKS CHORALE performs works by 
Ralph Vaughn Williams and Herbert Howells at 4 
p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $6, $9, and $12; call 
232-9457 
JOHN GIBBONS, fortepiano player, performs 
works by Mozart at 3 p.m. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $10, 


Ptudggts and the, elderly $8; call 267-2973. 


A ' 
G RT. call 647-3384. 
, 0 Mu N N PER SARY PA POMONA COLLEGE GLEE CLUB performs 
“sg PAT ae | TH \ : S works by Isaac, Henze, Bach, Britten, Brahms, 
L 7A AS | ie : and folk songs from Great Britain and the United 
ee | Pt im lite 4 States at 4 p.m. at the Old North Church, 193 
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VIOLINIST ROMAN TOTENBERG performs ail 
three Brahms sonatas at the Gardner Museum, 
280 the Fenway, Boston. Donation suggested; 
part of Boston University School of Music Facul- 
ty Series; call 353-3345. 

PIANIST KATHLEEN FORGAC performs works 
by Schubert, Prokofiev, and Chopin at 8 p.m. at 
Adams House Common Room, Harvard Universi- 
ty, Pympton St., Cambridge. Free; call 438-7614. 
WESTON WIND QUARTET performs works by 
Mozart, Ravel, Piston, and Farkas at 8 p.m. at All 
Newton Music School, 321 Chestnut St., W. 
Newton. Free; call 527-5327. 

CANDLELIGHT CONCERT SERIES presents 
Concertos of the Bach Family, works by J.S. 
Bach and his sons J.C. and C.P.E. Bach, with 
violinists Wilma Smith and Judith Eissenberg of 
the Lydian String Quartet, at 7 p.m. at First 
Parish Church, Rt. 3A and Depot St., Duxbury. 
Tickets $8, $5 students and seniors; call 
934-2378. 

ORGANIST GEORGE FAXON performs works by 
Bach, Karg-Elert, Schumann, Liszt, Bingham, 
Robinson; Nancy Faxon, McKinley, and Sowerby 
at 4 p.m. at Old South Church, 645 Boylston St., 
Boston. Reception follows performance. Free; 
call 536-1970. 

CELLIST NEHEMIAH RICHARDSON performs at 
3 p.m. at Fitchburg Public Library, Fitchburg. 
Free; call 345-9635. 

BROOKLINE SYMPHONY ORCHESTRA 
performs Barber's Second Essay for Orchestra, 
Beethoven's Egmont Overture, and Schubert's 
Symphony No. 9 (The Greaf) at 2:30 p.m. in 
Roberts Auditorium, Brookline High School, 115 
Greenough St., Brookline. Tickets $4, $2 children 
and seniors; call 232-597 1. 

VIOLINIST ARTURO DELMONI, cellist Jonathan 
Miller, and pianist David Deveau perform works 
by Mozart, Shostakovich, and Dvof&k at 7 p.m. at 
Elisworth Hall, Pine Manor College, 340 Heath 
St., Brookline. Tickets $7, $5 seniors and 
students; call 266-2322. 

GUITARISTS ROBERT AND REBEKAH PHELPS 
perform at 4 p.m. at the Cambridge Church of 
the New Jerusalem, Quincy and Kirkland Sts., 
Cambridge. Admission $3. 

CLARINET PLAYER ALAN KARASS with pianist 
Jacques Linder performs at 7 p.m. at Fuller 
Music Center, Clark University, Charlotte St., 
Worcester. Free; call 793-7471. 

MERRIMACK LYRIC OPERA COMPANY. See 
listing for Fri. the 21st. 

MYSTIC VALLEY ORCHESTRA. See listing for 
Sat. the 22nd. 


POPULAR, ETC. 


SATURDAY/15 
COUNT BASIE ORCHESTRA, plus Alan Dawson, 
Frank Foster, Freddie Green, Eddie Jones, John 
Lewis, Benny Powell, and Randy Sandke, hosted 
by Nat Hentoff, play at 7 and 10 p.m. at Berklee 
Performance Center, 136 Mass Ave., Boston. 
Part of Boston Globe Jazz Festival. Tickets 
$18.50 and $16.50; call 929-3288. 
PLYMOUTH PHILHARMONIC ORCHESTRA 
performs “‘irish Pops” at 8 p.m. at Memorial Hall, 
Court Street, Plymouth. Tickets $7 to $9; call 
746-8008. 
AMARCORD performs international music at 8 
p.m. at Footlight Club Community Theatre, 7 
Eliot St., Jamaica Plain. Admission $3; call 
522-9703. 
ALEJANDRO RIVERA, Alan Dei Castillo, and 
Cynthia Price perform songsof South America at 
8 p.m. at the Cambridge Multicultural Arts 
Center, 41 Second St., Cambridge. Tickets $9, 
$7 for children and seniors; call 577-1400. 
SONGS OF SOUTH AMERICA performs at 8 
p.m. at the Cambridge Multicultural Arts Center, 
41 Second St., Cambridge. Tickets $7 and $9; 
call 577-1400. 
BOSTON GAY MEN’S CHORUS presents 
“Lights!, Camera!, Chorus!” at 8 p.m. at Jordan 
Hall, 290 Huntington Ave., Boston. Tickets $6, 
$8, and $10; call 536-2412. 


SUNDAY/16 
PRESERVATION HALL JAZZ BAND performs at 
3 p.m. today at Symphony Hall, 301 Mass Ave., 
Boston, and at 8 p.m. Wed. the 19th at Durgin 
Arts Center, South Campus, University of Lowell. 
Tickets for Symphony Hall: $14.50, $16.50, and 
$18.50; call 266-1492. Tickets for Durgin Arts 
Center: $15 and $12.50; call 459-0350. 

DE DANANN AND THE BATTLEFIELD BAND 
play Irish music at 4 and 8 p.m. at the Somerville 
Theatre, Davis Sq., Somerville. Tickets $10.50 
and $12.50; call 641-1010. 

RALPH STANLEY AND THE CLINCH MOUN- 
TAIN BOYS play biuegrass at 7 p.m. at Paine 
Hall, Harvard University, Cambridge. Tickets $8 
and $9; call 461-1549. 

HARVARD UNIVERSITY WIND ENSEMBLE 
performs at 3 p.m. at Sanders Theater, Quincy 
St., Cambridge. Tickets $3, $2 students and 
seniors, free to those wearing sunglasses; call 
495-2000. 

THE LIVELY AMERICAN SONG TRADITION 
featuring works by Stephen Foster, Charles Ives, 
William Flanagan, George Gershwin, and 
Leonard Bernstein begins at 3 p.m. at Emerson 
Umbrella, 40 Stow St., Concord. Donation $5.50; 
call 371-2351. 

ALISTAIR ANDERSON plays the English con- 
certina and the Northumbrian small pipes at 8 
p.m. at Woods Hole Community Hall, Water St., 
Woods Hole. Tickets $5, discount for seniors; call 
540-0320. 

AN EVENING WITH NINA SIMONE, also with 
Freddie Hubbard and the All Stars, begins at 6 
p.m. at Symphony Hall, 301 Mass Ave, Boston. 
Part of Boston Globe Jazz Festival. Tickets 
$18.50 and $16.50; call 929-3288. 


MONDAY/17 
IRISH TENOR FRANK PATTERSON performs 
along with comedienne Geraldine O'Grady and 
Eily O'Grady at 8 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $14.50 
and $12.50; part of Boston Globe Jazz Festival; 
call 929-3288. 


TUESDAY/18 
KEITH JARRETT, DICK DEJOHNETTE AND 
GARY PEACOCK play Jarrett standards at 8 
p.m. at the Opera House, 539 Washington St., 
Boston. Tickets $16.50 and $18.50; part of 
Boston Globe Jazz Festival; call 929-3288. 
Continued-on page 32 
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Continued from page 31 
WEDNESDAY/19 
LUCIO DALLA performs at 8 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $12.50, $15.00 and $16.50; call 
266-7455. « 
NEW ORLEANS CABARET NIGHT featuring the 
Olympia Brass Band begins at 6 p.m. at the 
Boston Park Plaza Ballroom, Park Plaza, Boston. 
Tickets $45, includes dinner and dancing; prizes 
for outrageously decorated umbrellas; part of 
Boston Globe Jazz Festival; call 929-3288. 
MEL TORME & GEORGE SHEARING DUO 
featuring Don Thompson performs at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$17.50 and $19.50; part of Boston Globe Jazz 
Festival; call 929-3288. 
PRESERVATION HALL JAZZ BAND. See listing 
for Sun. the 16th. 


THURSDAY/20 
THE SUDBURY SAVOYARDS present Gilbert 
and Sullivan’s The Mikado at today through Sat. 
at 8:15 p.m. and Sat. at 2:30 p.m. at Lincoin- 
Sudbury Regional High School Auditorium. 
Tickets $3 tonight and for the Sat. matinee; $6, 
children and the elderly $4 otherwise; call 
897-3110. 
BETTY CARTER AND HER TRIO perform with 
Larry Coryell at 8 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston; 
part of the Boston Globe Jazz Festival. Tickets 
$14.50 and $12.50; call 929-3288. 


FRIDAY/21 
MILES DAVIS AND MICHAEL FRANKS perform 
at 7 and 10 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $16.50 and 
$18.59; part of Boston Globe Jazz Festival; call 
929-3288. 
ELECTRIC PHOENIX and Trevor Wishart 
‘perform contemporary vocal music at 8 p.m. 
tonight and Sat. the 22 at MOBIUS, 354 
Congress St., Boston. Tickets $6, $4 students. 
AN EVENING OF SONGS FOR A SMALL 
PLANET begins at 8 p.m., followed by dancing, at 
Cambridge Institute for the Arts and Sciences, 21 
Notre Dame Ave., N. Cambridge. Donations $9, 
$16 couples; call 354-5901. 
WINTERSAUCE JUKEBOX, featuring songs 
from the '40, 50s, and '60s, begins at 8 p.m. at 
First and Second Church, Marlborough St. at 
Berkeley, Boston. Tickets $10 and $12.50; call 
523-4634. 
SUDBURY SAVOYARDS. See listing for Thurs. 
the 20th. 


SATURDAY/22 
FREEDOM MUSIC, a tribute to black South 
Africans and Soviet Jews, begins at 8 p.m. at 
Morse Auditorium, 602 Commonwealth Ave., 
Boston. Sponsored by Boston University Hillel 
and Inner Strength Gospel Choir. Free; call 
262—0588. 
B.B. KING AND NATALIE COLE perform at 7 and 
10 p.m. at the Opera House, 539 Washington St., 
Boston. Tickets $16.50 and .$18.50;part of 
Boston Globe Jazz Festival; cali 929-3288. 
SOPHIA BILIDES GREEK FOLK MUSIC 
ENSEMBLE performs at 8 p.m. in Paine Hall, 
Harvard University. Tickets $5; call 522-4082. 
WERS-FM 1986 ACOUSTIC MUSIC FESTIVAL 
begins at 8 p.m, at Sanders Theater, Quincy St., 
Cambridge. Tickets $9.50 and $10.50; call 
578-8823. 
GRUPO IZALCO, Demba Sound Connection, 
Deborah Silverstein, and the Crowsfeet Dancers 
peform at benefit concert for displaced people 
in El Salvador at 7 p.m. at Kresge Auditorium, 
opposite 77 Mass. Ave., Cambridge. Tickets $9, 
$5 students; call 661-0202. 
FORTALEZA and Dean Stevens perform a 
benefit concert for Centro Presente at 8 p.m. at 
Follen Church, 755 Mass. Ave., Lexington. 
Tickets $6, call 862-3805. 
SUDBURY SAVOYARDS. See listing for Thurs. 
the 20th. 
ELECTRIC PHOENIX. See listing for Fri. the 21st. 


SUNDAY/23 
JOAN BAEZ performs at 7:30 p.m. at the Opera 
House, 439 Washington St., Boston. Tickets 
$15.50 and $17.50; part of Boston Globe Jazz 
Festival; call 929-3288. 
CHAVA ALBERSTEIN performs at 3 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Tickets $8; call 262-0650. 
J.D. CROWE & THE NEW SOUTH with Green 
Mountain Bluegrass perform at 7:30 and 10 p.m. 
at Nightstage, 823 Main St., Cambridge. Tickets 
$9.50; call 497-8200. 
AGBEKOR DRUM AND DANCE SOCIETY 
perform music of West Africa at 3:30 p.m. at 
Unitarian Universalist Church, 141 High St., 
Medford. Donation $3.50; call 396-4549. 
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SATURDAY/15 
KALEIDOSCOPE, group art show and poetry 
reading begins with a reception today at 1 p.m. 
and follows with reading tomorrow at 2 p.m. at 
Rising Phoenix Gallery, 244 Columbia St., 
Cambridge. Free; call 354-0450. 

ANDREW LABONTE AND JULE CODEMO read 
poetry at 2 p.m. at the Algiers Coffee House, 37 
Bowdoin St., Boston. Free; call 628-9040. 


SUNDAY/16 
CHRISTOPHER KENEALLY AND RAY 
MACNEICE read at 4:30 p.m. at the Trident 
Bookstore and Café, 338 Newbury St., Boston. 
Donation $2; call 868-0360. 

ATHENA THEODORE signs copies of her new 
book, The Campus Troublemakers: Academic 
Women in Protest, trom 2 to 4 p.m. at New Words 
Bookstore, 186 Hampshire Street, Inman 
Square, Cambridge. Free; call 876-53 10. 
KALEIDOSCOPE. See listing for Sat. the 15th. 


MONDAY/17 
BILL ZAVATSKY feads at 8:15 the BideKemith 





House, 56 Brattle St., Cambridge. Admission 
free; contributions requested; call 547-6789. 
ALLEN GINSBERG reads from his collected 
works at 7:30 at Liberty Hall, Lowell Memorial 
Auditorium, Lowell. Sponsored by Corporation 
for the Celebration of Jack Kerouac in Lowell to 
raise money for a Kerouac memorial. Tickets $7; 
call 454-3926. 

SHORT STORY DISCUSSION GROUP led by 
Ethel Goldhaber begins at 7:15 at Newton Free 
Library, 414 Centre St., Newton Corner. Free; 
552-7145. 


TUESDAY/18 

DAVID ENGLISH AND BILL BARNUM read Irish 
literature at 8 p.m. in the Community Church 
Building, second floor, 565 Boylston St., Boston. 
Free; call 742-1538. 


WEDNESDAY/19 
ELAINE FORD reads her novel /vory Bright at 7 
p.m. at Somerville Public Library, 79 Highland 
Ave., Somerville. Free; call 623-5000. 


THURSDAY/20 
STEPHEN RODEFER, curator of the Archive of 
New Poetry, University of San Diego, reads from 
his books Plane Debris and Four Lectures at 8 
p.m. at Building 4, Room 270, MIT, enter 77 
Mass. Ave., Cambridge. Free; call 253-7894. 
BOOK REVIEW COFFEE HOUR led by Virginia A. 
Tashjian at 10:30 a.m. at Highland Branch, 
Newton Free Library, 20 Hartford St., Newton 
Highlands. Coffee at 10 a.m. Free; call 552-7145. 
KAREN FIELDS AND CAROLES OLES read 
stories and poems at 7:30 p.m. at New Words 
Bookstore, 186 Hampshire St., Cambridge. 
Donation $2; call 876-5310. s 
DENISE BERGMAN, Jean Priestly Flanagan, and 
Bill Holshouser read poetry at 7:30 p.m. at 
Central Square Branch Library, 45 Pearl St., 
Cambridge. Free; call 498-9081. 
STEPHEN DUNN reads poetry at 8 p.m. at 
Cronkhite Graduate Center, 6 Ash St., Cam- 
bridge. Admission $2.50; call 547-4648. 


FRIDAY/21 

CONGRESS ON NEW ENGLAND STORYTELL- 
ING opens today at 7:30 p.m., story sharing at 8 
p.m., sessions from 9:30 a.m. to 6 p.m. Sat. the 
22nd and 9:30 a.m. to 2:30 p.m. on Sun. the 23rd, 
at Lesley College Graduate School, 29 Everett 
St., Cambridge. Registration $75 for weekend 
including lunch on Sat. and Sun., $40 for Sat. and 
Sun. only; call 868-9600. 


SATURDAY/22 
CONGRESS ON NEW ENGLAND STORYTELL- 
ING. See listing for Fri. the 21st. 


SUNDAY/23 
DAN WOODS AND JOAN HOULIHAN read at 
4:30 at the Trident Bookstore and Café, 388 
Newbury St., Boston. Donation $2; call 868-0360. 
CONGRESS ON NEW ENGLAND STORYTELL- 
ING. See listing for Fri. the 21st. 
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SUNDAY/16 
ANNA KISSELGOFF, dance critic for the New 
York Times, speaks at 3 p.m. at Boston 
University's Case Center, 285 Babcock St., 
Boston. Admission $5; call 353-2748. 
“EVERYBODY'S GETTING RICH ON 
SOCIALISM BUT THE SOCIALISTS,” talk by 
unionist William W. Winpisinger at 11 a.m. at 
Community Church, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. 
“THE TRADITION AND ART OF PAPERMAK- 
ING,” lecture/demonstration by papermaker 
Brenton Welsh at 2 p.m-at Riley Seminar Room, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; tickets required; call 267-9300, ext. 
291. 
“THE STRUCTURE OF MORALITY,” talk by 
William Carolan of Sociable Atheists at 11 a.m. at 
the Ethical Society, 44 Comm. Ave., Boston. 
Free; call 739-9050. 
“CRIME IN BOSTON,” talk by police officer 
Robert O'Leary at 6 p.m. at the Winery, Lewis 
Wharf, Boston. Admission $7; cash bar; 
sponsored by Boston Social Network; call 
864-2300. 
“CONTEMPORARY SYNAGOGUE MUSIC, 
PART li,” talk by Cantor Alex Zimmer at 10:15 
a.m. at Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Free; call 277-6610. 
“SUSANNAH PAINE,” lecture by Joyce Hill at 3 
p.m. at the Cape Ann Historical Association 
museum, 27 Pleasant St., Gloucester. Tickets $2, 
$1 students and seniors; call 283-0455. 


MONDAY/17 
PUI LON KWOK speaks at 8 p.m. at Andover 
Hall, Harvard Divinity School, 45 Francis Ave., 
Cambridge. Donation $5; sponsored by WITCH; 
call 491-3549. 
“PERSPECTIVES ON AMERICAN FOREIGN 
POLICY,” a talk by Richard Barnet of the 
Institute for Policy Studies at 7 p.m., followed by 
a reception, at Boston University College of 
Communication, room 101, 640 Comm. Ave., 
Boston. Free; call 353-2240. 
CORLETTA HARRIS, evangelist, speaks today 
through Fri. the 21st at 7 p.m. at St. Paul AME 
Church, 37 Bishop Allen Drive, Cambridge. Free; 
call 661-1110. 
“THE LIMITS OF SEXUAL DIFFERENCE”, talk 
by Teresa de Lauretis of University of California, 
Santa Cruz, at 4:30 p.m. at Bolyston Auditorium, 
Harvard Yard, Cambridge. Free; 495-9199. 
“ASSERTIVENESS,” talk by Louise A. Bonar of 
Bonar Associates at 6:30 p.m. at Swiss Alps 
Restaurant, 114 Mt. Auburn St., Cambridge. 
Sponsored by Middlers, inc. Donation $2; dinner 
not a necessity; call 492-1459. 


TUESDAY/18 
“INTRODUCTION TO ACUPUNCTURE,” lecture 
by Ron Greathead, accupiinetiriét, af 8:15.p.m. 








© tion: $3;,call 354-0008. .- 





at Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 

“LEGAL ASPECTS OF STARTING YOUR BUSI- 
NESS,” discussion at 4 p.m. at Buckingham 
House library, 77 Brattle St., Cambridge. Ad- 
mission $3; call 495-8631. 

“THE NUCLEAR WEAPONS FREEZE CAM- 
PAIGN: from Protest to Policy,” talk by Bunting 
Fellow Pam Solo at 4 p.m. at Agassiz House, 
Radcliffe Yard, Cambridge. Free; call 495-8212. 
GRAHAM GUND, architect, speaks about his 
Boston-area projects at 7 p.m. at Remis 
Auditorium, Boston Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $7.50; call 
536-9640. 

“JOB OPPORTUNITIES IN A POLITICAL CAM- 
PAIGN,” panel discussion with representatives 
from 8th congressional district, lieutenant 
gubernatorial and gubernatorial campaigns, at 
5:30 p.m. at Women’s Educational.and Industrial 
Union, 356 Boylston St., Boston. Tickets $5, in- 
cluding wine and cheese reception; call 
536-5651. 


“US FOREIGN POLICY TOWARD CENTRAL 
AMERICA,” a public forum for candidates in the 
8th congressional district race, at 7 p.m. at 
Fanueil Hall, Boston. Sponsored by Citizens for 
Participation in Political Action and the Pledge of 
Resistance. Free; call 426-3040. 

“JUDAISM DURING TIMES OF ILLNESS”, talk 
by Rabbi Howard Kummer at 8 p.m. at Jewish 
Young Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $2; call 566-5946. 

“THE LIFE OF AN ARTIST,” talk by painter 
Albert Alcalay at 7:30 p.m. at Cambridge Art 
Association, 25R Lowell St., Cambridge. Tickets 
$7:30; call 876-0246. 

“BOSTONIAN SOCIETY,” talk by Donald Camm 
of Bostonian Society at 3 p.m. at West End 
Branch Library, 151 Cambridge St., Boston. 
Free; call 523-3957. 

“KATSURA PALACE: A Great Japanese Princely 
Estate of the 17th Century,” lecture by Elizabeth 
ten Grotenhuis at 10:30 a.m. at Lecture Hall, 
Sackler Museum, Quincy St., Cambridge. Tickets 
$15; call 495-4544. 

“WOMEN IN POWER: Pathways to the Top,” a 
panel discussion featuring Rosalind Gorin of H.N. 
Gorin Associates, Dorothy Terrell of Digital 
Equipment, Tara Dantzig of Touche, Ross & Co., 
and Sheryl! Handier of Thinking Machines Corp. 
at 7 p.m. at School of Nursing, Boston University, 
635 Comm. Ave., room 101, Boston. Free; call 
353-2770. 

“HEIGHTS AND SIGHTS DOWN UNDER,” slide 
lecture on New Zealand by John Strand and Rose 
O'Brien at 7:30 p.m. at:Appalachian Mountain 
Club, 3 Joy St., Boston. Donation $3, goes to 
Quincy Quarry Fund; call 337-3482. 

CORLETTA HARRIS. See listing for Mon. the 
17th. 


WEDNESDAY/19 
TOM WICKER, New York Times columnist, 
speaks on the Civil War at 8 p.m. at the Rabb 
Lecture Hall, Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400. 
BERNARD BAJOLET of the Kennedy Schoo! of 
Government speaks at 7:30 p.m. at Boston 
University College of Liberal Arts, Room 211, 725 
Commonwealth Ave., Boston. Free; call 
353-2240. . 
“FRANK LLOYD WRIGHT: The Evolution of the 
Prairie House,” Eliot Noyes Lecture by Werner 
Seligman of Syracuse University’s School of 
Architecture at 6 p.m. at Piper Auditorium, 
Harvard University Graduate School of Design, 
48 Quincy St., Cambridge. Free; call 495-9340. 
“LONDON ON THE THAMES,” lecture by 
Margaret McD. Taylor at 11 a.m. at Women’s 
Educational and industrial Union, 356 Boylston 
St., Boston; coffee at 10 a.m. Admission $4; call 
536-5651. : 
“NEW WINNERS IN HEALING,” talk by Norman 
Cousins, author of Anatomy of an iliness and The 
Healing Heart, at 8 p.m. at First Parish Church, 3 
Church St., Harvard Sq. Sponsored by Cam- 
bridge Forum. Free; call 876-9644. 
“TEEN PARENTING — Community Probiem?”, 
forum with Dr. Kenneth Edelin of Boston City 
Hospital, Dr. Jennifer Prescott of Aswalos House, 
Joseph Underwood of Roxbury District Court, ‘ 
and Joyce King of City Mission Society at 6:30 
p.m. at Aswalos House, 246 Seaver St., 
Dorchester. Showing of videotape of Bill 
Moyers’s program on the black family. Free; call 
442-9645. 
VERNON WALTERS, US Permanent Represen- 
tatve to the United Nations, speaks at 8 p.m. at 
the institute of Politics, Kennedy School of 
Government, 79 John F. Kennedy St., Cam- 
bridge. Free; call 495-1380. 
“PERSONAL RIGHTS AND CONTEMPORARY 
BUDDHISM,” talk by Taitetsu Unno of Smith 
College at 8 p.m. at George Sherman Union 
Conference Auditorium, Boston University, 775 
« Comm. Ave., Boston. Free; call 353-3067. 
“FABERGE AND THE WORLD OF THE 
RUSSIAN CZARS,” lecture by Mary Bowden at 
7:30 p.m. at the Swedenborg Library, 79 
Newbury St., Boston. Free; call 262-59 18. 
GREGORY AMENOFF, painter, discusses his 
work at 5:15 p.m. in the Pollack Fine Arts 
Teaching Center, Brandeis University, Waltham. 
Free; call 647-2403. 
“INTIMATE COMMUNICATION,” discussion 
with Dr. Mark Green at 8 p.m. at Jewish Young 
Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $2; call 566-5946. 
“KATE GREENWAY’S PIED PIPER ILLUSTRA- 
TIONS,” a slide tecture by Gail Weinberg of 
Victorian Society in America at 6:30 at Fisk 
House, 146 Commonwealth Ave., Boston. Ad- 
mission $5; call 227-3956. 
“THE ROLE OF OPEN SPACE IN 
NEIGHBORHOOD DEVELOPMENT,” slide lec- 
ture by Charlotte Kahn at 5:30 p.m. at Boston 
Architectural Center, 320 Newbury St., Boston. 
Admission $5; call 267-5175. 
RICHARD N. BOLLES, author of What Color is 
Your Parachute? gives the Price Lecture at 7:30 
p.m. at Trinity Church, Copley Sq., Boston. Free; 
call 536-0944. 
“GETTING THE MOST FROM 
AMERICAN/SOVIET EXCHANGES AND VIS- 
ITS,” panel discussion at 7:30 p.m. at Media 
Cafeterian, Cambridge Rindge and Latin High 
Shool, 459 Broadway, Cambridge. Admission $3; 
call 547-1944. 
“PEACE IS POSSIBLE,” forum by Hanna 
Sinoria, editor of Al-Fajr, and Uri Avenery, 
formerly of israeli Knesset, at 7:30 p.m. at room 
10-250, MIT, 77 Mass. Ave., Cambridge. Dona- 
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“VERDI'S TASTE,” slide lecture by biographer 
William Weaver at 7:30 p.m. at George Sherman 
Union, East Lecture Hall, Room 314, 775 
Commonwealth Ave., Boston. Reception to 
follow. Free; call 353-2551. 

“PEOPLE’S EMBASSY: North Americans Work- 
ing in Central America,” a panel with represen- 
tatives from American Friends Service Commit- 
tee, Arts for a New Nicaragua, Committee for 
Health Rights in Central America, OXFAM 
America, Science for the People, and tecNICA at 
7:30 p.m. at Building 9, MIT, room 150, 105 
Mass. Ave., Cambridge. Free; call 783-1668. 
“EVERYTHING YOU'VE ALWAYS WANTED TO 
KNOW ABOUT BRAIN BANKS,” Friends of 
McLean lecture by Edw7r) Bird, MD, of Brain 
Tissue Resource Cenier at McLean Hopsital at 
10:30 a.m. at Pierce ‘iall, Administration Bidg., 
McLean Hospital, 115 Mill St., Belmont. Coffee 
at 10 a.m. Free; call 855-2110. 

CORLETTA HARRIS. See listing for Mon. the 
17th. 


THURSDAY/20 
“BOSTON FURNITURE OF THE EIGHTEENTH 
CENTURY,” Boston History Lecture by Brock 
Jobe of Society for the Preservation of New 
England Antiquities at 7:30 p.m. at Old South 
Meeting House, 310 Washington St., Boston. 
Free; call 482-6439. 
“THREE KEYS TO SUCCESS,” presentation by 
Kathleen E. Lusk of the Center for the Study of 
Success at 10:30 a.m. at Blacksmith House, 56 
Brattle St., Cambridge. Admission $1.50, 75¢ for 
seniors; call 547-6789. 
“A PLACE OF NURTURE AND DEVOTION: 
Ralph Waldo Emerson and Walden Pond,” talk 
by John McAleer of Boston College at 12:15 p.m. 
at Old South Meeting House, 310 Washington 
St., Boston. Admission 75¢, 25¢ children and 
elders. 
“SONIC ART: Music in the Computer Age,” 
forum with composer Trevor Wishart at &paneat 
Bartos Theatre, MIT, Wisener Building, 20 Ames 
St., Cambridge. Free; call 253-7441. 
“MEMORABLE MUSIC FROM THE MOVIES,” 
slide lecture by Roger Hall, film historian, at 2 
p.m. at Rabb Lecture Hall, Boston Public Library, 
Copley Sq., Boston. Free; call 267-7100. 
“STARTING OVER,” group discussion at 7:30 
p.m. at First Unitarian Society, 1326 Washington 
St., W. Newton; sponsored by Connections. 
Admission $5; call 734-1914. 
“SUCCESS,” lecture by Kathleen Lusk Brooke 
of Center for the Study of Success at 5:45 at 


- Women’s Educational and industrial Union, 356 


Boylston St., Boston. Admission $10; call 
536-5651. 

“HELPING CHILDREN COPE WITH TRAGEDY 
AND LOSS,” lecture by Dr. Martin Norman of 
Belmont Counseling Associates at 7:30 p.m. at 
Interfaith Counseling Service, 60 Highland St., W. 
Newton. Admission $7, $5 students and seniors; 
call 332-256. 

“THE MOLASSES DISASTER,” lecture by 
William Fowler of Northeastern Unversity at 6:45 
p.m. at West End Branch Library, 151 Cambridge 
St., Boston. Free; call 523-3957. 

“WHY DON’T PEOPLE LIKE POETS,” lecture by 
poet Richard Tillinghast at 5:30 p.m. at Lamont 
Library Poetry Room, Quincy St., Harvard Sq., 
Cambridge. Free; call 495-2454. 

CENTRAL AMERICAN SLIDESHOW by photo- 
journalist Tom Mattie at 7:30 p.m. at Brookline 
Public Library, 361 Washington St., Brookline. 
Free; call 734-0100. 

“SUBJECTIVE INVARIANCE, KNOWLEDGE IN- 
VARIANCE, AND PERCEPTUAL STRUCTURE,” 
lecture by Hans Buffart of Katholieke Un- 
iversiteit, Nijmegen, the Netherlands at 3:30 p.m. 
in Room 241, Cummington St., Boston. 
Sponsored by Boston University Center for 
Adaptive Systems. Free; 353-7857. 

CORLETTA HARRIS. See listing for Mon. the 
17th. 


FRIDAY/21 
“ON BEING SINGLE: A Humanist Approach,” 
panel discussion at 7:30 p.m. at Follen Com- 
munity Church, 755 Massachusetts Ave., Lex- 
ington. Sponsored by Association for 
Humanistic Psychology. Admission $3; call 
492-5871. 
“HOW FOREIGN POLICY IS MADE: The Case of 
Central America,” discussion led by Rep. Chet 
Atkins (D-MA) at 6:15 at The WAC Rotunda, 22 
Batterymarch St. Boston. Admission $7, $3 stu- 
dents; hors d'oeuvres or bring light supper; call 
482-1740. 
“THE US NAVY TODAY: A View from the Top,” 
decture by Admiral James D. Watkins, US Navy 
Chief of Navy Operations, at 11:30 a.m. at Hotel 
Meridien, 250 Franklin St., Boston. Sponsored 
by World Affairs Council; reception at 11:30. 
Admission $18, includes lunch; call 482-1740. 
SUPPORT BIG MOUNTAIN RESISTANCE: 
Focus of Native Land Struggles is the topic of 
panel of Hopi-Dineh speakers at 7:30 at Em- 
manuel Church, 15 Newbury St., Boston. Dona- 
tion; refreshments; childcare by reservation; call 
424-1176. 
CORLETTA HARRIS. See listing for Mon. the 
17th. 


SATURDAY/22 


“ETHICS OF ORGAN TRANSPLANTATION,” 
panel discussion and conference on bioethics 
begins at 9 am. at McGuinn Hall, Boston 
College. Admission $7, $5 students; includes 
lunch and cocktails; call 552-3545. 


SUNDAY/23 
“A SOCIETY OF GUNS: Five Years After Len- 
non's Murder,” talk by Natalie Ray at 6:00 at 
The Winery, Lewis Wharf, Atlantic Ave., Boston. 
Admission $7; call 864-2300. 
“BASIC: From Birth in the Sixties to Rebirth of a 
New True Basic for Contemporary Computing,” 
talk by John Kemeny of Dartmouth College at 4 
p.m. in the auditorium of the Computer Museum, 
300 Congress St., Boston. Admission free with $4 
admission to museum, $3 students and seniors; 
call 423-6758. 
“MAKING CHOICES WHILE MAKING NEWS,” 
talk by Channel 5 news reporter Ron Gollobin at 
11 am. at Ethical Society of Boston, 44 
Commonwealth Ave., Boston. Free; call 
739-9050. 
“ASPECTS OF PHYSICAL AND 
METAPHYSICAL HEALING IN THE JEWISH 
TRADITION,” lecture and practicum by Rabbi 
Yosef Wosk at 2 p.m. at Israel Cultural Center, 
Zionist House, 17 Commonwealth Ave., Boston. 


~Aprpigsiqn $3, Fall 267-9600. STAVAS Jd 
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“Confessions of an Irish Rebel” 


“Ireland's Greatest Balladier’’ 
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CEAD MILE FAILTE 
The Best of Both Worlds 
Irish and Top Forties 





PORTSIDE 
Friday, March 14th 8 p.m. 
Shay Duffin as 
Brendan Behan in 





Plus 
Danny Doyle 


$12.50 per person 3 


limited reservations 


Sat., March 15th 

‘Confessions of an 
Irish Rebel"’ 
Tickets $15.00 
7 p.m. & 10 p.m. 

Sun., March 16th 
(After the Parade) 
:30 p.m. till closing 


THE SEAN BRADY BAND 





TOPSIDE 





Friday, March 14th su 
Private Party 
Sean Brady Band 


plus Cat-Tunes 


Sat., March 15th 
Cat-Tunes 


Sa 





n., March 16th 


8 p.m. till closing 


Cat-Tunes 


GALLEY 
t., March 15th 


The Sean Brady Band 
9% Monday, March 17th — St. Patrick’s Day ate 





PORTSIDE 
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11:30 till closing 


THE SEAN BRADY BAND plus special performances 


(3 p.m. & 8 p.m.) 


“Confessions of an Irish Rebel”’ plus 
Corned Beef and Cabbage (All you can eat) 
Tickets $10.00 Limited Reservations 


TOPSIDE————_ 


7:00 p.m. till closing 
Cat-Tunes 





“awa 


145 Northern Ave., Boston 426-7222 
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Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 


Sun.. March 16 


id Che) 5 ed Ole) 


Mon., March 17 
ST. PATTY’S DAY 
T.H. & THE 
WRECKAGE 
Tues.. March 18 
THE POODLES 


BOOGALOO 
SWAMIS 


March 
THE 
INCREDIBLE 

OF. No) OF.4 Be 


Wed 


Thurs.. March 
THE SECRETS 


' 


r.. March 2] 
MITCH 
CHAKOUR 
BAND 


Sat.. March 22 
TOM KEEGAN 
BAND 


Sun., March 23 
Si 3) oa) ons 
THE 
FABLE LOUS 
ESQUIRES 


1648 Beacon St. 
Brookline 
277A)98?2 
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Visit allerie 
Olene 
FINE ART 
SCULPTURE 
335A Newbury Street, Boston» 437-0029 
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Massachusetts Artists Fellowship Program 


‘Eligibility 


* Massachusetts resident for at least six months 


* At least 18 years of age 
* Non-student status 


D the fakdleFoundlation 





110 Broad Street, Boston, Massachusetts 02110 


617 482-8100 


Funded in part by the Massachusetts Council on the Arts and Humanities, a state agency 




















THE INSTITUTE OF CONTEMPORARY ART 


Addison Gallery, Andover) 


In the Galleries mere stliecstg 20 





ghee: Thomas Benton, Cattle leatine. West Texas, 1930 Collection of the 


DISSENT: The Issue of Modern Art in Boston 


Part two, ‘Revolt in Boston: Fear vs. Freedom 
An exhibition honoring The ICA's 
Painting in Our Century.” Works by Thomas, 


“America 
on, Stuart 


Davis, Arshile Gorky, John Marin, Jackson Pollock, and 


others. 


MIQUEL BARCELO: Paintings 1983-1985 


Only American stop for the survey of recent works by this 


talented young Spanish painter. 


CeUreRe Re EeNe Te S 
Sculpture by Mimmo Paladino, drawings by 
minimalist Robert Ryman, and paintings by Los 


Angeles artist Alexis Smith. 


Gallery hours: Wednesday through Sunday 11-5pm 


Fridays Free from 5-8pm 


Admission: $2.50 General, $1.00 Students, Seniors, and 


Children. ICA Members free. 




























GALLERIES 





ALCHEMIE (442-5650), 286 Congress St., 
Boston. Sat. 11 a.m.-5 p.m. Through March 31: 
works by five native American artists. Reception 
March 15, 7-9 p.m. 

ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through April 19: new works in clay by Jill 


Solomon. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
April 2: prints and drawings by Robert Wilson. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through April 
15: works on paper and canvas by Margorie 
Moore. 

ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri.10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through March 
31: monoprints by Pia McKenzie, organic pearl 
jewelry by liene Richards. 

ARTS-WAYLAND FOUNDATION (653-9061), 47 
Loker St., Wayland. Sat.-Wed. noon-5 p.m. 
March 15-19: open studios and group show. 
Reception March 16, 5-7 p.m. 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through April 29: “Plein Air Exhibition.” 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through April 16: new sculpture by Mel 
Kendrick. Reception March 15, 3-5 p.m. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through March 29: paintings 
and objects by Fay Ctiandier. 

BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Wed.-Sat. 
noon-5 p.m. Through April 4: “All That Jazz.” 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 29: large-scale paintings and 
Xerox prints by Robert Roy, prints by Amanda 


Barrow. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through March 30: paintings by 
Laura Evans. 

CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through May 2: “Ethnic Minorities Within China 
— Diversity and Unity.” 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through March 15: works on Canada by 
James Drummond Herbert. Through March 29: 
watercolors. by Elizabeth Pratt, sculptures by 
Frances Pratt. 

THE CRANE COLLECTION (262-4080), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through May 15: “Flower Show.” Reception May 
15, 4-6 p.m. 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through March 31: art sale. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through March 
28: “Collected Visions: Women Artists at the 
Bunting institute, 1961-1986." 

FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Wed. till 8 p.m. Through March 
29: portrait show. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-7 p.m. Through March 29: watercolors and 
pastels by Patricia Mann, serigraphs by Margaret 
M. Whaley, collages by Mary Anna Williams, 
weavings by Mara Samellas. 

GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
April 11: mixed-media works by Ruth Bragg, Joy 
Halsted, Francine Schachter, and Vicki Van Sant. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through March 26: 
paintings and works on paper by Steve Mitchell. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 am.-5 p.m. Through 
March 15: “Recent Commissions 1982-86," 
works by nine artists. March 21-April 12: 
paintings by Paul Rahilly. Reception March 21, 
7-9 p.m. 

GALLERY a eee eee 


p.m. Through March 29: paintings by Sal Grasso. 
HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
March 19: paintings by John Seery. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through April 5: sculpture by Bessie Harvey, 
paintings by Janyra Jasan. Reception March 15, 
3:30-5:30 p.m. 

HARVARD BOOKSTORE CAFE (536-0095), 190 
Newbury St., Boston. Mon.-Sat. 8 a.m.-11 p.m., 
Sun. 11:30 a.m.-3:30 p.m. (bookstore till 5 p.m.). 
Through April 7: 19th-century Japanese 


woodblock prints. 

HARVEY DODD GALLERY (266-0995), 
Dartmouth St. entrance, Copley Place, Boston. 
Mon.-Sat. 11 a.m.-6 p.m., Sun. noon-5 p.m. 
Through June 1: watercolors of Boston, the 
Cape, and the Gardens by Harvey Dodd. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
March 30: oils by Gabrielle Jackson Lewenz. 


Through March 29: paintings and pastels by Jon 
imber. 

PACCHETTO (969-6627), 831 Beacon St., 
Newton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through April 15: “Pigments of Your imagina- 
tion.” Reception March 15, 1-5:30 p.m. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through March 29: paintings and 
monoprints by Susan Bush. 

ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through March 21: oils and pastels by Robert 
Sweeney, wire sculpture by Thomas Workman. 
SKY CLUB (426-1212), 1 Devonshire Place, 
Boston. Mon.-Fri. 6 a.m.-10 p.m., Sat. 9 a.m.-6 





Art listings 


p.m., Sun. 1-9 p.m. Through March 15: oils by 
Judith DeFano. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through March 22: 
pieced quilts by Michael James, furniture by 
Rosanne Somerson. 

STANHOPE FRAMERS (262-0787), 411 
Marlborough St., Boston. Mon.-Fri. 11 a.m.-7 
p.m., Sat. 10:30 a.m.-4 p.m. Through April 18: 
etchings by Elizabeth Peak. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through April 17: firefighting art works and 
artifacts. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
March 29: paintings by David Patterson. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through March 19: new paintings by 
Gina Fiedel. March 22-April 16: recent paintings 
by Judy Haberl. Reception March 22, 5-7 p.m. 
TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through March 29: 
works by five woodworkers. 

VAN BUREN/BRAZELTON/CUTTING 
GALLERY (354-0304), 290 Concord Ave., Cam- 
bridge. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Through March 30: works by Ellen Kozak. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through March 31: ceramics by Colin Pearson. 
WHITE MAN FAT SHOW (628-1514), 20 
Sacramento St., Cambridge. Thurs., Fri., 5-10 
p.m., Sat. noon 6-p.m. Through March 15: audio 
installations by Kevin Concannon and Harry 


Bartlett. 
MUSEUMS 


THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the 
Children’s Museum). Tues., Wed., Sat., and Sun. 
10 am.-6 p.m., Thurs.-Fri. 16 a.m.-S p.m. 
Admission $4 adults, $3 students and the elderly. 
Free Fri. 6-9 p.m. Interactive exhibits and re- 
Creations of vintage installations. Through March 
30: winners of the Caicomp international Com- 
puter Art Competition. Through June: winners of 
the International Computer Graphics image 
contest. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through April 20: paintings and 
sculptures by Mimmo Paladino, works by Alexis 
Smith, new drawings by Robert Wyman, “Revolt 
in Boston: Fear vs. Freedom,” paintings by 
Miquel Barcelé. Videos: “Focus: Steina and 
Woody Vasulka” at noon, “Mediated Narratives” 
at 1:30 p.m., “Transcendencies” at 2:30 p.m., 
Japanese video at 3 p.m. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
10 a.m.-noon. Through May 4: “The Golden Age 
of British Photographry,. 1836-1900.” Through 
May 11: “Manet to Matisse,” Augustus Saint- 
Gaudens reptrospective. Through May 25: “The 
Year of the Tiger.” Through May 31: 15th- 
through 19th-century fauna and flora prints, 
drawings, and photographs. 








BC Gallery (552-4295), Barry Pavilion, 885 
St., Newton. Mon.-Thurs. 1-4 p.m., Wed. 
7-9 p.m., Sun. 1:30-4:30 p.m. Through April 6: 
“Space: Inner and Outer.” 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through April 6: “Joyce Kozloff: 


Visionary Ornament. 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10:30 a.m.-5 p.m., Sat. noon-5 p.m. Through 
March 28: “Colors of Chaos — the Art of 
Dynamical Systems.” 

Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri. 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through April 4: “Photo- 
mosiacs: the Landscape Reconstructured.” 
BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through April 13: sculpture and 
installation by Boston-area artists. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. 
Through March 16: works by students of Blair 
Folts and Douglass Kornfeld. 

EMMANUEL COLLEGE (277-8340) 

Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through March 14: 
paintings and prints by Terri Priest. 

HARVARD UNIVERSITY 

Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. Sert 
Gallery, Tues-Sun. 1-6 p.m. Through April 13: 
photographs of Benares, India. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sum: 
noon-5 p.m. Free. Through March 28: recent 
work by Werner Seligmann. 

Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackier Museum, 485 Broadway, Cambridge. 
Through March 16: “Akbar’s India: Art from the 
Mughal City of Victory,” sculpture by Walter De 
Maria. Through May 13: Chinese landscape 
painting. Through April 6: Galbraith Collection of 
Indian Painting. Through April 21: “Japanese 
Views of Foreigners and their World.” Busch- 
Reisinger Museum (495-2338), 29 Kirkland St., 
Cambridge. Through May 18: “Prints and Draw- 
ings of the Romantic Era.” Fogg Art Museum 
(495-2387), 32 Quincy St., Cambridge. Through 
March 23: Italian 15th-century prints and draw- 


ings. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 

Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 

1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 

Comprising the museum of Comparative 

Zoology, the Botanical Museum, the Geological 

and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 

March 15: African wildlife photographs by Don 

W. Fawcett. 

Houghton Library (495-2440), Harvard Yard. 

Mon.-Fri. 9 a.m.-5 p.m. Through March 28: 

women’s books. 

HEBREW COLLEGE (232-8710), 43 Hawes St., 

Brookline. 

Rosenshine Gallery, Sun. 9 a.m.-3:30 p.m., 

Mon.-Tues. 10 a.m.-9 p.m:, Wed.-Thurs. 9 a.m.-9 

p.m. Through March 15: photographs of Pitt St. 

by Walter Rosenbium, illustrations from We 
Lived Here Too: Pioneer Jews and the Westward 
Movement of America, 1630-1930. 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 

Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Through- 

April 11: color photographs by Joseph Vitone. © 
North Hall Gallery, 621 Huntington Ave., Boston. 

Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 

Through April 6: “Nicaragua in Our Backyard,” 

sculpt by six women. 





PHOTOGRAPHY 


ARNOLD ARBORETUM (524-1718), the 
Arborway, Jamaica Plain. in the Hunnewell 
Visitor Center, Mon.-Fri. 9 a.m.-4 p.m. Through 
March 22: photographs of tree and shrub flowers 
by Al Bussewitz. 

CAMBRIDGE CITY HALL (498-9000), 795 Mass. 
Ave., Cambridge. Mon.-Fri. 8:30 a.m.-5 p.m. 
March 17-28:,“Perspectives: Nicaragua,” photo- 
graphs by Reggie Jackson. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m., Thurs. 6-8 p.m. Upstairs, through 
April 4: Cambridge Rindge and Latin High School 
photography show. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through April 6: “Mass. Artists Fellowships 
in Photography: Recipients and finalists 1985." 
COOLIDGE CORNER MOVIEHOUSE 
(734-2500), 290 Harvard St., Brookline. Open 
showtimes. March 19-April 30: photographs by 
Tom Stankowicz. 

GALLERY AT OFF THE WALL (354-5678), 15 
Peart St., Cambridge. Tues.-Fri. 11 a.m.-6 p.m., 
Sat., Sun. by appt. Through March 31: photo- 
graphs: by Steve Schwartz and Herb Snitzer, 
paintings by Nancy Ostrovsky. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 am.-5 p.m., Sun. 1-5 p.m. Through 
March 27: hand-colored photographs by Maria 


Muller. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Through April 26: photographs by Diane 


SILVER VISIONS (244-9504), 301 Elliot St., 
Newton Upper Falls. Mon.-Fri. 9:30 a.m.-5 p.m., 
Sat. noon-5 p.m. March 22-April 19: photographs 
by Ernst Haas. Reception March 22, 4-6 p.m. 
VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Mon-Wed. by appt., Thurs.-Sat. 11:30 
a.m.-5:30 p.m. Through March 26: photographs 
by William Paris. 


SCHOOLS AND 
UNIVERSITIES 











ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. Through 
March 28: “Show Ii.” 


MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY 
Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through April 13: “Alexander 
Calder: Artist and Engineer.” 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Ongoing: Gjon Mili 
tribute, light sculptures by Bill Parker, early 
ballooning in France and Britain, math in 3D, 
retrospective. Through 
March 29: photographs by Minor White. Through 
April 5: art and architecture by Arthur Rotch. 
Reference Gallery (253-4680), 20 Ames St., 
. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through April 6: work by Alvaro Siza. 
MUSEUM SCHOOL GALLERY (267-8300, ext. 
519) 


230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m., 
Sat. 9 a.m.-5,p.m., Sun. 1-6 p.m. Through March 
23: student prints and drawings. 

NEW ENGLAND SCHOOL OF ART & DESIGN 


(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through March 
28: paintings by Harry Bartnick. 
NORTHEASTERN UNIVERSITY 


Northeastern University Art Gallery (437-2365), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through April 18: Dickens's London. 
Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Through April 11: “Paint on 
Paper.” 


PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through March 30: sculptures and 
drawings by Robert Cronin. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through March 28: works on paper by Ron 
Chandler. 

UMASS/BOSTON 

Harbor Art Gallery (929-8282), Harbor Campus, 
Columbia Pt., Dorchester. Mon.-Fri. 9 a.m.-5 
p.m. Through March 31: faculty/staff show. 


WHEELOCK COLLEGE GALLERY 

Lucy Wheelock Art Gallery (734-5200, ext. 217), 
180 the Riverway, Boston. Mon.-Thurs. 1-4 p.m., 
Sun. 2-5 p.m. Through March 28: “The Max 


Drawings” by Sigmund Abeles. 
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THIS WEEK 


kk*k'2The Jesus and Mary Chain, 
PSYCHOCANDY (Reprise). Kicking off 
with a quizzical meditation on oral sex that 
quotes the Ronettes, this pure 
pandemonium for pop maicontents twists 
your typical notions of punk adventure into 
obscene pretzels and feeds them back to 
you with a grin. The album is practically all 
surface: gleefully dissonant, affectiess, cap- 
tivating. But the record delivers a charge 
because it’s saturated in unconventional 
desire — sonic pornography even without 
the unflinching sexual content of its lyrics. 
Plangent bubble-gum melodies and familiar 
drone-dance rhythms are awash in feed- 
back and haunting. distortion, as singer Jim 
Reid politely recites vague details from the 
daily grind of the demimonde. But rather 
than being another groovy morbid trip back 
into the Velvet Underground, Psychocandy 
is, in part, a covert, unexpurgated version of 
British Invasion pop, with all the previously 
hidden salaciousness pushed to the front. 
Not the new Sex Pistols for sure — 
unbounded demolitions like those of Johnny 
Rotten and company are out of the Chain’s 
range. They're less concerned with break- 
ing up the domain of history than- with 
simply prodding history into opening up 
erotic questions it has left for dead. 
**x*The Mekons, CRIME AND 
PUNISHMENT (Sin, import). More wobbly 
fun from the band that time forgot. These 
outtakes from the Fear and Whiskey 
sessions are looser and more prone to 
rocking out, but they offer much of the 
desperate charge and _ smile-as-you-go- 
under zest of the earlier tracks..‘‘Chop That 
Child in Half’ incorporates timely advice 
from King Solomon into a wayward stomper 
that threatens to fly apart.at any moment. 
Beaten and Broken’ is a remorseful story 
of betrayal that makes an appropriate 
counterpart to the earlier “Darkness and 
Doubt.’’ Im short,, more country rock so 
willful and unkempt, and keyed to rhythms 
so shaky they sound sprung, that it picks up 
on the. long-hidden terror in both country 
and rock. And while you're wondering what 
Merle Haggard would think of the Mekons’ 
hopeless version of his ‘‘Deep End,” you 
can contemplate the liner notes (courtesy 
of Sophie Bourbon), which begin, “A 
drinker is full of dreams. . . dreams so full of 
drink they can’t stand up..." 
\**&t%2Leon Redbone, RED TO BLUE 
(August). On his first album in five years, 
pop archaeologist and guitarist Leon Red- 
bone again mixes antic novelties with mid- 
tempo New Orleans stomps and languid 
Hoagy Carmichael echoes. He risks drown- 
ing in his gimmicks early on, often as a result 
of misusing some pop-eccentric cameo, like 
the intrusive chatter by Hank Williams Jr. on 
dad's “Lovesick Blues’’ or the Roches’ 
histrionic harmonies on ‘Reaching for 
Someone and Not Finding Anyone There." 
Despite these flaws and some inaudible 
squirrely finger picking, the less raucous 
tones of the album embody the cadenced 
swing and faithful jazz-revivals that mark 
Redbone’s best live performances: the 
earthy blues crooning on “Think of Me 
Thinking of You’’ and ‘Steal Away Blues’; 
the horns-and-piano counterpoint of 
‘Nobody Cares If I'm Blue.” 


PREVIOUS 


**k*XCOLONEL ABRAMS (MCA). 
“Trapped,” the leadoff single from this 
forthright R & B vocalist’s album, uses his 
well-worn phrasing and familiar, though 
vivacious, electro rhythms to give gospelish 
inspiration to a man caught in an interracial 
love affair. No other song on the album 
focuses Abrams's idealism-under-pressure 
as well as this single, but three numbers 
detail his skill at dramatizing simple caring 
by hinting at rather than asserting his 
intentions, ‘‘Margaux"’ addresses white 
people in a white world with a sweet soul 
sermon that touches on the threat of 
, nuclear war without mentioning it. “The 
Truth” gives its brotherhood message 
fervor and perspective by juxtaposing 
Abrams's growling vocals against Cerrone’s 
cold, computerized Eurodisco beat riffs. 
And ‘‘Never Change”’ is a subtle reshaping 
of red-clay soul that refuses to grandstand. 
***k'AThe Costelio Show (featuring 
Elvis Costello), KING OF AMERICA 
(Columbia). His finest work since /mperia/ 
Bedroom (or maybe Get Happy!!), this 
forlorn, guilt-ridden record mingles the allure 
of America with the temptation of fame, and 
it yearns for the possibility of being heard 
clearly in a career that has slipped away 
from Costello. ‘‘They pulled him out of the 
cold, cold ground/ And they put him in a suit 
of lights," goes the pivotal track on the 
record. Producer T-Bone Burnett provides 
full-bodied yet spare support from a cast of 
players who center on rock's sources in 
C&W, blues, and jazz; anchored by a 
spooky cover of the Animals’ ‘Don't Let Me 
Be Misunderstood,’ the album catches a 
marriage breaking up (‘Indoor 
Fireworks”), England choking to a halt 
(“Little Palaces’’) , and a host of American 
dreams gone haywire (‘American Without 
Tears,"’ ‘Eisenhower Blues,"’ “Brilliant Mis- 
take’’). Although too long and scattered, 
King of America gives its pervasive self-pity 
and drunken buffoonery a perverse elo- 
quence. Clowntime is over. 
FINE YOUNG CANNIBALS (1.R.8.). Laced 
with desperation, this soulful debut from a 
group that includes ex-members of the 
English Beat (bassist David Steele, guitarist 
Andy Cox) finds strength and hope in 














the record 


defiance of confusion and pain. Much of its 
achievement is due to singer Roland Gift's 
ability to convey bone-breaking sadness 
without becoming maudlin. As for the songs 
themselves, most have the Beat's 
trademark bouncy, ska-based rhythm 
guitar at the center, but the Cannibals 
smooth out arrangements more than their 
parent band did, swinging rather than 
jumping. The melodramatic single, ‘Johnny 
Come Home,"’ is least typical of their 
approach; ‘‘Don’t Ask Me To Choose”’ is a 
better indicator, mixing Gift’s ache-filled 
vocals with the Beat’s signature scratch 
guitar, piano, horns, and unstoppable 
tambourine to create a rich combination of 
danceability and despair. 
* & &'2Craig Harris, TRIBUTES (OTC). 
Although Harris is at the forefront of the 
current renaissance of the jazz trombone, 
with an impeccable progressive résumé, his 
previous two releases devolved into com- 
monplace biowing sessions. Now, on 
Tributes, he finally devises an ensemble 
identity to match the character of his bold 
writing and rough-and-tumble playing. He is 
joined in the front line by three other brass 
players (Olu Dara on cornet, Junior Vega on 
trumpet, and Vincent Chancey on French 
horn) ; this imparts a warmer overall sound 
and allows for the tempered background 
riffing that Harris prefers while underneath 
Dave Holland’s bass mediates betw 
overlapping patterns of drummers 
Moye and Billy Higgins in the pr 
rhythm section. What results is sleek and 
affirmative, with a range that includes gentle 
Latin percussion on “‘D.A.S.H."’ and a funk 
vocal on ‘‘24 Days an Hour.” (Address: 
OTC, 420 East 86th Street, New York, New 
York 10028.) 
*k*k*'hJoe Higgs, TRIUMPH! (Al- 
ligator). This falls short of the immaculate 
standards set by reggae legend Higgs’s two 
earlier albums, but not by much, and at its 
best you can hear the finesse of a man who 
has been a crucial part of Jamaican music 
since the mid ‘50s. The material scrupulous- 
ly sidesteps genre clichés, and the High 
Times Players’ sophisticated, jazz-tinged 
backing makes them ideal instrumental foils 
for Higgs’s rich vocabulary of compositional 
detail. Except for ‘Creation,’ Higgs 
eschews Rasta philosophizing for romance, 
and he comes up with a dizzying peak in 
“Hurt My Soul,” a statement of wounded 
pride broken up by a mid-song interlude in 
which the arrangement strips down to a 
skeletal rhythm while Higgs’s hoarse shouts 
soar with sanctified abandon to play tag 
with bluesy lead-guitar lines. Despite a 
touch of sameness on side two, his sleight of 
hand wrings vibrant surprises out of a 
Jamaican music tradition increasingly 
bound by routine. 
*xk*k**kThe Mekons, FEAR AND 
WHISKEY (Sin, import). Scattered, aging 
punks head into the wilderness, armed with 
spirit and spirits, certain only that no one is 
listening to them. Combining the lonely 
whine of a fiddle and the fervor of British folk 
dances with their own cracked-up rock and 
roll, they sound both brutal and elegiac, 
veering between self-laceration and self- 
pity, between broad humor and a Clear- 
eyed contemplation of death. As often as 
not, the narrators are on the run, outlaws 
with neither bravado nor glamor to sustain 
them: the Mekons’ take of Hank Williams's 
“Lost Highway" poses mobility as no kind 
of freedom at all, and fatalism as social fact. 
In between their drunken fits and starts and 
their baying for a home that always eludes 
them, they come up with the strongest 
music of their career, and the strongest 
music to fall out of Britain in 1985. 
* *& & & John Cougar Mellencamp, “UN- 
DER THE BOARDWALK” (Riva, single). 
In contrast to its awkward A-side, 
“R.O.C.K. in the U.S.A.,”" this B-side cover 
of the Drifters’ classic is a stunner. The band 
doesn't so much perform the number as 
enlarge it into a vast and unnattainable 
dream of sanctuary. In the course of their 
reimagining, Mellencamp and his fine band 
locate all the song’s points of gravity, 
leaning into them with spare instrumenta- 
tion, so that these moments quicken the 
whole. In short, a performer's rock criticism 
that puts essays to shame. 
*kkkThe Reducers, CRUISE TO 
NOWHERE (Rave On). This fleet, in- 
telligent, pub-to-punk-rock quartet from 
New London, Connecticut, revels in its 
fundamental earthiness with jubilant 
melodies, unyielding confidence, and a lack 
of pretension. The standout songs are 
about being trapped: in a job (‘Company 
Man,"" “Jackpot’), in a town (‘Better 
Homes and Gardens"’), in a state of mind 
(the title track) . As eight-year vets nudging 
30, the Reducers are privy to adult angst, 
yet they scramble so hard that they never 
get smug. “Fistfight at the Beach’ watches 
their idyllic resort town flame up into 
another crucible of boredom and violence. 
And “Pub Rockin'" is both a fond 
reminiscence and a magna carta for the 
band; it's graced with those indelible lines 
about a trip to England: ‘| thought, ‘Man, 
this is the way it should be’/Dancing to a 
rhythm that was stupidly good."’ (Address: 
Rave On Records, Box 1388, New London, 
Connecticut 06320.) 
®Charlie Sexton, PICTURES FOR 
PLEASURE (MCA). One of Austin's most 
promising performers has made a debut 
that's a marketing strategy, not an album 
— the work of an actor, not a rocker. With 
producer Keith Forsey providing the AOR 
synth textures, the narrative tracks have no 
plot and the mood pieces no empathetic 
anchor. Even a funny idea like covering an 
old Little Jack Little song (“Hold Me"’) dies 
when interpreted with the same drugged- 


out arrangement you find on the rest of this 

/lazy-and ‘conttived record. Does*anybody, 
Sexton included, know what “Beat’s So 
Lonely’’ means? 


SERA (Jungle, import). Nothing here 
touches the down-so-low highs of 1978's 
So Alone, but this album is still a nervy, 
surprisingly polished piece of hard rock 
that's never heavy. Although its punch lines 
depend on offhand gestures, it does present 
a well-rounded portrait of this ex-New York 
Doll as a sleaze for all seasons. Making it on 
moxie and élan, the album gets closest to a 
Thundersian apotheosis, if you will, on the 
segue from the sentimental directness of ‘‘! 
Only Wrote This Song for You" to the lewd 
spew of ‘‘Little Bit of Whore,"’ a whooshing 
jump from demure, courtly supplication to 
the go-go bump and grind of a man who's 
delighted to learn that Andrea Dworkin’s 
put out a contract on him. Go, Johnny, go 
— even if your destination is Hell. 
*& kk '2T. REXTASY: THE BEST OF T. 
REX 1970-1973 (Warner Bros.). Twentieth- 
century boy Marc Bolan never carved an 
American audience for his maddeningly 
catchy pop, so this astute compilation is a 
-welcome and surprising history lesson. Not 
only does it offer the small US hits, it also 
gives us previously unavailable gems like 
“Solid Gold Easy Action’’; and the result is 
consummate infectiousness — Bolan at the 
height of his power as a creator and 
exploiter of addictive, idiot riffs. The second 
side, especially, is a shamelessly 
simpleminded procession of tunes that's 
hard to shake. Credit compiler Kevin Laffey 
for preferring Bolan the rocker to Bolan the 
prissy spaceshot — and replace your 
Power Station desecration with the original 
“Get It On (Bang a Gong) .” 
par Top, AFTERBURNER 
).. This follow-up to the 1983 fla 
classic Eliminator takes off from that 
album's condensation of hard rock into 
punchy pop, with cranky rhythms going 
uptown, earthy melodies getting trickier, a 
gleaming sound ready to sting. Painlessly 
extending the electro-boogie mode of 
“Legs,” the band adds on more drum 
machines, digital beat sequencers, and the 
like, making those dance effects click on 
“Sleeping Bag,"’ whose computer rhythms 
and swooshes prod along ZZ's trademark 
shuffle. (Besides, Billy Gibbons solos in the 
breaks as if he were standing in a swamp.) 
And the best (most vehement) tracks — 
the poised-metal ‘‘Stages,"’ the hopped-up 
“Woke Up with Wood,” the made-to-order 
extravaganzas ‘Planet of Women” and “'! 
Got the Message’’ — are musts for 
newbreed fans of Eliminator. 


CLASSICS 


*& kk KAI Green, CALL ME (Hi, 1973). 
Since | noticed that my age and waistline 
measurement were converging, some 
serious choice-making seemed to be in 
order: namely, deciding what the greatest 
album ever recorded was. As objectively as 
my subjectivity will.allow, here's the result. 
At the time Cail Me was recorded, Al Green 
was the king and conscience of the soul 
charts, embodying both its past as well as a 
future he never quite reached. Within the 
constrictions of his form, Green was a 
radical — a canny showman whose boasts 
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possessed. The painfully .c Ale tara 
often requiged ,deuble tracking. { 
Green to -explore, his coneratciee — 
shout against sigh,, will against rapture, sex 
against love, body against soul, He Came up 
with a definition of masculinity that allowed 
him to wonder whether he was man enough 
in ‘Your Love Is like the Morning Sun,"’ and 
to suggest that surrender might be the 
boldest turn-on of all in ‘Here | Am (Come 
and Take Me)."’ Willie Mitchell’s Memphis 
Stalwarts provided back-up so reliable you 
could be seduced into taking it for granted, 
until Al Jackson kicked in an extra drum 
beat or Tennie Hodges's guitar cut through 
the angelic strings with a blues riff. The 
album contained Green's two definitive 
covers, both castings of country standards 
as R & B ballads: “I'm So Lonesome | Could 
Cry” closes with a harrowing series of 
overlapping Green phrases; ‘Funny How 
Time Slips Away” ends with a softness that 
magnifies the danger of its final threat. ‘‘It’s 
all in a day's work,"’ Green claims in the title 
track, as if offering his undying protection 
were just one of many commonplace 
miracies. Like the sensual praise that 
concludes the album (‘‘Jesus Is Waiting”’) , 
that tossed-off line — at once brave and 
shy, ecstatic and humdrum — embraces 
the opposites behind Green and behind this 
album. A vision of the secular grace granted 
through flesh and blood, Cail Me is as close 
to Heaven as this earth will allow. (Motown, 
which bought much of the old Hi catalogue, 
has made Call Me available on its budget- 
priced line.) 








[BAND IN BOSTON? - 


Advertise your club or band 
in the Boston Phoenix 


CALL 536-5390 











OPENS THIS TUES. AT 7:30PM + SEATS NOW AT BOX OFFICE 



















WANG CENTER FOR THE PERFORMING ARTS 





Starring 
Tai Babilonia 
Randy Gardner 


Charlie Tickner 


8 PERFORMANCES ONLY! 
MARCH 18-23 


CHARGE YOUR TICKETS TODAY 


CHARGIT 1(800)223-0120 














*STAR MARKET FAMILY NITE 
Tues, March 18 at 7:30PM 


All seats $5.00 off with special Star Market discount coupon. 


TICKETRON 


270) Tremont St, Boston, MA 0216 
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BOSTON WATERTOWN 

ve Fitness Center Dance & Fitness Center 
Commonwealth Ave 23 Main Street 

pee. 6026 926-2700 

CAMBRIDGE 


Dance & Fitness Center Fitness Center 

536 Massectusetts Ave 682 Felleway 

402-4680 (at the Felleway 
Plaza) 





301-2781 





NEW YORK 

Dance & Fitness Center 
400 St. 
212-260-7301 








WE GUARANTEE THE BEST VALUE IN DANCE & FITNESS IN TOWN!! 
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Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston University Theatre 
264 Huntington Avenue, Boston 


Gime 
(DEREK @: SHEER 


Black Sheep C rts & Publicity 




















Tues.-Thurs. 8 p.m. 
Fri. & Sat., 7:30 & 10 p.m. 
by George Bernard Shaw Sun., 3 & 7 p.m. om 
NOW THROUGH MARCH 30 bcm 





GROUP RATES AVAILABLE 426-6444 


NEXT MOVE THEATRE 
1 Boylston Place 423-5572 








JOHN PRINE 





with Special Guest 








and Cambridge Music Center, Cambridge 
Wooden Strings, Arlingt 


Call Concert Char. 
497-1118 





720-1988 





CORMAC McCARTHY Joe Braz and the Extremities 
Company of Boston present 
EXTREMITIES by 
£. William Mastrosimone. 
Executive Producer: 
Herbert Hurwitz. 
**Mastrosimone’s play 
bristles with so 
much energy that it 
makes 
be in the theat 

Friday, April 4, 1986, 8 p.m. Walter Ker, 
Sanders Theatre, Harvard SUFFOLK N.Y. Times. 

University; Cambridge, MA UNIVERSITY Lg 

Tix: $12.50 6 $11.50 unreserved seating | || THEATRE 
for info call a 
491-4074 (near State House) 
Tickets available at: 
Ticketron MARCH 27-APRIL 12 ~~ 
Strawberries, 
Out-of-Town, 
Sandy's Music, 


BOXOFFICE CHARGETIX GROUP SALES 
542-8511 738-5965 




















f “Funny... Touching... Sad’... 
Brilliant ... Raucous... Splendid. 
I strongly urge you to see him!” 


— David Brudnoy 
WAKO Radio 


Wed.-Thurs.-Fri. at 8 p.m. Sat. at 7 & 10 p.m. 
LIMITED RUN = Sun.at7p.m. = Limite RUN 


“One Helluvah Show!” 
— Boston Herald 


Special St. Patrick’s 
Day Shows 
e Mon. 3 & 8 p.m. 
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CHARGE INSTANTLY & 
PHONE RES. 


426-7222 
TAVERN THEATER 


AT THE PIER 
145 Northern Ave., Boston 
(directly across from Anthony’s Pier 4 Rest.) 
AMPLE PARKING!! 
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compiled by Skip Ascheim 


AFTER ELEVEN. Boston premiere of Victor 
Bumbalo's comedy, which consists of two 
overcontrived and overinflated gay-oriented 
sitcoms laced with a few funny lines. 
Although the theme of both works — love 
versus sex — is universal, the writing 
contains enough in-group byplay to keep 
the appeal sectarian, and the acting follows 
suit. Presented by Triangle Theater Com- 
pany at the Paramount Penthouse Theater, 
58-62 Berkeley Street, Boston (353-0434) , 
through March 22. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $10. 
ALCESTIS. Robert Wilson ‘directs his own 
adaptation of the Euripides play in which a 
wife makes the ultimate sacrifice for her 
husband. Includes, as a prologue, Descrip- 
tion of a Picture, by Heiner Muller, and, as 
an epilogue, The Birdcatcher in Hell, an 
anonymous kyogen piece translated by 
Mark Oshima, with music by Laurie 
Anderson. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300) , through March 23. Curtain is 
at 8 p.m. Tuesday through Friday and at 2 
and 8 p.m. on Saturday and Sunday. Tix 
$11 to $24. (See review in this issue.) 
ALICE IN WONDERLAND. The 
“nightmarish"’ version, as conceived by 
Andre Gregory and the Manhattan Project. 
At the Berkshire Public Theatre, 30 Union 
Street; Pittsfield (413-445-4631) , through 
April 6. Curtain is at 8 p.m. Thursday 
through Saturday and at 2 p.m. on Sunday 
(March 23 only). Tix $10, $5 for student 
rush. 

ANNIE. The warbling waif returns. At the 
Colonial Theatre, 106 Boylston Street, 
Boston (426-9366), through March 16. 
Curtain is at 2 and 7:30 p.m. on Saturday 
and at 3 p.m. on Sunday. Tix $16.50 to 
$32.50. 

A BALANCING ACT. A show about 
chemical dependency by a company that 
migrated here from Minneapolis in 1984. 
Presented by Performers Ensemble at the 
Strand Theatre, 543 Columbia Road, 
Dorchester (262-7441), in repertory 
through March 27. Curtain is at 2 p.m. on 
Saturday (March 15 only) and at 8 p.m. on 
Tuesday. Tix $5. 

THE BELLE OF AMHERST. William 
Luce’s one-woman play, based on the life 
and works of Emily Dickinson, stars Oscar- 
winner Kim Hunter. At Theatre by the Sea, 
125 Bow Street, Portsmouth, New 
Hampshire (603-431-6660), March 20 
through April 19. Curtain is at 8 p.m. on 
Thursday and Friday, at 4 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on Sun- 
day. Tix $11 to $17.50. " 

BIG DEAL. Pre-Broadway engagement of 
the new Bob Fosse musical, which is based 
on the 1956 Italian film Big Deal on 
Madonna Street (transplanted to the South 
Side of Chicago ip’ the '30s) and whose 
score consists of souped-up chestnuts of 
the Depression era. It's a testimonial to 
Fosse’s strong’ choreographic signature 
that he serves some warmed-over Dancin’ 
in Big Deal and the stuff still. sizzles like 
grease on a grill. Alas, it keeps running into 
the action like egg into grits — and it’s the 
hominy, not the harmony, all torch and 
trumpet and terpsichorean dazzie, that 
should go. The musical has going for it its 
smoky black-and-neon ambiance, 
powerhouse performances by Dreamgirls’ 
Loretta Devine and by Cleavant Derricks 
among others, and production numbers 
that bubble with irony and Fosse’s 
trademark undulation. But the choreog- 
rapher/director, who is also librettist, 
needs to bring to his narrative the precision 
that marks his dancing feat. At the Shubert 
Theatre, 265 Tremont Street, Boston 
(426-4520) , through March 15. Curtain is 
at 2 and 8 p.m. on Saturday. Tix $23.50 to 
$40. 

CONFESSIONS OF AN IRISH REBEL. 
One-man show in which actor Shay Duffin 
i ates hard-boozing Irish playwright 
. At'the Tavern-Theater at 
145 Northern Avenue, Boston 
(426-7222) , indefinitely. Curtain is at 3 and 
8 p.m. On Monday, at 8 p.m. Wednesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 7 p.m. on Sunday (March 
23 only) . Tix $12.50 to $15. (See review in 
this issue. ) 

CRIMES OF THE HEART. Beth Heniley's 
Pulitzer Prize-winner is a loopy Southern 
Gothic comedy about three sisters, one of 
whom has just shot her husband because 
she “didn’t like his looks." Judy Braha's 
production conveys the play's strong if 
perverse sense of family, but the roughhous- 
ing might seem more suitable to younger 
siblings. At the Merrimack Repertory 
Theatre, 50 East Merrimack Street, Lowell 
(454-3926) , through March 16. Curtain is 
at 8 p.m. on Saturday and at 3 and 7 p.m. 
on Sunday. Tix $13 to $15, $10 to $12 for 
Students and seniors. 

DIPLOMATIC CHARNELS. This 
“screwball comedy for the '80s,'’ written by 
Tim Dungan-Levant and directed by Grey 
Cattell Johnson, is described as a “‘larger- 
than-life spoof on today’s government and 
politicians.” At Nucleo Eclettico, 216 
Hanover Street, Boston (367-8056), 
through April 12. Curtain is at 8 p.m. on 
Thursday and Friday and at 6 and 9 p.m. on 
Saturday. Tix $10 to $12, discounts for 
students and seniors on Thursday and 
Friday. (See review in this issue.) 
EVERYMAN. The medieval morality play in 
which Death comes when He's least in 
mind. Presented by Winter Company at the 
Old Cambridge Baptist Church, 1151 
Massachusetts Avenue, Cambridge 
(423-2966) , through March 16. Curtain is 
at 8:15 p.m. on Saturday and Sunday. Tix 
$7, $6 for students and seniors. 

FEAR OF VIDEO. Debut of a new comedy 
troupe that asks, ‘‘What if Macbeth were a 









contestant on Let’s Make a Deal?’’ At the 
New Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), through March 22. 
Curtain is at 10:30 p.m. on Friday and 
Saturday. Tix $3. 

FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
Gerard Alessandrini, who created Forbid- 
den Broadway in New York five years ago, 
has done an admirable job of keeping the 
show's fire bright; roughly half of the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it's 
“singing the standards you know so well’’; 
the few original numbers are tepid ditties. 
Spirited, glossy, and refreshingly nasty, the 
show nonetheless inspires a few shudders 
along with its guffaws: too often it seems to 
be beating a dead theater. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Ar- 
lington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $19. 

GREAT EXPECTATIONS. A _ touring 
production of Barbara Field’s story-theater 
adaptation of the Dickens novel. Presented 
by the Guthrie Theater of Minneapolis at 
Alumni Auditorium, Northeastern Universi- 
ty, 360 Huntington Avenue, Boston 
(437-2247) , March 16. Curtain is at 8 p.m. 
on Sunday. Tix $10, $5 for students and 
seniors. Also at the J. Everett Collins 
Center, Shawsheen Road, Andover 
(470-1905) , March 19. Curtain is at 7 p.m. 
on Wednesday. Tix $16 and $18.50. Also 
at the Zeiterion Theatre, 684 Purchase 
Street, New Bedford (994-2900), March 
23. Curtain is at 7:30 p.m. on Sunday. Tix 
$12.50 to $17.50, discounts for 
students and seniors. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $5, $3 
for students. 

IMPROVBOSTON. improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Lydia Sargent’s lively work 
satirizes the ‘‘postfeminist’’ slant of today's 
women’s magazines. At the Newbury Street 
Theater, 565 Boylston Street, Boston 
(437-0517), through March 22. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$6, call about discounts. 

ISN'T IT ROMANTIC. Wendy (Uncommon 
Women and Others) Wasserstein’s comedy 
recalls The Mary Tyler Moore Show, with its 
two. single women, one Jewish and one 
WASP, trying to sort out their lives in the big 
city. What they'd like to have is ‘‘it all’’; what 
they do have, in addition to love problems, 
are mothers. Ellen Colton and Betty Lee 
Bogue, as the disparate moms, dominate 
Will Lebow’s production, and Douglas 
Fitch’s lighthearted black-on-white sets 
provide the perfect sketchbook environs for 
Wasserstein’s sketches. Presented by the 
Jewish Theatre of New England at the 
Leventhal-Sidman Jewish Community 
Center, 333 Nahanton Street, Newton 
(965-7410), through March 23. Curtain. is 
at 8 p.m. on Saturday and Sunday, with a 3 
p.m. matinee on Sunday (March 16 only). 
Tix $7 to $8, $5 for students and seniors. 
JOURNEYS THROUGH IMAGINARY 
LANDSCAPES. A _ ‘‘corporeal theatre 
piece’’ combining dance and mime and 
inspired by a Basho haiku. Presented by 
Performers Ensemble at the Strand Theatre, 
543 Columbia Road, Dorchester 
(262-7441), in repertory through March 
28. Curtain is at 8 p.m. on Wednesday and 
Thursday and at 2 and 8 p.m. on Saturday 
(March 22) . Tix $5. 

JUNO AND THE PAYCOCK. Sean 
O'Casey’s tragicomedy of entropy meids 
the comic distress surrounding a legacy that 
never materializes with the life-and-death 
agonies of the Irish Civil War, producing a 
bittersweet jiamentation and plea for 
brotherhood. At times Ron Ritchell’s treat- 
ment strikes this intricate counterpoint just 
right; too often, though, the humor is forced, 
and false notes creep in. And much of the 
acting strives more to assert characteristics 
than to reveal character. At the Lyric Stage, 
54 Charles Street, Boston (742-8703), 
through March 16. Curtain is at 5 and 8:30 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $8 to $10.50. 

THE LADY AND THE CLARINET. In this 
sudsy comedy by Michael (The Shadow 
Box) Cristofer, music is the food of love, 
and it plays on — through the days of wine 
and roses and the days of our lives. Luba, 
the play's loose-tongued and loose-living 
heroine, has planned a romantic dinner a 
deux and turns it into a ménage of sorts by 
adding a live clarinet player to the wine and 
candlelight. But as she gets ready to receive 
her date, the musician, more a twittering 
alter ego than a hired horn, seems to 
summon up the significant men in her life, 
and she relives a remembrance of flings 
past. The good news is that the produc- 
tion's better than the script; under Paula 
Plum's direction, the play tootles along as if 
it were wry and sweet instead of just banal. 
At the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316) , through March 
22. Curtain is at 8 p.m. Wednesday through 
Saturday and at 3 p.m. on Sunday. Tix $7 to 
$12. 

LIFE AND LIMB. This aimless play by Off 
Broadway's Keith (Rum and Coke) Reddin 


Theatre by the Sea, 





— about an ill-fated Korean War veteran 
who loses his arm. to gunfire, ‘his wife to a 
collapsing movie-theater balcony, and his 
dignity to a sicko employer — aspires to 
satirize the greed and corruption pervading 
the American entrepreneurial ethic. But the 
style fragments into black comedy, social 
commentary, and metaphysical farce, and 
the Trinity company, not surprisingly, is 
unable to unify it. At Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242), 
through March 23. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day, Saturday (March 15 only), and 
Sunday. Tix $18 to $21. 

LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey ll, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, sings like 
Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, since he’s feeding the plant his own 
blood. Eventually, of course, drips are not 
enough, and the suddenly celebrated 
Seymour must live the life of Sweeney Todd 
— except that the music is more a bop-she- 
bop than a Sondheimlich maneuver. But if 
Audrey Ii has her tongue in the plasma, the 
musical has its tongue in its cheek,. and it 
tells the carnivorous creeper's tale with 
parody sharp enough to slit a wrist. In Victor 
Valentine’s drolly generic production, 
Carolee Carmello, in particular, combines 
camp exaggeration with a geeky, simpering 
sweetness. At the Charles Playhouse, 74 
Warrenton Street, Boston (426-6912), 
through April 6. Curtain is at 8 p.m. Tuesday 
through Friday, at 6 and 9:30 p.m. on 
Saturday, and at 3 and 7 p.m. on Sunday. 
Tix $17.50 to $23.50. 

THE LONG LIGHT: VOICES OF AGING. 
Three actresses combine original scenes 
with poetry of Yeats, Whitman, Levertov, 
Roethke, and Margaret Atwood to 
celebrate the twilight years. Presented by 
Boston Theater Group at Noyes Hall, 
Andover Newton Theological School, 210 
Herrick Road, Newton, March 19. Curtain is 
at 8 p.m. on Wednesday. Free. 
MACBETH. Actors play multiple roles in 
this “traditional yet innovative version” -of 
the Bard’s Scottish tragedy. Presented by 
Performers Ensemble at the Strand Theatre, 
543 Columbia Road, Dorchester 
(262-7441), in repertory through March 
29. Curtain is at 8 p.m. on Saturday (March 
15 only) . Tix $5. : 

THE MAN WITH THE FLOWER IN HIS 
MOUTH. This rarely seen one-act by Luigi 
Pirandello shares the bill with Harold 
Pinter’s The Dumb Waiter and The Kings of 
Kafiristan, by local playwright Max 
Burbank. Presented by the Bohemian 
Theatre at the Actors Workshop, 40 
Boylston Street, Boston (731-1986), 
March 21 through 23. Curtain is at 8 p.m. on 
Friday and Saturday and at 7 p.m. on 
Sunday. Tix $6. 

PAINTING CHURCHES. In Tina Howe's 
elegiac comedy, a promising young New 
York artist returns to her Beacon Hill home 
to paint a portrait of her aging parents. At 
the Lyric Stage, 54 Charlies Street, Boston 
(742-8703), March 19 through April 20. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $8 to $10.50. 
PEELINGS. New play by Akin Babatunde in 
collaboration with George Houston Bass, in 
which language, music, and video are 
combined ‘‘to project the audience into the 
mind of a man struggling to gain a renewed 
sense of self." Presented by Rites and 
Reason, the research theater of Brown 
University's Afro-American Studies Pro- 
gram, at the Churchill House, 155 Angell 
Street, Providence (401-863-3558), 
through March 23. Curtain is at 8 p.m. on 
Friday and Saturday and at 4 and 8 p.m. on 
Sunday. Free. 

THE PETITION. Jessica Tandy and Hume 
Cronyn star in Brian (Whose Life Is it 
Anyway?) Clark's Broadway-bound new 
play, which is directed by Sir Peter Hall and 
which celebrates the 50-year-old marriage 
of a British Army general and his wife. At the 
Wilbur Theatre, 246 Tremont Street, Boston 
(423-4008), March 21 through April 12. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $17.50 to $30. 

PUMP BOYS AND DINETTES. The 
popular country-and-Western Off 
Broadway revue, set at a gas station/diner 
oasis somewhere on Highway 40. At 
125 Bow Street, 
Portsmouth, New Hampshire 
(603-431-6660), through March 15. Cur- 
tain is at 4 and 9 p.m. ‘on Saturday. Tix $12 
to $17.50. 

RAP MASTER RONNIE. In this funny and 
pointed political vaudeville, Garry 
(Doonesbury) Trudeau and Elizabeth 
(Nightclub Cantata) Swados take on 
Ronald (Bedtime for Bonzo) Reagan and 
the New (Rambo) Right. Trudeau lines up 
the issues, gaffes, and brouhahas of the 
Reagan years and swings away; and if some 
of Swados’s eclectic score sounds dashed 
off, most of her 18 songs are inventive and 
well matched to the lyrics. Reagan im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum mask — is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president’s public 
face. Rap Master Ronnie aims to show the 
connection between this banally benign 
image and the destructive policies it masks: 
criticism may not stick to the Tefton 
president, the show argues, but that doesn’t 
mean he won't burn us. At the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572) , through April 13. Curtain is at 
8 p.m. Tuesday through Thursday, at 7:30 
and 10 p.m. on Friday and Saturday, and at 











3 and 7 pms on Sunday. Tix $17.50. to 
$21.50. 
THE REAL THING. Tom Stoppard’s im- 
pudently literate love comedy. Presented by 
the Blackburn Theater Company at the 
Blackburn Tavern, 2 Main Street, 
Gloucester (283-9410) , through March 30. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $7.50 to $10, discounts for 
students and seniors. 

REUNION. Uncharacteristically sentimental 
David Mamet one-acter in which a father 
and daughter meet after almost 20 years of 
separation. In this understated performance 
by Bill McCann, as the recovering alcoholic 
dad, and Elizabeth McGhee, as the resentful 
young woman, the strain and painful 
undercurrents of the encounter are more 
obvious than the point. At the Peasant 
Stock Sunday Brunch Theater, 415 
Washington Street, Somerville (354-9528) , 
through March 23. Brunch is at noon, 
curtain at 1 p.m. on Sunday. Tix $9 
(includes brunch) . 
SAINT JOAN. The unlettered Maid of 
Orleans pleads the cause of France with the 
eloquence of George Bernard Shaw and the 
singular appeal of actress Maryann 
Plinkett. Presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
(266-3913) , through March 30. Curtain is 
at 8 p.m. Tuesday through Saturday, with 2 
p.m. matinees on Wednesday, Saturday, 
and Sunday. Tix $9 to $22.50. (See story in 
this issue.) 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb 
Newbury Street for the murderer of a 
classical pianist who lives over a beauty 
salon. The show's like a game of Clue, with 
Vidal Sassoon sitting in for Colonel Mustard 
— and you get to choose the guilty party if 
not the scene of the crime. At the Charlies 
Playhouse, Stage Ii, 74 Warrenton Street, 
Boston (426-5225) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $15 to $18, $10 
for students and seniors. 
SO LONG ON LONELY STREET. Sandra 
Deer's new work — which premiered at 
Atlanta's Alliance Theatre and is en route to 
New York — is a Southern Gothic “Who 
gets the house?"’ affair in the tradition of 
Cat on a Hot Tin Roof and Fifth of July; its 
sense of humor recalls Crimes of the Heart, 
its squabbling clan The Little Foxes, its 
sexual-taboo busting Fool for Love. That's a 
heavy load of tradition for a new playwright 
to carry, and Lonely Street often seems 
more pastiche than play. Deer does spin 
realistic dialogue full of unpredictable jokes, 
and. one character — an imperious old 
mulatto woman named Annabel Lee who 
thinks that a Biblical princess inhabits her 
body — is a true original. But an eccentric, 
offbeat first act leads into a second that 
proposes big themes and then drops them, 
skipping incestuously into a golden sunset. 
At the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400), through March 
22. Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday, at 4 and 
8:30 p.m. on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $13 to $16. 
THE TAVERN. Revival of George M. 
Cohan's 1920 comic melodrama, in which a 
vagabond and a hysterical woman wait out 
a raging storm at a country inn. At the 
Trinity Square Repertory Company, 201 
Washington Street, Providence 
(401-351-4242) , through April 13. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 2 and 7 p.m. on Sunday. Tix $18 to $21. 
THIRD AND OAK: THE LAUNDROMAT 
and MAKING TRACKS. Marsha ( ‘night, 
Mother) Norman's one-act set at 3 a.m. ina 
laundromat is paired with the premiere 
presentation of Paul Dervis's play about two 
women traveling from New York to Chicago 
and discovering en route that they’ve more 
in common than the trip. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166), through April 19. Cur- 
tain is at 8 p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $8 to $10, 
student-rush discounts. 

VANGUARD VAUDEVILLE. Performance 

artists on parade. March 15: Bob 

Goldthwait in a monologue described as 

“somewhere between a Warner Bros. 

cartoon and a nervous breakdown,” 

Michael Smith in Comedy Bits — New and 

Used, and Tim Maul in Whose Records . 

which “‘illustrates everything that has gone 

wrong in culture." At the Institute of 

Contemporary Art, 955 Boylston Street, 

Boston (266-5152) . Curtain is at 8 p.m. on 

Saturday. Tix $6, $5 for ICA members. 

VLADIMIR MAYAKOVSKY, A TRAGEDY. 

This futurist “‘allegory of revolution’’ was 

written by Mayakovsky in 1913. Presented 

by the Theatre Group and the Causeway 

Artists at 117 Causeway Street, Boston 

(742-6275) , through March 22. Curtain is 
at 8 p.m. on Sunday, Thursday, Friday, and 

Saturday (March 22 only). Tix $2. 

WAITING. Tamara Jenkins, recipient of a 

1985 Artists Foundation Fellowship in 

Performance Art, presents a one-woman 

show about waitressing. At the Brattle 

Theatre, 40 Brattle Street, Cambridge 

(876-6055) , March 19 and 20. Curtain is at 

8 p.m. on Wednesday and Thursday. Tix $7, 

$6 for'students, seniors, and waitresses with 

IDs 

WILL O’ THE WISP. Premiere of an 

“intimate drama about interpersonal rela- 

tions” by Kate Lavesque. At the Elizabeth 

Peabody House, 277 Broadway, Somerville 

(623-5510) , March 20 through 29. Curtain 

is at 8 p.m. Thursday through Saturday. Tix 

$5, $3 for students and seniors 

WORKING. Stephen Schwartz's musical 

adaptation of the Studs Terkel bestseller 

about the lives and dreams of working 
people. At the Worcester Forum Theatre, 

163 Austin Street, Worcester (792-3615) , 

through March 23. Curtain is at 8 p.m 

Wednesday through Saturday, with 2 p.m. 
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ARTIST’S WREATH AWARD — 
JUDGE: EDWARD sone 
pny wh res rey of Chapbook. N 
pent hy ry on oy og 40 pp. or less, pont mo 


Laurel Prize: por - sol Sit 
or less, two copies, $4.00 reading 
Rules: S.A.S.E., title(s), name, address, phone 

ae. no name on MS., deeds An Apri 15, 
Entries toe: ARTS WAYLAND FOUNDATION 
INC., P.O. Box 48, Cochituate, MA 01778 

Funded in part wry usetts ARTS Lottery, - 
administered by Wayland ARTS Council. 


poem, 100 lines 

















Brattle 
Performance 
Series 





presents 


TAMARA JENKINS’ 








“WeAcle Tele N*G” 
A true-life comedy 
about waitressing 


WED/THU MARCH 19/20 8 PM 











EVERY WED. THU. FRI. SAT. 


DOORS OPEN 6:30. SHOW AT 8:00 PM 


The Palace 


RT. 99 - OFF RT.1 
SAUGUS, MASS. 


Tickets available from 
TICKETRON-TELETRON 
or call 


233-7400 








FINAL Performances of 

DANCE UMBRELLA’S - 
Highly acclaimed 1986 Winter Series \ 
March 20, 21, & 22 8:00 p.m. 




















University of Massachusetts at Amherst 
presents 





AN AMERICAN 
~~ MUSICAL MOSAIC 


Thursday, March 27, 8 pm 


Edward Pickman Hall 
Longy School of Music 


Works by.O’Reilly ¢ Ginastera ¢ 
Corigliano * Bestor(Boston premiere) 
Featuringel 2 artists 
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Dance Collective presents 
“,.. An Hour Upon the Stage” 
An evening of contemporary dance and music 
The Boston Shakespeare Theater 


_ 52 St. Botolph St., Boston 
Tickets & information 267-5600 

















































The Brattle Theatre/Cambridge P. — Satetun keunest 
oe Ti Se ney Waitresses with |.D. performance 
INFO: 617- 437-0231 
A UNIQUE SUMMER PROGRAM IN f 
DANCE AND THEATER THE % 
A UNIQUE SETTING 
ON CAPE ANN, MA. . VER 
THE rst 
PERFORMANCE preens tae: 
C 9 NN : CTI ON AN ALL BRITTEN TILL AVAILABLE : 
‘our 2-week workshops ‘ 
in Theater and Dance THE BURNING FIERY 
a June ~— 10 ae FURNACE 
gy + oe er VOICES FOR TODAY 
surrounded by the a Rockport, MA MISERICORDIUM 
Daily classes in Theater 
and Dance Techniques Wednesday, March 26, 
and interaction Workshops :00 p.m. 
Outstanding Professional Faculty : 
Room and Board Provided Tremont Temple Baptist 
College Accredited Church 
write 88 Tremont Street, Boston 
oii Ph se howe y ya TICKETS: $12, $9, $6 
a call pws ye crane es For more information. call o 





924-3336 







































CHARGE TICKETS BY PHONE 


WILBUR_ THEATRE 





matinees on Saturday and Sunday. Tix $7 


- CHARGIT 1-800-223-0120 


JESSICA 
TANDY Psi ss 


GROUP SALES 426-6444 svetpe to eum of tickets 


Press Opening, Thurs. March 27, 7:00 PM - Sold Out 
246 Tremont St., Boston MA 02116 (617)423-4008 





me = 


Aution 


71AN CLA 


PETER HALL 











Book and Lyrics Music by 

HOWARD ASHMAN ALAN MENKEN 

Based on the film by Roger Corman 
Screenplay by Charles Griffith 











Directed and Choreographed by 


pe VIGFOR VALENTINE 


BBCHOMP. CRUNCH. GULP. Look out! That vora- 
it tious vegetable, that botanical beast, the Greeny f 
au odd, demon veggie of Skid Row, is back in town, 

< nami chomping its way through the ‘Little Shop of 
Horrors’ at the Charles Playhouse.” 

ARTHUR FRIEDMAN/ BOSTON HERALD 




























“A very, very funny show... a play you can really sink 
your teeth into, a production sure to whet your appetite 
.. a delectable horror spoof.” 









JOYCE KULHAWIK/ WBZ-TV 












* ... opens the door to fun ... bouncy Motown score... 
it's indestructible.” JAY CARR/ BOSTON GLOBE 











“Ferociously funny... ‘Little Shop’ finds a happy 

> home in Boston... horticultural hoot, set to 

: la funky, Motown beat, no shrinking violets | < 
@ in this show... I promise you a } 
q CHARGTIX: toe-tapping, merry old time.” 

LISA KARLIN/ WCVB-TV 



































































‘Funky and funny ... keeps 
you laughing ... you're going 
to, love this show!” 

FRANK DOLAN/ WEE! 










TELETRON: 720-3434 
GROUP SALES: ff 
426-6444 ia 



























Tues. - Thurs. at 8 PM. Fri. at8 PM. 
Sun. at 3 &7 P.M. /Sat. at 6 & 9:30 Py, 
$19.50 & $17.50 _” $23.50 & sae 








4.5 





Y CHARLES PLAYHOUSE MAIN $ 
... 74 Warrenton St., Boston, MAG 










NX ; Box Office: 
















































































































it: The Color Purple: through Thurs., 1:30, 4:30, 
7:30, 10:15 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 


£ 16 Days of Glory: through Thurs., 10 a.m., 1, 4, 


10:10; Sun., no 10 a.m. show 
Pink Floyd: the Wall: Sat., Sun., midnight 
Vi: Alexina: through Thurs., 10:45 a.m., 1, 3:15, 


Roxbury 


Westbrook Shopping Center, 


Young Sherlock Holmes: Sat. the 15th, 7:15, 9 
The Price of Love: Sun. the 16th, 2, 4, 6, 8; Mon.- 


Rte. 1, West 


Vi: 

———-—— J Pr i Pika trough Tore, Cat for tevee.__ Oo on on 5. 
COOLIDGE CORNER (734-2500) 
290 Harvard Street 


t: Himatsufi: through Thurs., 6, 7:55, 9:50; Sat., 
Sun. mats., 2:10, 4:05 


Sex: Sun., Mon., 3, 6:10, 9:25 


Stardust Memories: Tues., Wed., 4:05, 7:35 
Sleeper: Thurs., 3, 6:10, 9:25 
Bananas: Thurs., 1:30, 4:40, 7:50 
Decline of Western Civilization: Fri, Sat., 





ee weeny rte 

















Tite Big Chill: Fri., 3:05, 7:30 a 
St. Elmo's Fire: Fri., 1, 5:10, 9:40 

After Hours: Fri., Sat., midnight 

Back to the Future: Sat. the 22nd, 2;45, 7:30 
American Graffiti: Sat. the 22nd, 12:30, 5:10, 


7:20, 9:30 








7:30, 10 


iit: Gun Ho: through Thurs., 1, 2:10, 5;15, 7:45, 10 


it: Highlander: through Thurs. Call for times. 
a ee 


i: F/X: through Thurs. Cail for times. Thurs., 7:30 

i: Wildeats: through Thurs. Call for times. 9:50 

CINEMA 57 | & ii (482-1222) OFF THE WALL CINEMA (354-5678) 

200 Stuart Street BROOKLINE 15 Pearl Street 

k: Gung Ho: through Thurs., 12:45, 3, 5:15, 7:40, Sun Ra: a Joyful Noise: through Thurs., Fri., 5:45, 

10 CHESTNUT HILL (277-2500) 10:30 9:40 

lt: Highlander: through Thurs., 12:45, 3, 5:15, | Route 9 at Hammond Street On the Road with Duke Ellington: through 

7:40, 10 i: Crossroads: through Thurs., 1, 3:20, 5:20,7:30,  Thurs., 7 

COPLEY PLACE (266-1300) 10 The Last of the Blue Devils: through Thurs., 5:15, 7:30, 9:40 
100 Huntington Avenue lt: Quiet Earth: through Thurs., 1;30, 3:25, 5:25, 8:20; Sat., Sun. mats., 4 


Batman: starts Fri., 6, 9:45 Route 27 


Head: starts Fri., 8; Sat., Sun. mats., 4:15 


Manhattan: Sat. the. 15th, 2:15, 5:45, 9:20 
Love and Death: Sun., Mon., 1:30, 4:40, 7:50 


Everything You Always Wanted To Know About = = 7:30, 9:45 


‘ON, Westgate Mall (588-5050) 
t: Pretty in Pink: through Thurs., 1:15, 3:15, 5:15, 


it: The Color Purple: through Thurs., 1:15, 4:30, 8 
il: Gung Ho: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Sat., no 7:40 show 

IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:45 

V: House: through Thurs., 1:30, 3:30, 5:30, 7:40, 


Vi: Crossroads: through Thurs., 1, 3, 5, 7:15, 9:30 
Vil: Murphy’s Romance: through Thurs., 1, 3:10, 


BROCKTON, USA Cinemas I-IV (963-1010) 
i: 9% Weeks: 1, 3;10, 5:20, 7:30, 9:45 


Route 128, exit 42 
i: Pretty in Pink: through Thurs., 1:30, 3:30, 5:20, 


$ These listinge.are compiled aimost a week 5:30, 8, 10; Sun., no 10:45 a.m. show After Hours: through Thurs., Fri., Sat., 7:55; Sat. midnight IV: Jewel of the Nile: through Thurs., 1, 3:15, 
2 before theater bookings are final. New shows —_—Vil: Kiss of the Spider Woman: through Thurs., _mat., 1, 4:25 5:15, 7:40, 9:40 
z ase often scheduled with little advance — 10a.m., 12:15, 2:35, 5, 7:30, 9:50; Sat., midnight; Lost in America: Fri., Sat., 6:15, 9:45; Sat. mat., SUBURBS DANVERS, USA Cinemas I-VI (593-2100) 
SE notification, and films may run longer than — Sun., no 10 a.m. show 2:45 Route 128, exit 24 
xr noted. Please call the theater before stepping _Vill: Boys Next Door: through Thurs., 10:45a.m., Jules and Jim: starts Sun. the 23rd, 4:05, 7:30 ARLINGTON, Capitol (648-4340) i: 9% Weeks: through Thurs., 1, 3:10, 5:15, 7:25, 
Q out, and be advised that sneak previews are = 1, 3:15, 5:30, 8, 10; Sat., Sun., midnight; Sun.,no The 400 Blows: starts Sun. the 23rd, 2:15, 6, 9:45 204 Mass. Ave. 9:45; Sat., 11:35 
common Friday and Saturday nights. 10:45 a.m. show i: Matter of Heart: all week 6, 8, 10; Sat., Sun. The Gods Must Be Crazy: through Thurs., 7, 9 i: House: through Thurs., 1;25, 3:25, 5:25, 7:40, 
S$ IX: Jewel of the Nile: through Thurs., 3:15, 5:35, — mats., 2, 4 The Journey of Natty Gann: Sat., Sun. the 15th 9:40 
mi These listings run from Saturday, March 15,to 7:45, 10; Tues.-Thurs. mats., 10:30 a.m., 12:45; rs and 16th, 1:30 li: Hannah and Her Sisters: through Thurs., 
WwW Sunday, March 23. Sat., Sun., midnight Murphy’s Romance: starts Fri. Cail for times. 1:20, 3:25, 5:25, 7:35, 9:50; Sat., 11:50 
a Wizards of the Lost Kingdom: Sat.-Mon., 10 CAMBRIDGE ARLINGTON, Regent (643-1197) IV: Wildeats: through Thurs., 1:10, 3:20, 5:20, 
I a.m., 11:45, 1:30 Medford St. 7:30, 9:50; Sat., 11:55 
- X: Where’s Boston?: Mon.-Sat.,10a.m.,11a.m., BRATTLE (876-4226) Youngblood: through Thurs., 7, 9 V: Down and Out in Beverly Hills: through 
< BOSTON noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 40 Brattle St., near Harvard Square BELMONT, Studio Cinema (484-1706) Thurs., 1:15, 3:15, 5:15, 7:20, 9:30; Sat., 11:35 
Oo NICKELODEON CINEMA (424-1500) Parting Glances: through Thurs., 6:15, 8:15, 376 Trapelo Rd. Vi: The Color Purple: through Thurs., 1, 4:05, 
wa BEACON HILL I, ii & iti (723-8110) 34 Cummington Street 3 10:05; Wed., Thurs., 10:05 only; Sat., Sun. mats., Sweet Dreams: through Thurs., 7, 9 7:05, 9:55 
o 1 Beacon St. i: Ran: Sat. the 15th, 1, 4, 7, 10; Sun.-Thurs., 1:30, 2:45, 4:30 BEVERLY, Cabot St. Cinema (927-3677) DANVERS, Liberty Tree Mall (599-3122) 
o i: F/X: through Thurs., 1, 3:10, 5:20, 7:50, 10 4:30, 7:45 HARVARD SQUARE THEATRE (864-4580) 286 Cabot St. Route 128, exit 24 
3 sé lt: Wildeats:. through Thurs., 1:10, 3;20, 5:30, My Beautiful Laundrette: Sun. the 16th, 8 10 Church Street Young Sherlock Holmes: Sat. the 15th, 2, 5, — {: Gung Ho: through Thurs., 7:30, 9:40; Sat., Sun. 
> 7:40, 9:50 i; Quiet Earth: through Thurs., 1:15, 3, 4:45, — &: The Color Purple: through Thurs., noon, 3,6,9 7:10, 9:20 mats., 1:10, 3:15, 5:20 
Ff Wi; House: through Thurs., 1:20, 3:30, 5:40, 8, ~ 6:30, 8:20, 10:10 Caligula: Fri., Sat., midnight The Gods Must Be Crazy: Mon.-Wed., 4:45, 7, if: Out of Africa: Sat. the 15th, 1, 4:15, 10; Sun. 
fe) 9:55 i: Always: through Thurs., 1:15, 3:30, 5:45, 8, i: Hannah and Her Sisters: through Thurs., 9:15 the 16th, 1, 4:15, 8; Mon.-Thurs., 8 
2 CHARLES |, ti & ili (227-1330) 10:15 12:30, 2:40, 5, 7:30, 9:55; Fri., Sat., midnight Runaway Train: Thurs.-Sat., 5, 7:10, 9:20; Sat. Just Between Friends: Sat. the 15th, 7:45 
of 195 Cambridge Street IV: Mystery of Picasso: through Thurs., 1:20, 3, Il: Trip to Bountiful: through Thurs., noon, 1:55, mat., 2 DEDHAM, Community (326-1463) 
z i: 9% Weeks: through Thurs., 1:10, 3:20, 5:30, 4:40, 6:20, 8, 9:50 3:50, 5:50, 7:50, 10:05 BRAINTREE, General Cinema |-IV (848-1070) 578 High St. 
© 7:45, 10 V: Turtle Diary: through Thurs., 1:10, 3:15, 5:30, | Rocky Horror Picture Show: Fri., Sat., midnight South Shore Plaza t: Back to the Future: through Thurs., 7, 9 
o i: Crossroads: through Thurs., 1, 3:10, 5:20, 7:45, 9:45 IV: Brazil: through Thurs., noon, 2:30, 5, 7:30, 10; —_ I: Jewel of the Nile: through Thurs., 1, 3:15, 5:15, if: Delta Force: through Thurs., 7, 9:10 
re) 7:40, 9:50 PARIS (267-8181) Fri., Sat., midnight 7:40, 9:40 DEDHAM, Showcase 10 (326-4955) 
a Wt: Murphy’s Romance: through Thurs., 1:10, 841 Boylston Street V: The Journey of Natty Gann: through Thurs., _i: Power: through Thurs., 1, 3:15, 5:20, 7:30,9:45 950 Providence St. 
w 3:20, 5:30, 7:45, 10 Hannah and Her Sisters: through Thurs., 1,3:20, noon, 2, 4, 6,8, 10 Wi: Down and Out in Beverly Hills: through 1: Gung Ho: through Thurs. Call for times. 
ase CHER! I, li & Il (536-2870) 5:30, 7:45, 10; Sat., midnight Stop Making Sense: Fri., Sat., midnight Thurs., 1, 3:20, 5:20, 7:30, 9:35 lt: 9% Weeks: through Thurs. Call for times. 
50 Dalton Street Pi ALLEY | & li (227-6676) JANUS CINEMA (661-3737) IV: Highlander: through Thurs., 1, 3:15, 5:20, tt: House: through Thurs. Call for times. 
I: Down and Out in Beverly Hills: through Thurs., 237 Washington Street 57 JFK St. 7:30, 9:45 IV: Pretty in Pink: through Thurs. Call for times. 
1:30, 3:30, 5:45, 7:45, 9:45 i: Hollywood Vice Squad: through Thurs., 1, The Gods Must Be Crazy: through Thurs., 2:45, | BRAINTREE, Plaza Twin Drive-in (843-9600) V: The Color Purple: through Thurs. Call for 
i: Out of Africa: through Thurs., 1:15, 4:15, 7:15, 3:15, 5:30, 7:45, 10 7:30 Rtes. 128 and 37 times. : 
10:15; Sat., no 7:15 show it: My Chauffeur: through Thurs., 1,3:10,7:45,10 Kiss of the Spider Woman: through Thurs., |: Invasion USA and Delta Force: starts Fri.,dusk Vi: My Chauffeur: through Thurs. Call for times. 
dust Between Friends: Sat. the 15th, 7:30 VILLAGE CINEMA (325-0303) 12:30, 5, 9:30 it: Protocol and Spies Like Us: starts Fri., dusk Vil: Hitcher: through Thurs. Call for times. 


X: F/X: through Thurs. Call for times. 
LEXINGTON, USA Cinemas |-Ii (862-3260) 
1794 Mass. Ave. 


mats., 1:10, 3:10, 5:10 

Sat., Sun., 1, 3:05, 5:10, 7:15, 9:30 
NEWTON, Academy (332-7924) 
792 Beacon St., Newton Centre 
9:15; Sat., Sun. mats., 1, 3, 5 


7:15, 9:15; Sat., Sun. mats., 1, 3, 5 
NEWTON, West Newton Cinema (964-6060) 


7, 9:50; Sun., no 10 a.m. show 

li: 9% Weeks: through Thurs., 10:15 a.m., 12:30, IV: The Color Purple: Sat. the 15th, 1,4, 7, 10; ORSON WELLES |, li & Ill (868-3600) it: Highlander: through Thurs., 2, 3:10, 5:15, 7:20, 1296 Washington St. 

2:45, 5, 7:30, 10; Sat., Sun., midnight; Sun.,no — Sun.-Thurs., 1:45, 5, 8 1001 Mass. Ave. 9:30 ‘tk Dim Sum: through Thurs., 7:05; Sat., 

10:30 a.m. show V: Out of Africa: Sat. the 15th, 1, 4,7, 10;Sun.- __& Quiet Earth: through Thurs., 1, 2:45, 4:30,6:15, il Hannah and Her Sisters: through Thurs., mats., 4:40 

Wt: Bliss: 10 a.m., 12:15, 2:30, 4:50, 7:15, 9:50; _ Thurs., 1;30, 4:30, 8 8, 9:45; Fri., Sat., midnight 1;05, 3:15, 5:20, 7:25, 9:35 Kiss of the Spider Woman (separate admission): 

Sat., Sun., midnight; Sun., no 10 a.m. show CIRCLE CINEMA (566-4040) li: Bliss: through Thurs., 1:45, 3:45, 5:45, 7:45, — IV: Wildeats: through Thurs., 1:05, 3:15, 5:20, through Thurs., 8:45; Sat., Sun. mats., 2 

IV: Brazil: through Thurs., 7, 9:45; Sat., Sun., Cleveland Circle 9:45 7:25, 9:40; Sat., no 7:25 show it: A Year of the Quiet Sun: through Thurs., 7:25, 

midnight i: Down and Out in Beverly Hills: through Thue. Nightmares: Fri., Sat., midnight Just Between Friends: Sat. the 15th, 7:30 9:25 

V: Brazil: through Thurs., 10 am., 1, 4, 7:15, Call for times. ttt: Annie Hall: Sat. the 15th, 4, 7:30 BURLINGTON, General Cinema I-IV (272-4410) The Jeurney of Natty Gann: Sat., Sun. the 15th 
and 16th, 1, 3,5 
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1001 Massachusetts Avenue Cambridge 868-3600 












“EERIE AND FUNNY 
ALL AT ONCE... 
DON’T OVERLOOK THIS FILM”’ 


Chuck Kraemer, WCVB-TV 


“Terrifically entertaining”’ 


~Eleanor Ringe!, ATLANTA JOURNAL AND CONSTITUTION 





1:00, 2:45, 4:30, 6:1 


Late Show 12 mid 














“\. Skillful, classy 


and revealing...” 
—William Wolf, 


GANNETT NEWS SERVICE 
A close-up look 
at the most sensual part 
of a woman...her soul. 





[R]<>, 


© Copyrgrt 905 Emnssey eernenone Pckres My An Rages Reserved 


Starts Friday, March 21 st 


© 98 TWENTIETH CENT ty FOX 








THE MOVIE QUIZ 


A tree weekday pass to the first 15 people who correctly answer the follow- 
ing question 


What T.V. pilot did Woody Allen write in 1962? 





LAST WEEK’S ANSWER: JACK STANG 


(868-3603 on Monday between 5:00 and 5:30 please) 








2 *.4,9 SA°.7 94 
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1985 AUSTRALIAN ACADEMY AWARD 


From the moment Harry Joy 
dropped dead... his life 
would never be quite the same. 





NEW WORLD PICTURES 


NEW WORLD PICTURES Ris, 
1:45, 3:45, 5:45, 7:45, 9:45 


WOODY’S GOODYS 


Exclusive One Week Engagement 








2:15, 5:45, 9:20 








March 16 & 17 


SOVE& Everything 


You always pany 


tok 88% About 


1:30, 4:40, 7:50 6:10; 9:2 





CELEBRATE 


“FREE SOUTH AFRICA” DAY 
with us Wednesday, March 26th 7:00PM 





The Making of the 
‘SUN CITY’ Record 


followed with producer/musician 
Little Steven Van Zandt, me xing and others 


Tickets ($10.00) now on sale. 
Proceeds benefit The Africa Fund and 
The Local South Africa Fund. 
Sponsored by The Boston Against 
eaten —— 


£4444 1, '4he 


March 18 & 19 


TERIORS jemcosdes 





March 20 


“bananas 


1:30, 4:40, 7:50 


” 


Wi: House: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:30 


Vill: Crossroads: through Thurs. Call for times. 
IX: Quicksilver: through Thurs. Call for times. 


I: Alexina: through Thurs., 7:10, 9:10; Sat., Sun. 
it: The Official Story: through Thurs., 7:15, 9:30; 


i Twice in a Lifetime: through Thurs., 7:15, 
li: The Gods Must Be Crazy: through Thurs., 


iit: Official Story: through Thurs., 7:15, 9:35; Sat., 
Continued on page 40 












THE LATE SHOWS 


Friday & Saturday, March 14 & 15 


(NIGHTMARES 


The Decline of OUT 
Western Civilization _ 





FOOSE EEL TEAS CAE EER’ 














@ON PREMISES DISCOUNT PARK! FOR USAC 
SON PREMISES DISCOUNT PARKING FOR 700 CARS nemas 


Sri wg COPLEY PLACE 
EXTRA LATE SHOWS FRIDAY,SATURDAY & = 


‘NO MORNING SHOWS ON SUNDAY 266-1300 


ACADEMY AWARD NOMINEE 
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“The performances are 
so good in this film and 
the characters so real 
that, by contrast, 


‘Sophie's Choice’ looks | a Written,Produced and Directed | 
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From the moment Harry Joy 


dropped dead... his life 
would never be quite the same. 
[__ WINNER- BEST PICTURE | 
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‘4 — Janet Maslin, plis YORK TIMES 
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His name is ‘aida NICK BETTE RICHARD 


Connor MacLeod. ~a NOLTE MIDLER DREYFUSS 
He is immortal. 


AiGuLwer DOWN AND OUT IN 
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THE BOSTON PHOENIX 
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Starring 
Michael Douglas 
Kathleen Turner 

and Danny DeVito 
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Caligula 






“The year’s most winning 


‘One of the year's ten best 
— Mike Clark, USA Today 


12:00 1:55 3:50 5:50 7:50 10:05 
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The Rocky Horror 









Woody Allen, ~ Ti nae 
Caine, Mia Farrow, Carrie Fisher 
Barbara Hershey 
Written & Directed by 
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-drama 
— Vincent Canby. 
New York Times 





cture Show (with live revue 
(in Dolby) 


Sense 


whisiasie) 


Buckaroo Banzai 


THE GODS MUST BE 
“An epic comedy of 


absurd proportions” 
2:45 - 7:30 


10 CHURCH STREET CORNER OF CHURCH & MASS. AVE. 
864-4580 


CAMBRIDGE, MA 02238 
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Sat. at midnight 
Dolby stereo) 


12.00, 3:00. 6.00. 9.00 
(Fri. & Sat. at biccitis wos 


A REMARKABLE 


ACCOMPLISHMENT 


— Janet Maslin. 
New York Times 
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Spielberg Film 
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FRIENDS SOCIAL CLUB 


(formerly North Station Cinema) 


eNew Members 
Welcome 
eLarge Screen 
*T.V. Lounge 
Refreshments 


For information on how to join 


Call 720-4979 | 
276 Friend Street 


Across from Boston Garden, 
North Station T-stop 







































12:30-5: 10-9:50 


57 JFK ST. GALERIA MALL AT HARVARD SQUARE 661-3737 














Theyre headed for a place 


where deals are made. 


And legends are born. 
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Where second best never gets a second chance. 
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G@eBRATTLE THEATRE 
40 Brattle Street, Cambridge 876-4226 
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Ends Thurs. 3/20 
March 21 — April 2 


THE LIONS 











Films of 
Akira Kurosawa 
and John Huston 


Fri-Sat 3/21-22 
“RASHOMON” & “‘YOJIMBO”’ 
More to follow 
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Continued from page 38 
Sun. mats., 2, 4:45 
IV: Colonel Redi: through Thurs., 7; Sat., Sun. 
mats., 3:40 
When Father Was Away on Business (separate 
admission): through Thurs., 9:35; Sat.,- Sun. 
mats., 1 
NORWOOD, Cinema (762-8320) 
109 Central St. 
i: The Journey of Natty Gann: through Thurs., 7 
Delta Force: through Thurs., 9 
ll: Target: through Thurs., 7, 9 
PEABODY CINEMA (599-1310) 
North Shore Center 
i: Highlander: through Thurs., 1, 3:15, 5:20,. 7:30, 
9:40 
it: Pretty in Pink: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 
it: Crossroads: through Thurs., 1:15, 3:20, 5:20, 
7:35, 9:35 
REVERE, Showcase Cinema (286-1660) 
Route 1 and Squire Road 
i: Out of Africa: through Thurs. Call for times. 
it: My Chauffeur: through Thurs. Call for times. 
li: Gung Ho: through Thurs. Call for times. 
IV: 9% Weeks: through Thurs. Call for times. 
V: Pretty in Pink: through Thurs. Call for times. 
Vi: The Color Purple: through Thurs. Call for 
times. 
Vil: Highlander: through Thurs. Call for times. 
Vill: House: through Thurs. Call for times. 
IX: Jewel of the Nile: through Thurs. Call for 
times. 
X: Down and Out in Beverly Hills: through Thane. 
Call for times. 
Xi: Hannah and Her Sisters: through Thurs. Call 
for times. 
Xi: Crossroads: through Thurs. Call for times. 
XI: Wildcats: through Thurs. Call for times. 
XIV: F/X: through Thurs. Call for times. 
SALEM, USA Cinemas |-Il! (595-4700) 
East India Mall 

ribiFAX: through Thurs., 7:25, 9:30; Sat., 
mats., 1:20, 3:20, 5:45 
i: My Chauffeur: through Thurs., 7:15, 9:20; Sat., 
Sun. mats., 1:10, 3:10 


Sun. 


lt: Jewel of the Nile: through Thurs., 7:15, 9:20;— 


Sat., Sun., 1:05, 3:10, 5:10 

Wizards of the Lost Kingdom: Sat., Sun. the 
15th and 16th, 1, 3,5 

SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

k: Gung Ho: through Thurs., 12:45, 3, 5:15, 7:40, 
9:55; Sat., Sun., midnight 

lt: Crossroads: through Thurs., 1:15, 3;25, 5:35, 
7:45, 9:55; Sat., Sun., midnight 

Wi: 9% Weeks: through Thurs., 12:45, 3, 5:15, 
7:45, 10; Sat., Sun., 12:10 a.m. 

IV: Highlander: through Thurs., 12:45, 3, 5:15, 
7:40, 9:55; Sat., Sun., midnight 

V: My Chauffeur: through Thurs., 1:30, 3:40, 
5:50, 8, 10:10; Sat., Sun., midnight 

Vi: Pretty in Pink: through Thurs., 1:15, 3;25, 
5:35, 7:55, 10:15; Sat., Sun., 12:15 a.m. 

Vil: House: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40; Sat., Sun., 11:50 

Vill: Wildcats: through Thurs., 12:50, 3:05, 5:20, 
7:35, 9:50; Sat., Sun., midnight 

IX: F/X: through Thurs., 12:45, 3, 5:15, 7:30, 9:45; 
Sat., Sun., midnight 

X: Down and Out in Beverly Hills: through 
Thurs., 12:45, 3, 5:10, 7:30, 9:45; Sat., Sun., 
11:45 

Xt: Murphy’s Romance: through Thurs., 8, 10:15; 
Tues.-Thurs. mats., 1:15, 3:30; Sat.,.Sun., 12:15 
a.m. 

Wizards of the Lost Kingdom: Sat.-Mon., 1, 3, 5 
Xi; Out of Africa: through Thurs., 12:30, 4, 7:15, 
10:15; Sat., no 7:15 show 

Just Between Friends: Sat. the 15th, 8 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Harold and Maude: Sat., 4:15, 7:45, 11:15 
Repo Man: Fri., Sat., 6, 9;30; Sat. mat., 2:30 
Children of Paradise: Mon.-Wed., 5:30, 8:45 
The Brother from Another Planet: Thurs.-Sat., 
3:50, 7:45; Fri., Sat., 11:45 

Stranger Than Paradise: Thurs.-Sat., 5:45, 9:45, 
Sat. mat., 1:45 

All About Eve: starts Sun. the 23rd, 3, 7:30 
Sunset Boulevard: starts Sun. the 23rd, 5:30, 10 
WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 

i Delta Force: through Thurs., 7, 9:30; Sat. mat., 
2; Sun. mats., 2, 4:30 

i; Quicksilver: through Thurs., 7:15, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:30 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

k Hannah and Her Sisters: through Thurs. Call 
for times. 

i: Crossroads: through Thurs. Call for times. 

it: Highlander: through Thurs. Call for times. 

IV: The Color Purple: through Thurs. Call for 
times. 

V: 9% Weeks: through Thurs. Cail for times. 

Vi: Down and Out in Beverly Hills: through 
Thurs. Call for times. 

Vil: Gung Ho: through Thurs. Call for times. 
Vill: Wildcats: through Thurs. Call for times. 


FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents films 
at 7:30 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $2.75. March 15-16: 
“History of a Committed Cinema,” “Banana 
Company,” “Breaking the Silence,” ‘‘Roji-Ne- 
gra,” “Mecate.” 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
contemporary film at 8 p.m. Admission $4. March 











March 15: New England Fellowship screening. 
March 20: Joe Gibbons, “Living in the World, 
Part 6.” March 22: Tony Conrad, “ipso Facto,” 
“Beholden to Victory,” “Eye Contact,” “Height 
100.” 

BOSTON UNIVERSITY FILM SERIES (353-4 130) 
presents films by George Cukor Sun. at 3 p.m. at 
Sherman Union Conference Auditorium, 775 
Comm. Ave., Boston. Tickets $3, $2.50 students 
and those 60 and over. March 16: Romeo and 
Juliet. March 23: Camille. 

CAMBRIDGE CENTER FR ADULT EDUCATION 
(547-6789), 54 Brattle St., Cambridge, presents 
September Song March 20th at noon. Free. 
CENTRAL SQ. LIBRARY (498-9081), 45 Pearl 
St., Cambridge, presents “Hollywood History” 
Tues. at 6:30 p.m. Free. March 18: Life Goes to 
the Movies. 

DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd.; Lincoln, presents films at 8 p.m. 
Admission $5.50, including coffee and dessert; 
reservations required. March 21: Red Grooms: 
Ruckus Manhattan. Also, films for parents and 
children on Saturdays at 10:30 a.m. Admission 
$4, reservations required. March 22: The Dot and 
the Line and The Isle of Joy. 

DHARMADHATU (965-2827), 515 Centre St., 
Newton Corner, presents a film on March 21: 
The Lion’s Roar, at 8 p.m. Admission $10, in- 
cludes reception. 

EMERSON COLLEGE (578-8810), 100 Beacon 
St., Boston, presents the 6th Annual Emerson 
College Film Showcase on March 20 at 8 p.m. at 
the New England Life Hall, 225 Clarendon St., 
Boston. Admission $2. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents ‘The Third 
World on Film” at 8 p.m. Admission $2.50. March 
15-16: Xala. March 21-23: The Battle of Algiers. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Volker Schi6ndorff 
Fri. at 6 and 9 p.m. Donation $2. March 21: Circle 
of Deceit. 

HAMMOND CASTLE (283-7673), 80 Hesperus 
Ave., Gloucester, presents silent films with organ 
accompaniment at 8 p.m. Tickets $4, children $2. 
March 21: Easy Virtue. 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. March 
16: Uncle Vanya. March 23: The Gospel Accord- 
ing to Matthew. 

HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $2. March 15, 7 and 9 p.m.: Favorites 
of the Moon. March 16, 4 p.m.: Out One/Spectre. 
March 17, 5:30 and 8 p.m. in Room B-04: Way 
Down East. March 18, 5:30 and 8 p.m., room 
B-04: Thriller and Daisy; 5:30 and 8 p.m. in the 
Lecture Hall: Nana. March 19, 5:30 and 8 p.m.: in 
Search of Famine. March 20, 5:30 p.m. E/ Nino 
Fidencio. March 21, 7 and 9 p.m.: Noroit. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), Market Mills, 169 Merrimack St., 
Lowell, presents films Sun. at 2 p,m. Free.. March 
16: Grapes of Wrath. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents comedy 
dramas at 2 and 7:30 p.m. Free. March 19: 
Quartet. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents contem- 
porary Indian film. Admission $3.50, students 
and the elderly $3. March 21, 5:30 p.m.: Face to 
Face; 8 p.m.: Wages and Profits. 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston, presents films on Fridays at 6 p.m. 
at Cahners Theatre. Free with $5 admission to 
museum, half price on Friday night. March 21: 
Never Cry Wolf. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. March 19: “Lost to the Revolution,” 
“Masters of Modern Sculpture.” 

ONE GENERATION AFTER (254-8648) presents 
a Yiddish film festival at 7:30 p.m. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Boston. Tickets $4. March 16: A Letter 
to Mother. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and some Sundays at Brookline 
Arts Center, 86 Monmouth St., Brookline; 
Saturdays at 8 p.m. at Boston 

Center (BAC), 320 Newbury St., Boston; Sun- 
days at 9 p.m at Chet’s Last Call, Causeway St., 
Boston; Saturdays at 9 p.m. at Modern Times 
Café, 134 Hampshire St., Cambridge; Mondays 
at 8:30 p.m. at TT the Bear's, 10 Brookline Ave., 
Cambridge; Wednesdays at 8 p.m. at Now & 
Then, 54 Queensberry Street, Boston; and Fri. 
and Sat. at midnight at Orson Welles Cinema, 
1001 Mass. Ave., Cambridge. Admission $3, 
BAC $3.50, Welles $4. March 15 at BAC: 
Metropolis. March 15 at Orson Welles: 
Nightmares. March 16 at Chet's: 9 p.m., 
“Science Fantasy Shorts’'; 10 p.m., 
Videodrome. March 16 at Brookline Arts Center: 
7 p.m., Assault on Precinct 13; 8:30 p.m., The 
Fog. March 17 at T.T. the Bear's: 8:30 p.m., Dark 
Star; 10 p.m., Assault on Precinct 13. March 19 
at Now & Then: 8 p.m., Lolita. March 21 at 
Brookline Arts Center: The Meaning of Life. 
March 21-22 at Orson Welles: Nightmares. 
March 22 at BAC: Sunrise. March 23 at 
Brookline Arts Center: 3 p.m., Forbidden Planet; 
7 p.m., Yojimbo; 9 p.m., Enter the Dragon. 
March 23 at Chet’s Last Call: 9 p.m., 
Cannonball; 10:30 p.m., inframan. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents ‘Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. March is Judy Garland month. March 20: 
The Clock. 





to place your ad, 
Call 267-1234 . 

(and ask about 

our guarantee!) 
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THE GODS 
MUST BE CRAZY 


M-F: 7:15 & 9:15.p.m. 
Sat.-Sun.: 1, 3, 5, 7:15.& 9:15 p.m. 








TWICE INA 
LIFETIME 


M-F:.7:15 & 9:15 p.m. 
Sat.-Sun.: 1, 3,5, 7:15 & 9:15 p.m. 
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MOVIE OF THE WEEK: My Beautiful Lau 


indrette (1986). In London, a young Pakistani 






named Omar is torn between his left-wing journalist father and his rich-businessman 
uncle, who puts him to work and gives him a taste of the joys of capitalism. Soon he’s 
managing the uncle's rundown launderette, which is located in a rough working-class 
neighborhood. Helping Omar out is his boyhood friend Johnny, a punk who once ran with 
a gang of London's ‘‘Paki bashers’’; class and racial tensions surface when the two 
become lovers. Written by the Pakistani playwright Hanif Kureishi and directed by 
Stephen Frears, this British film (which stars Gordon Warnecke and Saeed Jaffrey) will be 
shown at a benefit screening for the Boston Film/Video Foundation at 7 p.m. on 
Thursday, March 20, at the Nickelodeon. It opens officially on Friday, March 21, at the 


Nickelodeon. 
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*& KX ALWAYS (1985). Another one of 
Henry Jaglom’s semi-improvisatory com- 
edies about neurotic intellectuals who spill 
out their hopes and gripes and theories as 
though life were an ongoing shrink session. 
This is Jagiom's most personal film to date: 
it’s all about his divorce, and it features him 
and his ex-wife, Patrice Townsend, as 
barely modified versions of their real-life 
selves. The two meet to sign their divorce 
papers over a July 4 weekend and are 
joined by two other couples; the six mixed- 
up characters then sit around hugging, 
engaging in a little hanky-panky, and trying 
to figure out what it’s going to take to make 
their relationships work. Jagliom is an 
actors’ director, and his films are jerry-built 
actors’ comedies — arch and scruffy, 
without much storyline or rhythm but with 
lots of room for spontaneous play. The 
movie has some good chatter as well as a 
few nakedly hilarious moments of the sort 
you never see in mainstream movies. 
Nickelodeon. : 
*kkY:ASSAULT ON PRECINCT 13 
(1977). John Carpenter directed this taut, 
bare-bones action picture, an urban thriller 
modeled on an_ indians-attacking-the-fort 
Western. The film is set in Los Angeles, 
where the bestial minions of a youth gang 





lay siege to a derelict police station, 
trapping two cops and three prisoners 
inside. Carpenter has his usual trouble 
bringing characters to life, but his action 
scenes blaze, and the soundtrack .4which 
he composed himself) is a knockout. Z 
Rear Window at the Brookline Art Center. 


*& & k 2 BANANAS (1971). A scattershot 
masterpiece that captures the early, 
anarchic Woody Allen at his most inspired. 
Famous bits include Woody buying a porno 
magazine, the opening assassination se- 
quence (with play-by-play by Howard 
Cosell), and a television commercial for 
New Testament cigarettes. With Louise 
Lasser. % Orson Welles. 

*&*kXBATMAN (1966). Made during the 
heyday of the TV series, this quickie feature 
packs in a rogues’ gallery of the Caped 
Crusader’s arch-enemies — the Joker, the 
Riddler, the Penguin, Catwoman, and more. 
The plot has Batman saving a collection of 
world dignitaries who've all been reduced to 
dust and stuffed into vials. You loved it as a 
kid, and it's funnier than you'd expect now. 
With Adam West and Burt Ward; directed 
by Leslie Martinson. Z Off the Wail 
kkkKTHE BATTLE OF ALGIERS 
(1973). Gillo Pontecorvo'’s Marxist thriller 











recounts the triumph of Algeria’s National 
Liberation Front with stunning, documen- 
tarylike immediacy. The movie's at- 
mosphere is so explosive — so alive with 
the sense that anything can happen — that 
Pontecorvo’s revolutionary vision never 
seems as single-minded as it often is. With 
Jean Martin. French Library. 
*&*X*XBRAZIL (1985). Terry Gilliam's 
manic absurdist fantasy may be the first 
visionary epic that’s also a no-holds-barred 
black comedy. Set in a vast, looming, 
Orwellian metropolis ‘somewhere in the 
20th century,” it’s about a humble 
everyman (Jonathan Pryce), an 
anonymous drone in the vast totalitarian 
machinery, who catches a glimpse of the girl 
of his dreams and accepts a post in the 
sinister Information Retrieval department to 
find out who she is. Gilliam’s demented 
Orwell-meets-Monty-Python visuals are at 
once funny and spectacular, and though the 
picture doesn’t have much emotional grip, it 
offers a bitingly hilarious view of modern 
bureaucratic man clutching at the last 
fragments of his identity. Copley Place, 
Harvard Square. 





Cc 


***‘2CHILDREN OF PARADISE 
(1945). A glorious, epic-length romance of 
the Paris theater world during the 1840s. 
Moving effortlessly from the tragic to the 
farcical, it explores crosscurrents among 
love and life and art while sumptuously 
evoking an era. Jacques Prévert wrote the 
superbly literate script and Marcel Carné 
directed with unfailing rhythm and detail. 
The extraordinary cast includes Arietty, 
$eM@&louis Barrault, and Pierre Brasseur. 
Somervile Theatre. 

*&* COLONEL REDL (1985). Director 
Istv4n Szab6 (Mephisto) uses the story of 
an Austro-Hungarian colonel (Klaus Maria 
Brandauer) who became the head of his 
country’s powerful intelligence bureau and 
committed suicide on the eve of his trial for 
treason (he sold national secrets to Russia) 
for a series of meditations on the theme of 
loyalty. He's at his best delineating the 
story's backstabbing cosmos. Brandauer 
gives a magnetic performance, but by not 
affording us access to Redl’s feelings, 
Szabo has constructed his protagonist and 
his film around a void. West Newton. 

*& KTHE COLOR PURPLE (1985). Steven 
Spielberg was probably drawn to Alice 
Waiker's novel because of its uplifting core. 
The story is about the spiritual education of 
Celie (Whoopi Goldberg), a young black 
woman growing up in Georgia during the 
first decades of this century, and the 20 
years she spends as essentially a domestic 
and sexual slave to the domineering brute 
(Danny Glover) she’s married off to. There 
are a few tender, moving moments, but 
instead of giving us room to respond to the 
characters and relationships, Spielberg's 





imperial-cornball sensibility turns a story of 
black grit and hardship into a Norman 
Rockwell idyll. Except for Margaret Avery as 
the saucy, pleasure-loving singer Shug 
Avery, the characters seem storybook 
small. Cheri, Chestnut Hill, Harvard Square, 
suburbs. ° 





DAISIES (1966). Czechoslovakian comedy 
about two crazy nihilists, both named Mary. 
Harvard Film Archive. 

***XDARK STAR (1974). John 
Carpenter's first film has the mangy, jerry- 
built look of a student short expanded into a 
feature — which is just what the movie is. 
But the look fits this amiable parody of 
2001, a shaggy-astronaut story about a 
quartet of intergalactic trouble shooters 
whose ship is falling apart around their ears. 
The men squabble and joke and monkey 
with recalcitrant computers, talking bombs, 
and a prankish alien mascot who looks like 
a cross between a beach ball and a moldy 
tomato. It’s great fun, and the ending makes 
gleeful hash out of pretentious, 
“metaphysical’’ sci-fi. @ Rear Window at 
T.T. the Bear's 

**x*DOWN AND OUT IN BEVERLY 
HILLS (1986). Among the pleasures of Paul 
Mazursky’s ticklish new comedy (loosely 
based on Jean Renoir’s 1932 Boudu Saved 
from Drowning) is Richard Dreyfuss’s 
performance, which, thankfully, is bereft of 
the cutes that have marred his recent work. 
Instead there's a new modesty to his 
radiant, searching intelligence. He plays a 
Jewish tcoon who lives with his wife (Bette 
Midler) and children in an opulent Beverly 
Hills mansion. When a bum (Nick Nolte) 
tries to drown himself in their swimming 
pool, Dreyfuss saves his life and invites him 
to move in; he does, taking over the 
household and revitalizing its overindulged 
inhabitants. Compared with the director's 
best work, the picture is little more than a 
gagfest, but Mazursky remains one of the 
few directors who can satirize the rich with 
genuine affection. Cheri, Circle, suburbs. 





Soviet film about a group of disparate 
Parisians and the material objects that link 
them together. Directed by Otar loseliani. 
Harvard Film Archive. 

&k%THE FOG (1980). Although it 
doesn't approach the Paviovian scariness 
of Halloween, this John Carpenter thriller, 
about the ghosts from a shipwreck who 
haunt a California seaside town, has some 
good, eerie moments. As the fog that hides 
the ghosts enshrouds the town, Carpenter 
achieves an odd tranquility; there's a witty 
sequence with the spirits mischievously 
lighting up empty stores and gas stations 
and a great, hoky cameo by John 
Houseman as an old salt telling scary yarns 
around the campfire. For all of Carpenter's 
visual invention, though, this is still just a 
creaky old ghost story at heart. With 
Adrienne Barbeau, Jamie Lee Curtis, and, in 
an awful turn as a tortured priest, Hal 
Holbrook. Rear Window at the Brookline 
Arts Center. 

*& KF/X (1986). A top-notch special-ef- 
fects man (Bryan Brown) is hired by 
members of the Justice Department to fake 
the murder of a Mafia informant. Soon, the 
feds are trying to bump him off, causing him 
to unleash his bag of tricks on his former 
employers. This thriller is clever and easy to 
take, and it doesn’t rely exclusively on its 
own gimmickry. At times, the low-rent 
reality-and-illusion games make it seem that 
the director, Robert Mandel, is even trying 
to put some meat on the bones of his 
concept. His hero doesn't go through any 
existential crisis, though — he just gears up 
for revenge. We end up transferring our 
sympathy to Brian Dennehy, who gives a 
terrific performance as the tough cop on 
Brown's tail. Pi Alley, Allston, suburbs. 


GUNG HO (1986). In this new comedy, a 
failing Pennsylvania auto factory is taken 
over by a successful Japanese firm. With 
Michael Keaton and Gedde Watanabe; 
directed by Ron Howard. Cinema §57, 
Chestnut Hill, suburbs. 














*& k KXEVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Alien’s anthology of weird answers 
to filthy questions parodies various genres 
(horror, Italian neo-alienation) as it spoofs 
all things sexual. Featuring Gene Wilder as a 
closet sheep freak, Woody as a timorous 
sperm, and a giant breast. Uneven — but 


* you won't get two people to agree on which 


are the funniest parts. 2 Orson Welles. 
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kkk XHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
Continued on page 42 
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The Bohemian Theatre Presents 


The Man 
with the 
Flower in 
his Mouth 


By 
Luigi Pirandello 


The Kings 
of Kafiristan 


Mi 
ax Burbank 


The Dumb Waiter 
B 
Harold Pinter 


Friday and Saturday 
March 21 and 22 
at 8 p.m. 
Sunday March 23 
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Actors Workshop Theatre 


40 Boylston St. 
Tickets $6.00 
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SECTION THREE, MARCH 18, 1986 


and the 





Sunday, March 23, 1986 at 8 PM 





Boston Shakespeare Company Theatre 
52 St. Botolph Street, Boston 
Charles Fussell Joan Heller 
conductor soprano 
Program to include “Three Dances” by John Cage set to choreography 
by Terese Freedman and Jim Coleman, “The Hidden Lute” by 
Gardner Read, “Nocturne” and “Ukulele Serenade” by Aaron 
Copland, and the world premiere of a new work by Mario Davidovsky. 
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THE BOSTON PHOENIX 


“ONE OF THE 
FUNNIEST MOVIES..: 


Continued from page 41 

chestrated Manhattan ensemble comedy, 
Woody Allen’s comic and serious impulses 
have finally coalesced into a single embrac- 
ing vision; for the first time, he views the 
other characters with the same love and 
understanding he’s always lavished on his 
own obsessions. The film is about Hannah 
(Mia Farrow) and her two sisters, Lee 
(Barbara Hershey) and Holly (Dianne 
Wiest), and also about their husbands, 
lovers, children, parents. Hannah's husband 
(Michael Caine) has become fatally in- 
fatuated with Lee; Holly, a frazzled wreck, is 
desperately trying to find direction in life. On 
the fringes of the movie wanders Woody 
himself as Hannah's ex-husband, a comedy 
writer whose brush with death sends him on 
a crazed spiritual search. Hannah is full of 
delicate portents of aging, death, com- 
promise, yet they don’t weigh the movie 
down. Indeed, Alien does better than 
answer all his old meaning-of-life questions 
— he says goodbye to anhedonia. Paris, 
Circle, Harvard Square, suburbs. 
*®*KHEAD (1968). This surrealist 
counterculture romp has moments of 
barbed wit aimed — amazingly — at its 
Stars, the Monkees. But director Bob 
Rafelson wasn't content with making a cute 
satirical poke at the politics of celebrity, and 
the movie gets bogged down in neo- 
Pirandellian reality-and-illusion games. It’s 





fun at times, and very dated. With cameos 
by Timothy Carey, Frank Zappa, Annette 
Funicello, and Jack Nicholson. Off the Wall. 
HIGHLANDER (1986). Fantasy about two 
16th-century men who are fated to duel 
throughout eternity. With Sean Connery and 
Christopher Lambert; directed by Russell 
Mulcahy. Cinema 57, Circle, suburbs. 

*X HOLLYWOOD VICE SQUAD (1986). 
You'd expect a Sunset Strip police thriller 
directed by Penelope Spheeris (The 
Decline of Western Civilization) to have 
some curiosity value, or at least some good, 
decadent atmosphere, but this clunky 
programmer rates a. zero on both counts. A 
couple of LA vice cops (Joey Travolta and 
Evan Kim) take on the usual porn-zone 
sleazebags (strutting pimps, miniskirted 
hookers, quivering perverts) , and it's all so 
slow and inept and predictable that the 
movie seems to have been made by 
zombies. There are good supporting 
performances from Frank Gorshin as an 
incredibly slimy pimp and from a young 
black actor named Leon Isaac Kennedy as 
a brilliant undercover cop (Kennedy is such 
a riveting presence he'd do well to take over 
for the flaky Philip Michael Thomas on 
Miami Vice) . There are also some icky bits 
with Carrie Fisher as a ‘feminist’ rookie 
officer. Beacon Hill, suburbs. 

@HOUSE (1986). An inept horror comedy 
about a Stephen King-type novelist 
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:.. Creates edge, 
aimmee and romance:’ 


Richard Corliss, 
TIME MAGAZINE 


“Ringwald is the most 
likeable Cinderella the 
teen film has seen in 
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Jay Carr, BOSTON GLOBE 
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honest...” 
John Corcoran, KABC-TV 
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(William Katt) who moves into tne nouse 
where his aunt just killed herself and his son 
disappeared. Trying to write his first serious 
novel (about his Vietnam experiences) , he 
figures the house will provide the solitude he 
needs. Brilliant idea, eh? Katt is menaced 
by evil, rubbery-looking monsters, not to 
mention Vietnam flashbacks and George 
Wendt as an overly jocular neighbor. It all 
adds up to a movie that’s less scary than a 
visit from your landiord (and about as 
funny). With Kay Lenz; directed by Steve 
Miner. Pi Alley, suburbs. 


IN SEARCH OF FAMINE (1980). An Indian 
drama about a film crew that travels to a 
village outside Calcutta to make a movie 
about the famine of 1943. Directed by 
Mrinal Sen. Harvard Film Archive. _ 

* KINTERIORS (1978). Woody Allen's 
“serious” movie is incredibly austere and 
maddeningly full of talk about death and 
despair. Geraldine Page is the domineering 
interior decorator who has set impossible 
standards for her husband (E.G. Marshall) 
and three grown daughters. Diane Keaton, 
Kristin Griffith, and Mary Beth Hurt play 
roles that are too schematically drawn, but 
when Maureen Stapleton makes her striking 
mid-film entrance, this stiff, sour movie 
becomes a touching meditation on what it 
really means to grow up. % Orson Welles. 


4 : 


*& KTHE JEWEL OF THE NILE (1985). In 
this sequel to Romancing the Stone, 
director Lewis Teague manages to louse up 
just about everything that was good in 
Robert Zemeckis's original. The story has 
something to do with Joan Wilder (Kathleen 
Turner) and Jack Colton (Michael 
Douglas) thwarting the plans of an evil 
magnate who plans to conquer Northern 
Africa. The picture begins by promising to 
deal with some of the pitfalls of romance, 
but Teague is out to clobber us with set 
pieces and explosions that wind up dwarf- 
ing the characters and the story. The 
movie's only real asset is Turner, who has so 
much natural exuberance that she’s a pure 
pleasure to watch — she outclasses the 
picture at every turn. Copley Place, Harvard 
Square, suburbs. 

JOE GIBBONS. A collection of new films by 
the Boston filmmaker, including ‘‘Living in 
the World, Part 6." Boston Film/Video 
Foundation. 

*& kA THE JOURNEY OF NATTY GANN 
(1985). In this Disney adventure about a 
pubescent girl who treks across 
Depression-era America in search of her 
lost father, director Jeremy Kagan seam- 
lessly weaves together storybook sentimen- 
tality and a gritty social portrait of the '30s. 
And as Natty, Meredith Salenger resists the 
temptation to be cute, creating instead a 
character whose toughness and intelligence 
are appealing and completely convincing. 
West Newton. 

JUST BETWEEN FRIENDS (1986). A 
woman discovers that her husband is 
having an affair with her friend. With Mary 
Tyler Moore, Ted Danson, Christine Lahti, 
and Sam Waterston; directed by Allan 
Burns. Circle, suburbs. 


L 


THE LAST OF THE BLUE DEVILS (1979). 
A documentary about the heritage of jazz in 
Kansas City, which helped spawn such 
performers as Count Basie, Lester Young, 
Big Joe Turner, and Hot Lips Page. Off the 
Wall. 

*&*&*X ‘LOLITA (1962). Stanley Kubrick 
has a go at the Nabokov novel, and though 
the film drags in spots, the result is 
surprisingly successful in evoking the 
book’s romantic-erotic dementia. James 
Mason gives a devilish performance as 
Humbert Humbert, the cultured lech who 
embarks on a cross-country jaunt with his 
beloved nymphet, Lolita; and he’s matched 
by Peter Sellers as the mysterious interloper 
following close behind. The tone of comic 
paranoia is beautifully sustained. With 
Shelley Winters and, as Lolita, the perky 
(though too old) Sue Lyon. M Rear Window 
at the Brookline Arts Center. 

***XLOST IN AMERICA (1985). The 
babbling Albert Brooks plays a Los Angeles 
advertising hotshot who's inched his way 
toward a big promotion — only to be 
passed over. So he decides to turn his back 
on yuppiedom, selling his house and setting 
off with his space-cadet wife (Julie Hager- 
ty) in a Winnebago to find the ‘‘real’’ 
America — a post-Easy Rider odyssey that 
turns into a series of catastrophes. Here, as 
in his earlier films, Brooks talks up a storm, 
but this time he does it in character, using 
his verbal gifts to create a desperate, dddly 
passionate protagonist who emerges as a 
hero — and. a fool — for our time. Z 
Coolidge Corner. 

*& *& KLOVE AND DEATH (1975). One of 
the best of Woody Allen's pre-Annie Hall 
comedies. An uproarious spoof of intellec- 
tualism, especially deep thinking of the 
Russian persuasion, the movie casts Woody 
as a hapless prole who tries to assassinate 
Napoleon. Along the way he meets Death, 
marries Diane Keaton, and gets stuck in the 
middle of several Eisenstein films. 2 Orson 
Welles 

LUCAS (1986). A 14-year-old boy is 
inspired by love to perform an act of 
courage. With Corey Haim and Charlie 
Sheen; directed by David Seltzer. Charles. 


* & & KX MANHATTAN (1979). Woody Al- 
len’s. comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Allen’s Isaac Davis is 
a 42-year-old television comedy writer who 
suffers through a love affair with a trendy, 
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tionship with 17-year-old Mariel Hem- 
ingway. Although not as exhilarating as 
Annie Hall and, finally, not as good, 
Manhattan is more probing, more con- 
trolled. @ Orson Welles. 
*&kkYMETROPOLIS (1926). Fritz 
Lang's classic sci-fi fantasy about a 
mechanized city of the future. Visually, it’s 
one of the most imaginative silent films, 
though the story is a rather ludicrous 
parable of class warfare. In a vast under- 
ground city full of lights and machines and 
futuristic gimcracks, a dictator and an evil 
mad scientist join forces to crush a workers’ 
revolt. Featuring an unbelievably callow 
hero (he wears knickers) and a female 
android who winks at the camera. M Rear 
Window at the Brookline Arts Center. 

THE MONEY PIT (1986). Two newlyweds 
buy a dream house that turns out to be in 
need of massive renovation. Steven 
Spielberg produced this new comedy, 
which stars Tom Hanks, Shelley Long, and 
Alexander Godunov; Richard Benjamin 
directed. Pi Alley, suburbs. 

*& k&'%2MONTY PYTHON’S THE MEAN- 
ING OF LIFE (1983). This series of sketches 
from the Python troupe is funny, grotesque, 
savage, and — true to its title — surprising- 
ly philosophical. But by placing } their cheeky 
Swiftian musings front and center, the 
Pythons have abandoned the anything- 
goes irreverence that made their earlier 
work so memorable. Terry Jones directed. 
@ Rear Window at the Brookline Arts 
Center. 

*&kkXTHE MYSTERY OF ALEXINA 
(1986). A true story about a 19th-century 
French hermaphrodite who was brought up 
as a girl in a strict convent and, at the age of 
22, became aware of his male 
characteristics when he developed a crush 
on a pretty young schoolteacher. Director 
René Feret treats Alexina’s story as un- 
mysterious; he wants us to understand how 
it actually could have happened in a 
sexually petrified society. And as Alexina, 
the nonactor Vuillemin gives a haunting 
performance — his face speaks of a sad 
awareness of his separation from the rest of 
the world. Copley Place. 

*k*XTHE MYSTERY OF PICASSO 
(1956). The legendary collaboration 
between Pablo Picasso (then in his mid 
70s) and the French director Henri- 
Georges Clouzot is an exhilarating ex- 
perience that leaves you with a more 
profound understanding not just of the 
creative mind but of Picasso's art. Picasso 
and Clouzot had the simple, ingenious idea 
of turning the screen itself into a canvas. 
Using special bleed-through inks, the artist 
produces nearly 20 works, the sketches and 
paintings appearing before you as if by 
magic. As he adds detail upon detail to the 
pictures, only to blot out whole sections in 
one authoritative slurp, it becomes ap- 
parent that Picasso’s dynamic, mercurial 
method isn't just the means to an end but 
the essence of his splendidly skewed, 
apocalyptic artistry. The final section, filmed 
in CinemaScope and featuring a time-lapse 
method that allows you to tick off each new 
idea in Picasso's mind, is a visual symphony 
— one of the most purely joyous sequences 
ever filmed. Nickelodeon. 


NANA (1926). Jean Renoir’s silent film is 
about a small-time actress (Catherine 
Hessling) who fails in larger roles and 
becomes mistress to a series of increasingly 
important men. Harvard Film Archive. 
NEW ENGLAND FELLOWSHIP SCREEN- 
ING. Premieres of this year's winners, 
including Abbott Meader's ‘‘Prologue”’ and 
Jay Craven's ‘‘Gayleen."' Boston 
Film/Video Foundation. 

NIGHTMARES. A collection of macabre 
shorts that ‘includes early work by 
Eraserhead's David Lynch. Rear Window at 
the Orson Welles. 

EL NINO FIDENCIO (1980-81). A 
documentary about northern Mexico's 
“curandero,"’ a healer who attracted a 
sizable cult following. Harvard Film Archive. 
NOROIT (1976).- in Jacques Rivette’s 
mythological drama, Morag (Geraldine 
Chaplin) plots revenge on the daughter of 
the Sun, whose disciples killed her brother 
Harvard Film Archive. 
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ON THE ROAD WITH DUKE ELLINGTON 
1984). Profile of the Duke, directed by 
lobert Drew. Off the Wall. 

*&*kOUT OF AFRICA (1985). Director 

Sydney Pollack and screenwriter Kurt 

Luedtke have turned Isak Dinesen's book of 

her life on a Kenyan coffee plantation into a 

rather stiff romantic melodrama, reducing 

Dinesen’s beloved Africa to an exotic 

backdrop in the process. As the hunter 

Dinesen falls in love with, Robert Redford 

seems frozen; Meryl Streep, in an im- 

pressive performance as Dinesen, runs the 

gamut from frenzied abandon to steely 
resignation; and Klaus Maria Brandauer is 
wonderful as her unfaithful husband, a lout 
with a magnanimous soul. Cheri, Chestnut 

Hill, suburbs. 

OUT ONE: SPECTRE (1972). Edited down 

from a nearly 13-hour version, this four-and- 

a-half-hour Jacques Rivette film uses a 

romantic melodrama (modeled on Baizac’s 

“The Thirteen’’) as an anchor for the 

director's reflections on time, truth, and so 

on. Rivette left it up to his cast to create their 

own roles and then fit them together into a 

story. With Jean-Pierre Léaud, Juliet Berto, 

and, in a rare acting appearance, director 

Eric Rohmer. Harvard Film Archive. 


*® PARTING GLANCES (1986). This 
romantic comedy about New York gays 
features a young actor named Steve 
Buscemi as Nick, a new-wave ministar 
who's dying of AIDS. And it's a measure of 
'the'way Parting Glances'coniounds expec- 
tations that Nick, who confrontsshis cendi- | 




















tion with mordant wit, turns out to be the 
liveliest, funniest character in the movie. The 
picture thrives on Buscemi’s energy, and 
that turns out to be both its blessing and its 
curse, since the two leads are not likely to 
capture your interest. The story unfolds 
during the 24 hours before. Michael 
(Richard Ganoung) and Robert (John 
Boiger) , who've lived together for six years, 
will decide whether to separate. Bolger and 
Ganoung are both bland actors, and so 
you're never drawn into their predicament 
emotionally. But writer/director Bill 
Sherwood packs in pungent details of the 
contemporary gay scene, and his dialogue, 
at its best, fits the performers like a 
comfortabie old shirt. Brattle. 
* *XPRETTY IN PINK (1986). Although 
John Hughes obviously knows the clothes, 
slang, and music of today’s teens, this 
picture (which he wrote and oversaw) isn't 
about much more than clothes and slang 
and music. Molly Ringwald plays a not-so- 
well-to-do high-school senior pursued by 
rich kid Andrew McCarthy. Class divides the 
would-be Romeo and Juliet, until McCarthy 
realizes that what's important about a girl is, 
like, what's inside her. This is a weightlessly 
predictable boy-meets-girl trifle gussied up 
in Hughes's iconographic trappings, and it 
has a bogus feel. What holds you are the 
details of style and music and the 
performances. As the wisecracking hipster 
nerd Duckie, Jon Cryer does a less 
scintillating (though still enjoyable) version 
of Anthony Michael Hall’s hyperactive geek 
character. And though Andrew McCarthy 
needs to relax, Ringwald remains an 
astonishingly unmannered actress. Hughes, 
though, ends up turning the stratification of 
American high-school life into more of a 
Straitjacket than it is; if he isn’t careful, he'll 
be the one caught in it. Directed by Howard 


Jersey resort hotel to be féted and in- 
terviewed during a meet-the-filmmaker 
weekend. His critics, fans, and producers 
appear as a procession of grotesques; 
meanwhile Allen generously presents 
himself with an agonizing choice between 
two attractive women (Marie-Christine Bar- 
rault and Jessica Harper). Z Orson Welles. 
**XSTRANGER THAN PARADISE 
(1984). Independent writer/director Jim 
Jarmusch eavesdrops on the lives of three 
listless, apathetic souls who don't have 
much to talk about, and he keeps us 
thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Balint), 
who's just getting acquainted with the US; 
and a goofy best friend (Richard Edson) . 
When the three actually bother to talk to 
one another, the film hits moments of 
observational-comedy heaven — it's like a 
My Dinner with Andre for the postpunk 
generation. But it would have been more 
satisfying if Jarmusch had dipped beneath 
the banality he captures so perfectly and let 
us know what's going on inside the heads of 
his deadbeat heroes. Somerville Theatre. 
SUN RA: A JOYFUL NOISE (1980). A film 
about jazz visionary Sun Ra. Directed by 
Bob Mugge. Off the Wall. 

*& & & KSUNRISE (1927). F.W. Murnau’s 
gorgeous melodrama was a financial flop, 
but it's a masterpiece. Directed in the fluid, 
elaborate German Expressionist manner, 
it’s about a happily married villager 
(George O'Brien) who is seduced by a 
conniving city girl (Margaret Livingston) 
into trying to drown his devoted wife (the 
heartbreakingly beautiful Janet Gaynor). 
Exquisite photography by Charles Rosher 
and Karl Strusse. Rear Window at the 
Boston Architectural Center. 





Deutch. Charles, Circle, suburbs, <2 


%& K THE QUIET EARTH (1986). For its first 
third, this science-fiction film from New 
Zealand is riveting. Bruno Lawrence plays a 
research scientist who wakes up one 
morning to find that everyone else has 
disappeared. As he wanders around, going 
on solitary shopping sprees in deserted 
malls, playing engineer on the railroad, and 
relocating to an elegant mansion, Lawrence 
and director Geoff Murphy (Ufu) give the 
last-man-on-earth predicament unexpected 
emotional depth and an edge of black 
humor; the heavier implications are left to 
speak for themselves, and Lawrence's 
derangement seems the only natural 
response to his sudden deprivation. Un- 
fortunately, when he meets up with two 

more survivors (a redheaded Pre- 
Raphaelite beauty and a fierce Maori with a 
bone earring), the picture quickly de- 
generates into a tiresome sci-fi morality play 
cum romance. Lawrence's solitary scenes 
are far more persuasive than Murphy's 
antitechnology message, which makes 
things thuddingly explicit. Nickelodeon, 
Orson Welles, Chestnut Hill. 


* & RAN (1985). Akira Kurosawa’s epic 
is clearly the film of a master, even though it 
doesn't really work. Like his earlier Throne 
of Blood, Ran (which means ‘‘chaos’’) 
transplants Shakespeare to feudal Japan. 
The source here is King Lear: Tatsuya 
Nakadai (of Kagemusha) plays an aging 
warlord who abdicates and divides his realm 
among his three sons. When he banishes his 
outspoken youngest son and is betrayed by 
the two he trusted, he begins his descent 
into madness. Although the picture is less 
impersonal than Kagemusha, it has some of 
that film's unyielding formalism, and the 
warlord’'s madness results not from his 
losing touch with his humanity (as in 
Shakespeare) but from the confirmation of 
his notion that everyone around him truly is 
traitorous. Where the movie comes alive is in 
the battle sequences, which Kurosawa can 
still stage better than anyone, and in Mikeo 
Harada's frightening, rhapsodic 
performance as a Lady Macbeth-like 
schemer. Nickelodeon. 

*&k*&2REPO MAN (1984). Mohawked 
punks who hold up liquor stores, flying- 
saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 
detail. The hero, Otto (Emilio Estevez) , is a 
crewcut punk who gets a job repossessing 
cars from people who have welshed on their 
payments; scraggly Harry Dean Stanton is 
his repo mentor. The movie, a cheeky 
nightmare of '50s sci-fi paranoia and new- 

wave weirdness, works not only as nihilistic 

comedy but as a sardonic satire of terminal 

social iliness. Directed by Alex Cox. “The 

more you drive the less intelligent you are." 

@ Somerville Theatre. 


SCIENCE FANTASY SHORTS. A collec- 
tion of weirdness featuring Bruno Bozzetto's 
“Phantabiblical” and René LeLoux's “Les 
escargoets."" Rear Window at Chet's Last 
Call. 

16 DAYS OF GLORY (1986). A documen- 
tary about the 1984 Summer Olympic 
Games in Los Angeles. Written and directed 
by Bud Greenspan. Copley Place. 
&XKXSLEEPER (1973). Woody Alien 
wakes up two centuries after the night 
before and wishes he had stayed in bed. 
One of Allen's most accomplished com- 
edies, featuring Woody as a very stiff butler 
and the victim of new forms of locomotion, 
plus king-size carrots and, of course, 
revolution. & Orson Welles. 

*&’ STARDUST MEMORIES (1980). L ift- 
ing his story almost point for point from 
Fellini's 8%, Woody Alien made a bitter 
comedy about his own sterility and creative 
blocks, and about how much he loathes us, 
, his jerky tans. Sandy the big-time, 
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TONY CONRAD. New work from the 
filmmaker includes “ipso Facto,"’ ‘‘Height 
100," and “Eye Contact."" Boston 
Film/ Video Foundation. 

*&*THE TRIP TO BOUNTIFUL (1985). 
This wan, kindly film about an elderly Texas 
widow (Geraldine Page) who longs to see 
the smali town where she grew up gives off 
a whiff of virtuousness. Tired of living in 
Houston with her son and domineering 
daughter-in-law (John Heard and Carlin 
Glynn) , Carrie Watts takes off on her own, 
befriending a young traveler (Rebecca De 
Mornay) along the way. Horton Foote's 
screenplay, taken from his '50s teleplay, is 
Stagebound in the extreme, and director 
Peter Masterson is straitjacketed by it — 
the action is so confined there seems to be 
no world outside the frame. But Page’s 
animated performance manages to ‘prick 
the down-home complacency of Foote's 
creaky screenplay, even if she does end up 
sinking too easily into sentimentality. 
Harvard Square. 








UNCLE VANYA (1972). Highly touted 
Soviet version of the Chekhov perennial 
about the humdrum lives of a provincial 
family. Directed by Andrei Konchalovsky. 
Harvard-Epworth Church 
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* *XVIDEODROME (1983). David 
Cronenberg’s most recent psychosomatic 
horror show is about a sleazy cable-TV- 
Station operator (James Woods) who 
comes under the spell of a sinister video 
signal; he's haunted by visions of undulating 
sexual televisions, and his body is 
transformed into a suppurating tape deck 
— a repository for squishy video cassettes 
that instruct him to kill. Cronenberg's visions 
of befouled flesh are transfixing, yet just 
when you expect his sadomasochistic tricks 
to erupt into a full-blown statement on 
television, pornography, and the lure of 
scabrous imagery, the story turns into a 
routine (and only semicoherent) 
suspenser. With Deborah Harry. 2 Rear 
Window at Chet's Last Call ss 


**k*XWAY DOWN EAST (1920). D.W 
Griffith's melodrama about a young country 
girl seduced, impregnated, and abandoned 
by a playboy cad. There’s some irritating 
broad comedy, but the combination of 
Griffith's narrative artistry, Billy Bitzer's 
naturalistic cinematography, and a stunning 
performance by Lillian Gish makes this a 
powerful experience. Gish has a heartbreak- 
ing scene in which she holes up in a shabby 
rented room and baptizes her dead child, 
and the final sequence, in which she 
courses down a river on an ice floe (it was 
filmed in subzero temperatures that cost the 
actress all feeling in several fingers), 
remains an astonishing achievement. 
Harvard Film Archive. 

@WILDCATS (1986). Goldie Hawn plays 
yet another independent woman out to 
make it in a man's, man's, man’s world. This 
time she's a girls’ track coach who gets a 
job running the football program at a tough 
inner-city high school. The outcome of this 
comic-book feminist fable can be seen a 
mile away — Goldie’s gonna show ‘em 
“how tough a woman can be."’ Director 
Michael Ritchie tries for the comedy of 
humiliation, but the result is more humiliat- 
ing than funny; this may be the first comedy 
he's directed without an honest laugh in it. 
And Hawn acts with poker-faced de- 
termination, as if showing a little frivolity 
would make her less of a role model. 
Beacon Hill, Allston, suburbs. 
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XALA (1975). A satire about a succesful 
Senegalese businessman who begins to 


+, take, .0n « European airs. Directed by 
‘Cusmane 


. French Library. 
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ALL AT ONCE... 
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Chuck Kraemer, WCVB-TV 


“THE BEST SCIENCE FICTION 
FILM OF THE ’80s’’ 


Kirk Honeycutt, LOS ANGELES DAILY NEWS 


“Not since ‘Brother From Another 


Planet’ have I been so moved’ 
George Williams, SACRAMENTO BEE 


“A classy, compelling, and 


powerfully moving sci-fi epic?’ 
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SKOURAS PICTURES Presents A CINEPRO/PILLSBURY Film 
“THE QUIET EARTH” staring BRUNO LAWRENCE ALISON ROUTLEDGE PETER SMITH 
Director of Photography JAMES BARTLE Editor MICHAEL HORTON Composer JOHN CHARLES 

















424-1500 
1:15, 3:00, 4:45 
6:30, 8:20, 10:10 










































COME HELP THE CARE BEARS SAVE THE KINGDOM OF CARING. 
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— Entertainment Tonight, 
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WARNER BROS. Presents A TER PRODUCTION 1 MIL OH FILM 
GOLDIE HAWN 


“WILDCATS” JAMES KEACH SWOOSIE KURTZ Production Designed by BORIS LEVEN Music by HANK WOLINSKI & JAMES NEWTON HOWARD 
Produced by ANTHEA SYLBERT Written by EZRA SACKS Directed by MICHAEL RITCHIE 
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COLUMBIA PICTURES PRESENTS CARE BEARS MOVIE Il: A NEW GENERATION 2 ACADEMY AWARD NOMINATIONS 
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They loved. They laughed. They lied. THE HEAT.THE ENCITEMEVE..THE OBSESSION 
All in the name of friendship. The film everybody's talking about 


There are movies 
that make vou 
feel things 

you may not 

be prepared tor 
filled with ideas 
that are both 
exhilarating and 


disturbing. 


\ man 
A woman 


And an attraction 





that became 
an obsession 


MARY TYLER MOORE CHRISTINE LAHTI 
SAM WATERSTON TED DANSON 


An MTM Enterprises Production 

MARY TYLER MOORE CHRISTINE LAHTI 

SAM WATERSTON TED DANSON 

“JUST BETWEEN FRIENDS" music Composed and Conducted by PATRICK WILLIAMS 
Performed by EARL KLUGH Director of Photography K(ORDAN CRONENWETH, a.s.c 
Produced by EDWARD TEETS andALLAN BURNS Wien and Directed byALLAN BURNS 


Color by DeLuxe * Soundtrack Album Aw ~ 
PG- STRONGLY CAUTIONED @>] Soaicoue, Wawel bros Records and lapes. An @DIRAEDEY PICTURES Release 
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